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PREFACE 


Maurice  Abravanel,  Acting  Director  of  the  Berkshire  Music  Center  during  Gunther 
Schuller's  sabbatical  absence  this  season,  began  his  remarks  at  Opening  Exercises 
by  congratulating  those  members  of  the  1982  session  on  their  acceptance.  Noting 
that  it  was  the  dream  of  young  musicians  everywhere  to  spend  a summer  at  Tanglewood 
he  continued  by  expressing  the  idealistic  nature  of  our  pursuit  of  excellence  here. 

That  idealism  and  that  excellence,  both  hallmarks  of  the  advanced  training  * 
activities  at  Tanglewood,  continued  to  set  the  standards  by  which  jnembers  of  the 
Music  Center  measured  their  performance.  And  performance,  per  se,  was  at  the 
center  of  all  our  activities.  Concerts  of  orchestral,  chamber,  and  vocal  musjc 
were  presented  an  average  of  six  times  each  week  in  and  around  the  Boston  Symphony 
Orchestra's  rich  schedule  of  major  symphonic  and  chamber  music  offerings. 

Members  of  the  Berkshire  Music  Center's  Fellowship  Program  performed  orchestra 
concerts  under  the  direction  of  Joseph  Silverstein,  Erich  Leinsdorf,  Seiji  Ozawa, 
Gustav  Meier,  Kazuyoshi  Akiyama,  and  Otmar  Suitner  (as  well  as  our  Fellows  in 
Conducting).  Numerous  chamber  music  concerts,  concerts  of  contemporary  music,  and 
other  performances,  coached  by/a  faculty  >of  artists  unique  by  any  standards  were 
also  presented.  This  season,  Composer- i n-Res i dence  Luciano  Berio  joined  Theodore 
Antoniou  in  preparing  and  presenting  the  annual  Festival  of  Contemporary  Music, 
which  was  produced  at  the  Berkshire  Music  Center  with  the  generous  assistance  of 
the  Fromm  Music  Foundation  at  Harvard. 

> 

Members  of  the  Boston  University  Tanglewood  Institute  (primarily  high  school 
age  musicians)  also  participated  in  the  demanding  performance  schedule  at  Tangle- 
wood, including  concerts  given  by  the  Young  Artists  Instrumental  and  Vocal  divisions 
The  Institute  also  offered  a Flute  Symposium,  Young  Artist  Programs  in  Composition 
and  Piano,  a Harp  Symposium,  a Guitar  Symposium,  and  two  sessions  of  the  Empire 
Brass  Quintet  Symposium.  In  all,  the  Institute  enrolled  over  300  students  in 
educational  programs  at  Tanglewood  this  summer,  the  seventeenth  season  of  the 
Boston  University's  association  With  the  Berkshire  Music  Center. 

Other  programs  at  the  Berkshire  Music  Center  this  season  included  Phyllis  Curtin's 
renowned  Seminar  for  Singers,  the  select  Seminar  for  Conductors  (only  ten  active 
participants),  and  the  Listening  & Analysis  Seminar.  While  tuition  is  charged 
for  members  of  these  programs  (in  contrast  to  the  Fellowship  Program,  tuition  for 
which  is  underwritten  by  the  Boston  Symphony  with  the  assistance  of  both  private 
and  corporate  donors),  excellence,  rather  than  the  ability  to  pay,  remains  the 
primary  criterion  for  acceptance. 

A glance  at  the  information  which  follows  (along  with  Mr.  Abravanel 's  opening 
remarks,  included  here)  will  provide  some  insight  into  the  nature  and  extent  of 
the  Berkshire  Music  Center's  enterprise  and  vitality.  Serge  Koussevitzky  would 
have  reason  to  be  pleased  with  the  place  which  the  Music  Center  occupies  in 
the  international  music  community,  some  forty-two  years  after  its  inception. 


OPENING  EXERCISES  - 1982 


Remarks  by  Maurice  Abravanel 


Thank  you  very  much.  Whenever  I was  asked  to  speak  when  I used  to  be  a 
conductor,  I would  be  asked  "could  you  also  bring  some  musicians,"  and 
I said  no,  because  nobody  can  compete  with  music  by  speaking;  and  after 
hearing  Sherman  Walt  and  Gil  Kalish  playing-while  I was  listening  to  them  - 
I thought  "now  what  am  I going  to  do?"  Now  to  compound  it,  what  Dan 
Gustin  said  entitles  him  to  a new  job  - I want  him  to  write  my  obituary. 

I want  to  tell  you  how  honored  I feel  to  speak  to  you  today  where  Koussevitsky 
the  man  who  dreamt  this  Tanglewood  spoke,  where  Ozawa  spoke  and  will  speak, 
where  Gunther  Schuller  made  some  remarks  that  were  heard  around  the  world. 

I cannot  write  and  I can't  read  anymore  at  this  distance,  therefore  I 
will  be  just  rambling.  I hope  I will  ramble  in  such  a way  that  it  might 
be  useful  for  some  of  you. 

First  of  all,  let  me  congratulate  you.  All  of  you  are  here  because  of 
great  musicianship,  great  talent,  and  hard  work.  It  is  the  ambition  of 
every  young  musician  in  America  to  be  at  Tanglewood.  You  were  accepted; 
therefore,  you  can  feel  proud  before  starting  on  eight  weeks  of  what 
Gunther  Schuller  called  a "torture  course,"  of  which  I am  the  first 
chapter.  I congratulate  you  also  on  having  decided  for  the  time  being 
to  be  a musician.  You  take  it  for  granted,  because  for  a long  time  music 
has  moved  you  more  than  anybody  or  everybody  is  moved  by  music  - you 
know  your  Shakespeare  — "...  those  who  are  not  moved  by  the  concord 

of  sweet  sounds  are  fit  for  strategems  and  treason.:...  " 

— don't  trust  him Merchant  of  Venice  . So  everybody  who  ; 

is  civilized  (or  halfway  civilized)  is  moved  by  music.  But  it  is  a 
language  - which  is  a little  vague;  they  love  the  song  - they  love  the  tune  - 
they  love  the  harmonies  - they  are  moved  the  way  the  music  intended  them 
to  be  moved  - into  serenity  or  into  color,  anger,  whatever.  But  you  are 
musicians,  which  means  that  on  top  of  that  (and  don't  you  ever  lose  that 
ability  to  be  moved  like  the  common  man)  you  have  learned  music  - it 
is  for  you  a second  language.  When  you  learn  a foreign  tongue,  you  add 
not  just  a vocabulary,  a new  language,  you  add  new  parts  for  your  brain, 
new  ways  of  thinking;  and  when  you  learn  the  language  of  music  this  goes 
much  deeper,  because  while  music,  of  course,  is  cerebral  in  part,  quite 
close  to  mathematics  in  part,  it  also  is  a language  that  comes  from  and 
thru  other  channels  of  our  beings,  and  so  you  are  superior  human  beings. 

I mean  it.  Now  that  gives  you,  of  course,  (here  is  the  letdown  coming) 
a similar  obligation:  if  you  get  something,  you  have  got  to  give  something. 

The  first  thing  I would  like  to  give  to  you,  to  tell  you  young  people, 
is  that  there  is  only  one  way  to  express  your  eternal  -gratitude  to  Mozart 
and  Beethoven  and  all  the  others:  it  is  to  extend  to  the  musicians  in 
our  midst  the  courtesy  that  those  great  composers  did  not  always  get. 

Sure, Beethoven  was  very  successful;  he  had  three  aristocrats  who  gave 
him  a pension  - and  he  was  so  great  that  he  could  afford  insulting  them 
day  after  day.  They  gave  him  his  pension  until  inflation  took  over  and 
they  had  to  choose  between  Beethoven  on  the  one  hand  or  their  horses 
on  the  other  — naturally  they  chose  the  horses.  So  Beethoven  had 
worries,  which  he  exaggerated,  but  still  he  had  worries.  I don't  have 
to  tell  you  about  Mozart,  about  Schubert  . It  is  our  sacred  duty  as 
performers  ( and  most  of  you  are  performers,  except  a handful)  to  give 
those  composers,  who  sometimes  have  changed  the  language,  and  therefore 
are  difficult  for  us  at  first  to  understand,  to  hear,  to  be  moved  by  — 


it  is  our  first  duty  to  give  them  their  hearing.  If  you  become,  as  most 
of  you  probably  will,  orchestra  musicians,  don't  do  what  many  orchestral 
musicians  have  done  since  times  immemorial:  after  Debussy  had  written 
Afternoon  of  a Faun  and  Pelleas  (20  years  after  Afternoon,  10  years  after 
Pelleas)  when  they  rehearsed  Iberia,  they  said  "that's  not  music"  and 
closed  their  books;  they  did  the  same  thing  in  Vienna  to  Stravinsky; 
even  the  quartet  — the  friends  of  Beethoven  — almost  did  that  to  Beethoven 
with  his  last  quartets.  Let's  not  do  that.  In  my  experience  I am  proud 
of  very  few  things;  of  one  thing  I am  proud  — my  musicians  knew  that  almost 
anything  they  would  do  would  be  forgiven,  but  NOT  if  they  got  a new  piece 
of  music  and  said  "I  don't  want  to  play  that  trash."  First  they  had  to 
master  the  music;  after  they  played  it,  after  they  played  it  well,  then 
they  had  the  right  to  go  out  and  say  "I  still  don't  like  it,  I still  think 
it's  a waste  of  time."  They  have  the  right  to  tell  their  colleagues  "tell 
your  conductor  not  to  play  that  piece,  it's  awful,"  but  not  before  they 
have  mastered  it.  This  is  our  first  duty,  I think.  May  I ask  of  composers 
now,  not  to  ask  you  to  bow  a trombone,  or  to  blow  into  a violin! 

Which  brings  me  naturally  to  the  presence  this  year  of  Luciano  Berio, 
who  is  recognized  by  his  peers  as  a very,  very  important  composer.  But 
much  more  important,  he  is  a composer  whom  audiences  have  loved  — have 
learned  to  love  in  some  of  his  compositions.  Some  might  give  you  a little 
trouble,  but  there  is  the  Sinfonia  which  is  a winner,  which  is  a piece 
that  doesn't  make  sense.  (It  is!)  It  uses  all  kinds  of  things  - and  yet 
when  you  hear  it  with  open  ears  and  an  open  heart,  it's  just  beautiful. 

It's  beautiful  in  a mystical  way  — it  moves  you  — which  is  what  music 
should  do.  You  also  have  a young  man  here  who  was  mentioned  already, 
Theodore  Antoniou,  who  is  a fine  musician,  who  says  something.  I invited 
him  to  conduct  an  entire  subscription  concert  with  my  orchestra  in  Utah 
without  telling  him  anything  about  the  program  — that's  how  much  I think 
of  him.  He's  a great,  great,  important  composer. 

So  I have  started  with  the  first,  which  is  the  composer,  because  this  is 
where  music  starts.  We  could  not  exist  ten  minutes  without  them.  Good. 

Now  a few  more  rambling  remarks.  You  take  it  for  granted  that  you  are 
musicians;  you  were  lucky  in  the  choice  of  your  parents  — you  picked  the 
right  father  and  mother  who  would  let  some  good  music  come  into  your  home. 

No  musician  started  without  first  having  heard  some  good  music,  which  maybe 
didn't  bother  him  at  all  for  a year  (or  two,  or  three)  but  someday  it  did 
something  to  him.  Then  the  next  thing  was  that  you  wanted  to  produce  it 
yourself.  And  here  again  you  probably  had  very  fine  parents  to  encourage 
you;  though  the  exception,  of  course,  happens  where  in  spite  of  your  parents 
you  wanted  to  learn  it.  Now  what  is  learning  in  music?  Learning  means 
that,  with  your  own  instinct,  you  play  the  piece  the  way  you  felt  it. 

But  once  you  had  to  play  it  ( if  you  were  not  a pianist)  with  a pianist, 
for  the  accompaniment,  you  discovered  that  some  of  the  things  you  did 
were  just  not  possible  — they  were  wrong,  they  were  mistakes  — so  you 

learn.  Much  later  you  had  the  luck,  I hope,  to  play  with  some  friends, 

a trio  or  a quartet;  then  you  learned  that  it  was  not  all  your  own  feeling  - 
your  own  instinct,  your  own  impulse,  but  that  you  had  to  listen  to  the 
others  too.  And  lo  and  behold,  instead  of  limiting  you,  it  fortified  you: 
you  listened  to  the  theme  coming  there,  so  you  changed  the  tempo  you  would 
have  been  otherwise  playing  - even  the  intonation  at  times.  And  so  with 

that  give  and  take  you  had  the  beauty,  the  marvel  of  chamber  music.  Now 

comes  a very  strange  bridge  to  cross:  I said  the  string  quartet,  quintet, 

sextet,  septet,  octet  - where  does  it  stop  being  chamber  music,  which 
everybody  today  in  1982  agrees,  is  marvelous.  (When  I came  here  in  1936, 
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very  few  people  thought  it  was  marvelous.  It  was  very  difficult  to 
get  any  audience  for  a string  quartet!)  But  let's  go  back  to  that 
bridge  — where  does  it  stop  being  chamber  music  and  enter  the  accursed, 
vulgar,  awful  realm  of  the  symphony  orchestra?  I have  heard  for  years 
that  students  at  our  best  schools  study,  study,  study,  maybe  to  be 
a soloist,  maybe  to  be  a chamber  music  player  but  orchestra?  Never. 

And  even  in  small  towns  you  will  have  conneisseurs  who  will  never  miss 
a chamber  music  cor^fert;  but  symphony  is  "too  vulgar."  Many  of  you 
think,  probably,  that  the  symphony  orchestra  is  a creature  of  the 
Chamber  of  Commerce,  of  old  ladies  who  have  money.  Let  me  correct 
that.  Haydn,  Mozart,  Beethoven,  and  later,  Berlioz,  Strauss,  Mahler, 
Berio, all  found  wonderful,  great  things  to  say  with  the  symphony  orchestra 
This  is  one  of  the  great  achievements  of  mankind:  its  development  into 
a sensible  combination  of  woodwinds,  brass,  percussion,  string^,  that 
somehow  give  you  unlimited  possibilities  of  expression.  Every  one 
of  those  composers  and  many  others  contributed  to  that.  Imagine 
something  that  could  fulfill  the  aspirations  of  Haydn  and  of  Stravinsky 
and  Schoenberg  — this  is  the  symphony  orchestra.  Don't  you  please 
ever  dare  run  it  down!  It  is  just  plain  silly  - because  the  symphony 
orchestra  has  been  run  down  in  the  last  twenty  years.  The  head  of 
a great  foundation  (maybe  the  biggest  foundation)  told  me,  "well  we 
heard  left  and  right,  and  we  read  that  the  symphony  orchestra  was  a 
thing  of  the  past,  and  so  we  didn't  bother  about  symphony  orchestras." 
Since  that  was  said,  the  number  of  symphony  orchestras  in  America  has 
increased  to  Fifteen  Hundred  and  Seventy  Four.  Some  of  them  you  would 
not  consider  to  be  symphony  orchestras,  and  yet  they  probably  play 
almost  as  well  as  what  our  greatest  masters  sometimes  had  to  contend  with. 
Now,  as  for  yourself  - you  might  say  "oh,  yes,  symphony  orchestra  is 
great  - I do  go  once  in  a while  to  a symphony  concert,  I do  listen 
to  symphonic  recordings,  but  I don't  want  to  be  a symphony  musician, 
because  there  you  are  just  a cog  in  a machine;  you  are  a cooley,  you 
are  a slave,  you  have  to  do  whatever  the  whim  of  that  conductor  tells 
you  to  do."  No,  sir  - this  is  not  a good  symphony  orchestra  musician. 

A symphony  orchestra  musician  brings  to  his  job  the  same  passion,  the 
same  commitment,  the  same  involvement  as  a chamber  music  player,  except 
instead  of  listening  to  three  other  people,  he  listens  to  ninety-nine 
other  people.  There  is  a short  tv  segment:  30  minutes  of  the  Los 
Angeles  Philharmonic  playing  Bolero . And  of  course,  because  Bolero 
is  only  sixteen  minutes  long  they  had  time  for  interviews.  At  one 
point  the  interviewer  asked  a musician  ( his  name  was  Kelly  , a string 
bass  player)  the  usual  question:  "now  Mr.  Kelly,  how  does  it  feel, 
a lifetime  of  playing  zum,  zum,  zum?"  And  Mr.  Kelly  said:  "Sir,  first 
of  all  I don't  always  play  'zum,  zum,  zum,'  but  even  if  I did,  you 
don't  understand.  I come  there  like  all  human  beings,  maybe  my  wife 
was  nervous,  maybe  my  daughter  gave  me  a little  trouble,  and  I have 
other  problems  too,  and  I come  there,  and  we  tune,  and  the  conductor 
comes,  and  he  gives  the  sign,  and  all  of  a sudden  around  me  there  is 
that  sound  — all  that  music!  I am  a different  man!  Gone  are  the 
troubles;  gone  are  the  worries;  I am  engrossed  in  the  music.  I play, 

I listen;  I listen,  I play!"  This  is  the  symphony  orchestra  player. 

Bruno  Walter,  as  a young  man  hearing  a conservatory  orchestra  for  the 
first  time,  the  second  school  in  Berlin,  and  they  were  playing  (after 
their  fashion,  as  I'm  sure  they  didn't  play  very  well  in  the  1890 's) 
the  first  Beethoven  symphony.  He  describes  how  it  took  hold  of  him, 
the  beauty  of  it.  If  you  don't  feel  that  awe  in  front  of  this  tremendous 
creation  of  mankind,  then  don't  you  ever  dare  to  audition  for  a symphony 
orchestra  - because  no  matter  how  virtuosic  you  might  be  you  will  be 


a pain  in  the  neck.  Don’t  think:  I will  try  to  be  a soloist,  if  I 
don’t  make  it  I will  be  a chamber  player;  if  nothing  goes, then  okay, 

I will  audition  and  get  into  an  orchestra.  If  you  do  that  you  are 
a cheat*. 

Which  brings  me,  because  I don't  want  to  talk  too  much,  to  the  most 
important  thing  in  Tanglewood.  You  have  terrific  teachers,  but  one 
thing  that  is  unique  in  the  world  is  the  presence  of  the  Boston  Symphony. 
Koussevitzky  made  it  a point  to  insist  that  every  student  should  be 
at  every  concert  and  at  as  many  rehearsals  as  possible.  No  matter  how 
much  you  learn  in  your  formal  sessions,  you  will  learn  even  more  if 
you  sit  there  and  listen.  Don't  go  there  and  read  a book  - as  ^ saw 
some  students  last  year  reading  something  while  listening  (which  is 
the  heart  of  barbarism) . This  is  the  Boston  Symphony  — make  the  most 
of  it . 

And  now  a couple  of  practical  remarks.  Whenever  you  learn  something,  it 
cuts  into  whatever  your  personality  was  up  until  then.  When  you  learn 
with  a new  teacher,  some  of  the  things  the  teacher  will  tell  you,  no  t 
matter  how  hard  he  tries  to  fathom  what  he  tells  you  according  to  what 
he  thinks  is  your  personality  (and  he  will  say  entirely  different  things 
to  you,  who  are  prone  to  be  all  over  the  place,  or  to  you  who  are 
forever  a little  phlegmatic);  still,  there  will  be  things  that  will 
strike  you  as  going  totally  against  your  nature.  It’s  quite  possible 
that  those  are  the  things  that  will  be  most  important  and  most  beneficial 
to  you.  So  I would  suggest  that  for  the  eight  weeks  you  are  here, 
absorb,  absorb,  absorb,  like  a sponge.  Don't  lose  time  arguing;  you 
came  here  because  you  think,  that  we,  your  fellow  students  (we  never 
stop  studying)  that  your  teachers  are  more  advanced  than  you  are, 
otherwise  you  wouldn't  come  here,  right?  So,  take  whatever  you  can 
from  them.  Then,  when  the  school  closes  the  ninth  week,  sit  down, 
reflect.  Some  of  the  things  that  you  heard  from  your  teachers  don't 
work  for  you.  The  good  student  will  discard  them,  but  the  others  you 
will  work  on.  And  just  to  end.:  I don't  kid  myself  — no  one  can 
replace  Gunther  Schuller.  He's  an  amazing  man,  a great  horn  player, 
a fine  conductor,  a fine  composer.  I am  not  that,  but  I will  try 
my  best  to  help  you.  Your  teachers  love  you,  otherwise  they  would  not 
be  teachers.  I will  be  every  day,  as  much  as  I can,  at  the  cafeteria 
for  luncheon  — feel  free  to  come  to  me!  I will  feel  deprived  if  you 
let  me  eat  my  sandwich  alone  with  my  poor  wife  who  has  been  my 
captive  audience  for  so  long. 


Thank  you. 


. 
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from  Mrs.  C.  S.  Mapes,  in  memory  of  Cecil  Mapes 

from  Barbara  Lee,  in  memory  of  Pierre  Mayer 

from  Louis  Krasner  and  Gunther  Schuller,  in  memory  of  Dimitri  Mitropoulos 

from  Louis  Krasner  and  Carolyn  Panasevitch,  in  memory  of  Howard  Ralyea 

from  Harry  Shapiro,  in  honor  of  the  brass  players  of  the  1982  Fellowship 
Program 


We  wish  to  express  our  gratitude  to  the  donors  named  here,  whose  gifts  were 
originally  intended  to  provide  prizes  and  awards  to  outstanding  members  of  the 
1982  Fellowship  Program.  The  decision  of  the  Faculty  not  to  award  any  individual 
prizes  this  season,  a result  of  exemplary  performance  on  the  part  of  all  members 
of  the  program,  will  enable  us  to  award  two  additional  Fellowships  in  1983. 

These  Fellowships  will  be  given  in  the  name  of  all  the  members  of  the  1982 
Fellowship  Program,  and  we  appreciate  the  support  of  these  donors  in  enabling 
us  to  honor  an  exceptional  group  of  young  musicians  in  this  manner. 
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BERKSHIRE  MUSIC  CENTER 


ENROLLMENT  STATISTICS  - 1982 


Fellowship  Program 


8 wks , 


4 wks. 


Instrumentalists 

107 

Composers 

9 

Conductors 

5 

Vocalists 

11 

Coach /Accompanists 

2 

total  Fellowship 

> : 

Piano  Technician 

1 

eight  weeks 

135 

Tanglewood  Seminars 

Phyllis  Curtin  Seminar 

25 

Coaches /Accompanists 

2 

total  Seminars: 

46 

Listening  & Analysis 

4 

5 

eight  weeks 

39 

Conducting  Seminar 

10 

four  weeks 

7 

Auditors 

5 

15 

Boston  University  Tanglewood  Institute 

/ < 1 7 

/ 

8 wks. 

4 wks. 

Young  Artists  Instrumental 

101 

Young  Artists  Composition 

12 

Applied  Music 

17 

total  BUTI: 

305 

Harp  Studies 

9 

eight  weeks 

185 

Young  Artists  Vocal 

46 

2 

four  weeks 

120 

Empire  Brass  Quintet 

61 

Symposium 

Young  Artists  Piano 

29 

f 

Flute  Symposium 

21 

Guitar  Symposium 

7 

ALL  PROGRAMS  - TOTAL  ENROLLMENT:  486 


COMPARATIVE  DATA  ON  MEMBERS 


Sex 

1977 

1978 

1979 

1980 

1981 

1982 

BMC  BU 

BMC  BU 

BMC 

BU 

BMC  BU 

BMC 

BU 

BMC 

BU 

Female 

94  134 

90  102 

82 

145 

87  182 

99 

191 

91 

168 

Male 

105  101 

98  106 

94 

141 

105  152 

87 

192 

90 

137 

196  225 

188  215 

176 

286 

192  334 

186 

383 

181 

305 

Fellowship  Program  Only: 

Number  of 

former  members 

• 

• 

1955  - 1 

1959  - 

4 

1963  - 52 

1967 

- 76 

1971  - 39 

1975 

- 26 

1956  - 1 

1960  - 

4 

1964  - 0 

1968 

- 50 

1972  - 44 

1976 

- 21 

1957  - 1 

1961  - 

8 

1965  - 70 

1969 

- 42 

1973  - 46 

1977 

- 25 

1958  - 1 

1962  - 

17 

1966  - 76 

1970 

- 49 

1974  - 26 

1978 

- 34 

1979  - 36 

1980  - 23 

1981  - 26 

1982  - 30 


COMPARATIVE  DATA  ON  MEMBERS  (cont'd) 


Fellowship  Program  only 


States  Represented  in  1982: 


Arizona  1 
California  12 
Colorado  1 
Connecticut  4 
Florida  1 
Georgia  4 
Illinois  8 
Indiana  1 
Kansas  2 
Kentucky  1 
Massachusetts  25 
Michigan  4 
Minnesota  1 
Missouri  1 


New  Hampshire  1 
New  Jersey  4 
New  York  24 
Ohio  7 
Oregon  1 
Pennsylvania  7 
Rhode  Island  3 
Texas  2 
Virginia  1 
Washington  4 
Washington  D.C.  1 
Wisconsin  3 
Wyoming  1 


Countries  represented  in  1982 
Fellowship  Program  only: 


Canada 

England 

Israel 

Italy 

Japan 


BMC  Seminars  only: 
Australia  1 

China  1 

Korea  1 


Germany 

Italy 

Japan 


Poland 

1 

dui  unj_y  ; 

British  Virgin  Islands 

1 

Israel 

1 

Canada 

6 

Korea 

1 

England 

1 

Venezuela 

1 

France 

3 

W.  Germany 

1 

of  members: 

1973 

1974 

1975 

1976 

1977 

1978 

1979 

1980 

1981 

1982 

under  20 

13 

16 

14 

19 

12 

10 

14 

9 

7 

8 

20  to  24 

88 

89 

87 

88 

82 

79 

74 

73 

66 

75 

25  to  29 

40 

2 

33 

28 

37 

32 

40 

49 

53 

44 

30  to  34 

4 

2 

3 

4 

5 

8 

5 

6 

5 

8 

35  to  39 

1 

0 

0 

0 

1 

1 

0 

0 

0 

0 

40  and  over 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

146 

137 

137 

139 

137 

130 

133 

137 

131 

135 

Geographic  Distribution: 


1973 

1974 

1975 

1976 

1977 

1978 

1979 

1980 

1981 

1982 

number 

of 

states : 

24 

29 

25 

28 

32 

28 

28 

31 

27 

27 

number 

of 

countries : 

11 

11 

7 

10 

11 

8 

5 

10 

11 

10 

BERKSHIRE  MUSIC  CENTER  - 1982  SESSION 


NAMED  FELLOWSHIPS 


Violins 

Agnor,  Lisa 
Binford,  Rebekah 
Bintz,  Cheryl 

Briggs,  Sarah 
Brubaker,  Marina 
Carrai,  Susan 
Feineman,  Nancy 
Ficks,  Leo 


Franke,  Dean 
Furusawa,  Iwao 
Hershow,  Russell 
Iglitzen,  Karen 
Johnson,  Philip 
Kim,  Mia 
Kruger,  Rebecca 
Lange,  Catherine 
Leven,  Julie 
McIntyre,  Ann 
Miller,  Laurie 
Murphy,  Lauren 
Roberts,  Cynthia 
Salzinger,  Sanford 
S ili vo s , Soph i a 
_Stre at feil d,  Sarah 
Stutt,  Cynthia 


Frelinghuysen  Foundation  Fellowship 

Ina  and  Haskell  Gordon  Fellowship 

U.S.  Components,  Inc.  Fellowship 

Berkshire  County  Savings  Bank  Fellowship 

Anna  Gray  Sweeney  Noe  Fellowship 

Koussevitsky  Music  Foundation  Fellowship 

Helene  R.  and  Norman  Cahners  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Berkshire  Life  Insurance  Company 

Berkshire  Hilton  Inn  Fellowship 

Orleton  Charitable  Trust  Fellowship 

Seiji  Ozawa  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Arthur  Fiedler  Memorial  Fellowship 

WCRB  Fellowship  in  honor  of  Harry  Ellis  Dickson 

Irene  and  David  Bernstein  Fellowship 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 

Judy  and  Stewart  Colton  Fellowship 

Juliet  Esselbom  Geier  Memorial  Fellowship 

Richard  Burgin  Memorial  Fellowship 

William  Kroll  Memorial  Fellowship 

Red  Lion  Inn  Fellowship 

Stuart  Haupt  Fellowship 

Leo  L.  Beranek  Fellowship 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Fromm  Music  Foundation  Fellowship 


Violas 


Bruell,  Emily 
Cassidy,  Marcia 
Chan,  Susan 

Cortese,  Paul 

Curran,  Susan 
Finkelman,  Jody 

Gaver,  Elizabeth 
Mues , Diane 
Ram£e,  Joyce 
Reich,  Helen 
Wright,  Barbara 


Anne  Sternberg  Fellowship 

Arthur  Fiedler  Fellowship 

Julius  Kass  Fellowship 

Milos  and  Maria  Krofta  Fellowship 

Israel  and  Rita  Kalish  Fellowship 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 

Dorothy  and  Montgomery  Crane  Fellowship 

Raymond  Lee  Memorial  Fellowship 

Mead  Corporation  Fellowship 

Ruth  B.  Cohen  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Book  Creations,  Inc.  Fellowship 

Hannah  and  Leonard  Stone  Fellowship 

Sarah  Ann  Leinbach  and  Lillian  Norton  Fellowship 


Cellos 


Brickman,  Hannah 
Cohen,  Paul 
Crudder,  Kevin 


Martha  and  William  Selke  Fellowship 
Marian  Voorhees  Buttenheim  Fellowship 
Bradley  Fellowship 


Cellos  (con't) 


Diaz,  Manuel  Andres 
Dogin,  Hisaya 
Evans,  Rebecca 
Hwang,  Margery 
Karp,  Benjamin 
Rezits,  David 
Steuermann,  Rachel 
Szczepanek,  Peter 
Whear,  Allen 


Basses 

Akamatsu,  Nami 

DiMaria,  Joanne 
Egan,  Jered 
Hanulik,  Christopher 
Kuhl , Joshua 
Orleans,  James 
Stovall,  John 
Wais,  Michael 


Flutes 

Mann,  Elizabeth 
McKenzie,  Julie 
Ruby,  Heidi 
Sherman,  Richard 
Wilfinger,  Leslie 


Oboes 

Ahlbeck,  Laura 
Bonsignore,  Andrea 

Bulger,  James 
Dupuy,  Kathryn 
Zunamon,  Judi 


Clarinets 

Ballon,  David 
Breda,  John 
Garment,  Paul 

Jones,  Kathleen 
Wright,  Gary 


Omar  del  Carlo  Tanglewood  Fellowship 
Tanglewood  Council  Fellowship 
Mary  Annin  Durfee  Memorial  Fellowship 
Stephen  and  Persis  Morris  Fellowship 
Fromm  Music  Foundation  Fellowship 
C.D.  Jackson  Master  Award  Fellowship 
Frieda  and  Samuel  Strassler  Fellowship 
Robert  Edwards  Fellowship 
Joyce  and  Fred  Crane,  Jr.  Fellowship 


Berkshire  Life  Insurance  Company 
Berkshire  Hilton  Inn  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Fellowship/ Anonymous  Donor 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Surdna  Foundation,  Inc.  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Ada  Holding  Miller  Fellowship 

Ina  and  Eugene  Schnell  Fellowship 


Kandell  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 
Miriam  Ann  Kenner  Memorial  Fellowship 
Fromm  Music  Foundation  Fellowship 
Fellowship/Anonymous  Donor 
Mr.  and  Mrs.  Max  Delson  Fellowship 


Louis  Speyer  Memorial  Fellowship 
Aaron  and  Abby  Schroeder  Fellowship 
Spencer  Fellowship 
Augustus  Thorndike  Fellowship 
Country  Curtains  Fellowship 
Surdna  Foundation,  Inc.  Fellowship 


Geraldine  R.  Dodge  Foundation  Fellowship 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
U.S.  Components,  Inc.  Fellowship 
Fellowship/Anonymous  Donor 
H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
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Bassoons 


Goldberg,  Marc 
Goldings,  Clelia 

Lesowski,  Jay 
Ranti,  Richard 
Sweeney,  Michael 


David  R.  and  Muriel  K.  Pokross  Fellowship 
Adams  Supermarkets  Corp.  Fellowship 
Robert  G.  McClellan,  Jr.  Fellowship 
Frelinghuysen  Foundation  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Boston  Symphony  Orchestra  Fellowship 


Horns 


Bennett,  Jean 
Caballero,  William 
DiBello,  Lawrence 
Meier,  Dan 
Rising,  Elizabeth 

Ruske,  Eric 


Margaret  T.  and  Bruce  R.  Gelin  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Kenneth  L.  Phillips  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

Mary  Gene  and  William  Sondericker  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Rice  Fellowship 

Berkshire  Eagle  Fellowship 


Trumpets 


Cohen,  Justin 
Falker,  Steven 
MacDonald,  John 
Scaruffi,  Cindy 
Smith,  Thomas 


Empire  Brass  Quintet  Fellowship 
Jason  and  Elizabeth  Starr  Fellowship 
Leonard  Bernstein  Fellowship 
Fromm  Music  Foundation  Fellowship 
Armando  Ghitalla  Fellowship 


Trombones 


Eachus,  Paul 
Edvar,  Torsten 
Renshaw,  Donald 
Welcomer,  Paul 


Boston  Symphony  Orchestra  Fellowship 

Lipsky  Fellowship 

Boston  Symphony  Fellowship 

Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 


Tuba 

Ross,  Stephen  Boston  Symphony  Orchestra  Fellowship 


Percussion 


Golden,  Bruce 
Hudgins,  Will 
Meltzer,  Edward 
Mobley,  Sherwood 
Prechtl,  Brian 
Prentice,  Jeff 


Harry  and  Mildred  Remis  Fellowship 
Fromm  Music  Foundation  Fellowship 
Hannah  and  Raymond  Schneider  Fellowship 
Nat  King  Cole  Memorial  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
John  Major  Nalle  Fellowship 
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Harp 

Ayella,  Linda 
Crumb,  Virginia 


Keyboard 

Eisenberg,  Beth 
Harvey,  Karen 
Kautsky,  Catherine 
Mok,  Gwen 
Mugge,  John 
Perez,  Antoinette 
Torke,  Michael 


Conductors 

Inouye,  Derrick 
Kreizberg,  Yakov 
Nowak,  Grzegorz 
Peebles,  Charles 
Wilkins,  Christopher 


Vocal 

Aliapoulios,  S.  Mark 
Ayers,  Chari een 
Bitzas,  Penelope 
Cusack,  Margaret 
Grodecka,  Deborah 

Halvorson,  Jr. , Carl 
LaPierre,  John 
McNamara,  Eileen 
Tracht,  Avery 
Travis,  Rochelle 
Vickers,  Ellen 


Vocal  Coaches 

Halliday,  Robert 
Weinberger,  Henry 


John  and  Susanne  Grandin  Fellowship 
Kathleen  Hall  Banks  Fellowship 


Wulsin  Fellowship 

Honorable  and  Mrs.  Peter  I.B.  Lavan  Fellowship 
William  and  Jane  Ryan  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
R.  Amory  Thorndike  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Wulsin  Fellowship 


Leonard  Bernstein  Fellowship 

Leonard  Bernstein  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 

Tanglewood  Council  Fellowship 

William  and  Mary  Greve  Foundation  Fellowship 


Stanley  Chappie  Fellowship 
Windsor  Fellowship 

Boston  Symphony  Orchestra  Fellowship 
John  Kern  Memorial  Fellowship 
Claudette  Sorel/Mu  Phi  Epsilon  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Harry  Stedman  Fellowship 
Seven  Hills  Fellowship 
Fromm  Music  Foundation  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Leonard  Bernstein  Fellowship 
Kimberly-Clark  Foundation  Fellowship 
Fellowship/Anonymous  Donor 


Ann  Robinson  Harter  Fellowship 

Mr.  and  Mrs.  John  R.  Guy  Fellowship 

Mary  and  Harry  Harrison,  Jr.  Fellowship 
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Composers 


Bauer,  Ross 
Block,  Steven 
Brewbaker,  Daniel 
Butler,  Martin 
Einaudi,  Ludovico 

Leef,  Yinam 
Olivero,  Betty 
Rakowski,  David 
Shattenkirk,  Ray 


Fromm  Music  Foundation  Fellowship 
Leonard  Bernstein  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
ASCAP/Rudolf  Nissim  Fellowship 
Bruno  Maderna  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Leonard  Bernstein  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Fromm  Music  Foundation  Fellowship 


BERKSHIRE  MUSIC  CENTER  - 1982 


FORWARDING  ADDRESSES 


Violins 


Agnor,  Lisa 
Binford  Rebekah 
Bintz,  Cheryl 
Briggs,  Sarah 
Brubaker,  Marina 
Carrai,  Susan 
Feineman,  Nancy 
Ficks,  Leo 
Franke,  Dean 
Furusawa,  Iwao 
Hershow,  Russell 
Iglitzen,  Karen 
Johnson,  Philip 
Kim,  Mia 

Kruger,  Rebecca 
Lange,  Catherine 
Leven,  Julie 
McIntyre , Ann 
Miller,  Laurie 
Murphy,  Lauren 
Roberts,  Cynthia 
Salzinger,  Sanford 
Silivos,  Sophia 
Streatfeild,  Sarah 
Stutt,  Cynthia 

Violas 


Bruell,  Emily 
Cassidy,  Marcia 
Chan,  Susan 
Cortese,  Paul 
Curran,  Susan 
Finkelman,  Jody 
Gaver,  Elizabeth 
Mues,  Diane 
Ramee,  Joyce 
Reich,  Helen 
Wright,  Barbara 

Cellos 


Brickman,  Hannah 
Cohen,  Paul 
Crudder,  Kevin 
Diaz,  Manuel 
Dogin,  Hisaya 
Evans,  Rebecca 
Hwang,  Margery 
Karp,  Benjamin 
Rezits,  David 


2419  Overlook  Rd.,  Apt.  17,  Cleveland  Heights.  OH  44106 

2024  Strathmoor  Blvd.,  Louisville,  KY  40205 

5761  Tequesta  Dr.,  W.  Bloomfield,  MI  48033 

92  Lafayette  Pkwy.,  Rochester,  NY  14625 

364  Humphrey  St.,  New  Haven,  CT  06511 

28  Ashcroft  Street,  Jamaica  Plain,  MA  02130 

4851  Pebble  Glen  Dr.,  San  Jose,  CA  95129 

102  Convair  Dr.,  Coraopolis,  PA  15108 

321  S.  Jordan,  Bloomington,  IN  47401 

1-51-16  Kitakarasuyama,  Setagaya-ku,  Tokyo,  Japan 

165  West  End  Avenue,  New  York,  NY  10023 

5029  Roosevelt  Way,  NE,  Apt.  302,  Seattle,  WA  98105 

13  Old  Glenwood  Road,  West  Falls,  NY  14170 

13  Tabor  Place,  #1,  Brookline,  MA  02146 

24831  Via  Princesa,  El  Toro,  CA  92630 

6035  Seaton  Drive,  Columbus,  GA  31904 

8315  Maylor  Drive,  St.  Louis,  MO  63123 

118  Hollywood,  Oberlin,  OH  44074 

1365  Hillandale  Drive,  Akron,  OH  44313 

9636  Parkland  Drive,  Parma,  OH  44130 

215  Parkland  Dr.,  Liverpool,  NY  13088 

207  South  Street,  Needham,  MA  02192 

6561  Vallevista  Drive,  Mayfield  Heights,  OH  44124 

950  Maxwell  Terrace,  Apt.  B,  Bloomington,  IN  47401 

60  Disraeli  Rd.,  London  E7  9JT  England 

131  S.  39th  Street,  #22,  Omaha,  NE  68131 


480  Belmont  St.,  Watertown,  MA  02172 
77  Spring  Park  Ave.,  Jamaica  Plain,  MA  02130 

80  Strathmore  Rd.,  #5,  Brookline,  MA  02146 
33  Gainsborough  St.,  Boston,  MA.  02115 

81  Pawtuxet  Ave.,  Cranston,  R.I.  02905 

425  Clearmeadow  Dr.,  East  Meadow,  N.Y.  11554 

26780  Paseo  Robels,  Carmel,  CA.  93923 

2432  N.  Lincoln  Ave.,  Apt.  10,  Chicago,  HI.  60614 

2220  Spruce  St.  4C,  Philadelphia,  PA.  19103 

226  Linden  Place,  New  Milford,  N.J.  07646 

57  Prospect  St.,  Northampton,  MA.  01060 


726  Clubhouse  Dr.,  Aptos,  CA.  95003 
810  Thornton  St.  SE  #15,  Minneapolis,  MN.  55414 
19  Grovenor  Rd.  #1,  Jamaica  Plain,  MA.  02130 
54  St.  Stephens  St.,  Boston,  MA.  02115 
1-44-10-302  Kikunodai,  Chofu-shi,  Tokyo  182,  Japan 
136  E.  Maynard  Ave.,  Columbus,  OH.  43202 
1551  Southgate  #343,  Daly  City,  CA.  94015 
710  Atwater,  Apt.  #5,  Bloomington,  Indiana  47401 
1908  Arden  Dr. , Bloomington,  IN.  47401 
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Cellos  (con't) 

Steuermann,  Rachel 
Szczepanek,  Peter 
Whear,  Allen 


Basses 

Akamatsu,  Nami 
DiMaria,  Joanne 
Egan,  Jered 
Hanulik,  Christopher 
Kuhl,  Joshua 
Orleans,  James 
Stovall,  John 
Wais,  Michael 

Flutes 

Mann,  Elizabeth 
McKenzie,  Julie 
Ruby,  Heidi 
Sherman,  Richard 
Wilfinger,  Leslie 

Oboes 

Ahlbeck,  Laura 
Bonsignore,  Andrea 
Bulger,  James 
Dupuy,  Kathryn 
Zunamon,  Judi 

Clarinets 

Ballon,  David 
Breda,  John 
Garment,  Paul 
Jones,  Kathleen 
Wright,  Gary 

Bassoons 

Goldberg,  Marc 
Goldings,  Clelia 

Lesowski,  Jay 
Ranti,  Richard 
Sweeney,  Michael 


215  W.  98  #4F,  New  York,  N.Y . 10025 

4451  N.  California  Ave.,  Chicago,  111.  60625 

524  9th  Ave.,  Huntington,  W.  Virginia  25701 


2200  Fuller  Rd.  602B,  Ann  Arbor,  MI.  48105 
P.0.  Box  14114,  Philadelphia,  PA.  19138 
251  W.  91st  St.  #4D,  New  York,  N.Y.  10024 
201  W.  79th  St.,  New  York,  N.Y.  10024 
177  Court  St.,  Brooklyn,  N.Y.  11201 
24  Fuller  St.,  Dorchester,  MA. 

19  Grovernor  Rd.  #1,  Jamaica  Plain,  MA.  02130 
5150  Hastings  Rd.,  San  Diego,  CA.  92116 


220  W.  93rd  St.  Apt.  3C,  New  York,  N.Y.  10025 
558  30th  Ave.,  San  Francisco,  CA.  94121 
1000  Locust  St.  #2915,  Philadelphia,  PA.  19102 
8B  Tremblay  Ave.,  Plattsburgh,  N.Y.  12901 
c/o  178  Hartford  St.,  Westwood,  MA.  02090 


c/o  213  W.  Selby  Blvd.,  Worthington,  OH.  43085 

64  Allandale,  Jamaica  Plain,  MA.  02130 

273  Babcock  St.  #1300,  Boston,  MA.  02215 

1661  Neil  Armstrong  St.  #234,  Montebello,  CA.  90640 

4469  W.  Estes  Ave.,  Lincolnwood,  111.  60646 


571  Westfield  Rd.,  Scotch  Plains,  N.J.  07076 
c/o  Oregon  Symphony  Orchestra,  Portland,  Oregon 
309  S.  15th  St.,  Philadelphia,  PA.  19102 
Waldorf  Tower  #1504,  Isla  Verde,  Puerto  Rico,  00913 
75  Gardner  #8,  Allston,  MA.  02134 


161  W.  75th  St.  Apt.  5F,  New  York,  N.Y.  10023 

c/o  L'Orchestre  Philharmonique  de  Lille 

74,  rue  Hippoly te-Lef ebvre , F-59010  Lille,  France 

1090  Eddie  Dowling  Highway,  No.  Smithfield,  R.I.  02895 

18  Sunset  Rd . , Old  Saybrook,  Ct.  06475 

508  Orange  St.,  New  Haven,  Ct . 06511 


Horns 
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Bennett,  Jean 
Caballero,  William 
DiBello,  Lawrence 
Meier,  Dan 
Rising,  Elizabeth 
Ruske,  Eric 

Trumpets 

Cohen,  Justin 
Falker,  Steven 
MacDonald,  John 
Scaruffi,  Cindy 
Smith,  Thomas 

Trombones 

Eachus , Paul 
Edvar,  Torsten 
Renshaw,  Donald 
Welcomer,  Paul 

Tuba 

Ross,  Stephen 


Percussion 

Golden,  Bruce 
Hudgins,  Will 
Meltzer,  Edward 
Mobley,  Sherwood 
Prechtl,  Brian 
Prentice,  Jeff 

Harps 

Ayella,  Linda 
Crumb,  Virginia 

Keyboard 

Eisenberg,  Beth 
Harvey,  Karen 
Kautsky,  Catherine 
Mok,  Gwen 
Mugge,  John 
Perez,  Antoinette 
Torke,  Michael 

Conductors 

Inouye,  Derrick 
Kreizberg,  Yakov 
Nowak,  Grzegorz 

Peebles,  Charles 
Wilkins,  Christopher 


33  Catskill  Ave.,  Poughkeepsie,  N.Y.  12603 

7546  27th  Ave.,  Kenosha,  Wisconsin  53140 

700  Timber  Trail  Lane,  Springfield,  PA.  19064 

1330  S.  Water,  Wichita,  Kansas  67213 

852  W.  Diversey  Pkwy.  // 2R,  Chicago,  111.  60614 

2009  W.  56th  St.,  LaGrange,  111.  60525 


103  Segsbury  Rd.,  Williamsville,  N.Y.  14221 
53  West  Gouverneur  Ave.,  Rutherford,  N.J.  07070 
Box  97  RD//1 , Foster,  R.I.  02825 
52  Lonsdale  Rd.,  Elk  Grove  Village,  111.  60007. 

66  Robinwood  Ave.,  Jamaica  Plain,  MA.  02130 


426  E.  3rd,  Bloomington,  IN.  47401 

2202  Pine  St.  #3F,  Philadelphia,  PA.  19107 

5342  Coolbrook  Ave.,  Montreal,  Quebec  CANADA  H3x2L4 

Boc  100A,  St.  Peters,  PA.  19470 


364  Humphrey  St.,  New  Haven,  Ct.  06511 


2568  Fairmount  Blvd.,  Cleveland,  OH.  44106 
Box  1768,  Lufkin,  Tx.  75901 
11  Westminster  Rd.,  Newton,  MA.  02159 
P.0.  Box  85,  Astor  Station,  Boston,  MA.  02123 
1819  Willowtree  Lane,  Ann  Arbor,  MI.  48105 

7339  Bear  Swamp  Rd.,  Williamson,  N.Y.  14589 


461  Doe  Run  Lane,  Springfield,  PA.  19064 
60  Gorham  Ave.,  #3,  Brookline,  MA.  02146 


c/o  Saul,  42  Grove  St.,  New  York,  N.Y.  10014 

56  School  St.,  Somerville,  MA.  02143 

801  West  End  Ave.  Apt.  6E,  New  York,  N.Y.  10025 

P.0.  Box  487,  StonyBrook,  N.Y.  11790 

P.0.  Box  176,  East  Setauket,  N.Y.  11733 

600  E.  Calaneras, Altadena,  CA.  91001 

Box  308,  424  University  Ave.,  Rochester,  N.Y.  14607 


1355  Kings  Ave.,  West  Vancouver,  B.C.,  CANADA  V7T2C5 
1687  Broadway  Apt.  304,  Ann  Arbor,  MI.  48105 
c/o  Bowling  Green  State  University,  College  of  Musical  Arts, 
Bowling  Green,  OH.  43403 
2A  Forthbridge  Rd . , London,  SW11  5NY  U.K. 

c/o  Oregon  Symphony,  813  S.W.  Alder  St.,  Portland,  OR.  97205 
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Vocal  Fellows 

Aliapoulios,  S.  Mark 
Ayers,  Charleen 
Bitzas,  Penelope 

Cusack,  Margaret 
Grodecka,  Deborah 
Halvorson,  Carl 
LaPierre,  John 
McNamara,  Eileen 
Tracht,  Avery 
Travis,  Rochelle 
Vickers,  Ellen 

Vocal  Coaches 

Halliday,  Robert 
Weinberger,  Henry 

Composers 

Bauer,  Ross 
Block,  Steven 
Brewbaker,  Daniel 
Butler,  Martin 
Einaudi,  Ludovico 
Leef,  Yinam 
Olivero,  Betty 
Rakowski , David 
Shattenkirk,  Ray 

Piano  Technology 
Whitesell,  Tom 

PCS  Coaches 

Weaverling,  Kathleen 
Willis,  Andrew 

Phyllis  Curtin  Seminar 

Aliapoulios-Clark,  Amy 
Finley,  William 
Fularz,  Mark 
Gumbel,  Roberta 
Hood , Deborah 
Jackson,  Natalie 
Kim,  Soo  Yeon 
Kornmeyer , Kent 
Labriola,  Marianne 
Lister,  Marquita 
McDonald,  Jean 
Moreci,  Ann 
Nixon,  Glenn 


59  Bynner  St.  #11,  Jamaica  Plain,  MA.  02130 
1602  W.  Pine,  Wichita,  Kansas  67203 
12  Page  St.,  Worcester,  MA.  01610 

Minnesota  Opera  Co.,  850  Grand  Ave.,  St.  Paul,  Minn.  55105 

215  West  101st  St.,  //9D,  New  York,  N.Y.  10025 

44  West  Newton  St.,  Boston,  MA.  02118 

4236  Yale  Station,  New  Haven,  Ct.  06520 

203  Loudon  Rd.,  Bldg.  8,  Apt  17,  Concord,  N.H.  03301 

10  The  Jamaicaway  #18,  Jamaica  Plain,  MA.  02130 

240  W.  98th  St.  #11C,  New  York,  N.Y.  10025 

c/o  300  E.  40th  St.  11N,  New  York,  N.Y.  16016 

225  Birchland  Ave.,  Springfield,  MA.  01119 


30  Hillside  St.,  Roxbury  Crs . , MA.  02120 
322  Shawmut  Ave.,  Boston,  MA.  02118 


71  Dana  St.,  Cambridge,  MA.  02138 
524  Pine  Line  Dr.,  Pittsburgh,  PA.  15237 
400  W.  43rd  St.  37Q,  New  York,  N.Y.  10036 
3 St.  Clemens  Close,  Romsey,  Hants.  ENGLAND 
Via  Magolfa  14  , Milano,  Italy 
2415  Spruce  St.,  Philadelphia,  PA.  19103 
49  Derech  Haifa  St.  Tel-Aviv  - ISRAEL 
12  Berrien  Ct.,  Princeton,  N.J.  08540 
298  Lawrence  St.,  New  Haven,  Ct.  06511 


199  Sagamore  Rd.,  Millburn,  N.H.  07041 


1867  Commonwealth  Ave.  #2F,  Brighton,  MA.  02135 
3301  Baring  St.,  Philadelphia,  PA.  19104 


59  Bynner  St.,  #11,  Jamaica  Plain,  MA . 02130 

Box  F,  Stoeckal  Hall,  96  Wall  St.,  New  Haven,  Ct . 06520 

125  Peterborough  St.  #2,  Boston,  MA.  02215 

4900  Wallace,  Kansas  City,  Missouri  64129 

7786  Carolyn  Ave.,  Middletown,  VA.  22601 

105  So.  Parkway,  E.  Memphis,  Tenn.  38106 

New  England  Conservatory,  290  Huntington  Ave.,  Boston,  MA.  02115 
N.  5518  Drumheller,  Spokane,  Washington  99208 
RD  1 Longview  Rd.,  Clinton  Corners,  N.Y.  12514 
33  Gainsboro  St.,  Boston,  MA.  02115 
7538  Norwood,  Prairie  Village,  Kansas  66208 
416  Becker  Lane,  Los  Altos,  CA.  94022 
100  York  St.  Apt.  9E,  NH , Ct.  06510 


PCS  Seminar  (con't) 
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Parsons,  Margaret 
Potter,  Patricia 
Price,  W.  Ross 
Rashba,  Rachel 
Setrakian,  Mary 
Stageberg,  Jane 
Stutheit,  Sue  Ann 
Sudo,  Joanne 
Uecker,  Korliss 
Weber,  Jeffrey 
Weick,  Melissa 
Wisner,  Lenae 


Conducting  Seminar 

Bj aland,  Leif 
Chen,  Zuohuang 
Elefant,  Thomas 
Gharabekian,  Aram 
Gibson,  Mark 
Nakata,  Masaki 
Orent,  James 

Schraeder-Hensen,  Robert 
Shapiro,  Daniel 
Lyndon-Gee,  Christopher 

Listening  & Analysis 

Yukiko,  Nakai 
Solaini,  Joan 
Rosembaum,  Julie 
Lombardini,  Alessandra 
Kraft,  Katherine 
Friedland,  Gladys 
Vilga,  Edward 
Feldman,  Marcia 
Hudson,  Joan 

Auditors 

Markl,  Jun  Andreas 
deBaintner,  Ingrid 
Chen,  Xie  Yang 
Francesconi,  Luca 
Jacchia,  Andrea 

Longstreth,  Clara 
Nishimoto,  Noriko 
Peppe,  Vincent 
sandberg,  Jeffrey 
Speers,  David 
Suzuki,  Ryuta 
Twu-Hwei-Ming 
Hseuh-yn,  Yao 
Ryder,  Susan 
Gier,  Delta 
Josef,  Romel 
Wilson,  Richard 


57  Twinbrooks  Ave.,  Middletown,  N.J.  07748 

225  Central  Park  West,  #808,  New  York,  N.Y.  10024 

109  Park  Ave.,  Union,  Miss.  39365 

159-00  Riverside  Dr.  W #3D-70,  New  York,  N.Y.  10032 

19  Moraine  St.,  Jamaica  Plain,  MA.  02130 

1662  Commonwealth  Ave.,  Brighton,  MA.  02135 

Route  1,  Norton,  Ks.  67654 

3209  Paty  Dr.,  Honolulu,  Hawaii  96822 

348  W.  49th  #3 A,  New  York,  N.Y.  10023 

29  Dryden  Way,  Commack,  N.Y.  11725 

6 Pond  St.,  Jamaica  Plain,  MA.  02130 

28  Batter  Terrace  # 6,  New  Haven,  Ct.  06511 


1082  S.  Dye  Rd.,  Flint,  Mi.  48504 

723  Lawrence  St.,  Apt.  5,  Ann  Arbor,  Mi.  48104 

1500  McDonald  #24,  Missoula,  Montana  59801 

Daphnestr.  32  Apt.  521,  8 Munchen  81,  W.  Germany 

c/o  San  Diego  Opera,  P.0.  Box  988,  San  Diego,  CA.  92112 

Minami  #4  Higashi  #4,  Sapporo,  Japan 

78  Hobbert  St.,  Arlington,  MA.  02174 

1550  Bay  St.  #103,  San  Francisco,  CA.  94123 

26  Morro  Bay  Dr.,  Coronu  del  Mar,  CA.  92625 

5 A Beckett  St.,  Watson,  A.C.T.  2602,  Australia 


4-14-10,  Himonya,  Mesuro,  Tokyo  152,  JAPAN 

484  So.  Euclid  #301,  Pasadena,  CA.  91106 

87  William  St.,  Portland,  Ct.  06480 

Via  S.  Filippo  Martire  11B,  00197,  Roma,  Italy 

1100  Park  Avenue,  New  York,  N.Y.  10028 

165  West  End  Ave.  (23H)  New  York,  N.Y.  10023 

Box  6817,  Yale  Station,  New  Haven,  Ct.  06520 

205  Third  Avenue,  New  York,  N.Y.  10003 

14  Joy  St.,  Boston,  MA.  02114 


Gabelsbergerstr . 6A,  3000  Hannover  1,  West  Germany 
12-16  Ellery  St.  #205,  Cambridge,  MA.  02138 
423  West  118th  St.  IE,  New  York,  N.Y.  10027 
No.  8 Via  Malpighi  Milano  20129,  Italy 
Via  Marina  8,  20121,  Milano,  Italy 

322  Central  Park  West,  New  York,  N.Y.  10025 
512  Oiso,  Oiso-machi  Kanagawa  255,  JAPAN 
West  Main  St.,  Canaan,  Ct.  06018 
1905  N.  Sargent,  Spokane,  WA.  99206 
12  Avenue  SW,  Calgary  Alberta,  CANADA  T2R  1#3 

1829,  Hiyoshi-Loncho , Kohoku-Ku.  Yohohama,  JAPAN  223 
90  Westland  Ave.,  Boston,  MA.  02115 

14  Mt.  Hood  Rd.,  Brighton,  MA. 

108  W.  73rd  St.  #1,  New  York,  N.Y.  10023 
Box  2939,  State  University,  AK.  72467 
705  Mianu  Ave.,  Terrace  Park,  OH.  45174 
c/o  Andover  Chamber  Players,  Andover,  MA.  01810 


HALL  SCHOOL  STAFF 

Klice,  Joe 
Cevallos,  Helena 
Pickett,  Tabitha 


BMC  STAFF 

Spanard,  Karan 

Leopardi,  Karen 
Linsler,  Connie 
Super,  Kevin 
Renton,  Jeff 

Shimada,  Reiko 
Wada,  Yoshie 


BMCO  Librarian 


STAFF  FORWARDING  ADDRESSES 
1982 


NW  125  Larry  #21 , Pullman,  Washington  99163 

c/o  Hall  School,  Holmes  Rd.,  Pittsfield,  MA.  01201 

731  Holmes  Rd. , Pittsfield,  MA.  01201 


Chez  CHEVREL,  50  Avenue  Villeneuve  l'Etang 
78000  Versailles,  FRANCE 

17  Pond  St.  #3,  Jamaica  Plain,  MA.  02130 
19  Grovenor  #1,  Jamaica  Plain,  MA.  02130 
425  Washington  St.  // 1,  Brookline,  MA.  02146 
6850  El  Colegio  Rd.  Box  215,  Goleta,  CA.  93117 


5-6-28  Kokubunj idai , Evina-shi,  Kanagawa  243,  JAPAN 
Nishitsutsuj igadea  1-48-10,  Chofu-shi,  Tokyo  182,  JAPAN 


Burlingame,  Marshall  20  Montfern  Ave.,  Brighton,  MA.  02135 


Fellows : 


Pianists 


Mark  Aliapoulios 
59  Bynner  St.  #11 

Jamaica  Plain,  MA  02130  (617-522-7591) 

Charleen  Ayers 
1604  W.  Pine 

Wichita,  Kansas  67203  (316-263-6642) 


Penelope  Bitzas 
12  Page  St. 

Worcester,  MA  01610 

Margaret  Cusack 
215  W.  101st  St.  #9D 
New  York,  NY  10025 

Deborah  Grodecka 
44  W.  Newton  St. 
Boston,  MA  02118 

Carl  Halvorson 
1850  N.  Shore  Rd. 
Lake  Oswego,  Oregon 

John  LaPierre 
Salisbury  Green 
203  Loudon  Rd. 
Concord,  NH  03301 


(617-755-1137) 
(212-662-9575) 
(.617-247-0052) 
97034 (503-636-8171) 


(603-225-7229) 


Eileen  McNamara 
10  The  Jamaicaway  #18 

Jamaica  Plain,  MA  02130  (617-566-6147) 


Tracy  Prentice 

309  Mansfield,  Apt.  H 

New  Haven,  CT  06511 

Avery  Tracht 

240  W.  98th  St.  #11C 

New  York,  NY  10025 

Rochelle  Travis 
300  E.  40th  St.,  Apt. 
New  York,  NY  10016 

Ellen  Vickers 
1584-A  Beacon  St. 
Brookline,  MA  02146 


(203-562-4885) 


(212-222-0524) 


1 IN 

(212-697-3747) 


(617-738-5372) 


Robert  Malcolm  Halliday 
30  Hillside  St. 

Roxbury  Crs.,  MA  02120  (617-427-6773) 


Henry  Weinberger 
322  Shawmut  Ave. 
Boston,  MA  02118 


(617-267-5734) 


Kathleen  Weaverling 
73  Thatcher  St.  #3 

Brookline,  MA  02146  (617-734-8511) 

Andrew  Willis 

3301  Baring  St.,  Apt.  1 

Philadelphia,  PA  19104  (215-387-3016) 


BOSTON  UNIVERSITY  TANGLEWOGD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  1932 


Adair,  Johnathan 
violin 

1235  Tuckawanna  Drive,  S.W. 
Atlanta,  GA  30311 

(404) 

344-1239 

Allcott,  Luana 
violin 

2613  Alda  Court 
West  Allis,  HI  53227 

(414) 

545-5981 

Aubrey,  John 
horn 

945  Crown  Ave. 

Santa  Barbara,  CA  93111 

(805) 

964-1344 

Balio,  Andrew 
trumpet 

3710  Spring  Trail 
Madison,  WI  53711 

(608) 

231-1030 

Biagini,  Stephen 
cello 

1005  Sycamore  Ave. 
Modesto,  CA  95350 

(209) 

529-1195 

Blake,  Kiri an 
bass 

8409  La  Camila  HE 
Albuquerque,  NM  87111 

(505) 

293-8025 

Blutnberg,  Jonathan 
horn 

46  Pine  Ridge  Road 
Waban,  MA  02168 

(617) 

969-3067 

Blume,  Karl 
viola 

4020  TIE  114th  Ave. 
Portland,  OR  97220 

(503) 

253-0231 

BorowiCz,  Stefan 
horn 

4901  White  Pine  Dr, 
Stevens  Point,  WI  54481 

(715) 

341-7652 

Brannan,  Barbara 
flute 

3937  Granger  Drive 
Chamblee,  GA  30341 

(404) 

458-0545 

Capecci,  Jacqueline 
viola 

945  Old  Hickory  Rd. 
Pittsburgh,  PA  15243 

(412) 

561-1457 

Chappie,  Karen 
violin 

237  Meeting  Street 
Providence,  RI  02906 

(401) 

751-5090 

Coombs,  Christopher 
bass 

633  Main  Street 
Marshfield,  MA  02050 

(617) 

834-6410 

Crowell,  Deborah 
clarinet 

Cardigan  Mtn  School 
Canaan,  NH  03741 

(603) 

523-7701 

Derderian,  Elizabeth 
viola 

921  Gillis  Ct. 
Maitland,  FL  32751 

(305) 

647-6187 

Dillambro,  Mara 
violin 

49  Madbury  Road 
Durham,  HE  0332 4 

(603) 

863-2265 

Dochinger,  Eric 
cello 

50  Pumphrey  Terrace 
Delaware , Oil  43015 

(614) 

369-3183 

YAIP  2 


Dyer,  Anthony 
violin 

2277  Silver  Ridge  Ave. 
Los  Angeles,  CA  90039 

(213)  665-4461 

English,  Disa  - 
oboe 

12621  SE  7th  PI. 
Bellevue,  WA  98005 

(206)  455-3899 

Fedele,  David 
flute 

57  Honeysuckle  Woods 
Clover,  S.C.  29710 

(803)  831-1298 

Feit,  Karen 
cello 

38  Glengary  Rd. 
Croton-on-Hudson,  MY  10520 

(914)  271-4658 

Feldman , Emmanuel 
cello 

51  Bay view  Ave. 

Great  Neck,  NY  11021 

(516)  829-9841 

Forbes,  Lydia 
violin 

3 Gerry’s  Landing 
Cambridge,  MA  02138 

(617)  491-2375 

Francavilla,  Nadia 
violin 

365  Dalcourt 

Pincourt,  P.  Quebec,  CANADA 

J7V  6G5 

(514)  453-2595 

Friedlander,  Claudia 
clarinet 

9 Highfield  Circle 
Mendham,  NJ  079 A 5 

(201)  543-2360 

Frodenberg,  Michelle 
violin 

1712  NW  B Place 
Pendleton,  OR  97801 

(503)  276-4261 

Gaenslen,  Eric 
cello 

2352  Poppy  Drive 
Burlingame,  CA  04010 

(415)  342-1783 

Gallo,  Glenn 
horn 

Timberlane  Road 
Hampstead,  NH  03841 

(603)  329-6679 

Guerrieri,  Louise 
viola 

1516  Williamsburg  Place 
Pittsburgh,  PA  15235 

(412)  242-8293 

Hal Is ted,  Sheila  Ann 
violin 

9212  Villa  Drive 
Bethesda,  MD  20317 

(301)  530-7348 

Hambourg,  Corinne 
violin 

1265  Valley  View  Ave.  NW 
Salem,  OR  97304 

(503)  364-3109 

Hambourg,  Tanya 
viola 

1265  Valley  View  Ave.  NW 
Salem,  OR  97304 

(503)  364-3109 

Hamilton,  Bryn 
viola 

2439  E.  Del  Rio  Drive 
Tempe,  AZ  85282 

(602)  897-0556 

Hannapel,  Monica 
cello 

3217  Northampton  St.  MW 
Washington,  D.C.  20015 

(202)  362-6491 

Hiatt,  Charles 
trombone 

18403  Wakecrest  Drive 
Malibu,  CA  90265 

(213)  459-4247 

Hill,  Timothy 
double  Bass 

13  Main  Street 

North  Easton,  MA  02356 

(617)  238-6081 

Hirsh,  Dawn  Marie 
flute 

12202  Meadow-dale  Drive 
Stafford,  TX  77477 

(713)  498-4776 

Hodes,  Jeffrey 
percussion 

28  Spring  Valley  Road 
Worcester,  MA  01609 

(617)  798-8334 

Hsieh,  Kimberly 
violin 

4 Linvale  Lane 
Bridgewater,  NJ  08807 

(201)  526-6025 

Hsieh,  Patrick 
violin 

4 Linvale  Lane 
Bridgewater,  NJ  08807 

(201)  526-6025 

Hundley,  Sarah 
oboe 

15  Cedar  Road 
Belmont,  MA  02178 

(617)  484-7720 

Hunsberger,  Jay 
tuba 

112  Chatham  Place,  Nindybush 
Wilmington,  DE  19810 

(302)  475-6131 

John,  Robert 
trumpet 

19  Saddle  Club  Road 
Lexington,  MA  02173 

(617)  862-2513 

Jurkachelt,  Kristin 
horn 

5114  Hesperus  Drive 
Columbia,  'ID  21044 

(301)  730-5364 

Kainer,  Eden 
violin 

3622  Ordway  St.  NW 
Washington,  D.C.  20016 

(202)  966-2584 

Kates,  Peter 
percussion 

48  Centre  Street 
Natick,  MA  01760 

(617)  655-2346 

Katz,  Derek 
bassoon 

152  Clover  Lane 
Princeton,  NJ  08540 

(609)  921-7379 

Kearney,  Thomas 
violin 

67  Highland  Street 
Portland,  ME  04103 

(207)  772-0302 

Kessler,  Susan 
violin 

363  South  Road 
Poughkeepsie,  NY  12601 

(914)  471-4966 

ICitsopoulos,  Maria 
cello 

11  Robin  Hood  Road 
Summit,  NJ  07901 

(201)  273-7396 

Kuo,  Gary  Yen-t’ung 
violin 

15  Hopkins  Drive 
Niantic,  CT  06357 

(203)  739-9078 

Laderman,  Michael 
flute 

760  West  End  Ave. 
New  York,  NY  10025 

(212)  866-4715 

Lampert,  Martha 
viola 

P.O.  Box  244 
Ross,  CA  94957 

(415)  457-7743 

Lang,  Margie 
violin 

519  Glencaim  Circle 
Pittsburgh,  PA  15241 

(412)  835-8966 

Leuthauser,  John 
viola 

193  S.E.  Paloma 
Gresham,  OR  97030 

(503) 

665-1019 

Litera,  Ina 
viola 

30  Lincoln  Plaza  Apt.  4H 
New  York,  NY  10023 

(212) 

586-0336 

Lockwood,  Daniel 
violin 

74  Willard  Road 
Brookline,  MA  02146 

(617) 

566-4699 

Loeb , Ben 
piano 

11441  E.  Ricks  Circle 
Dallas,  TX  75230 

(214) 

692-1775 

Margolis , Benj  amin 
violin 

110  Addington  Road 
Brookline,  MA  02146 

(617)  232-0575 

Marsalis,  Delfeayo 
trombone 

8318  Hickory  Street 
New  Orleans,  LA  70118 

(504)  866-4694 

Martin,  Joel 
piano 

614  Pine  Knoll  Drive 
Princess  Anne,  MD  21853 

(301)  651-2869 

McKelway,  Daniel 
clarinet 

P.0.  Box  2166 
Davidson,  NC  28036 

(704)  892-8973 

Meads , Kerry 
Percussion 

458  Arnold  Lane 
Hellam,  PA  17406 

(717)  755-8307 

Melucci,  Kathleen 
cello 

3241  Comanche  Road 
Pittsburgh,  PA  15241 

(412)  835-1729 

?lilinazzo,  Louis 
trumpet 

20  Myrtle  Ave. 
Wakefield,  MA  01880 

(617)  245-8580 

Miller,  Edwin 
trombone 

182  Plumnelly  Circle 
Brentwood,  TN  37027 

(615)  373-0317 

Moore,  Thomas 
oboe 

Blossom  Terrace,  RD#2 
Boiling  Springs,  PA  17007 

(717)  253-3792 

Moyer,  Cindy 
violin 

1309  Passey  Lane 
Lancaster,  PA  17603 

(717)  397-8035 

Nash,  Leslie 
cello 

7508  Dellwood  Road  NE 
Albuquerque,  NM  87110 

(505)  884-5064 

Nichols,  Bruce 
trombone 

10  Oxford  Street 
Winchester,  MA  01890 

(617)  729-7446 

Nussbaum,  Beth 
violin 

203  Country  Club  Road 
Newton,  MA  02159 

(617)  527-1034 

YAIP  5 


Pearman,  Patty 
violin 

8126  Birnara  Wood  Drive 
McLean,  VA  22102 

(703) 

442-8126 

Pinkard,  David 
bassoon 

813  Castle  Ridge  Road 
Austin,  TX  78746 

(512) 

327-0607 

Platt,  Alexander 
viola 

366  Greens  Farms  Road 
Westport,  CT  06880 

(203) 

259-6662 

Powers , Sandy 
clarinet 

18205  20th  Ave.  N 
Plymouth,  MN  55447 

(612) 

475-1806 

Priel,  Eliav 
violin 

41  Hish  St.  P.0.  Box  194 
Rehovot  76101,  Israel 

(054) 

51971 

Rietdorf,  Constanze 

Arc  Ha in  26 

(049) 

277-433941 

violin 

4000  Dusseldorf  30,  West  Germany 

Rohde,  Kurt 
viola 

23  Tillson  Ave. 
Highland,  NY  12528 

(914) 

691-7071 

Roorda,  Mary 
violin 

South  5418  Lloyd  Road 
Spokane,  WA  99203 

(509) 

448-2417 

Rosenbaum,  Steven 
cello 

619  Madison  Court 
Yorktown  Heights,  NY  10598 

(914) 

962-4415 

Roth,  Michael 
violin 

93  Lee  Road 
Scarsdale,  NY  10583 

(914) 

723-3903 

Schleuning,  Maria 
violin 

4120  SW  Patrick  Place 
Portland,  OR  97201 

(503) 

223-3669 

Shalvatis,  Janet 
trumpet 

94  Rt.  520  East 
Marlboro,  NJ  07746 

(201) 

946-4372 

Smith,  Karla 
bassoon 

460  W.  "C"  Street 
Brawley,  CA  92227 

(714) 

344-6918 

Sutter,  Wendy 
cello 

3027  W Laurelhurst  Drive  NE 
Seattle,  WA  98105 

(206) 

523-9115 

Taddei,  Michel  338  Carlton  Terrace  (201)  447-2529 

double  bass  Ridgewood,  NJ  07450 


Tortolano,  Jonathan 
cello 

Box  93 

Underhill,  VT  05489 

(802)  899-3564 

Tyler,  Deborah 
violin 

Bagdad  Road,  Rt.  1 
Potsdam,  NY  13676 

(315)  265-3558 

Von  Bernewitz,  Heidi 
viola 

1503  N.  Hancock  St. 
Arlington,  VA  22201 

(703)  528-2962 

Ua  Ike  r , Shax-7  J r . 
percussion 

345  West  Circle  Drive 
N.  Muskegon,  MI  49445 

(616)  744-1412 

Via t son,  Cynthia 
oboe 

3614  Dublin  Road 
Darlington,  MD  21034 

(301)  457-5416 

Wenglin,  Laurence 
violin 

7 Mason  Street 
Lexington,  MA  02173 

(617)  862-7427 

Willis,  George 
percussion 

5124  College  Street 
Finleyville,  PA  15332 

(412)  348-8893 

Willmann,  Heidi 

45  Sandy  Pond  Road 

(617)  259-8300 

violin 

Lincoln,  MA  01773 

Winkelmann,  Karen 
violin 

20  Beaufort  Gardens 
London,  S.W.3  England 

01-539-1395 

Wong,  Joyce 
cello 

22518  Rio  Vista 

St.  Clair  Shores,  MI  48081 

(313)773-5422 

Wu,  Leslie 
cello 

731  Belmont  Street 
Belmont,  MA  021 78 

(617)  489-0621 

Zeserman,  Steven 
double  bass 

6293  Souder  Street 
Philadelphia,  PA  19149 

(215)  239-0133 

ADDENDUM 

Norton,  Valerie 

2235  Floral  Drive 

viola 

Boulder,  CO  80302 

(303) 

440-0249 

Pellegrino,  John 

39  Natick  Ave. 

bass 

Warwick,  RI  02886 

(401) 

737-5688 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  1982 


Aus lander,  Kyra 
soprano 

12  Hidden  Hollow  Lane 
Millwood,  NY  10546 

(914)  941-7639 

Blanchf lower , Laura 
soprano 

886  Long  Hill  Rd. 
Middletown,  CT  06457 

(203)  347-9131 

Campbell,  Colleen 
mezzo  soprano 

111  10th  Street 
Garden  City,  NY  11530 

(516)  746-0693 

•Cirino,  Paul  Jr. 
bass 

25  Hillberry  Lane 
Holbrook,  NY  11741 

(516)  585-5673 

Cooter,  Julia 
soprano 

2505  Wrights  Ferry  Rd. 
Knoxville,  TN  37919 

(615)  691-0728 

DeVoto,  Marya 
alto 

71  Slade  Street 
Belmont,  MA  02178 

(617)  484-2025 

Elder,  Louisa 
soprano 

P.0.  Box  26,  Rt.  3 
Bryan,  OH  43506 

(419)  636-7695 

Enos,  Frank 
baritone 

314  W.  Trail  Street 
Brawley,  CA  92227 

(714)  344-7281 

Fiess,  Deborah 
soprano 

Rt.  1 Box  49 
Edwall,  WA  99008 

(509)  796-5610 

Fiore,  Daniel 
baritone 

3663  Brookside  Rd. 
Toledo,  OH  43606 

(419)  531-3892 

Friedman,  Janice 
mezzo  alto 

5 Cherrywood  Rd. 
Scarsdale,  NY  10583 

(914)  472-1568 

Garrison,  Benjamin 
tenor 

12  W.  96th  Street 
New  York,  NY  10025 

(212)  222-4150 

Gartside,  Jennifer 
soprano 

20  Loring  Rd. 
Lexington,  MA  02173 

(617)  862-2076 

Goldhammer,  Elizabeth 
alto 

1406  Bamsdale  St. 
Rittsburgh,  PA  15217 

(412)  421-7000 

Goodman,  Danita 
soprano 

3813  Blodgett 
Houston,  TX  77004 

Gray,  Nicholas 
bass 

702  Brush  Hill  Rd. 
Milton,  MA  02186 

(617)  333-0845 

Gremillion,  Helen 
soprano 

3304  Rice  Blvd, 
Houston,  TX  77005 

(713)  665-8502 

Hardison,  LaVon  Marie 
mezzo  soprano 

4 Adanac  Rd. 
Milton,  MA  02186 

(617)  698-6343 

Harper,  Ava 
soprano 

5214  Rapido  St. 
Houston,  TX  77033 

(713)  738-3762 

Horton  Joseph 
baritone 

Tobey  Rd. 

Monson,  MA  01057 

(413)  267-3911 

Lund,  Kristin 
mezzo  soprano 

23  Nickerson  Rd. 
Lexington,  MA  02173 

(617)  862-4464 

Lyman,  Carolyn 
soprano 

968  Pine  S.t. 
Winnetka,  IL  60093 

(312)  446-6399 

Marcus,  Neil 
baritone 

57  Perkins  Rd. 
Bethany,  CT  06525 

(203)  393-3835 

Mayfield,  Charles  III 
baritone 

2515  Benton  St. 

Lake  Station,  IN  46405 

(219)  962-9119 

Mend low,  Ellen 
soprano 

664  Oxford  Blvd. 
Pittsburgh,  PA  15243 

(412)  279-7167 

Morse,  Rebecca 
alto 

89  Carlton  St. 
Brookline,  MA  02146 

(617)  734-0343 

Nereau,  Cheryl 
mezzo  soprano 

206  Hazardville  Rd. 
Longmeadow,  MA  01106 

(413)  567-1298 

Paci,  Myra 
mezzo  soprano 

50  Sargent  Crossway 
Brookline,  MA  02146 

(617)  731-2453 

Schon,  Diane 
alto 

400  Clayton  Rd. 
Scarsdale,  NY  10583 

(914)  723-6133 

Schub,  Karen 
soprano 

175  Mountain  Ave. 
Piedmont,  CA  94611 

(415)  655-8172 

•Seeker,  Paul 
bass 

17  Vista  Way 
Fairfax,  CA  94930 

(415)  456-5135 

Sena,  Julie 
soprano 

2827  Urwiler  Ave. 
Cincinnati,  OH  45211 

(513)  662-4065 

Silver,  Frankie 
soprano 

41  South  Drive 
Amherst,  NY  14226 

(716)  837-6089 

Sloan,  Anita 
soprano 

2138  Boshart  Way 
Toledo,  OH  43606 

(419)  531-5050 

YAVP-III 


Spark,  Cynthia 
soprano 

114  Briar  Lane 
Westwood,  MA  02090 

(617)  762-1553 

Spina,  Monique  Anne 
soprano 

25  Apple treehill  Elm  St. 
Hopkinton,  MA  01748 

(617)  435-4716 

Steig,  Adam 
tenor 

210  Mimosa  Dr. 
Roslyn,  NY  11576 

(516)  621-3884 

Sussman,  Harriet 
soprano 

730  Berry  Court 

West  Hempstead,  NY  11552 

(516)  489-8861 

Terry,  Donna 
soprano 

29  Farley  Ave. 
Newark,  NJ  07108 

(201)  248-5198 

Ulrich,  Bertram 
baritone 

28  Coginchaug  Ct. 
Guilford,  CT  06437 

(203)  457-1810 

Vazqueztell,  John 
baritone 

5 ThorhHedge  Rd. 
Bellport,  NY  11713 

(516)  286-9629 

Zeidenberg,  Lisa 
soprano 

9 Robert  Townsend  Lane 
Setauket,  NY  11733 

(516)  689-8146 

ADDENDUM 

Auerbach,  Jeffrey 
bass 

30  Hillside  Terr. 
Belmont,  MA  02178 

(617)  484-6327 

Cohen , Bonni 
alto 

Gracemere 

Tarrytown,  NY  10591 

(914)  631-1263 

Cohen,  Debbie 
soprano 

31  Avis  Dr. 

Holbrook,  NY  11741 

(516)  981-7499 

Marin,  Sophie 
soprano 

Frere  St.  Lazane 
75209  PARIS 

(2)  280-41-32 

Rabinowitz,  Nancy 
soprano 

29  Whig  Rd. 
Scarsdale,  NY  10583 

(914)  723-7932 

Renerte,  Catherine 
soprano 

8 Blvd.  de  Clichy 
75013  PARIS 

285-63-03 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FLUTE  AUDITORS  1982 


Anderson,  Stephanie 

411  Quackenbos  St.,  N.E. 
Washington,  D.C.  20011 

(202) 

529-5955 

Andrews  Sonha 

*T  , 

2292  Desmond  Drive 
Decatur,  GA  30033 

(404) 

636-7458 

Boroson,  Bonnie 

155  Prospect  Ave. 

Glover sville,  NY  12078 

(518) 

725-7745 

Funt,  Tracy 

. • t • r 

1906  Johnson  Road 
Morristown,  PA  19401 

(215) 

275-7192 

Geissler,  Danielle 

214  Lincoln  St.  ■ 
Lexington,  MA  02173 

(617) 

862-7828 

Landau,  Esther 

•r 

P0  Box  232 

Lexington,  MA  02173 

(617) 

861-9512 

Letcher,  Abby 

• ..  ■;  j 

41  Stonehenge  Road 
Kingston,  RI  02881 

(401) 

783-2356 

Lile,  Sherry 

2340  Hempline  Court 
St.  Louis,  MO  63129 

(314) 

846-0898 

Reisman , Anna 

57  Swarthmore  St. 
Hamden,  CT  06517 

(203) 

288-8894 

l 

Shohet,  Jason 

145  San  Buenaventura  Way 
San  Francisco,  CA  94127 

(415) 

664-3070 

White,  Laura 

i 

i 

”*  £ ' 

8303  Connecticut,  N.E. 
Albuquerque,  NM  87110 

(505) 

299-4106 

Yanofsky,  Carole  J. 

1310  Floral  St.,  N.W. 
Washington,  D.C.  20012 

(202) 

722-1595 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FLUTE  SYMPOSIUM  1982 


deVries,  Jan 

2709  Hampshire 
Ann  Arbor,  MI  48104 

(313) 

971-5994 

Jackson,  Susan 

232  Baldwin  Rd. 
Carlisle,  MA  01741 

(617) 

369-7972 

Mentzer,  Holly 

15  Cedar  Acres  Rd. 
Woodbridge,  CT  06525 

(203) 

387-7988 

Moulin,  Ann 

4 Place  du  8 fevrier 
38400  St.  Martin  d’Heres 
FRANCE 

(76) 

42  46  47 

Nichols,  Kathy 

19406  Wilderness  Drive 
West  Linn,  OR  97068 

(503) 

636-2369 

Oakes,  Katherine 

115  East  Tuckey  Lane 
Phoenix,  AZ  85012 

(602) 

274-6203 

Overton,  Erin 

10247  Richview  Drive 
Sunset  Hills,  MO  63127 

(314) 

822-3840 

Wendtland,  Catherine 

S.  65  W.  24930  Robyn  Rd. 
Waukesha,  WI  53186 

(414) 

662-4819 

Wittman,  Jennifer 

4819  Cassidy  Place 
Houston,  TX  77066 

(713) 

444-5847 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
GUITAR  SYMPOSIUM  1982 


Anderson,  William 
Cohen,  Robin 

Greene,  Catherine 
Perez,  Eleazer 
Rosenthal,  Michael 
Satz,  Michael 


773  Glen  Arden  (717)  933-1972 

Lev/isberry,  PA  17339 

E.  1114  Park  Town  Place  (215)  561-0110 

2209  Benjamin  Franklin  Pkwy 
Philadelphia,  PA  19130 

2258  Lincoln  Park  West  //IB  (312)  472-9334 
Chicago,  IL  60614 


46  Tompkins  Ave. 

Brooklyn,  NY  11206 

6525-2  Bay  Club  Drive  (305)  491-4408 

Ft.  Lauderdale,  FL  33308 

20  Crescent  Rd.  (914)  454-3271 

Poughkeepsie,  NY  12601 


4720  N.E.  36th 
Seattle,  WA  98105 


Williams,  Colin 


(206)  523-5111 
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BOSTON  UNIVERSITY  TAUGLEIJOOD  INSTITUTE 
YOUNG  ARTISTS  COMPOSITION  PROGRAM  1932 


Banschiclc,  David 

30  Maple  Drive 

Great  Neck,  N.Y.  11021 

(516) 

466-2822 

Caserta,  James 

424  FlagR  Place 

Staten  Island,  N.Y.  10304 

(212) 

351-2C39 

Dawe,  Jonathan 

c/o  The  Harvey  School 
Katonah,  TT.Y.  10536 

(914) 

232-3083 

Dickinson,  Paul 

P . 0 . Box  311 
Oceanside,  OR  97134 

(503) 

842-3900 

Duvernay,  Ronald 

27  Sioux  Ave. 
Nashua,  JIH  03063 

(603) 

889-4967 

Giobbi,  Chambliss 

161  Croton  Lake  Rd . 
Katonah,  N.Y.  10536 

(914) 

232-4893 

Griffith,  Clark 

301  E.  Desert  Park  Ln. 
phoenix,  A 7 85020 

(602) 

944-7290 

Kalloran,  Stephen 

177  Kin^sclere  Dr. 
Southampton,  PA  13966 

(215) 

355-4308 

Millard, Carol 

Huckleberry  Hill 
Lincoln,  *!A  01773 

(617) 

259-9443 

Rabson,  Jonathan 

42  Mood  Hill  Rd. 
Pittsford,  N.Y.  14534 

(716) 

586-1539 

Shernoff,  Leon 

10  Franklin  Ave. 

(914) 

761-0332 

Uhite  Plains*  N.Y.  10601 


Simon,  Alissa 


397  Pacific  St. 
Brooklyn,  H.Y.  11217 


(212)  852-1117 


• • 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  PIANO  PROGRAM  1982 
SESSION  I 


Adams , Sherri 

Wayne  St. 

Ft.  Recovery,  OH  45046 

(419) 

375-2865 

Blacklow,  John 

144  Summer  St. 
Heston,  11A  02193 

(617) 

891-1522 

Gawlinski,  David 

3834  N.  Newcastle 
Chicago,  IL  60634 

(312) 

736-5750 

Greenfield,  Vicki 

45  Timber  Lane 
Avon,  CT  06001 

(203) 

673-1044 

Hartley,  Kathryn 

6666  Lenczyk  Drive 
Jacksonville,  FL  32211 

(904) 

743-6960 

Hecht , John 

86-46  Dunton  St. 
Ilolliswood,  NY  11423 

(212) 

479-6356 

Hite,  Broc 

Box  96 

New  Hampton,  NY  10958 

(914) 

374-2731 

Hyun,  Seung-IIee 

1115  Ft.  Pleasant  Hay 
Cherry  Hill,  NJ  08034 

(609) 

795-1368 

Kur ihara , Ke iko 

2230  N.  Roosevelt  St. 
Arlington,  VA  22205 

(703) 

237-0390 

Manson,  Elizabeth 

55  Brewster  St. 
Cambridge,  HA  02138 

(617) 

491-2246 

Pearce,  Joanne 

19  Golf  Circle 
Etnmau  s , PA  18049 

(215) 

965-9755 

Perkins,  Pamela 

13  Rutland  Square 
Boston,  ItA  02110 

(617) 

267-1888 

Renaud,  Lucie 

2609  Cote  Ste-Catherine  Rd. 
Montreal,  Quebec  CANADA 
I-I3T  1B5 

(514) 

731-1673 

Shi,  Jennie 

10  Jay  Court 
Eazlet , NJ  0773C 

(201) 

739-9256 

; 

. 


f, 


BOSTON  UNIVERSITY  TAUGLEWOOD  INSTITUTE 
HARP  SYMPOSIUM  1932 


Federbush,  Laurel 

2000  Anderson  Court 
Ann  Arbor,  MI  48104 

(313)  663-9292 

Jonsson,  Bredis 

13526  Northshire  Rd.  N.T7. 
Seattle,  TTA  98177 

(206)  362-8349 

Lo,  Margaret 

30215  Stellamar  Drive 
Birmingham,  MI  43010 

(313)  647-5937 

Mills,  Carolyn 

1600  Peabody  Ave. 
Memphis,  TN  38104 

(901)  726-9500 

Sayer,  Adrienne 

61  Court land  Hill  St. 
Stamford,  CT  06906 

(203)  327-2307 

Swanson,  John 

1312  16th  Ave.  South 
St.  Cloud,  m 56301 

(612)  252-3194 

Uh it mire,  Hank 

15903  Inwood  Lane 
Missouri  City,  TX  77489 

(713)  437-4872 

Uickey,  John 

16600  Sunderland 
Detroit,  MI  48219 

(313)  531-0950 

. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
APPLIED  MUSIC  PROGRAM  1982 


Adelson,  Michael 
cello 

25401  Tweed  Dr. 
Franklin,  MI  48025 

(313) 

626-5288 

Applebee,  Rachael 
oboe 

20  Sylvan  Ave 
Chelmsford,  MA  01824 

(617) 

256-9683 

Bonneau,  Sharon 
clarinet 

73  Oak  St. 

Foxboro,  MA  02035 

(617) 

543-8940 

Cardona,  Deborah 
clarinet 

P.0.  Box  58  Audubon  Station 
New  York,  NY  10032 

(212) 

923-4791 

Cooke,  Martha 
flute 

69  Kenneth  Rd. 
Marblehead,  MA  01945 

(617) 

631-0750 

Di  Croce,  Melanie  Anne 
flute 

102  Crestview  Dr. 
Willingboro,  NJ  08046 

(609) 

871-1582 

Ellegood,  Scott 
viola 

78  Sartell  Rd. 
Waltham,  MA  02154 

(617) 

893-2525 

Gedigian,  Marianne 
flute 

8407  Lochdale 

Dearborn  Heights,  MI  48127 

(313) 

562-3927 

Haigler,  Kimberly 
flute 

316  Wood  Duck  Rd. 
Columbia,  S.C.  29206 

(803) 

788-2323 

Himes,  Jennifer 
violin 

2235  East  Dr. 
Lawrence,  KS  66044 

(913) 

843-0678 

Kolsky,  Allan 
clarinet 

164  Irving  Ave. 
Providence,  RI  02906 

(401) 

831-4219 

McKenna,  Lee  Ann 
flute 

136  Norfolk  Ave. 
Pawtucket,  RI  02861 

(401) 

722-4012 

Osterback,  Celeste 
viola 

1747  Caribou  Way 
Fairbanks,  AK  99701 

(907) 

479-5309 

Procopiow,  Andrea 
flute 

6808  Broxburn  Dr. 
Bethesda,  MD  20817 

(301) 

229-3979 

Simms,  Madlen 
violin 

4753  Patricia  Dr. 
Eureka,  CA  95501 

(707) 

443-0363 

Smith,  Polly 
cello 

1559  Main  St. 
Glastonbury,  CT  06033 

(203) 

633-0598 

Trawick,  Virginia  Adele 
horn 

707  Firefly 

San  Antonio,  TX  78216 

(512) 

344-3900 
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Angel 1,  Michael 
trumpet 

A 40  Linden  Ave. 

Oak  Park,  IL  60302 

(312)  336-3130 

Brody,  Paul 
trumpet 

113  Rantoul  Circle 
San  Leandro,  CA  94577 

(415)  433-1655 

Brooks,  Lisa 
trumpet 

723  Harvard  Lane 
Newark,  DE  19711 

(302)  731-4980 

Byers,  Michael 
trumpet 

407  Friendship  Ave. 
Lancaster,  PA  17601 

(717)  397-6902 

Easton,  Wynne 
trumpet 

291  Fillow  St. 
Norwalk,  CT  06850 

(203)  833-1149 

Eklund,  Steven 
tuba 

2837  W.  Grovers  Ave. 
Phoenix,  AZ  85023 

(602)  363-2187 

Ellefson,  Peter 
trombone 

334  SE  Jodee  St. 

Myrtle  Creek,  OR  97457 

(503)  863-4313 

Evans,  Charles 
trumpet 

55  W.  Oakland  Ave. 
Doylestown,  PA.  13901 

(215)  348-4325 

Freeman,  Catherine  Sue 
horn 

22521  Wildcat  Rd. 
Germantown,  MD  20874 

(301)  972-3390 

Gadzinski,  John 
tuba 

45  Glenwood  Rd. 

Colts  Neck,  NJ  07722 

(201)  946-9566 

Gwardyak,  Polly 
trumpet 

238  N.  Elm  St. 
Wallingford,  CT  06492 

(203)  265-4139 

Hutchinson,  Dennis 
trombone 

4410  Fleetwood  Ln.  /*206 
Corpus  Christi,  TX  73410 

(512)  241-8321 

Johnson,  Paul  J. 
trumpet 

#83  Broadmeadow  Rd. 
Needham,  ^iA.  02192 

(617)  449-2669 

Morris,  Colin 
trombone 

84<8  Palmerston  Ave. 
Toronto,  Ontario  CANADA 
M6G  2S1 

(416)  534-4707 

Nelson,  Jon 
trumpet 

101  Walnut  St. 
Middleboro,  ,TA  02346 

(617)  947-6920 

Nichols,  Brandon 
horn 

2561  E.  Fairfield  St. 
Mesa,  AZ  35203 

(602)  333-3183 

Norris,  Jay  Jr. 
tuba 

33  W.  Lakeshore  Dr. 
Hardy,  AR  72542 

(501)  257-3726 

Park,  Kathryn 
horn 

13  Cook  Close,  Casagno 
Ridgefield,  CT  06877 

(203)  433-6215 

Pulsifer,  Kathleen 
horn 

1121  Dordhester  St. 
Orlando,  FL  32803 

(305)  893-6925 

Roberson,  Danny  TIilson 
trombone 

6390  Jerri  Ct. 
Riverdale,  GA  30296 

(404)  996-7100 

Eooker,  Nelson 
trumpet 

18  Edgewood  St. 
Claremont,  NH  03743 

(603)  542-3491 

Rust  , Dorothy 
horn 

1417  SW  10th,  #207 
Portland,  OR  97201 

(503)  223-9777 

Salzman,  Michael 
tuba 

54  Hurtin  Blvd. 
Smithtown,  NY  11787 

(516)  724-6896 

Schweitzer,  David 
tuba 

10  Boylston  St. 

Jamaica  Plain,  MA  02130 

(617)  522-6538 

Shader , Bob 
tuba 

132  Homer  St. 

Newton  Centre,  MA  02150 

(617)  969-4966 

Shalvatis,  Nancy 
horn 

94  Rte.  520  E. 
Marlboro,  NJ  07746 

(201)  946-4372 

Shorr,  Yoav 
trumpet 

56  Liberty  Ave. 
Lexington,  MA  02173 

(617)  862-1247 

Sisler,  David 
trombone 

5 Colonial  Ct. 

St.  Catherines,  Ontario  CANADA 

L2N  2R2 

(416)  935-7872 

Stallings,  Sarah 
horn 

Rte.  2,  Box  202  A 
Tullahoma,  TIT  37338 

(615)  455-0022 

TIilson,  Charles 
trumpet 

230  E.  Granada  Ave. 
Ilershey,  PA  17033 

(717)  534-2410 

BERKSHIRE  MUSIC  CENTER  ADMINISTRATION 
AND  FACULTY  — 1982  SESSION 


Administration 


Daniel  R.  Gustin,  Administrative  Director 

Richard  Ortner,  Administrator 

James  Whitaker,  Chief  Coordinator 

Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Secretary  to  the  Faculty 

Jacquelyn  R.  Donnelly,  Administrative  Assistant 

Elizabeth  Burnett,  Librarian 

Theodora  Drapos , Assistant  Librarian 

Marshall  Burlingame,  Orchestra  Librarian 

Doug  Whitaker,  Stage  Manager 

John  Newton,  Electronic  Engineer 

Jean  Scarrow,  Vocal  Music  Coordinator 

Karen  Leopardi,  Secretary 

Monica  Schmelzinger , Secretary 

Faculty 

Maurice  Abravanel,  Acting  Artistic  Director 
Victor  Alpert,  Librarian 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music 

Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  Music 

Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music  \ 

Luciano  Berio,  Acting  Director  of  Contemporary  Music  Activities  & Composer-in-Residence 
Emanuel  Bor ok.  Teacher  of  Chamber  Music 

Marylou  Speaker-Churchill , Teacher  of  Violin  and  Chamber  Music 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Richard  Cornell,  Instructor  of  Listening  & Analysis 
Terry  Decima,  Vocal  Music  Coach 

Rafael  Druian,  Teacher  of  Violin  and  Chamber  Music 
Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Margo  Garrett,  Vocal  Music  Coach 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Peter  Hadcock,  Teacher  of  Chamber  of  Music 

Dennis  Helmrich,  Head  Vocal  Coach 

Philip  Highfill,  Vocal  Music  Coach 

Max  Hobart,  Chamber  Music  Coach 

Gilbert  Kalish,  Head  of  Keyboard  Activities  & Acting  Head  of  Chamber  Music  Activities 

Charles  Kavalovski,  Teacher  of  Horn  and  Chamber  Music 

Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 

Joel  Krosnick,  Teacher  of  Cello  and  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Patricia  McCarty,  Teacher  of  Chamber  Music 

Gustav  Meier,  Head  Coach  and  Coordinator  of  the  Conducting  Program 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Ann  Hobson  Pilot,  Teacher  of  Harp  and  Chamber  Music 

Margaret  Rohde,  Teacher  of  Solfege 

Jerome  Rosen,  Teacher  of  Chamber  Music 
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Gunther  Schuller,  Artistic  Director  (on  sabbatical) 

Charles  Schlueter,  Teacher  of  Trumpet  and  Chamber  Music 

Joseph  Silverstein,  Chairman  of  Faculty,  Teacher  of  Violin  and  Chamber  Music 

Joel  Smirnoff,  Teacher  of  Chamber  Music 

Fenwick  Smith,  Teacher  of  Chamber  Music 

Roger  Voisin,  Teacher  of  Chamber  Music 

Sherman  Walt,  Teacher  of  Bassoon  and  Chamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner,  Teacher  of  Chamber  Music,  Piano,  and  Composition 

1982  Granrud  Artist-in-Residence 


Phyllis  Curtin,  Soprano 

Visiting  Faculty 

Kazuyoshi  Akiyama 
Emmanuel  Ax 
Arthur  Berger 
AAge  Haugland 


Erich  Leinsdorf 
Kurt  Masur 

William  Thomas  McKinley 
Robert  Morris 


Garrick  Ohlsson 
Peter  Serkin 
Otmar  Suitner 
Pinchas  Zuckerman 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FACULTY  & STAFF  1982 

Administration 

Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 

Mario  di  Bonaventura,  Executive  Director 

Scott  Schillin,  Administrator 

Lois  Dworkin,  Assistant  to  the  Administrator 

David  Burnham,  Scheduling  Coordinator 

Office  Staff 

Andrea  Hart,  Office  Assistant 
Philip  Maffa,  Office  Manager 
Lisa  Reger.  Office  Assistant 

Facilities/Dormitory  Staff 

Jeffrey  Jarvis,  Executive  Director  of  Real  Estate 

Mark  Zuckerman,  Facilities  Manager  for  Operations 

Louis  Bergonzi,  Assistant  Facilities  Manager  for  Operations 

Sara  Lu  Bradley,  Counselor 

Cranford  Johnson,  Counselor 

Douglas  Bish,  Dormitory  Assistant 

Louis  Day,  Dormitory  Assistant 

Jane  Dimitry,  Dormitory  Assistnat 

Wendy  Heath,  Dormitory  Assistant 

Maura  Lynch,  Dormitory  Assistant 

Larry  Nathanson,  Dormitory  Assistant 

Patrice  Neuman,  Dormitory  Assistant 

September  Payne,  Dormitory  Assistant 

Nancy  Richardson,  Dormitory  Assistant 

Regina  Tierney,  Dormitory  Assistant 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FACULTY  & STAFF  1982  (cont'd) 

Facilities/Dormitory  Staff 

Darlene  Kaukoranta,  Lifeguard 
Gary  Curtis,  Counselor 

Young  Artists  Instrumental  Program 

Victor  Yampolsky,  Conductor,  Young  Artists  Orchestra 

Alan  Balter,  Guest  Conductor,  Young  Artists  Orchestra 

Roger  Voisin,  Director,  Brass,  Woodwind  & Percussion  Chamber  MusjLc 

Robert  Ripley,  Director,  String  Chamber  Music 

John  Liffmann,  Stage  Coordinator /Equipment  Manager 

Nicholas  Paluzzi,  Orchestra  Manager /Librarian 

Young  Artists  Vocal  Program 

Leonard  Atherton,  Director 

Robert  Gartside,  Chairman /Vo ice  Department 

Mary  Davenport,  Voice  Faculty  1 

Shirlee  Emmons,  Voice  Faculty 
Cyrus  Ginwala,  Vocal  Coordinator 

Eugenia  Hinson,  Vocal  Staff  '">»<«/ 

Stephen  Karidoyanes,  Vocal  Staff 

Annette  Mozzoni,  Vocal  Staff  * - 

Rebecca  Plummer,  Vocal  Staff  T* 

Fritz  Robertson,  Vocal  Staff 
Darnelle  Scarbrough,  Vocal  Staff 
Henri  Farge,  Vocal  Staff 

Young  Artists  Piano  Program 

Susan  Starr,  Director  - Session  I 
Ursula  Oppens,  Director  - Session  II 

Michael  Kramer,  Assistant  to  the  Director,  Session  I and  II 
Young  Artists  Composition  Program 
Robert  Sirota,  Director 

Theodore  Antoniou,  Advisor  to  the  Program 
Carl  Long,  Jr.,  Assistant  to  the  Director 

Empire  Brass  Quintet  Symposium 

Directed  iointly  by: 

Rolf  Smedvig 
Charles  A.  Lewis,  Jr. 

David  Ohanian 
Mark  Lawrence 
Sam  Pilafian 

Darlene  Kaukoranta,  Librarian 


over  please 


Flute  Sumposium 


Doriot  Dwyer,  Director 

Toshiko  Kohno,  Assistant  to  the  Director 

Guitar  Symposium 

Edward  Flower,  Director 

Harp  Symposium 

Lucile  Lawrence, 

Food  Services 

Milan  Bedrosian,  Director 
Mark  Lafionitus 
Joe  Milizzia 


TANGLEWOOD  FACULTY  AND  STAFF  ADDRESS  LIST  - 1982 


Abravanel,  Maurice 

Seranak 

637-2559 

Alpert,  Victor 

Mahkeenac  Heights,  Stockbridge,  01262 

298-5568 

Antoniou,  Theodore 

New  Composer's  Cottage,  Seranak 

637-1912 

Atherton,  Leonard 

159  West  Street,  Lenox,  01240 

637-2540 

Barker,  Edwin 

Middle  Road,  Austerlitz,  NY 

518- 

-392-3498 

Barron,  Ronald 

West  Stockbridge,  01266 

232-8503 

Bascio,  Patricia 

Lake  Drive,  Stockbridge,  01262 

298-3474 

Batchelor,  Martha 

443  South  St.,  Pittsfield,  01201 

447-7536 

Bergonzi,  Louis 

West  Street  Campus,  Lenox,  01240 

637-3117 

Berio,  Luciano 

c/o  Sprague  Cottage,  Lenox,  01240 

637-0773 

Berio,  Marina 

c/o  Sprague  Cottage,  Lenox,  01240 

637-0773 

Berio,  Talia 

c/o  Sprague  Cottage,  Lenox,  01240 

637-0773 

Bernell,  Bill 

51  West  St.,  Lenox,  01240 

637-3383 

Birdwell,  Ed 

Stockbridge  Rd.,  Lenox,  01240 

637-1931 

Blass,  John 

189  Birch  Lane,  Beachwood,  Stockbridge,  01262 

298-4892 

Borok,  Emanuel 

King  Arthur's  Drive,  Becket,  01233 

Bourdon,  Bill 

5 Joseph  Ave.,  Lee,  01238 

243-9847 

Boyce,  Naneen 

Seranak,  Lenox,  01240 

637-0108 

Bredice,  Fred 

Squaw  Peak  Rd.,  Gt.  Barrington,  01230 

528-2736 

Brouker,  Ron 

Tree  Farm  Rd.,  Rt.  183,  Stockbridge,  01262 

499-2412 

Brundige,  Harry 

55  Windsor  Ave.,  Pittsfield,  01201 

443-3052 

Burlingame,  Marty 

c/o  Dugan,  327  East  St.,  Lenox,  01240 

637-1574 

Burnett,  Betty 

c/o  Hollingsworth,  41  Main  St.,  Lenox,  01240 

637-0058 

Burnham,  David 

45  West  St. , Lenox,  01240 

637-3117 

Churchill- Speaker 

Mary  Lou 

Arthur  Fiedler  Lane,  Beachwood,  Stockbridge  01262 

298-3871 

Cinella,  Tom 

Main  Street,  Lee,  01238 

243-9874 

Colley,  Bernadette 

Seranak,  Lenox,  01240 

637-0108 

Cohen,  Fredric 

582A  Fairview  St.,  Lee,  01238 

243-3304 

Cornell,  Richard 

BCC,  Thompson  Hall,  Lenox,  01240  (until  Aug. 

1) 

637-0838 

Critelli,  Steve 

West  Street  Campus,  Lenox,  01240 

637-2586 

Curtin,  Phyllis 

Seekonk  Rd.,  Gt.  Barrington,  01230 

528-1020 

Decima,  Terry 

71  Easton  Ave.,  Pittsfield,  01201 

442-7692 

Derrick,  Ange 

167  Summer  St.,  Lee,  01238 

243-1489 

Donnelly,  Jacquelyn 

Pine  Street,  Stockbridge,  01262 

298-4295 

Drapos,  Theodora 

30  Stockbridge  Rd.,  Lenox,  01240 

637-3439 

Druian,  Rafael 

Rt.  41  Richmond  (c/o  Sanzone) , 01254 

698-3849 

Dunne,  Tim 

Wadsworth  Rd.,  East  Chatam,  NY  12060 

518- 

-794-8860 

Dworkin,  Lois 

23  Holmeswood  Terrace,  Lenox,  01240 

442-2801 

Dwyer,  Doriot  Anthony 

Hawthorne  Rd.,  Stockbridge,  01262 

637-2233 

Eskin,  Jules 

W.  Mountain  Rd. , Lenox,  01240 

637-2085 

Fallon,  Debbie 

West  Stockbridge,  01266 

232-7053 

Fine,  Burton 

Beachwood,  Stockbridge,  01262 

298-4657 

Finn,  Margaret 

69  Housatonic  St.,  Lee,  01238 

243-2842 

Firth,  Everett 

Lime  Kiln  Rd.,  Lenox,  01240 

637-1582 

Flower,  Edward 

Prospect  Hill  Rd.,  Stockbridge,  01262 

298-3176 

de  la  Fuente,  Louise 

Lenox  Branch  Rd.,  W.  Stockbridge,  01266 

232-4464 

Garrett,  Margo 

Kenmore  Guest  House,  State  St.,  Richmond,  01254 

698-2277 

Gauger,  Suzanne 

Mahkeenac  Heights,  Stockbridge,  01262 

298-3598 

Gilbert,  Nancy 

Yale  Hill  Rd.,  Stockbridge,  01262 

298-4200 

Gold,  Vera 

Rt.  49,  Richmond  Shores,  Pittsfield,  01201 

698-3185 

Gomberg,  Ralph 

Stockbridge,  01262 

298-4862 

Gordon,  Judith 

51  West  Street,  Lenox,  01262 

637-3383 

Gustin,  Daniel 

RFD  #1,  Housatonic,  01236  > 

232-8524 

Halligan,  Pat 

Kingsmont  Rd.,  W.  Stockbridge,  01266 

232-8524 

Hardiman,  Ann 

418  East  St.,  Lee,  01238 

243-1147 

Hammig,  John 

Mandalay  Rd.,  Lee,  01238 

243-2195 

Harris,  Harold 

Beachwood,  Stockbridge,  01262 

298-3878 

Helmrich,  Dennis 

26  Sherwood  Dr.,  Lenox, 01240 

637-1428 

Highfill,  Philip 

15  Ash  Street,  Lenox,  01240 

637-1849 

Hill,  Walter  D. 

Rolling  Hills  5-1,  Lenox,  01240 

637-3687 

Hobart,  Max 

Under  Mt.  Rd.,  Lenox,  01240 

637-1123 

Hobbs,  Joseph 

c/o  Henry  Edward,  West  St.,  Lenox,  01240 

637-0652 

Jordan,  A1 

BCC,  Thompson  Hall  #3 

637-1743 

Judson,  Steve 

BCC,  Thompson  Hall  #12 

637-1743 

Kaiser,  Beth 

c/o  Paul  Quinn,  Middle  Rd. , Glendale,  01229 

298-4279 

Kaiser,  Nick 

c/o  Paul  Quinn,  Middle  Rd.,  Glendale,  01229 

298-4279 

Kalish,  Gilbert 

East  Street,  Lee,  01238 

243-3060 

Kalish,  Jonas 

East  Street,  Lee,  01238 

243-3060 

Kazura,  Alex 

33  Partridge  Rd.,  Pittsfield,  01201 

443-0574 

Kavalovski,  Charles 

Goose  Pond,  Lee,  01238 

243-0920 

Kavalovski,  Chris 

General  Delivery,-  Lee,  01238 

243-0319 

Kaye,  Richard 

Seven  Hills,  Lenox,  01240 

637-9877 

Kennedy,  Edward 

4 Brunnel  Ave.,  Lenox,  01240 

637-0712 

Kiley,  James 

197  West  Street,  Lenox,  01240 

"0" 

Klice,  Joe 

Hall  School,  Pittsfield,  01201 

443-6226 

Kramer,  Michael 

Indian  Hill,  Stockbridge,  01262 

298-5505 

Krasner,  Louis 

222  West  St.,  Lenox,  01240 

637-2459 

Krol,  Pat 

BCC,  Nichols  Hall,  Lenox,  01240 

637-1100 

Krosnick,  Joel 

c/o  Dalaiti,  W.  Mt.  Rd.,  Lenox,  01240 

637-3214 

Kurland,  Anita 

Holiday  Inn,  Lenox,  01240  (or  DARTS  TWD) 

637-1100 

Lahart,  Duke 

109  Plunkett  St.,  Lenox,  01240 

637-0146 

Lawrence,  Lucile 

■ u ' • ‘ ;i;-  ' > { .*  - J 

c/o  Atherton,  159  West  St.,  Lenox,  01240 

637-2240 

Ledbetter,  Steve 

Chestnut  Rd.,  Richmond  Shores,  Richmond  01254 

698-2769 

Lehner,  Eugene 

Tyringham,  MA  01264 

243-9867 

Leopardi,  Karen 

Hall  School,  492  Holmes  Rd.,  Pittsfield,  01201 

447-9413 

Liffmann,  John 

West  Street  Campus,  Lenox,  01240 

637-2586 

Linsler,  Connie 

Hall  School,  492  Holmes  Rd.,  Pittsfield,  01201 

447-9413 

Lucy,  Bob 

89  Prospect  St.,  Lee,  01238 

243-2540 

Maffa,  Philip 

W.  St.  Campus,  45  West  St.,  Lenox,  01240 

637-3117 

Mandel,  Marc 

c/o  Dugan,  327  East  St.,  Lenox,  01240 

637-1574 

Manewich,  Bill 
McCrae,  Elizabeth 

RFD  1 Box  12TJ — Shplhum  01^70 

£9  c;  Q9  71 

Coca  Cola,  Greenfield  (1-800-332-4969) 
c/o  Rowe,  Sedgewick  Barn,  Main  St.,  Stock. 

/ 1 

774-2845 

298-3072 

McGinnis,  Tracy 

c/o  Sadoway,  57  Housatonic  St.,  Lenox,  01240 

1 J . 

637-0644 

Maroney,  Deborah 

Circular  Ave.,  Lee,  01238 

243-2239 

Maroni,  James 

414  East.  St.,  Lee,  01238 

243-1434 

Marrota,  Paul 

Train  Hill  Rd./RFD#1,  Interlaken  W.  Stockbridge 

298-4782 

Martin,  David 

Simon's  Rock,  Gt.  Barrington,  01230 

. f 

528-0771 

Massimiano,  Jeanne 

13  Blythewood  Dr.,  Pittsfield,  01201 

447-7003 

Meier,  Gustav 

October  Hill,  Pittsfield,  01201 

698-2263 

Morris,  Tom 

Under  Mountain  Rd.,  Lenox,  01240 

637-3350 

Moyer,  William 

Interlaken  Crossroad,  Stockbridge,  01262 

298-3508 

Nardacci,  Alex 

Stringer  Ave.,  Lee,  01238 

243-2382 
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Newton,  John 

#6  School  St.,  Lenox,  01240 

637-2155 

Oliver,  John 

Williamsville 

274-6910 

Ortner,  Richard 

Canaan,  NY 

518 

-781-4808 

Ostrovsky,  Sean 

Box  1671,  Lenox,  01240 

298-4614 

Owens , Ann 

51  West  St.,  Lenox,  01240 

637-3383 

Ozawa,  Seiji 

Lenox 

Paluzzi,  Nick 

West  St.  CAmpus,  45  West  St.,  Lenox,  01240 

637-2586 

Pittel,  Harvey 

Colt  Rd.  #1,  Pittsfield,  01201 

443-8050 

Raymer , Emily 

c/o  Amnon  Levy 

Rawson,  Charles 

48  Burnell  Ave.,  Lenox,  01240 

637-3304 

Renton,  Jeff 

Hall  School  Rm.  247,  Pittsfield,  01201 

447-9435 

Ripley,  Robert 

West  Street  Campus,  Lenox,  01240 

637-2190 

Robison,  Alfred 

Rohde,  Margaret 

St.  Ann's  St.,  Lenox,  01240 

637-3327 

Roux,  Albert 

52  St.  Ann’s  Ext.,  Lenox,  01240 

637-0383 

Ruggiero,  Eleanor 

General  Delivery,  W.  Stockbridge,  01266 

232-4355 

Salinetti,  Richard 

Highfield  Drive,  Lee,  01238 

243-1849 

Schillin,  Scott 

296  Mahkeenac  Shores,  Stockbridge,  01262 

298-3529 

Scarrow,  Jean 

443  South  St.,  Pittsfield,  01201 

447-7536 

Schleuter,  Charles 

Beachwood,  Stockbridge,  01262 

298-3616 

Schmelzinger , Monica 

443  South  St.,  Pittsfield,  01201 

447-7536 

Schnitzlef ritz , Dr. 

c/o  Maurice  Abravanel,  Seranak 

637-2279 

Selke,  Ted 

Stockbridge,  01262 

298-4788 

Seranak 

West  St. , Lenox,  01240 

637-0108 

Composers  Wing 

637-1267 

Caretaker’s  Cottage 

637-2336 

Shapiro,  Fran 

Stockbridge,  01262 

298-3590 

Shapiro,  Harry 

Stockbridge,  01262 

298-3590 

Siegel,  Elaine 

500  Pittsfield  Rd. , Lenox,  01240 

637-1017 

Silverstein,  Joseph 

Mahkeenac  Heights,  Stockbridge,  01262 

298-4754 

Sirota,  Robert 

c/o  Thorn,  Church  Rd.,  Stockbridge,  01262 

Smedvig,  Caroline 

West  Stockbridge,  01266 

232-8517 

Smedvig,  Rolf 

West  Stockbridge,  01266 

232-8517 

Smith,  Roger 

East  New  Lenox  Rd.,  Lenox,  01240 

637-0266 

Spanard,  Karen 

Hall  School,  Pittsfield,  01201 

447-9413 

Stedman,  Harry 

59  Curtis  St.,  Dalton,  01226 

684-0864 

Sturma,  Dave 

73  Birch  Grove  Dr.,  Pittsfield,  01201 

Super,  Kevin 

Hall  School  Rm.  247,  Pittsfield,  01201 

447-9435 

Swing,  Brad 

c/o  Douglass  House,  Stockbridge,  01262 

298-3731 

Swing,  Peter  Gram 

c/o  Douglass  House,  Stockbridge,  01262 

298-3731 

(after  Aue  1) 

298-3766 

iiV)  , U dliC  L 

RrT7“Trx^ ",  West  btOv^KDr luge , UlZOO 

Torra,  Mary  Ellen 

55  Lowden  St.,  Pittsfield,  01201 

442-2827 

Tower,  George 

69  Garland  Ave.,  Pittsfield,  01201 

443-6287 

Vitti,  Joe 

Walker  St.,  Lenox,  01240 

637-2261 

Voisin,  Roger 

Stockbridge  Bowl,  Stockbridge,  01262 

298-3449 

Walt,  Sherman 

West  Stockbridge,  01266 

Walter,  Lisa 

P.0.  Box  49,  Canaan,  NY  12029 

518- 

-781-4064 

Whitaker,  Doug 

Sharyn  Dr.,  Lee,  01238 

243-2810 

Whitaker,  James 

Sharyn  Dr.,  Lee,  01238 

243-2810 

Whitaker,  Pat 

Sharyn  Dr.,  Lee,  01238 

243-2810 

Whitesell,  Thomas 

BCC  Apt.  #8,  Thompson  Hall 

637-0247 

Wilson,  Jeanette 

c/o  Rita  Dougherty,  Yale  Hill  Rd.,  Stock. 

298-4626 

Woodworth,  Carol 
Wyner,  Yehudi 
Yampolsky,  Victor 


Douglass  House,  Stockbridge,  01262 
c/o  Moffett,  Main  Rd.,  Tyringham,  01264 

37  Brunell  St.,  Lenox,  01240 
**D0RMIT0RIES** 


298-3952 

243-2332 

637-2858 


FELLOWSHIP  PROGRAM/BMC  SEMINARS: 

HALL  SCHOOL,  492  Holmes  Road,  Pittsfield:  443-6401,  6402,  6403 

443-6226 
or 

443-6401,2,3 
443-6401,2,3 
443-6401,2,3 

Pay  Phones: 


Dorm  Supervisors: 


Joe  Klice  (Supervisor /BMC) 


Tabatha  Picket 

Helena  Cevallos  (X.33)  (HS  Liaison) 


Main  Stairs 
2nd  Floor 
South  Alcove 
Southwest  Wing 
North  Alcove 


447-9221  3rd  Floor 

South  Alcove 

447-9413  Southwest  Wing 

447-9479  North  Wing 

447-9435  4th  Floor 

Chalet 


(see  SERANAK  for  Composers) 

BOSTON  UNIVERSITY  TANGLEW00D  INSTITUTE  - Campus  Telephone  Numbers: 


447-9275 

447-9559 

447-9251 

447-9476 

447-9512 


WEST  STREET  CAMPUS  - 45  West  Street, 

Main  House 

Office:  637-2586,  2587,  2588 

Mark  Zuckerman:  637-2586,7,8 

Virginia  Flint:  637-2586,7,8 

Joe  Milizia:  637-2180 

Sara  Lu  Bradley:  637-3605 

Jane  Dimitry:  637-2586,7,8 

Lenox  Hall: 

Maura  Lynch:  637-0352 

Copley  Hall: 

Louis  Day:  637-2120 

Stockbridge  Hall: 

Larry  Nathanson:  637-2029 

Pay  Phones : 

First  Floor,  Main  House:  637-9709 

First  Floor,  Copley  Hall:  637-2120 

First  Floor,  Lenox  Hall:  637-9700 


Lenox,  01240 


Louis  Bergonzi:  637-2586,7,8 

Mark  Lafionatis:  637-2586,7,8 
David  Burnham:  637-3117 

Gary  Curtis:  637-2039 


Nancy  Richardson:  637-0352 


Wendy  Heath:  637-2029 

Third  Floor,  Main  House:  637-9713 

Stockbridge  Hall:  637-9731 

Second  Floor,  Lenox  Hall:  637-9705 


INDIAN  HILL,  Prospect  Hill  Road,  Stockbridge,  MA  01262 


Office:  298-3725 

Cranford  Johnson:  298-5505 

Regina  Tierney:  298-3725 

September  Payne:  298-3725 

Martha  Cooke:  298-4213 

Henri  Farge:  298-3725 


Douglas  Bish:  298-3725 

Patrice  Neuman:  298-3725 
Darlene  Kaukoranta:  298-3725 

Michael  Kramer:  298-3725 

• : : r • , ! t • ; I 


BERKSHIRE  CHRISTIAN  COLLEGE,  Nichols  Hall,  Lenox,  MA  01240 
DARTS : 

Monica  Schmelzinger  637-1600  x.246 

(Main  House  Tanglewood) 

Pat  Krol  637-1684 


Pay  Phone:  637-9701 

PLEASE  NOTE:  When  calling  from  Tanglewood,  only  the  following  exchanges  are.  locals 

. . calls : 

Lenox  637 

Lee  243 

Pittsfield  442,  443,  445,  447,  448,  494,  499 

Stockbridge  298 


NIGHT  LINES : Box  Office  637-1600 

Dan  Gustin  -1601 

Bill  Moyer  -1602 

Theatre  -1603 

Ed  Birdwell  -1604 


A1  Robison 
Victor  Albert 
Radio  Booth 
Lake 
Garage 


637-1605 

-1606 

-1607 

-1608 

-1609 


IS  Library 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Conducting  July  5-11 
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BERKSHIRE  MUSIC  CENTER 

ate  schedules  for  Fellowship  Program  BIRST  WEEK 

assignments  Vocal  July  5-11 


C/5 

3 

n 

05 

3 

P5* 


s s 

H 3 
• CD 
re 

> H* 
3 3 
rt  oo 
O 


'vO 

O 


u> 


CD 

3 


CD 


UJ 

o 


n > *-■ 

ga? 

C Q O 
CD  H O 

33  C 
3 H* 
t_i  05 
H* 

H 

3* 

3 

3 

i-< 

05 

3 


$ 
rr 
3*  W 
O ‘ 


2 on  *— 

M CD  O 
• B 
H-  O 
3 O 


N5 


3 3 

n n 


1 


K5 
• • 

o 

o 


a 2 w h 

3 n 3 0 

sj  . a •• 

rr  H-  O 

H 

3*  W 3 O 

33 

0 3 3 

C! 

•-i  ^ H 1 

3* 

3 H> 

C/5 

3 0 t— 

O 

N5 

P> 

rj*«  •• 

«3 

N5  O 

O 

00 

H 

3* 

3 

3 

rt 

3 

n 


C/5 


w 00 
3 •• 

O U5 

o o 

a 

o 

3 

o 

3 

rr 


H*  > 


33 

§ 

rt 

or 

o 

3 

3 


N5 


W H- 

3 •• 
S U5 
H»  O 
3 

3 I 
M 

U> 

•• 

U> 

O 


8 


►< 


m 


H 

C3 

W 

C/5 

o 

5: 


O' 


s 

§ 

§ 

C/5 

o 

5 


© 

5 


cO 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  July  5-11 
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BERKSHIRE  MUSIC  CENTER 

Listening  end  Analysis  FIRST  WEEK 

July  5-11 
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All  coachings  at 
Hall  School 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  FIRST  WEEK 

Vocal  Coaching  July  5-11 


Mon.  July  5 

2- 3  Highfill/McNamara  (Strauss)  AR 

Helmrich/Bitzas  (Persichetti)  100 

Decima/LaPierre  (Faure)  106 

Garrett/Halvorson  (Clerambault)  Per 

3- 4  Hlghf ill/Cusack  (Rachmaninoff)  AR 

Helmrich/Tracht  (Weiner)  100 

Garrett/Aliapoulios  (Duparc)  Per 

Weinberger/Grodecka  (Stravinsky)  106 

4- 5  Willis/Vickers  (Griffes)  Per 

Tues . July  6 

4:30-5:30  Weaverling/Travis 

(DeHartmann)  AR 

Wed.  July  7 

10- 11  Garrett/Weinberger /Grodecka 

(Stravinsky)  AR 

Helmrich/Weaverling/Travis 
(DeHartmann)  Per 

Highfill /Willis/Vickers 
(Griffes)  HSL 

11- 12  Decima/LaPierre  (Faure)  100 

Garrett/Halvorson  (Cleram.)  AR 

Helmrich/Tracht  (Weiner)  Per 

High fill /Cusack  (Rachm.)  HSL 

1- 2  Garrett/Aliapoulios  (Duparc)  AR 

Helmrich/Bitzas  (Persichetti)  100 

Highfill/McNamara  (Strauss)  HSL 

2- 3  Halliday /Ayers  (Gypsy)  Per 

Thu . July  8 

1 : 30-2 : 30  Halliday /Decima/Ayers 

(Gypsy)  AR 

Fri.  July  9 

1- 2  Halliday /Ayers  (Gypsy)  AR 

2- 3  Willis /Vickers  (Griffes)  106 

Garrett/Halvorson  (Clera.)  AR 

Helmrich/Tracht  (Weiner)  HSL 

Highf ill/Cusack  (Rach.)  Per 

Weaverling/Travis  (DeHart.)  100 

3- 4  Garrett/Aliapoulios  (Duparc)  AR 

Helmrich/Bitzas  (Persichetti)  HSL 

Highfill/McNamara  (Strauss)  Per 

Weinberger/Grodecka  (Strav.)  106 

Decima/LaPierre  (Faure)  100 
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Vocal  July  12-18 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  July  12-18 


a s o 

3 *1  M 

• • 

£ • CD 

03 

rt  CD 

o 

s 

a n cc 

o 

o o 

1 

a a 

3 3 

03 

> 

0)  CD 

• • 

03 

» 

o 

N3 

»— * 

to 

h n co  a s n 

rr  a ••  03  a a 

«• 

(0  O CD  W • 03 

03 

CU  O 0 O rt-  CD 

O 

H 

if  o o'  a n cd 

c: 

a O 3 o o 

| 

w 

O ffi  H a a 

CO 

a _ a a 

03 

« 

as  a>  to 

• • 

> 

e a 

03 

CD  =5fc  H* 

o 

H*  N3 

a 

H- » 

03 

a s n 

h-» 

co  s a i— 

e f h 

• • 

a a co  o 

K,  • 03 

03 

3 • O 

rt  cd 

o 

CD  O 

s: 

or  n cd 

S O 

w 

o o 

1 

3 

a 

a a 

CD  ! 

3 3 

03 

e 

w 

(0  (0 

• • 

a i— 

CO 

• • 

03 

o 

to 
• • 

g 

to 

03 

-< 

O 

-O 

a s o 

CO  S W 1— 

CD  If  t~* 

• • 

a a co  o 

t,  CD  03 

03 

3 • O •• 

rt  . CD 

o 

CD  O 

H 

a cd 

S O 

CC 

o w 

1 

3 

If  CD 

CD  I 

*23 

3 f 

03 

e 

CO 

CD  a 

• • 

i-* 

C3 

O 

03 

CO 

> 

% 

o 

• • 

t< 

tO 

03 

o 

H- * 

Ui 

pg-g  n 

H-* 

CO  s W 1- 

B *1  H 

• • 

a a co  o 

£ . os 

03 

3 0*  O 

rt  CD 

o 

cd  a o 

►n 

a o cd 

0 S O 

?o 

o o 

1 

3 3 

a 

n a 

3 CD  I 

C3 

3 3 

03 

CD  C 

> 

3 CD 

• • 

^ a i— 

a! 

I-1 

03 

«•  to 

% H* 

o 

• • 

CO 

S 03 

H- * 

a o 

• 

O' 

n < oo  h o t- 

H S a to  co  S w i— * 

a o ••  a a o 

a as**  a a co  o 

3 O 03  03  3 •• 

(D  3 • CD  03  3 * o •• 

0 3 0 3 0 0 

C/3 

3 0 0 0 CD  03 

CO 

a a rt  a o 

c* 

a 3 co  S ui 

> 

3 »f  3 

a cd  c o 3 

H 

US  3 H 

o 

3 • a o cd  i 

SC  _ 

> 

a 3 C 

3 

era  S 

«5 

hi  3 n a i— 

5 

CD  H*  C 

3 3 3 •• 

> 

H*  n CD 

a a a o 

3 H* 

h-4 

a a m 

an  o 

00 

o or 

3 o 

t, 

H- * 

H*  3 o 

CD 

a 3 o 

3 3 

n 3 

a 3 

if 

a 

BERKSHIRE  MUSIC  CENTER 

Listening  & Analysis  SECOND  WEEK 

July  12-18 


. 


• . :■ 


, 


■ 


' .** 


* 


i 


:• 


■ 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  12-18 


SECTION  A Wednesday  and  Thursday  SECTION  B Monday  and  Tuesday 

1:30  - 3:30  1:30  - 3:30 


Mr.  Rosen  MH  6 
Schumann  Piano  Quintet 
Vln-Streat field 
Vln-Brigg9 

Vla-Ramee  FOR  PERF.  JULY  18 

Vlc-Diaz 

Pno-Mugge 

I 

Mr.  Lehner  Studio  J * 

Grieg  Quartet 

Vln-Iglitzen 

Vln-Binford 

Vla-Wright 

Vlc-Whear 

Ms.  Speaker  Hayden  #1 

Mozart  Quartet  K.  465 

Vln-Johnson 

Vln-Brubaker 

Vla-Gaver 

Vlc-Dogin 

Mr.  Fine  Hayden  //3 

Schubert  Quartet  Op.  29 

Vln-Salzinger 

Vln-Carrai 

Vla-Curran 

Vlc-Brickman 

Mr.  Borok  Hayden  // 2 

Shostakovitch  Quartet  No.  8 

Vln-Miller 

Vln-Roberts 

Vla-Cortese 

Vlc-Evans 

Mr.  Krasner  MH  7 

Haydn  Quartet  Op.  64  #5 

Vln-Silivos 

Vln-Ficks 

Vla-Finkelman 

Vlc-Rezits 

Mr.  Barker  MH  8 

Dvorak  Quintet  Op.  77 

Vln-Leven 

Vln-Lange 

Vla-Reich 

Vlc-Karp 

3ass-Weiss 


Mr.  Krasner  MH  7 
Mendelssohn  Octet 
VTn-Kim 
Vln-Miller 
Vln-Mclntyre 

Vln-Agnor  FOR  PERF.  JULY  25 

Vla=Chan 

Vla-Reich 

Vlc-Cohen 

Vlc-Karp 

Mr.  Druian  MH  10 
Haydn  Quartet  Op.  76  //2 
Vln-Franke 
Vln-Bintz 

Vla-Mues  FOR  PERF.  JULY  18 

Vlc-Hwang 

Mr.  Hobart  MH  11 

Stravinsky  3 Pieces  for  String  IV 

Vln-Levin 

Vln-Hershow  FOR  PERF.  JULY  13 

Vla-Bruell 

Vlc-Steuermann 

Mr.  Kalish  MH  8 

Beethoven  Piano  Wind  Quintet 

Ob-Ahlbeck 

Cl-Ballon 

Bsn-Ranti 

Hrn-Caballero  FOR  PERF.  JULY  13 

Pno-Eisenberg 

Mr.  Wyner  MH  5 

Beethoven  Piano  Trio  Op.  70  //I 

Vln-Murphy 

Vlc-Brickman 

Pno-Torke 

¥ 

Mr.  Krosnick  MH  13 
Carter  Second  Quartet 
Vln-Iglitzen 
Vln-Streat field 
Vla-Ramee 
Vlc-Whear 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  12-18 


SECTION  C Wednesday  3:45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Druian  MH  7 
Schubert  Octet 
Vln-Stutt 
Vln-Silivos 

Vla-Bruell  FOR  PERF. 

Vlc-Whear 

Bass-Hanulik 

Cl-Jones 

BsnORanti 

Hm-Caballero 

MY.  Krosnick  MH  6 

Mozart  Piano  Quartet  K.  493 

Vln-Mclntyre 

Vla-Curran 

Vlc-Szczepanek  FOR  PERF.  JULY  20 

Pno-Harvey 

Mr.  Wyner  MH  5 

Schubert  Piano  Trio-Nocturne  Op.  148 

Vln-Kruger 

Vlc-Steuermann 

Pno-Eisenberg 

Mr.  Krasner  MH  8 

Faure  Piano  Quartet  Op.  15 

Vln-Furusawa 

Vla-Wright 

Vlc-Hwang  FOR  PERF.  AUG.  1 

Pno-Kautsky 

Mr.  Voisin  RehStage 

Persichetti  Serenade  //I 

Fl-McKenzie 

Ob-Bulger 

Cl-Breda 

Bsn-Goldberg 

Hrn-Ruske 

Hrn-Meier 

Trp-MacDonald 

Trp-Smith 

Trb-Welcomer 

Tba-Ross 


SECTION  D Tuesday  and  Friday 
3:45  - 5:45 

Mr.  Krosnick  MH  6 
Beethoven  Quartet  Op.  131 
Vln-Franke 
Vln-Hershow 

Vla-Chan  FOR  PERF. 

Vlc-Diaz 

Mr.  Wyner  Scenic  Shed 
Bach  Cantata  189 
Vln-Leven 
Vlc-Rezits 
Fl-Sherman 

Ob-Bulger  FOR  PERF.  JULY  25 

Hpsi-Mugge 

Tenor-LaP ier r e 

Mr.  Antoniou  RehStage 

Stravinsky  Septet 

Vln-Stutt 

Vla-Ramee 

Vlc-Evans 

Cl-Garment  FOR  PERF.  JULY  18 

Bsn-Lesowslci 

Hrn-DiBello 

Pno-Torke 

Mr.  Druian  MH  10 

MOzart  Oboe  Quartet  K.  370 

Vln-Johnson 

Vla-Gaver 

Vlc-Dogin 

Ob-Bons Ignore 

Mr.  Kalish  MH  8 
Bauer  Trio 
Vc=Szczepanek 

Cl/B  Cl-Breda  FOR  PERF.  JULY  25 

Pno-Harvey 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  12-18 


SECTION  E Monday  10:00  - 12:00 
Thursday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 

Butler  From  an  Antique  Land 

Fl-Mann 

Fl-Sherman 

Ob-Dupuy 

Ob-Bons ignore 

Cl-Breda  FOR  PERF.  JULY  18 

Cl-Jones 

Alto  sax-Garment 

Bsn-Goldings 

Bsn-Sweeney 

Hrn-Bennett 

Hrn-Rising 

Trp-Cohen 

Trp-Falker 

Trb-Renshaw 

Trb-Edvar 

Tba-Ross 

Perc-Meltzer 

Perc-Prechtl 

Pno-Mok 


SECTION  F Tuesday  andThursday 
1:30  - 3:30 

Ms.  McCarty  MH  12 
Beethoven  Serenade  Op.  25 
Vln-Kruger 

Vla-Cassidy  FOR  PERF.  JULY  25 

Fl-Wilfinger 

Mr.  Schlueter  Studio  F 
Schuller  Brass  Quintet 
Rrn-DiBello 
Trp-Falker 

Trp-Scaruf fi  FOR  PERF.  JULY  25 

Trb-Edvar 

Tba-Ross 

Mr.  Silverstein  Studio  E 

Stravinsky  Octet 

Fl-McKenzie 

Cl-Ballon 

B3n-Goldberg 

Bsn-Lesowski 

Trp-Cohen  FOR  PERF.  JULY  25 

Trp-MacDonald 

Trb-Welcomer 

Trb-Renshaw 

Mr.  Firth  Scenic  Shed 
Dahl  Duettino  Concertante 
Fl-Sherman 
Perc-Prentice 


SECTION  G Wednesday  1:30  - 3:30 

Mr.  Eskin  MH  10 

Brahms  Sextet  Op.  18 

Vln-Agnor 

Vln-Bintz 

Vla-Mues 

Vla-Cassidy 

Vlc-Crudder 

Vlc-Cohen 

Mr.  Schlueter  Studio  F 

Trumpet  Master  Class 

Trp-Cohen 

Trp-Falker 

Trp-MacDonald 

Trp-Scaruffi 

Trp-Smith 

Mr.  Kavalovski  Studio  H 

Horn  Master  Class 

Hrn-Bennett 

Hrn-Caballero 

Rrn-DiBello 

Hrn-Meier 

Hrn-Rising 

Hrn-Ruske 

Mr.  Walt  MH  15 

Bassoon  Master  Class 

Bsn-Goldberg 

Bsn-Goldings 

Bsn-Lesowski 

Bsn-Ranti 

Bsn-Sweeney 

Mr.  Wright  MH  12 

Clarinet  Master  Class 

Cl-Ballon 

Cl-Breda 

Cl-Garment 

Cl-Jones 

Mr.  Gomberg  MH  13 

Oboe  Master  Class 

Ob-Ahlbeck 

Ob-Bons ignore 

Ob-Bulger 

Ob-Dupuy 

Ob-Zunamon 

Mrs.  Dwyer  MH  11 

Flute  Master  Class 

FI — Mann  Fl-Sherman 

Fl-McKenzie  Fl-Wilfinger 

FI-Ruby 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  12-18 


SECTION  H Thursday  1:30  - 3:30 


SECTION  K Tuesday  3:45  - 5:45 


Mr.  Hadcock  MH  8 

Mozart  Piano  Wind  Quintet 

Ob-Dupuy 

Cl-Jones 

Bsn-Goldings 

Hrn-Rising 

PnoOPerez 


Mr.  Kalish  MH  5 
Poulenc  Trio 
Ob-Zunamon 


Bsn-Goldberg  FOR  PERFJ  JULY  13 

Pno-Mok 


Mr.  Smith  MH  10 
Janacek  Mladi 
Fl/picc-Mann 
Oh-Bonsignore 


SECTION  L Friday  3:45  - 5:45 


Cl-Garment 
B Cl-Breda 
Bsn-Sweeney 
Hrn-Bennett 


Mr.  Barron  Studio  E 

Trombone,  Tuba  Master  Class 

Trb-Eachus 

Trb-Edvar 

Trb-Renshaw 

Trb-Welcomer 

Tba-Ross 


Ms.  Hobson  Video  Room 

Debussy  Sonata 

Vla-Chan 

FI-Ruby 

Hrp-Ayella 


SECTION  I Tuesday  1:30  - 3:30 

Mr.  Gauger  Rehearsal  Stage 

Gauger  Portico 

Perc-Golden 

Perc-Hudgins 

Perc-Meltzer 

Perc-Mobley  FOR  PERF.  JULY  14 

Perc-Prechtl 


SECTION  J Monday  10:00  - 12:00 

Mr.  Kalish  MH  5 
Stravinsky  3 Pieces  for  4 Hands 
Pno-Perez 
Pno-Torke 


FOR  PERF.  JULY  13 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 

ADDITIONAL  CHAMBER  MUSIC 


SECOND  WEEK 
July  12-18 


SECTION  C Wednesday  3:45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage 
Bazelon  Sound  Dreams 
Vla-Cortese 

Vlc-Karp  J 

Fl-Wil finger  FOR  ita.  AUG.  1 

Cl-Garment 

SoloPerc-Meltzer 

Pno-Eisenberg 

Mr.  Smith  Scenic  Shed  FRIDAY  ONLY 
Kim  now  and  then 
Vla-Chan 
FI -Mann 

Hrp-Crumb  FOR  PERF.  AUG.  2 

Sop-McNamara 

Mr.  Smirnoff  Hayden  #1  FRIDAY  ONLY 

Berger  Trio 

Vln-Franke 

Gtr- 

Pno-Torke  FOR  PERF.  AUG.  1 


SECTION  E 

Mr.  Berio  Theatre  THURSDAY  ONLY 

Donatoni  Spirt 

Vln-Stutt 

Vla-Mues 

Vlc-Diaz 

71-Ruby 

Cl-Ballon  FOR  PERF.  JULY  31 

i Cl-Collins 

Jel-Kautsky 

Vibes-Golden 


WEDNESDAY  AND  FRIDAY  8:45  - 9:45  AM 

Mr.  Kalish  MH  7 

Albright  Seven  Deadly  Sin a 

Vln-Kim 

Vln-Agnor 

Vla-Ramee  FOR  PERF.  AUG.  1 

Vic -Hwang 
• Fl-McKenzie 
^ '*  Cl-Garment 
Pno-Perez 

Mr.  Wyner  Rehearsal  Stage 
Ran  A Prayer 
Cl-Jones 
B Cl-Breda 

Bsn-Goldings  FOR  PERF.  AUG.  2 

Solo  hm-Caballero 
T imp-Prentice 


TUESDAY  AND  THURSDAY  8:45  - 9:45  A.M. 

Mr.  Nowak  Rehearsal  Stage 

Schwartz  Chamber  Concerto  II 

Vla-Cassidy 

Bass-Akamatsu 

Fl-Wil finger 

Ob-Dupuy 

Solo  Cl-Garment 

Trp-Scaruffi  FOR  PERF.  AUG.  1 

Trb-Renshaw 

Tba-Ross 

Perc-Mobley 

Pno-Harvey 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SECOND  WEEK 
July  12-18 


Mon.  July  12 

11:30-12:30  Helmrich/Bitzas  (Persi.)  HSL 


Highf ill /McNamara  (Strauss) 

AR 

Weinberger/ Grodecka  (Strav . ) 

100 

Halliday/Ayers  (Dvorak) 

106 

Weaverling/Travis  (DeHartm.) 

Per 

12:30-1:30  Helmrich/Tracht  (Weiner) 

HSL 

Highf ill / Cusack  (Rachman . ) 

AR 

Garrett/Aliapnulios  (Duparc) 

Per 

1:30- 

-2:30  Decima/Vecker 

106 

Helmrich/Setrakian 

HSL 

Highf ill/Lis ter 

AR  , 

Garrett/Fularz 

P6r 

Willis /Vickers  (Griffes) 

100 

2:30- 

-3:30  Garrett/Halvorson  (Cler.) 

Per 

Decima/Gumbel 

106 

Willis/Stuthert 

100 

Weinberger /Parsons 

HSL 

Halliday /Wisner 

AR 

Weaverling/Rashby 

101 

3:30- 

-4:30  Decima/LaPierre  (Faure) 

106 

Willis/Labriola 

100 

Weinberger /A. Clark 

Hsl 

Halliday/Stageberg 

AR 

Weaverling /Sudo 

101 

4:30- 

-5:30  Willis/McDonald 

100 

Weinberger /Kornmeyer 

HSL 

Halliday/Nixon 

AR 

Weaverling /Jackson 

101 

Tue. 

July  13 

11:30-12:30  Halliday/Kim 

AR 

Weaverling/Price 

HSL 

Willis /Finley 

Per 

12:30-1:30  Halliday /Moreci 

AR 

Weaverling/Hood 

HSL 

Willis/Weber 

Per 

Garrett/Fularz 

100 

1:30-2:30  Garrett/Weinberger/Grodecka  100 
Highf ill /Travis  (Rosenkavalier)  AR 
2:30-3:30  Garrett /Aliapoulios  (Duparc) 

100 

Highf ill/Willis/Vickers  (Griffes)  AR 
Helmrich/Weaverling/Travis 

(DeHartmann)  HSL 

Decima/Halliday/Ayers  (Dvorak)  Per 
3 : 30-6  Helmr ich/Halliday/Wisner  .Kim, 

Setrakian , Stageberg .Nixon .Moreci  HSL 
Decima/Willis/Stutheit .Vecker .Gumbel , 
Latr iola .McDonald , Finley .Weber  Per 
Garrett /Weinberger /Parsons, A. Clark, 
Kornmeyer .Potter .Weick.Fularz  100 
Highf ill/Weaverling/Ra8hba, Lister , 
Sudo, Jackson, Price, Hood  AR 

3:45-5:45  LaPierre  (Bach)  ScenicShed 


Wed,  July  14 

10:30-11:30  Helmrich/Bitzas  (Persi.)  AR 
Highf ill/Cusack  (Rachmanin.)  HSL 

11:30-12:30  Highf ill /McNamara  (Strauss) 

HSL 

Helmrich/Tracht  (Weiner)  AR 

Decima/Halvorson  (Ravel)  100 

1:30-2:30  Highfill/Grodecka  (Rosenk.)  HSL 
3:30-4:30  Weinberger/Potter  AR 

4:30-5:30  Weinberger /Weick  AR 

Thur.  July  15 

11:30-12:30  Weaver ling/Sudo  Per 

Weinberger/Kommeyer  AR 

Willis/Labriola  HSL 

Decima/Vecker  100 

12:30-1:30  Weaverling/ Jackson  Per 

Weinberger /A. Clark  AR 

Willis /McDonald  HSL 

Highf ill/Lister  106 

Decima/Gumbel  100 

1 : 30-2 : 30  Weaverling /Rashba  Per 

Weinberger/Parsons  AR 

Willis/Stutheit  HSL 

Halliday /Wisher  100 

3:45  LaPierre  (Bach)  ScenicShed 

Fri.  July  16 

10- 11  Weinberger /Potter  AR 

Weaverling/Price  100 

Willis/Finley  106 

Halliday/Kim  HSL 

Helmrich/Setrakian  Per 

11- 12  Weinberger /Grodecka  (Strav.)  AR 

Weaverling/Travis  (DeHartmann)  100 
Willis/Vickers  (Griffes)  106 

Halliday/Ayers  (Dvorak)  HSL 

Helmrich/Bitzas  (Persi.)  Per 

12- 1  Helmrich/Tracht  (Weiner)  Per 

Decima/Halvorson  (Ravel)  HSL 

Highf ill/Cusack  (Rachman.)  AR 

1- 2  Weinberger/Weick  100 

Highf ill/McNamara (Strauss)  AR 

Decima/Vickers  (Lerdahl)  HSL 

Halliday /Stageberg  106 

Weaverling/Hood  Per 

2- 3  Highfill/Grodecka  (Rosenk.)  AR 

Halliday/Nixon  106 

Willis/Weber  Per 

3- 4  Halliday /Moreci  106 

Highf ill /Travis  (Rosenk.)  AR 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Instrumental  July  19-25 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Conducting  July  19-25 
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BERKSHIRE  MUSIC  CENTE 

Fellowship  Program  THIRD  WEEK 

Vocal  July  19-25 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  19-25 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  THIRD  WEEK 

July  19-25 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  19-25 


SECTION  A Thursday  1:30  - 3:30 

Ms.  McCarty  MH  11 
Beethoven  Serenade  Op.  25 
Vln-Kruger 

Vla-Cassidy  FOR  PERF.  JULY  25 

Fl-Wilfinger  (evening  concert) 

Mr.  Schlueter  Studio  F 
Schuller  Brass  Quintet 
Hrn-DiBello 
Trp-Falker 

Trp-Scaruf fi  FOR  PERF.  JULY  25 

Trb-Edvar 

Tba-Ross 

Mr.  Lehner  Studio  J 
Bartok  Quartet  #6 
Vln-Leven 
Vln-Miller 

Vla-Mues  FOR  PERF.  AUG.  10 

Vlc-Steuermann 

Mr.  Wright  MH  10 
Mozart  Quintet  K.  581 
Vln- Johnson 
Vln-Roberts 

Vla-Gaver  FOR  PERF.  AUG.  8 

Vlc-Brickman 

Cl-Garment 

Mr.  Walt  Studio  E 

Mozart  Serenade  #12,  K.  388 

Ob-Bulger 

Ob-Zunamon 

Cl-Jones 

Cl-Breda  FOR  PERF.  AUG.  1 

Bsn-Goldberg 

BsnOGoldings 

Hrn-Bennett 

Hrn-Rising 

Mr.  Fine  Hayden  #3 
Shostakovitch  Quartet  #13 
Vln-Iglitzin 
Vln=Salzinger 

Vla-Ramee  FOR  PERF.  AUG.  8 

Vlc-Rezits 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Perc-Mobley 
Perc-Prechtl 
Pno-Perez 
Pno-Torke 


SECTION  B Monday  and  Wednesday 
3:45  - 5:45 

Mr.  Krasner  MH  7 
Steven  Block  Quartet 
Vln-Miller 
Vln-Murphy 

Vla-Finkelman  FOR  PERF.  AUG.  8 

Vlc-Brickman 


SECTION  Monday  and  Friday 
1:30  - 3:30 

Mr.  Kalish  MH  8 
Bauer  Trio 
Vlc-Szczepanek 

Cl/B  Cl-Breda  FOR  PERF.  JULY  25 

Pno-Harvey 


SECTION  D Tuesday  8:45  - 10:15 
Thursda,  Friday  and 
Saturday  8:45  - 9:45 

Mr.  Krasner  MH  7 
Mendelssohn  Octet 
Vln-Kim 
Vln-Miller 
Vln-Mclntyre 

Vln-Agnor  FOR  PERF.  JULY  25 

Vla-Chan 

Vla-Reich 

Vlc-Cohen 

Vlc-Karp 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  //2 
Vln-Streat field 
Vln-Brubaker 

Vla-Curran  FOR  PERF.  AUG.  22 

Vlc-Hwang 

Mr.  Druian  MH  10 
Schubert  Octet 
Vln-Stutt 
Vln-Silivos 
Vla-Bruell 

Vlc-Whear  FOR  PERF. 

Bass-Hanulik 

Cl-Jones 

Bsn-Ranti 

Hm-Caballero 


FOR  PERF.  Aug.  27 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  19-25 


SECTION  D CONTINUED  Tuesday  8:45  - 10:15  SECTION  G Thursday  and  Saturday 
Thursday,  Friday,  Saturday  8:45-9:45  3:45-5:45 


Mr.  Silverstein  Studio  E 

Stravinsky  Octet 

Fl-McKenzie 

Cl-Ballon 

Bsn-Goldberg 

BsnOLesowski  FOR  PERF.  JULY  25 

Trp-Cohen 

Trp-MacDonald 

Trb-Wel comer 

Trb-Renshaw 

Mr.  Wyner  Scenic  Shed 
Bach  Cantata  189 
Vln-Leven 
Vlc-Rezits 

FI- Sherman  FOR  PERF.  JULY  25 

Ob-Bulger 

Hpsi-Mugge 

Tenor-LaPierre 


Mr.  Krasner  MH  7 
Faure  Quartet  Op.  15 
Vln-Furusawa 
Vla-Wright 

Vlc-Hwang  FOR  PERF.  AUG.  1 

Pno-Kautsky 


Mr.  Kalish  MH 
Ravel  Trio 
Vln-Kim 
Vlc-Cohen 
Pno-Mok 


8 

FOR  PERF.  AUG. 


15 


SECTION  E Monday  8:45  - 10:15 

Mr.  Krosnick  MH  15 
Beethoven  Quartet  Op.  131 
Vln-Franke 
Vln-Hershow 

Vla-Chan  FOR  PERF. 

Vlc-Diaz 

Mr.  Kalish  MH  4 

Stravinsky  Concerto  for  2 Pianos 
Pnk-Kautsky 

Pno-Eisenberg  FOR  PERF.  AUG.  22 

Mr.  Druian  MH  6 
Berg  Trio 
Vln-Furusawa 

Cl-Wrighfco  FOR  PERF.  AUG.  8 

Pno-Torke 


SECTION  F Tuesday  3:45  - 5:45 

Mr.  Eskin  MH  10 
Brahms  Sextet 
Vln-Agnor 
Vln-Bintz 

Vla-Mues  FOR  PERF.  AUG.  10 

Vla-Cassidy 

Vlc-Crudder 

Vlc-Cohen 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


THIRD  WEEK 
July  19-25 


REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM-I  - Rehearsal  Stage  unless  otherwise  noted 


Monday  19th 

Wednesday  21st' 

Friday  23rd 

1:30  - 2:10  Milhaud 
2:15  - 3:15  Donatoni 
3:20  - 4:30  Rands 
4:35  - 6:15  Berio 

1:30  - 2:10  Milhaud 
2:15  - 3:15  Donatoni 
3:20  - 4:30  Rands 
4:35  - 6:15  Berio 

Sunday  - 25th 

1:30  - 2:00  Milhaud 
2:05  - 3:05  Donatoni 
3:10  - 4:30  Rands 
4:35  - 6:15  Berio 

4:30  - 6:30  Berio  - Theatre 

FCM-III  - Theatre  unless  otherwise  noted 

Monday  19th 

Wednesday  21st 

Friday  23rd 

1:30  - 3:30  Bazelon 

1:30  - 4:00  Bazelon 

CHMUSHALL 

1:30  - 4:00  Bazelon 

1:30  - 2:30  Albright  MH  7 

1:30  - 2:30  Albright  MH  7 

1:30  - 2:30  Albright  MH  7 

3:45  - 6:15  Schwartz 

1:30  - 3:00  Berger  MH  5 
4:15  - 6:15  Schwartz 

CHMUSHALL 

1:30  - 3:00  Berger  MH  5 
4:15  - 6:15  Schwartz 

FCM  IV  - 

Tuesday  20th 

Thursday  22nd 

Saturday  24th 

3:45  - 5:45  Fine  Studio  D 

3:45  - 4:45  Lerdahl 

REH  Stage 

1:30  - 3:30  Fine  Studio  D 
1:30  - 3:00  Kim  Scenic  Shed 

3:45  - 5:45  McKinley 

3:45  - 5:45  McKinley 

1:30  - 4:00  McKinley 

THEATRE 

THEATRE 

EAST  BARN 

3:45  - 4:45  Ran  CHMUSHALL 

3:45  - 4:45  Ran  CHMUSHALL 

1:30  - 4:00  Lerdahl 

4:46  - 6:15  Berio 

5:00  - 6:15  Berio:. 

WEST  BARN 

REH  STAGE 

REH  STAGE 

Sunday  - 25th 

1:30  - 3:30  Ran  Studio  E 
4:15  - 6:15  Berio  East  Barn 

12:00  - .2:00  Berio  - Theatre 


i 


■ 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 

ASSIGNMENTS  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC  PROGRAMS  I,  III  AND  IV 


FCM  PROGRAM  I - Saturday,  July  31  at  2:30 


Mr.  Berio 

Milhaud  The  Death  of  a Tyrant 

Mr.  Meier 

Berio  Laborinthus  II 

FI-Ruby 

Vlc-Crudder 

Cl-Ballon 

Vlc-Cohen 

Tba-Ross 

Bass-Hanulik 

Perc-Golden 

Fl-Sherman 

Perc-Hudgins 

Cl-Ballon 

Perc-Meltzer 

Cl-Wright 

Perc-Mobley 

Cl-Jones 

Perc-Prechtl 

Trp-Cohen 

Perc-Prentice 

Trp-Falker 

Trp-Smith 

Mr.  Berio 

Trb-Edvar 

Rands  Canti  Lunatici 

Trb-Welcomer 

Vln-Iglitzin 

Trb-Eachus 

Vla-Reich 

Perc-Prechtl 

Vlc-Evans 

Perc-Golden 

Fl-Sherman 

Hrp-Ayella 

Cl-Wright 

Trp-Falker 

Hrp-Crumb 

Perc-Prechtl 

Mr.  Berio 

Perc-Hudgins 

Donatoni  Spiri 

Pno-Torke 

Vln-Stutt 

Vln-Kruger 

Vla-Mues 

Vlc-Diaz 

FI-Ruby 

Solo  Ob-Ahlbeck 
Cl-Ballon 
B Cl-Collins 
Cel-Kautsky 
Vibes-Golden 

FCM  PROGRAM  III  Sunday,  August  1 at  6:30 


Mr.  Antoniou 

Bazelon  Sound  Dreams 

Vla-Cortese 

Vlc-Karp 

Fl-Wilfinger 

Cl-Garment 

Solo  Perc-Meltzer 

Pno-Eisenberg 

Mr.  Rosen 

Albright  Seven  Deadly  Sins 

Vln-Kim 

Vln-Agnor 

Vla-Ramee 

Vlc-Hwang 

Fl-McKenzie 

Cl-Garment 

Pno-Perez 


Mr.  Smirnoff 
Berger  Trio 
Vln-Franke 
Gtr- 

Pno-Torke 
Mr.  Nowak 

Schwartz  Chamber  Concerto  II 

Vla-Cassidy 

Bass-Akamatsu 

Fl-Wilfinger 

Ob-Dupuy 

Solo  Cl-Garment 

Trp-Scaruf fi 

Trb-Renshaw 

Tba-Ross 

Perc-Mobley 

Pno-Harvey 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


ASSIGNMENTS  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC  PROGRAM  IV  - Monday,  August  2 at  8:30 


Mr.  Schlueter 
Fine  Brass  Quartet 
Hrn-DiBello 
Trp-Cohen 
Trp- Smith 
B Trb-Eachus 

Mr . Smith 

Kim  now  and  then 

Vla-Chan 

Fl-Mann 

Hrp-Crumb 

Sop-McNamara 

Mr.  Kreizberg 

Lerdahl  Beyond  the  Realm  of  Birds 

Vln-Mclntyre 

Vln-Miller 

Vla-Curran 

Vlc-Rezits 

Bass-Egan 

Fl-Mann 

Fl-Wilfinger 

Ob-Bulger 

Ob-Zunamon 

Cl-Jones 

Cl-Breda 

Bsn-Ranti 

Bsn-Goldberg 

Hrn-Meier 

Trp-MacDonald 

Trb-Welcomer 

Perc-Prentice 

Perc-Hudgins 


Mr.  Wyner 

Ran  A Prayer 

Cl-Garment 

B Cl-Wright 

Bsn-Goldings 

Solo  Hrn-Caballero 

Timp-Golden 

Mr.  Antoniou 

McKinley  Paintings  #6 

Vln-Streatfield 

Vla-Bruell 

Vlc-Szczepanek 

FI-Ruby 

Cl-Ballon 

Perc-Huflgins 

Pno-Mugge 

Mr.  Peebles 

Berio  Points  on  a Curve  to  Find 

Vla-Chan 

Vlc-Dogin 

Vlc-Steuermann 

Bass-Kuhl 

Fl-Mann 

Fl-Wilfinger 

Fl-McKenzie 

Ob-Bonsignore 

EH  - Bulger 

Cl-Jones 

Cl-Breda 

Cl-Wright 

Alto  sax-Garment 

BsnQLesowski 

BsnOSweeney 

Hrn-Ruske 

Hrn-Rising 

Trp-MacDonald 

Trp-Smith 

Trb-Edvar 

Tba-Ross 

Cel- 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


THIRD  WEEK 
July  19-25 


Monday  July  19 


11:30-12:30  Decima/Vecker 

AR 

Weinberger /Parsons 

Per 

Halliday/Wisner 

HSL 

Willis/Stutheit 

106 

12; 30-1: 30  Decima/Gumbel 

AR 

Weinberger /Potter 

Per 

Halliday/Nixon 

HSL 

Willis/Labriola 

106 

Highf ill/Lister 

100 

1 : 30-2 : 30  Highf ill /Cusack , Grodecka , 

Travis  (Rosenkav.) 

100 

Decima/Vickers  (Lerdahl) 

AR 

Helmrich/LaPierre  (Rossini)  Per 

Halliday/Stageberg 

HSL 

Weaverling/Rashba 

106 

2 : 30-3 : 30  Oliver /Travis , Bitzas .LaPierre 

Halvorson.Aliapoulios  (StravMass) 

HSL 

High  f ill /Willis /V icker s 

(Griffes) 

100 

Helmrich/Setrakian 

Per 

Garrett /Fularz 

AR 

Weaver ling /Jackson 

106 

3 : 20-4 : 30  Cusack/Weinberger 

(Rands) 

RehStg 

More  Tuesday  July  20 
5 : 30-6 : 30  Weinberger /Kornmeyer 

AR 

Will is /McDonald 

106 

Weaverling/Hood 

Per 

Halliday/Moreci 

100 

Wednesday  July  21 

10-12:30  Leinsdor f /Highf ill /Cusack , 

Grodecka, Travis  (Rosenk.)  Theatre 

10-11  Garrett /McNamara  AR 

10:30-11:30  Decima/Vickers  (Lerdahl)  100 
Helmrich/LaPierre  (Rossini)  KSL 

11:30-12:30  Garrett /Vickers  (Schubert)  AR 
Decima/Bitzas  (Poulenc)  100 

12-1  Weaver ling /Price  Per 

Decima/Halliday /Ayers  (Dvorak)  100 

1- 2  Weaverling/Rashba  Per 

Halliday/Nixon  100 

Weinberger/Parsons  HSL 

2- 3  Halliday/Wisner  100 

3- 4  Halliday/Stageberg  100 

3:20-4:30  Weinberger /Cusack  (Rands)RehStg 
3:30-4:30  Highf ill/Aliapoulios  WBarn 

4:35-6:15  Ayers, Bitzas, Travis  (Berio) 

RehStg 


3:30-4:30  Highf ill/Aliapoulios  100 

Garrett /Vickers  (Schubert)  AR 

Weaverling/Price  106 

4:30-5:30  Highf ill /Halvor son  (Wolfe)  100 
4:35-6:15  Ayers, Travis, Bitzas  (Berio) 

RehStg 

5.00-5:30  Garrett/Aliapoulios  ChMusHall 
5:30-6:30  Weinberger /Grodecka  (Strav.) 

AR 

Tuesday  July  20 

8:45-10:15  LaPierre  (Bach)  ScenicShed 
10-12 : 30  Leinsdor f /Highf ill /Cusack , 


Grodecka, Travis  (Rosenk.)  Hawtho#l 

10- 11  Helmrich/Bitzas  (Berio)  HSL 

Halliday /Ayers  (Dvorak)  100 

Garrett /McNamara  AR 

11- 12  He Imrich /Ayers  (Berio)  HSL 

Halliday/Tracht(VaughnWms)  100 

12:30-1:30  Decima/Bitzas  (Poulenc)  AR 
3:30-4:30  Garrett/Weinberger /Grodecka 
(Strav.)  Per 

Highf ill/Halvor son  (Wolfe)  100 

Helmrich/Travis  (Berio)  HSL 

Weinberger/Weick  AR 

Willis/Weber  106 

4 : 30-5 : 30  Helmrich/Bitzas , Travis , 

Ayers  (Berio)  HSL 

Weinberger /AAliapoulius  AR 

Willis/Finley  106 

Weaver ling/Sudo  Per 

Halliday/Kim  100 


Thursday,  July  22 

8:45-9:45  LaPierre  (Bach)  ScenicShd 

10-12:30  Leinsdorf /Highf ill/Cusack, 

Grodecka, Travis  (Rosenk.)  Theatre 

1 : 30-4  Helmrich/Halliday/Wisner ,Kim 

Setrakian.Stageberg, Nixon .Moreci  Per 
Decima/Willis/Stutheit , Vecker ,Gumbel , 
Latr iola ,McDonald , Finley , Weber  HSL 

Garrett/Weinberger /Parsons , AAliapoulios , 
Kornmeyer, Potter .WeickFularz  AR 

Highf ill/Weaverling/Rashba .Lister , Sudo 
Jackson, Price, Hood  100 

3:45-4:45  Decima/Vickers  (Lerdahl) RehStg 

Friday  July  23 

8:45-9:45  LaPierre  (Bach)  ScenicSh 

10-12:30  Leinsdorf /Highf ill /Cusack, 


Grodecka, Travis  (Rosenk.) 

Theatre 

11  Garrett /McNamara 

HSL 

Halliday /Ayers  (Dvorak) 

100 

Decima/Bitzas  (Poulenc) 

106 

Helmrich/LaPierre  (Rossini) 

Per 

Willis/Labriola 

AR 

12  Garrett /Fularz 

hOJj 

Halliday/Kim 

100 

Decima/Gumbel 

106 

Helmrich/Setrakian 

Per 

Willis/Stutheit 

AR 

Weinberger /Weick 

101 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


More  Friday  July  23 

12-1  Garrett/Vickers  (Schubert)  HSL 

Halliday/Tracht(VaughanWms)  100 

Decima/Vecker  106 

Weinberger/  AAliapoulios  Per 

Will is /McDonald  AR 

1:30-2:30  Weinberger /Grodecka  (Strav.)  Per 
Highf ill /Halvor son  (Wolf)  HSL 

Halliday/Moreci  100 

Weverling/Sudo  AR 

2:30-3:30  Highf ill/Aliapoulios  HSL 

Weaverling/Jackson  AR 

3:10-4:30  Weinberger /Cusack  (Eands)RehStg 
3:30-4:30  Highf ill/Lis ter  HSL 

Weaver ling /Hood  AR 


4:35-6:15  Ayers, Bitzas, Travis  (Berio) 

RehStg 

Saturday  July  24 

8:45-9:30  LaPierre  (Bach)  Theatre 

10-12:30  Leinsdorf /Highf ill/Cusack , Grodecka , 
Travis  (Rosenk.)  Theatre 

1:30-4  Dec ima /Vickers  (Lerdahl)  WestBrn 
1:30-3  McNamara  (Kim)  ScenicShed 

1 : 30-2 : 30  Garrett /Halliday/Tracht/ 

Cortese  (VaughanWms . ) HSL 

Weinberger/Potter  AR 

Willis /Finley  Per 

2:30-3:30  Weinberger/Kornmeyer  AR 

Willis /Weber  Per 


THIRD  WEEK 
July  19-25 


Sunday,  July  25 

4:30-6:30  Ayers,  Bitzas, Travis  (Berio) 

Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Instrumental  July  26-Aug  1 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Conducting  July  26-Aug  1 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  26-Aug  1 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FOURTH  WEEK 

July  26-Aug  1 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  26-Aug  1 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Fine  Hayden  #3 
Shostakovitch  Quartet  #13 
Vln-Iglitzin 

Vln-Salzinger  FOR  PERF.  AUG.  8 

Vla-Ramee 

Vlc-Rezit9 

Mr.  Kalish  MH  8 
Bauer  Trio 
Vlc-Szczepanek 

Cl/B  Cl-Breda  FOR  PERF.  AUG.  1 

Pno-Harvey 

Mr.  Eskin  MH  10 
Brahms  Sextet 
Vln-Agnor 
Vln-Bintz 

Vla-Mues  FOR  PERF.  AUG.  10 

Vla-Cassidy 

Vlc-Crudder 

Vlc-Cohen 

Ms.  Speaker-Churchill  MH  15 

Schumann  Op.  41  //I 

Vln-Lange 

Vln-Ficks 

Vla-Finkelman 

Vlc-Evans 


SECTION  B Monday  1:30  - 3:30 

Thursday  3:45  - 5:45 

Mr.  Krasner  MH  7 
Steven  Block  Quartet 
Vln-Feineman 
Vln-Murphy 

Vla-Finkelman  FOR  PERF.  AUG.  1 

Vlc-Brickman 

MR.  Kalish  MH  4 

Stravinsky  Concerto  for  2 Pianos 

Pno-Kautsky 

Pno~Eisenberg  FOR  PERF.  AUG.  22 

Mr.  Druian  MH  10 

Debussy  Quartet 

Vln-Iglitzin 

Vln-Binford 

Vla-Cortese 

Vlc-Karp 


SECTION  C Monday  and  Friday 
3:45  - 5:45 

Mr.  Krasner  MH  7 
Faure  Quartet  Op.  15 
Vln-Furusawa 
Vla-Wright 

Vlc-Hwang  F0R  PERF*  AUG*  1 

Pno-Kautsky 


SECTION  D Wednesday  11:15  - 1:00 

Mr.  Krosnick  MH  11 
Beethoven  Op.  131 
Vln-Franke 

Vln-Hershow  FOR  PERF.  AUG.  29 

Vla-Chan 

Vlc-Diaz 


SECTION  E Thursday  and  Friday 
8:45  - 10:15 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  6 
Vln-Leven 
Vln-Miller 

Vla-Mues  FOR  PERF.  AUG.  10 

Vlc-Steuermann 

Mr.  Hobart/Wright  MH  10 
Mozart  Quintet  K.  581 
Vln- Johnson 
Vln-Carrai 
Vla-Gaver 

Vlc-Brickman  FOR  PERF.  AUG.  8 

Cl-Garment 

Mr.  Walt  Studio  E 

Mozart  Serenade  IC.  388 

Ob-Bulger 

Ob-Zunamon 

Cl-Jones 

Cl-Breda 

BsnOGoldberg  F0R  PERF*  AUG.  1 

BsnOGoldings 

HrnOBennett 

Hrn-Rising 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  26-Aug  1 


MORE  SECTION  E Thursday  and  Friday 
8:45  - 10:15 

Ms.  Hobson-Pilot  Video  Room 

Debussy  Sonata 

Vla-Chan 

FI-Ruby 

Hrp-Ayella 

Mr.  Wyner  MH  7 

Brahms  Piano  Quintet  Op.  34 

Vln-Briggs 

Vln-Feineman 

Vla-Cortese  FOR  PERF.  AUG.  15 

Vlc-Szczepanek 

Pno-Harvey 

Mr.  Comber g Studio  F 

Mozarf  ^Serenade,  i'/l  l.f...K^. -375 

Ob-Ahlbeck 

Cl-Bonsignore 

Cl-Ballon 

Cl-Wright  FOR  PERF.  AUG.  8 

Bwn-Ranti 

Bwn- Sweeney 

Hrn-Ruske 

Hrn-Meier 

Mr.  Kalish  MH  8 
Mozart  Trio  K.  502 
Vln-Silivos 

Vlc-Evans  FOR  PERF.  AUG.  10 

Pno-Perez 

Ms.  McCarty  MH  11 

Mendelssohn  Quartet  Op.  44  #1 

Vln-Mclntyre 

Vln-Rruger 

Vla-Wright 

Vlc-Whear 


SECTION  F Monday  and  Tuesday 
8:45  - 9:45 

Saturday  8:45  - 10:15 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  #2 
Vln-Kershow 
Vln-Brubaker 

Vla-Curran  FOR  PERF.  AUG.  22 

Vlc-Hwang 


MORE  SECTION  F Monday  and  Tuesday 

8:45  - 9:45 

Saturday  8:45  - 10:15 

Mr.  Kalish  MH  8 
Ravel  Trio 
Vlm-Kim 

Vlc-Cohen  FOR  PERF.  AUG.  15 

Pno-Mok 

Mr.  Druian  MH  10 
Schubert  Octet 
Vln-Stutt 
Vln-Silivos 
Vla-Bruell 

Vlc-Whear  FOR  PERF.  AUG.  23 

Bass-Hanulik 

Cl-Jones 

Bsn-Ranti 

Hrn-Caballero 

Mr.  Berio  MH  11 

Einaudi  Al  Margini  Dell* Aria 

FI -Mann 

Ob-Dupuy 

Cl-Garment  FOR  PERF.  AUG.  10 

Bsn-Lesowski 

Hrn-DiBello 

Mr.  Wilkins  RehStage 

Leef  Two  Songs  on  Texts  by  Zelda 

Vln-Streatfeild 

Bass-DiMaria 

Ob-Bons ignore  FOR  PERF.  AUG.  10 

Cl-Breda 

Perc-Meltzer 

Sop-Ayers 


SECTION  G Thursday  2:30  - 4:30 

Mr.  Druian  MH  6 
Berg  Trio 
Vln-Furusawa 

Cl-Wright  FOR  PERF.  AUG.  8 

Pno-Torke 


SECTION  H Wednesday  1:00  - 2:30 

Mr.  Krosnick  MH  11 
Beethoven  Op.  59  No.  3 
Vln-Furusawa 
Vln-Roberts 
Vla-Reich 
Vlc-Dogin 


FOR  PERF.  AUG.  22 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  I Wednesday  1:30  - 3:30 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Perc-Mobley 
Perc-Prechtl 

Pno-Perez  FOR  PERF.  AUG.  27 

Pno-Torke 


COMING  ATTRACTION 


Ives  Trio 
Vln-Stutt 
Vlc-Karp 

Hno-Mugge  FOR  PERF.  AUG.  29 


FOURTH  WEEK 
July  26-Aug  1 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FOURTH  WEEK 
July  26  - August  1 


REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM-I  - Concert  is  July  31  at  2:30 


Tuesday  27th  - Theatre 

1:00  - 2:00  Milhaud 
2:15  - 4:15  Rands 
4:30  - 6:00  Berio 


Wednesday  28th  - RehStg 

8:45  - 9:30  Milhaud 
9:45  - 11:15  Rands 
11:30-1:00  Berio 


Friday  30th  - Theatre 

Dress  rehearsal  in 
Concert  Order 
1:30  - 5:30 


FCM-III  - Concert  is  August  1 at  8:30 


Tuesday  27th 

Wednesday  28th 

Friday  30th 

1:00  - 2:00  Bazelon  REHSTG 
1:00  - 2:00  Albright  MH  7 
1:00  - 2:00  Berger  MH  5 
2:15  - 3:45  Donatoni  REHSTG 
4:00  - 6:00  Schwartz  REHSTG 

8:45  - 10:00  Albright  MH7 
10:15  - 11:15  Donatoni 

CHMUSHAIL  -s 
11:30  - 1:00  Schwartz 
CHMUSHALL 

1:30  - 2:30  Bazelon  REHSTAGE 
1:30  - 2:15  Albright  MH  7 
2:30  - 3:30  Donatoni  REHSTG 
3:30  - 5:30  Berger  MH  5 
4:15  - 5:30  Schwartz  REHSTG 

I 


Dress  rehearsal  in  Concert  Order:  Sunday  1st:  12:00  - 2:00  & 4:30  - 6:30 


FCM  IV  - Concert  is  August 
Monday  26th 


2 at  8:30 


Wednesday  28th 


Thursday  29th 


1:00  - 2:00  Lerdahl  THEATRE 
1:00  - 2:00  Ran  WEST  BARN 
1:00  - 3:30  McKinley  REHSTG 
3:45  - 6:30  Berio  THEATRE 


1:30  - 2:30  Kim  SCENICSHD 
1:30  - 3:30  Fine  STUDIO  E 
1:30  - 2:30  McKinley 

THEATRE 

2:35  - 3:30  Berio  THEATRE 


1:30  - 2:30  Ran  CHMUSHALL 
1:30  - 3:30  Fine  STUDIO  E 
1:30  - 2:30  Kim  SCENICSHD 
2:30  - 4:30  McKinley  CHMUSHALL 
3:30  - 4:30  Lerdahl  THEATRE 
4:45  - 6:30  Berio  THEATRE 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  August  2-8 


8:30  8:30 

FCM  Concert  IV  BMCO  Concert  D 

Theatre  Mr . Antoniou 

Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Conducting  August  2-8 
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Fellowship  Program  FIFTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  August  2-8 


Theatre  Theatre  Hr.  Antoniou 

Theatre 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FIFTH  WEEK 

August  2-8 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
August  2-8 


SECTION  A Tuesday  and  Wednesday 
1:30  - 3:30 


Mr.  Barker  Scenic  Shed 
Prokofiev  Quintet  Op.  39 


Vln-Kruger 

Vla-Wright 

Bass-DiMaria 

Ob-Zunamon 

Cl-Jones 

FOR  PERF.  AUG. 

Mr.  Barron  Studio  D 
Poulenc  Sonata 

Hrn-Rising 

Trp-Scaruffi 

Trb-Renshaw 

Mr.  Kalish  MH 
Mozart  Trio  K. 

8 

502 

Vln-Silivos 
Vic- Evans 
Pno-Perez 

FOR  PERF.  AUG.  10 

Mr.  Krosnick  Hayden  If  2 
Beethoven  Quartet  Op.  131 

Vln-Franke 

Vln-Rershow 

Vla-Chan 

Vlc-Diaz 

FOR  PERF.  AUG.  29 

Mr.  Schlueter 

Tax in  Quintet 

Hrn-Bennett 

Trp-Smith 

Trp-Cohen 

Trb-Wel comer 

Tba-Ross 

Studio  F 

Mr.  Gomberg  Studio  E 
Mozart  Serenade  #11 

Ob-Ahlbeck 

Ob-Bonsignore 

Cl-Ballon 

Cl-Wright 

Bsn-Ranti 

Bsn-Sweeney 

Hrn-Ruske 

Hrn-Meier 

FOR  PERF.  AUG.  8 

Mr.  Kavalovski  Studio  H 
Mozart  Quintet  K.  407 

Vln-Mclntyre 

Vln-Murphy 

Vla-Finkelman 

Vlc-Steuermann 

Hrn-DiEello 


Mr.  Wyner /Silver stein  Hayden  If 4 
Brahms  Quintet  Op.  34 
VLn-Briggs 
Vln=Feineman 

Vla-Cortese  FOR  PERF.  AUG.  15 

Vlc-Szczepanek 

Pno-Harvey 

Ms.  McCarty  MH  15 
Dvorak  Quartet  Op.  96 
Vln-S treat field 
Vln-Lange 
Vla-Curran 
Ulc-Rwang 

Mr.  Borok  Hayden  //I 

Borodin  Quartet  #2 

Vln-Brubaker 

Vln-Miller 

Vla-Bruell 

Vlc-Karp 

Mr.  Firth  ChMusHall 
Crumb  Madrigal  Book  I 
Bass-Egan 

Perc-Meltzer  FOR  PERF.  AUG.  23 

Sop-Ayers 

Mrs.  Dwyer  MH  11 

Ligeti  Sechs  Bagatellen 

Fl-McKenzie 

Ob-Bulger 

Cl-Breda 

Bsn-Goldberg 

Hrn-Caballero 


SECTION  B Friday  and  Saturday 

1:30  - 3:30 

Mr.  Lehner  Studio  J 
Bartok  Quartet  #6 
Vln-Leven 

Vln-Miller  FOR  PERF.  AUG.  10 

Vla-Mues 

Vlc-Steuermann 

MR.  Druian  Hayden  //I 

Debussy  Quartet 

Vln-Lange 

Vln-Binf ord 

Vla-Cortese 

Vlc-Karp 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
August  2-8 


MORE  SECTION  B Friday  and  Saturday 
1:30  - 3:30 

Mr.  Kalish  Hayden  0 3' 

Ravel  Piano  Trio 
Vln-Kim 

Vlc-Cohen  FOR  PERF.  AUG.  15 

Pno-Mok 

Mr.  Krosnick  Hayden  02 
Beethoven  Op.  59  03 
Vln-Furusawa 
Vln-Roberts 

Vla-Reich  FOR  PERF.  AUG.  22 

Vlc-Dogin 

Ms.  Speaker-Chur chill  Hayden  0 4 

Schumann  Op.  41  01 

Vln-Kruger 

Vln-Ficks 

Vla-Finkelman 

Vlc-Evans 

Ms.  Hobson-Pilot  Video  Room 

Debussy  Sonata 

Vla-Chan 

FI-Ruby 

Hrp-Ayella 

Mr.  Rosen  MH  15 
Dvorak  Terzetto  Op.  74 
Vln-Feineman 
Vln-Murphy 
Vla-Cassidy 

Mr.  Hadcock  Scenic  Shed 

Ravel  Introduction  & Allegro 

Vln-Agnor 

Vln-Bintz 

Vla-Wright 

Vlc-Re2its 

FI -Mann 

Cl-Breda 

Hrp-Crumb 

Mr.  Smith  Studio  E 

Harbison  Quintet 

Fl-Sherman 

Ob-Dupuy 

Cl-Ballon 

Bsn-Gol dings 

Hrn-Meier 


STILL  MORE  SECTION  B Friday  and  Saturday 

1:30  - 3:30 

Mr.  Antoniou  West  Barn 
Rakowski  Concerto  for  Vln  & Chamber 
Orchestra,  Third  movement 
Solo  Vln-Hershow 
Vln-Mclntyre 
Vln=Briggs 
Vla-Curran 

Vlc-Crudder  FOR  PERF.  AUG.  22 

Bass-Wais 

Ob-McKenzie 

Cl-Wright 

Bsn-Goldberg 

Trp-Smith 

Trb-Edvar 

Perc-Prentice 

Pno-Harvey 


SECTION  C Friday  and  Saturday 

3:45  - 5:45 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  02 
Vln-Salzinger 
Vln-Brubaker 

Vla-Curran  FOR  PERF.  AUG.  22 

Vlc-Hwang 

Mr.  Druian  East  Barn 
Schubert  Octet 
Vln-Stutt 
Vln-Silivos 
Vla-Bruell 

Vlc-Whear  FOR  PERF.  AUG.  23 

Bass-Hanulik 

Cl-Jones 

Bsn-Ranti 

Hrn-Caballero 

Mr.  Kalish  Rehearsal  Stage 
Bartok-  Sonata 
Perc-Mobley 

Perc-Prechtl  FOR  PERF.  AUG.  27 

Pr.c-Fer  cz 

Pno-Torke 

Mr.  Berio  Studio  E 
Einaudi  A1  Margini  Dell ’Aria 
Fl-Mann 
Ob-Dupuy 
Cl-Garment 
Bsn-Lescveki 
Hrn-DiBello 


FOR  PERF.  AUG.  10 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
August  2-8 


MORE  SECTION  C Friday  and  Saturday 
3:45  - 5:45 

Mr.  Wilkins  West  Barn 

Leef  Two  Songs  on  Texts  by  Zelda 

Vln-Binford 

Bass-DiMaria 

Ob-Bonsignore  FOR  PERF.  AUG.  10 

Cl-Wright 

Perc-Meltzer 

Sop-Ayers 


SECTION  D Tuesday  and  Wednesday 
3:45  - 5:45 

Mr.  Voisin  West  Barn 
Tomasi  Fanfares  Liturgiques 
Hrn-Caballero 
Hrn-DiBello 

Hr n- Bennett  FOR  PERF.  AUG.  15 

Hrn-Ruske 

Trp-MacDonald 

Trp-Falker 

Trp-Scaruffi 

Trb-Edvar 

Trb-Renshaw 

Trb-Wel comer 

Trb-Eachus 

Tba-Ross 

Timp-Meltzer 

Perc-Golden 

Perc-Prechtl 

Perc-.  • \ 

Mr.  Druian  MH  5 
Berg  Trio 
Vln-Furusawa 

Cl-Wright  FOR  PERF.  AUG.  8 

Pno-Torke 

Mr.  Krosnick  Hayden  #2 

Carter  Quartet 

Vln-Roberts 

Vn-S treat field 

Vla-Ramee 

Vlc-Whear 

Mr.  Kalish  MH  6 
Ives  Trio 
Vln-Stutt 

Vlc-Karp  FOR  PERF.  AUG.  29 

Pno-Mugge 

Mr.  Krasner  MH  7 

Grieg  Quartet  Op.  27 

Vln-Agnor 

Vln-Carrai 

Vla-Gaver 

Vlc-Szczepanek 


MORE  SECTION  D Tuesday  and  Wednesday 

3:45  - 5:45 

Mr.  Berio  Rehearsal  Stage 

Ollvero  Canticas  Sephradies 

Vln=Franke 

Vln-Leven 

Via-  Finkelman 

Vlc-Brickman  FOR  PERF.  AUG.  15 

Picc-McKenzie 

Picc-Ruby 

Cl-Ballon 

Cl -Garment 

Cl-Jones 

Perc-Prentice 

Perc-Mobley 

Perc-Hudgins 

Pno-ICautsky 

Pno-Eisenberg 

Hrp-Crumb 

Vc-Bitzas 


SECTION  Wednesday  1:30  - 3:30 

E Friday  and  Saturday  3:45  - 5:45 

Mr.  Fine  Hayden  #3 
Shostakovitch  Quartet  #13 
Vln-Salzinger 
Vln-Kim 

Vla-Ramee  FOR  PERF.  AUG.  8 

Vlc-Rezits 

Mr.  Eskin/Krasner  MH  7 Wednesday 

Brahms  Sextet MH  4 Friday,  Saturday 

Bln-Agnor 

Vln-Bintz 

Vla-Mues  FOR  PERF.  AUG.  10 

Vla-Cassidy 

Vlc-Crudder 

Vlc-Cohen 


SECTION  F Tuesday  1:30  - 3:30 

Mr.  Silverstein  Hayden  #3 

Mozart  Quartet  K.  458 

Vln-Binford 

Vln-Roberts 

Vla-Reich 

Vlc-Dogin 


■ 


; 

■ 

. 

_ 


" 

■ ...... 

-<  it 

■ 

'■ 


■ • 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
August  2-8 


SECTION  G Wednesday,  Friday,  Saturday 
1:30  - 3:30 

Mr.  Hobart /Wright  MH  10  Wednesday,  Friday 

Mozart  K.  581 MH  4 Saturday 

Vln-Carrai 

Vln-Johnson 

Vla-Gaver  FOR  PERF.  AUG.  8 

VIc-Brickman 

Cl-Garment 


SECTION  H Tuesday  3:45  - 5:45 

Mr . Wyner  ChMusHall 

Shattenkirk  Three  Songs  from  Frost 

VlnpKim 

Vlc-Diaz 

A Fl-Sherman  FOR  PERF.  AUG.  23 

Perc-Golden 

Pno-Mok 

Hrp-Ayella 

Vc-LaPierre 


SECTION  I Monday  1:00  - 3:00 

Mr.  Wyner  Rehearsal  Stage 
Stravinsky  Concerto  for  2 Pianos 
Pno-Kautsky 

Pno-Eisenberg  FOR  PERF.  AUG.  22 


V. ...  .. 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


FIFTH  WEEK 
August  2-8 


Monday  August  2] 

8:30-9:39  Weinberger /Halvorson, 

Brickman/Mann  (Ravel)  AR 

11- 12  Helmrich/Ayers  (Crumb)  AR 

Highfill/Bitzas  (Olivero)  HSL 

12- 1  Helmrich/LaPierre  (Rossini)  AR 

Highfill/Al iapaul io s (Wolf)  HSL 

Decima/Cusack  (Schoenberg)  Per 

1- 2  Helmrich/Grodecka  (Ives)  AR 

High fill /Ayers  (Strauss)  HSL 

Garrett/Travis  (Chausson(  100 

Decima/Bitzas  (Poulenc)  Per 

2- 3  Helmrich/Rashba  AR 

High fill /McDonald  HSL 

Garrett /Moreci  100 

Decima/Parsons  Per 

Weinberger /Potter  106 

3- 4  Garrett/Halliday/Tracht/ 

Cortese  (Vaughan  Wms)  100 

Weinberger /Uecker  106 

Weaverling/Kornmeyer  AR 

Willis/Nixon  Per 

4- 5  Halliday/Wisner  100 

Weaverling/Hood  AR 

Willis/Lister  Per 

5:30-6:30  Weinberger /Weick  HSL 

Halliday/A.Aliapoulios  100 

Weaverling/Setrakiasn  AR 

Will is /Kim  Per 


Wednesday,  August  4 

8 : 30-9 : 30  Helmrich/Weinberger/Halvorson 
Brickman,Mann  (Ravel)  AR 

9:30-10:30  Helmrich/Grodecka  ((ves)  AR 
10:30-11:30  Helmrich/LaPIERRE  (Rossini)  AR 
Decima/Bitzas  (Poulenc)  100 

11- 12  Highf ill/Ayers  (Strauss)  Per 

12- 1  Garrett/Travis  (Hhausson)  100 

Highf ill /Aliapoulios  (Wolf  Per 

Weinberger/McNamara  (Poulenc)  AR 

1- 2  Garrett /Vickers  (Schubert)  ICO 

1:30-3:30  Helmrich/Ayers  (Crumb)  ChMHall 

2- 3  Weaverling/Hood  Per 

Willis/Nixon  ICO 

Halliday /Wisher  106 

Weinberger /LaPierre ,Lister ,Bitzas » 
Rashba  (Flute)  AR 

3- 4  Weinberger /Potter  AR 

Willis/Lister  100 

3:45-5:45  Bitzas  (Olivero)  RehStg 

5:30-6:30  Willis/Sudo,  Kornmeyer  (Fidelio) 

AR 

Weaverling/Setrakian,Fularz  (Flute) 

HSL 


HSL 

Per 

100 

HSL 

Per 

100 


Tuesday,  August  3 

11- 12  Weaverling/Jackson 

Willis /Weber 
Halliday/Fularz 

12- 1  Weaverling/Price 

Willis/Sudo 
Halliday /Finley 
1 : 30-3 : 30  Ayers  (Crumb) 

1 : 30-4  Decima/Weaverling/Rashba, Jackson 
Price , Hood , Se tr akian , KornmeyerHSL 
Garrett /Willis /Stutheit .McDonald , 
Nixon .Weber .Lister ,Sudo  Per 

Highf ill/Halliday/Wisner, Kim, 

St ageberg, Moreci, Finley, Fularz  100 
Helmrich/Weinberger/Parsons,  A. 
Aliapoulios .Potter ,Weick, Uecker , 
Gumbel.Labriola  AR 

3:45-5:45  Highfill/Bitzas  (Olivero)  RehStg 
LaPierre  (Shattenkirk)  ChMHall 

4-5  Willis/Stageberg  106 

Ilalliday/Stutheit  100 

Weinberger /Gumbel  AR 

Garrett/Vickers  (Schubert)  Per 

Decima/Cusack  (Schoenberg)  HSL 

3-6  Weinberger /Labriola  AR 


Thursday,  August  5 
11:30-12:30  Weinberger /Weick 
Halliday /Finley 
Decima/Willis/Sudo, Kornmeyer 

(Fidelio) 

12:30-1:30  Weinberger /Labriola 
Halliday/A.Aliapoulios 
Willis/Kim 

1:30-2:30  Weaverling/Price 
Weinberger /Gumbel 
Halliday /Stutheit 
r,  M „ ..  Willis/Sudo 

2:30-3:30  Weaverling/Jackson 

Weinberger /McNamara  (Poulenc) 
Halliday/Fularz 
Willis /Weber 
Helmr i ch / Ra shb a 


Friday,  August  6 


Garrett/Halliday/Tracht /Cortese  Per 


8:30-9:30  Weinberger /Halvorson, 
Brickman,Mann  (Ravel) 

11- 12  Helmrich/Ayers  (Crumb) 

. . Decima/Bitzas  (Poulenc) 

Garrett/Vickers  (Schubert) 

12- 1  Helmrich/LaPierre  (Rossini) 

Decima/Weaverling/Setrakian, 
Fularz  (Flute) 

Garrett /Travis  (Chausson 
Highfill/Ayers  (Strauss) 
Weinberger /Uecker 


AR 

HSL 

Per 

AR 

HSL 

Per 

ICO 

AR 

HSL 

Per 

100 

AR 

HSL 

Per 

106 


AR 

r,r 

100 

106 

Per 

100 

106 

AR 

HSL 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


FIFTH  WEEK 
August  2-8 


Friday,  August  6 continued 

1-2  Helmrich/Weinberger /McNamara 


(Poulenc)  HSL 


Decima/Parsons 

100 

Garrett /Moreci 

106 

Highf ill /Ayers,  Grodecka, Travis 

(Rosenkav.) 

AR 

Weaverling/Setrakian 

Per 

2-3  Highfill/Aliapoulios  (Wolf) 

AR 

Helmrich /Grodecka  (Ives) 

HSL 

Decima/Weinberger /LaPierre , Lister , 

Bitzas.Rashba  (Flute) 

100 

Weaverling/Kornmeyer 

Per 

3-4  High f 11 1 /McDonald 

AR 

Helmrich/Bitzas  (Olivero) 

HSL 

Willis/Stageberg 

Per 

3:45-5:45  Ayers  (Leef) 

WestBrn 

Saturday  August  7 

3:45-5:45  Weaverling/Ayers  (Leef) 

WestBrn 

4 : 30-5 : 30  Garret t /Halliday /Tracht / 

Cortese  AR 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Frogram  SIXTH  WEEK 

Instrumental  August  9-15 
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Cond . Fellows 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  AUGUST  9-15 
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Fellowship  Program  SIXTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  August  9-15 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  9-15 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Silverstein/Wvner  Hayden  //4 
Brahms  Piano  Quintet 
Vln-Briggs 
Vln-Feineman 

Vla-Cortese  FOR  PERF.  AUG.  15 

Vlc-Szczepanek 

Pano-Harvey 

Mr.  Kavalovski  Studio  E 

Mozart  Quintet  K.  407 

Vln-Mclntyre 

Vla-Gaver 

Vla-Finkelman 

Vlc-Steuermann 

Krn-DiBello 

Mr.  Smith  MH  15 

Harbison  Quintet 

Fl-Sherman 

Ob-Dupuy 

Cl-Ballon 

Bsn-Goldings 

Hrn-Risings 

Mr.  Hadcock  Scenic  Shed 

Ravel  Introduction  & Allegro 

Vln-Agnor 

Vln-Bintz 

Vla-Wright 

Vlc-Rezits 

Fl-Mann 

Cl-Breda 

Hrp-Crumb 

Ms.  McCarty  MH  6 
Loeffler  Rhapsodies 
Vla-Reich 
Ob-Bonsignore 
Pno-Mugge 

Mr.  Barker  Video  Room 
Bartok  Duos 
Bass-Akamatsu 

Bass-Kuhl  FOR  PERF.  AUG.  23 

Mr.  Barron  Studio  D 
Poulenc  Sonata 
Hrn-Ruske 
Trp-Falker 
Trb-Edvar 

Mr.  Firth  Rehearsal  Stage 
Crumb  Madrigal  Book  I 
Bass-Egan 

Perc-Meltzer  FOR  PERF.  AUG.  23 

Sop-Ayers 


Mr.  Krosnick  MH  10 
Beethoven  Op.  131 
Vln-Franke 
Vln-Hershow 

Vla-Chan  FOR  PERF.  AUG.  29 

Vlc-Diaz 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  #2 
Vln-Salzinger 
Vln-Brubaker 

Vla-Curran  FOR  PERF.  AUG.  22 

Vlc-Hwang 

Sop-Cusack 

Ms.  Speaker-Churchill  MH  13 

Fine  Fantasia 

Vln-Johnson 

Vla-Bruell 

Vlc-Brickman 

Mr.  Schlueter  Studio  F 

Taxin  Quintet 

HrnOBennett 

Trp-Smith 

Trp-Cohen 

Trb-Wel comer 

Tba-Ross 

Mr.  Borok  Hayden  #2 

Schubert  Death  & the  Maiden 

Vln-Carrai 

Vln-Binford 

Vla-Mues 

Vlc-Dogin 

Mr.  Rosen  Hayden  #1 

Schumann  Quartet  #3 

Vln-Lange 

Vln-Kruger 

Vla-Ramee 

Vlc-Evans 


SECTION  B Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Kalish/Silverstein  Hayden  #4 

Ravel  Plano  Trio 

Vln-Kim 

Vlc-Cohen  FOR  PERF.  AUG.  15 

Pno-Mok 

Mr.  Eskin/Wright  MH  6 

Brahms  Op.  114 

Vlc-Karp 

Cl-Ballon 

Pno-Torke 
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BERKSHIRE  MUSICCENTER 
Fellowship  Program  SIXTH  WEEK 

Chamber  Music  Aug.  9-15 

MORE  SECTION  B Tuesday  and  Saturday  SECTION  C Monday  and  Thursday 

1:30  - 3:30  3.45  _ 5:45 


Ms.  Hobson-Pilot  Video  Room 

Debussy  Sonata 

Vla-chan 

fcfc-Ruby  FOR  PERF.  AUG.  27 

Hrp-Ayella 

Mr.  Barker  Rehearsal  Stage 

Solo  Bass  Class 

Bass-Akamatsu 

Bass-DiMaria 

Bass-Egan 

Bass-Hanulik 

Bass-Kuhl 

Bass-Orleans 

Bass-Wais 

Mr.  Kro snick  MH  10 
Beethoven  Op.  59  #3 
Vln-Furusawa 
Vln-Roberts 

Vla-Reich  FOR  PERF.  AUG.  22 

Vlc-Dogin 

Mr.  Lehner  Studio  J 

Bartok  Quartet  //3 

Vln-Lange 

Vln-Ficks 

Vla-Gaver 

Vlc-Crudder 

Mr.  Druian  MH  8 

Mozart  K.  516 

Vln-Leven 

Vln-Murphy 

Vla-Cassidy 

Vla-Finkelman 

V 1 c- S t eue rmann ’ 

Mr.  Krasner  MH  7 

Brahms  Quartet  Op.  51  #2 

Vln-IIershow 

Vln-Briggs 

Vla-Ramee 

Vlc-Whear 

Mr.  Helmrich  Hayden  #1 
Ravel  Chanson  Madecasses 
Vlc-Bric.  kman 
Fl-Mann 

Pno-Weinberger  FOR  PERF.  AUG.  15 
Tenor-Halvorson 


Mr.  Kalish/Wyner  MH  4 
Stravinsky  Concerto  for  2 Pianos 
Pno-Kautsky 

Pno-Eisenberg  FOR  PERF.  AUG.  22 

Mr.  Druian  ChMusHall 
Schubert  Octet 
Vln-Stutt 
Vln-Silivos 
Vla-Bruell 

Vlc-Whear  FOR  PERF.  AG.  23 

Bass-Hanulik 

Cl-Jones 

Bsn-Ranti 

Hrn-Caballero 

Mr.  Antoniou  Rehearsal  Stage 

Shattenkirk  Three  Songs  from  Frost 

Vln-Kim 

Vlc-Diaz 

Alto  Fl-Mann 

Perc— Golden  FOR  PERF.  AUG.  23 

Pno-Mok 

Hrp-Ayella 

Vc-LaPIerre 


SECTION  D Tuesday  & Saturday 
3:45  - 5:45 

Mr.  Krosnick  MH  10 
Carter  Quartet 
Vln-Roberts 
Vln-Streat field 
Vla-Ramee 
Vlc-Whear 

Mr.  Druian  MH  11 
Dohnanyi  Serenade 
Vln-Miller 
Vla-Curran 
Vlc-Hwang 


SECTION  E Monday  1:30  - 3:30 

Friday  10:00  - 12:00 

Mr.  Kalish/Krosnick  MH  8 
Ives  Piano  Trio 
Vln-Stutt 
Vlc-Karp 
Pno-Mugge 


FOR  PERF.  AG.  29 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  9-15 


MORE  SECTION  E Monday  1:30  - 3:30 

Friday  10:00  - 12:00 

Mr.  Antoniou  Rehearsal  Stage 
Rakowski  Concerto 
Solo  Vln-Hershow 
Vln-Mclntyre 

Vln-Briggs  FOR  PERF.  AUG.  22 

Vlc-Silivos 
Vla-Curran 
Vla-Bruell 
Vlc-Crudder 
Vlc-Whear 
Bass-Wais 
Fl-McKenzie 
Ob-Bulger 
Cl-Wright 
Bsn-Goldberg 
Hrn-Ruske 
Trp-Smith 
Trb-Edvar 
Perc-Pr entice 
Pno-Harvey 

Mr.  Nowak  ChMusHall 
Francesconi  Concertante 
Vln-Miller 
Vln-Johnson 
Vla-Reich 

Vlc-Steuermann  FOR  PERF.  AUG.  15 

Fl-Sherman 

Perc-Prechtl 

Gtr-Anderson 


SECTION  F Saturday  1:30  - 3:30 

Mr.  Voisin  West  Barn 

Tomasi  Fanfares  Liturgiques 

Hrn-Caballero 

Hrn-DiBello 

Hrn-Bennett 

Hrn-Ruske  FOR  PERF.  AUG.  15 

Trp-MacDonald 

Trp-Falker 

Trp-Scaruffi 

Trb-Edvar 

Trb-Renshaw 

Trb-Welcomer 

Rba-Ross 

Timp-Meltzer 

Perc-Hodes 

Perc-Meades 

Perc-Katz 


MORE  SECTION  F Saturday  1:30  - 3:30 

Mr.  Wyner  ChamberMusic  Hall 

Bach  Cantata  99 

Vln-Agnor 

Vln-Johnson 

Vla-Mues  FOR  PERF.  AUG.  22 

Vlc-Evans 

Fl-Sherman 

Ob  d' amor e-Bons ignore 

Hrn-Rising 

Hpsi-Perez 

SECTION  G Tuesday  1:30  - 3:30 

Mr.  Kalish  Theatre 
Bartok  Sonata 
Perc-Mobley 

Perc-Prechtl  FOR  PERF.  AUG.  27 

Pno-Perez 

Pno-Torke 

Mr.  Gomberg  MH  1 3 

Oboe  Master  Class 

Ob-Ahlbeck 

Ob-Bons ignore 

Ob-Bulger 

Ob-Dupuy 

Ob-Zunamon 

Mr.  Kavalovski  Studio  E 

H.arn  Master  Class 

Hrn-Bennett 

Hrn-Caballero 

Hrn-DiBello 

Hm-Meier 

Hrn-Rising 

Hrn-Ruske 

Mr.  Schleuter  Studio  F 

Trumpet  Master  Class 

Trp-Cohen 

Trp-Falker 

Trp-MacDonald 

Trp-Scaruffi 

Trp-Smith 

Mr.  Walt  MH  15 

Bassoon  Master  Class 

Bsn-Goldberg 

Bsn-Goldings 

Bsn-Lesowski 

Bsn-Ranti 

Bsn-Sweeney 
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BERKSHIREMUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  9-15 


SECTION  H Monday  3:45  - 5:45 

Mr.  Lehner  Studio  J 
Eartok  Quartet  #6 
Vln-Leven 
Vln-Miller 

Vla-Mues  FOR  PERF.  AUG.  10 

Vlc-Steuermann 


SECTION  I Monday  1:30  - 3:30 

Mr.  Krasner  MH  7 
Brahms  Sextet 
Vln-Agnor 
Vln-Bintz 
Vla-Mues 

Vla-Cassidy  FOR  PERF.  AUG.  10 

Vlc-Crudder 

Vlc-Cohen 


SECTION  J Thursday  10:30  - 12:30 
Saturday  3:45  - 5:45 

Mr.  Wyner  MH  7 
Schubert  Trout  Quintet 
Vln-Binford 
Vla-Cortese 

Vlc-Diaz  FOR  PERF.  AUG.  27 

Bass-Wais 

Pno-Mok 

Mr.  Berio  Rehearsal  Stage 

Olivero  Canticas  Sephradies 

Vln-Franke 

Vln-Silivos 

Vla-Finkelman 

Vlc-Brickman 

Bass-Orleans  FOR  PERF.  AUG.  15 

Picc-McKenzie 

Picc-Ruby 

Cl-Ballon 

Cl-Garment 

Cl-Jones 

Perc-Prentice 

Pec-Mob ley 

Perc-Hudgins 

Pno-Kautsky 

Pno-Eisenberg 

Hrp-Crumb 

Mezzo-Bitzas 


SECTION  K Thursday  & Eetvrtey 
1:30  - 3:30 

Mrs.  Dwyer  MH  11 

Villa  Lobos  Quintet 

Fl-McKenzie 

Ob-Bulger 

Cl-Garment 

Bsn-Goldberg 

Hrn-Meier 

SECTION  L Tuesday  3:45  - 5:45 

Mr.  Berio  Studio  E 

Einaudi  A1  Margini  Dell ’Aria 

Fl-Mann 

Ob-Dupuy 

Cl-Garment  FOR  PERF.  AUG.  10 

Bsn-Lesowski 

Hrn-DiBello 

Mr.  Kali ah  MH  5 
Yrtu rt  Trio  K.  502 
Vln-Silivos 

Vic- Evans  FOR  PERF.  AUG.  10 

Pno-Perez 


SECTION  M Monday  1:30  - 3:30 
Tuesday  3:45  - 5:45 

Mr,  Barker  Scenic  Shed 
Prokofiev  Quintet  Op.  39 
Vin-Krueger 
Vla-Wright 

Bass-DiMaria  FOR  PERF.  AUG.  22 

Ob-Zunamon 

Cl-Jones 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Coaching  Aug.  9-15 


Wednesday  August  11 

12-1  Weinberger/Uecker  HSL 

Willis/Lister  Per 

Halliday/Finley  AR 

Decima/Parsons  100 

1-2  Weinberger /Price  HSL 

Will is /Kim  Per 

Halliday/Fularz  AR 

1:30-3:30  Helmrich /Ayers  (Crumb)  RehStg 
Cusack/Schoenberg'  Studio  J 

Weinberger /Gumbel  HSL 

Willis /Sudo  Per 

Halliday/Stutheit  AR 

Weaverling/Setrakian  106 

Helmrich/Jackson  100 


2-3 


Thursday  August  12 

10- 11  Helmrich/Weinberger /McNamara  AR 

(Poulenc 

Decima/Tracht  (Bizet)  Per 

Garrett /LaPierre  (Shattenk.)  HSL 

Highfill/Ayers  (Strauss)  100 

10:30-12:30  Highfill/Bitzas  (Olivero)RehSt 

11- 12  Helmrich/Grodecka  (Ives)  AR 

Decima/Vickers  (Turina)  Per 

Garrett/Ayers  (Hoiby)  HSL 

Willis/Aliapoulios  (American)  100 

1 : 30-2: 30  Meier /Labr iola/Finley , Fularz , 

Nixon, Price  (Boheme)  MH  4 

1:30-3:30  Helmrich /Ayers  (Crumb)  RehStg 

Cusack  (Schoenberg)  Studio  J 

3:30-6  Decima/Weaverling/Setrakian, Parsons, 
Potter,  Weick,Wisner  Far 

Garrett /Willis/Lister , Sudo , 
Moreci,Stageberg, Kim, Nixon  HSL 

Highf ill /Halliday/Finley, Fularz, 
McDonald , Stutheit , Aiiapoulios , 

Weber  100 

Helmrich/Weinberger /Uecker , 

Gumbel ,Labriola,Rashba, Jackson, 
Price, Hood  AR 

3:45-5:45  LaPierre  (Shattenkirk)  RehCt 


Monday,  August  9 

10-11  Willis/Lister  AR 

Weaverling/Setrakian  Per 

Halliday /A. Aiiapoulios  106 

12:30-1:30  Willis/Stageberg  AR 

Weaverling/Kornmeyer  Per 

Halliday/Fularz  106 

Helmrich /Rashba  100 

Decima/Parsons  HSL 

1:30-2:30  Willis/Sudo  AR 

Weaverling/Potter  Per 

Halliday/Stutheit  106 

Helmrich/Weinberger /McNamara 

(Poulenc)  100 
Decima/'.  Ctsack  (Schoenberg)  HSL 

2:30-3:30  Will is /Kim  AR 

Weaverling/Weick  Per 

Halliday/Finley  106 

Weinberger/Uecker  101 

Helmrich/Ayers  (Crumb)  100 

Decima/Vickers  (Turina)  HSL 

3:30-4:30  Weinberger /Gumbel  Per 

Helmrich/Grodecka  (Ives)  100 

3:45-5:45  LaPierre  (Shattenkirk)  RehStg 
4:30-5:30  Weinberger /Price  Per 

Tuesday,  August  10 

10- 11  Highf ill /Travis  AR 

11- 12  Helmrich/Ayers  (Crumb)  Per 

Decima/Vickers  (Turina)  AR 

12- 1  Helmrich/Grodecka  (Ives)  Per 

Decima/Cusack  (Schoenberg)  AR 

Garrett /LaPierre  ^Shattenk.)  I SO 
Oliver/Vickers  HSL 

1-2  Decima/Tracht  (Bizet)  AR 

Garrett /Ayers  (Hoiby)  100 


1- 1:30  Oliver /LaPierre,  Aiiapoulios  HSL 

1:30-3:30  Helmrich/Weinberger, 

Halvorson,Mann,Brickman  (Ravel) 

Hayden 

2- 3  Willis/Nixon  WestBarn 

Garrett/Moreci  100 

Halliday /Weber  HSL 

Weaver ling/Wisner  Per 

3- 4  Willis/Aliapoulios  (American)  WBarn 

Highf ill /Ayers  (Strauss)  HSL 

4- 6  Helmrich/Decima/Almasi/Willis  WBarn 

(Les  Noces) 

4- 5  Highf ill /LaPierre  (Rep)  HSL 

4:30-5:30  Weinberger /Labriola  Per 

5- 6  Highf ill /McDonald  HSL 

5:30-6:30  Weinberger /Hood  Per 


Friday  August  13 

10- 11  Highf ill/McDonald  AR 

Helmrich/Rashba  Per 

Garrett/Moreci  100 

Willis/Nixon  10G 

11- 12  Highf ill/LaPierre  (Rep)  AR 

Helmrich./  Jackson  Per 

Garrett/Willis/Aliapoulios (Amer . ) 100 
Decima/Tracht  (Bizet)  106 

12- 1  Highf  ill /Travis  (Rep)  Ail 

Weinberger /Hood  Per 

Willis/Stageberg  100 

Halliday /Weber  106 

1 : 30-2 : 30  Meier /Vickers , Potter ,Tracht , 

M. Aiiapoulios  (Boheme)  M?I4 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SIXTH  WEEK 
Aug.  9-15 


Friday  August  13  continued 


1-2 

SWe  aver 1 ing /Kor nmeyer 

HSL 

Halliday/A.Aliapoulios 

106 

Weinberger /Labriola 

Per 

2-3 

Weaver 1 ing /We ick 

HSL 

3-4 

Weaverling/Wisner 

HSL 

Saturday,  August  14 
11:30-12:30  Helmrich/Weinberger/ 

McNamara  (Poulenc)  AR 
Highfill/LaPierre  (Rep)  Per 

Weaverling/Potter  HSL 

12:30-1:30  Highf ill /Ayers  (Strauss)  Per 
1:30-2:30  Highf ill/Tr avis  (Rep)  ' ..Per 
1 : 30-3:30  Helmrich/Weinberger /Halvorson, 
Br i ckman , Mann  Hayden  1 

3:45-5:45  Highf ill/Bit2as  (Olivero)RehSt 

Sunday,  August  15 

12-2  Helmrich/Almasi/Wyner/Decima  (Noces) 

WBarn 


Per 
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8:30 

BMCO  Concert  F 
Mr.  Akiyama  & 
Cond . Fellows 
Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  August  16-22 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  Aug.  16-22 
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BMCO  Concert 
Mr.  Akiyama  & 
Cond.  Fellows 


BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SEVENTH  WEEK 

Aug.  16-22 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  16-22 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  Barker  Studio  F 
Prokofiev  Quintet 
Vln-Kruger 
Vla-Wright 

Bass-DiMaria  FOR  PERF.  AUG.  22 

Ob-Zunamon 

Cl-Jones 

Mr.  Borok  Hayden  1t2 

Schubert  Death  & the  Maiden 

Vln-Carrai 

Vln-Binford 

Vla-Mues 

Vlc-Dogin 

Mr.  Fine  Hayden  //3 

Beethoven  Op.  130 

Vln-Silivos 

Vln-Mclntyre 

Vla-Cortese 

Vlc-Steuerman 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  #2 
Vln-Salzinger 
Vln-Brubaker 

Vla-Curran  FOR  PERF.  AUG.  22 

Vlc-Hwang  Dress  rehearsal  Friday  at 
Sop-Cusack  5:00:ChMusHall 

Mr.  Krosnick  MH  10 
Beethoven  Op.  131 
Vln-Frarike 
Vln-Hershow 

^la-Chan  FOR  PERF.  AUG.  29 

Vlc-Diaz 

Mr.  Silverstein  Hayden  #4 
Brahms  Quintet  Op.  Ill 
Vln-Kim 
i/ln-Miller 
tfla-Bruell 
Vla-Cassidy 
71c-Rezits 

Ms.  McCarty  Hayden  #1 
Loeffler  Rhapsodies 
Vla-Reich 
Ob-Bons ignore 
Pno-Mugge 

Mr.  Hadcock  Studio 
Barber  Summer  Music 
Fl-Wil finger 
Db-Bulger 


Mr.  Kavalovski  MH  7 
Brahms  Horn  Trio 
Vln-Agnor 
Hrn-Bennett 
Pno-Kautsky 

Mr.  Firth/Antoniou  Rehearsal  Stage 

Crumb  Madrigal  Book  I 

Bass-Egan 

Perc-Meltzer  FOR  PERF.  AUG.  23 
Sop-Ayers 

Ms.  Speaker-Chur chill  MH  15 

Beethoven  Op.  74 

Vln-Leven 

Vln-Feineman 

Vla-Ramee 

Vlc-Cohen 

Mr.  Hobart  MH  13 
Beethoven  Op.  95 
Vlm=S treat  feidl 
Vln-Murphy 
Vla-Finkelman 
Vlc-Szczepanek 

Mr.  Druian  MH  5 
Brahms  Op.  114 
Vlc-Brickman 
Cl-Wright 
Pno-Perez 

Mr.  Smith  SceniccShed 

CPE  Bach  Trio  Sonata  in  E Major 

Fl-McKenzie 

FI -Mann  FOR  PERF.  AUG.  29 

Hpsi-Harvey 

Mr.  Krasner  MH  6 

Stravinsky  LtHistoire  Trio 

Vln-Furusawa 

Cl-Garment 

Pno-Mok 

Mr.  Rosen  MH  12 

Haydn  Op.  55  #3 

Vln-Bintz 

Vln-Ficks 

Vla-Gaver 

Vlc-Evans 

Mr.  Eskin/Wright  MH  8 

Brahms  Op.  114 

Vlc-Karp 

Cl-Eallcn 

Pno-Torke 


Cl-Breda 

Bsn-Goldberg 


Hrn-Meier 
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BERKSHIRE  MUSIC  CENTE 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  16-22 


SECTION  B Tuesday  and  Saturday 
1:30  - 3:30 


SECTION  C Monday  and  Friday 
1:30  - 3:30 


Mr.  Barker  MH  13 
Bartok  Duos 
Bass-Akamatsu 

Bass-Kuhl  FOR  PERF.  AUG.  23 

Mr.  Lehner  Studio  J 

Bartok  Quartets  #3  & 5 

Vln-Lange 

Vln-Ficks 

Vla-Gaver 

Vlc-Crudder 

Mr.  Krosnick  MH  10 
Beethoven  Op.  59#3 
Vln-Furusawa 
Vln-Roberts 

VI a- Reich  FOR  PERF.  AUG.  22 

Vlc-Dogin 

Ms.  Hobson-Pilot  Video  Room  Tuesday 

Debussy  Trio  ChMusHall  Saturday 

Vla-Chan 

FI-Ruby  FOR  PERF.  AUG.  22 

Hrp-Ayella 

Mr.  Firth/Kalish  Rehearsal  Stage 
Bartok  Sonata  MUST  END  2:30  SATURDAY 

Perc-Mobley 
Perc-Prechtl 

Pno-Perez  FOR  PERF.  AUG.  27 

Pno-Torke 

Mr.  Krasner  MH  7 

Dvorak  Piano  Quintet 

Vln-Streatfeild 

Vln-Briggs 

Vla-Ramee 

Vlc-Steuermann 

Pno-Mugge 

Mr.  Voisin  Studio  H 
Wind  Octets  (fior  TOP 
Ob-Bulger 
Ob-Dupuy 
Cl-Wright 

Cl-Brdda  FOR  PERF.  AUG.  27 

Bsn-Sweeney 

Bsn-Goldings 

Hrn-DiBello 

Hrn-Ruske 

Mrs.  Dwyer  MH  11 

Mozart  Flute  Quartet  K.  285 

Vln-Mclntyre 

Vla-Mues 

Vlc-Rezits 

Fl-Sherman 


Mr.  Krosnick  MH  10 

Carter  Quartet 

Vln-Roberts 

Vln-Streatfeild 

Vla-Ramee 

Vlc-Whear 

Mr.  Krasner  MH  6 
Brahms  Op.  87 
Vln-Kruger 
Vlc-Cohen 
Harvey 

Mr.  Wyner  MH  7 
Schubert  Trout  Quintet 
Vln-Binford 
Vla-Bruell 

Vlc-Diaz  FOR  PERF.  AUG.  27 

Bass-Wais 

Pno-Mok 


SECTION  D Monday  and  Friday 
3:45  - 5:45 


Mr.  Krosnick/Kalish  MH  5 

Ives  Trio 

Vln-Stutt 

Vlc-Karp  FOR  PERF.  AUG.  29 

Pno-Mugge 

Mr.  Antoniou  Rehearsal  Stage 
Rakowski  Concerto 
Solo  Vln-Hershow 
Vln-Mclntyre 


Vln-Briggs 

Vln-Silivos 

Vla-Curran 

Vla-Bruell 

Vlc-Crudder 

Vlc-Whear 

Bass-Wais 

Fl-McKenzie 

Ob-Bulger 

Cl-Wright 

Bsn-Goldberg 

Hrn-Ruske 

Trp-Smith 

Grb-Edvar 

Perc-Prentice 

Pno-Harvey] 

Mr . Wyner  Theatre 

Bach  Cantata  99 

Vln-Agnor 

Vln-Johnson 

Vla-Mues 

Vic- Evans 


FOR  PERF.  AUG.  22 


Fl-Sherman 
Ob  d'a.-Bonsignore 
Hrn-Rising 
Hpsi=Perez 
AUG.  22 


FOR  PERF 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  16-22 


SECTION  E Thursday  and  Saturday 
3:45  - 5:45 

Mr.  Kalish  Hayden  #1 
Mozart  K.  452 
Ob-Ahlbeck 
Cl-Ballon 

Bsn-Lesowski  FOR  PERF.  AUG.  27 

Hrn-Bennett 

Pno-Eisenberg 

Mr.  Druian  Studio  E 
Schubert  Octet 
Vln-Stutt 
Vln-Silivos 
Bla-Bruell 

Vlc-Whear  FOR  PERF.  AUG.  23 

Bass-Hanulik 

Cl-Jones 

Bsn-Ranti 

Hrn-Caballero 

Mr.  Wyner  West  Barn 

Shattenkirk  Three  Songs  from  Frost 

Vln-Kira 

Vlc-Diaz 

Alto  Fl=Wilfinger 

Perc-Golden  FOR  PERF.  AUG.  29 

Pno-Mok 

Hrp-Ayella 

Vc-LaPierre 


SECTION  F Friday  1:30  - 3:30 

ir.  Barron  Studio  E 

Trombone  & Tuba  Master  Class 

Crb-Eachus 

Crb-Edvar 

Trb-Renshaw 

Crb-Wel comer 

Cba-Ross 

Irs.  Dwyer  MH  11 

?lute  Master  Class 

?1-Mann 

?1 -McKenzie 

?1-Ruby 

?1-Sherman 

Pl-Wil finger 

Ir.  Gomberg  MH  13 

)boe  Master  Class 

)b-Ahlbeck 

)b-Bons ignore 

)b-Bulger 

'b-Dupuy 

)b~Zunamon 


MORE  SECTION  F Friday  1:30  - 3:30 

Mr.  Wright  MH  8 
Clarinet  Master  Class 


Cl-Ballon 

Cl-Breda 

Cl-Wright 

Cl-Garment 

Cl-Jones 

Mr.  Walt  MH  15 
Bassoon  Master  Class 

BsnOGoldberg 

BsnOGoldings 

Bsn-Lesowski 

Bsn-Ranti 

Bsn-Sweeney 

Mr.  Kavalovski  Studio  H 
Hern  Master  Class 

Hrn-Bennett 

Hrn-Caballero 

Hrn-DiBello 

Hrn-Meier 

Hrn-Rising 

Hrn-Ruske 

Mr.  Schlueter 
Trumpet  Master 

Studio  F 
Class 

Trp-Cohen 

Trp-Falker 

Trp-MacDonald 

Trp-Scaruffi 

Trp-Smith 

SECTION  G Saturday  1:30  - 3:30 

Mr.  Druian  Hayden  #2 
Dohnanyi  Serenade 
Vln-Miller 
Vla-Curran 
Vlc-Hwang 

SECTION  H Monday  IQ: 00  - 12:00 

Mr.  Wyner  Rehearsal  Stage 

Stravinsky  Concerto  for  2 Pnos 
Pno-Kautsky 

Pno-Eisenberg  FOR  PERF.  AUG.  27 


SECTION  I Wednesday,  Thursday  and 
Saturday  . 3:45  - 5:45 

Mr.  Wilkins  Rehearsal  Stage  EXCEPT 
Leef  Songs  on  Texts  by  Zelda  EAST  BARN 
Vln-Binford  ON  SAT 

Bass-DiMaria 
Ob-Bonsignore 

Cl-Wright  FOR  PERF.  AUG.  23 
Pprr-Mpitzer  Sop-Heller 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  16-22 


SECTION  J Thursday  12:00  - 1:00 

Hr.  Antoniou  Rehearsal  Stage 

Brewbaker  Fanfare 

Fl-Mann 

Fl-M  cKenzie 

FI -Ruby 

Fl-Sherman 

Fl-Wilfinger  FOR  PERF.  AUG.  23 

Fl- 

Fl- 

Fl- 

Cl-Ballon 

Cl-Breda 

Cl-Wright 

Cl-Garment 

Cl-Jones 

Cl- 

Cl- 

Cl- 

Cl- 

Bsn-Ranti 

Bsn-Lesowski 

Hrn-Bennett 

Hrn-Caballero 

Hrn-HiBello 

Hrn-Meier 

Hrn-Rising 

Hrn-Ruske 

Hrn- 

Hrn- 

Hrn- 

Hrn- 

Trp-Cohen 

Trp-Falker 

Trp-MacDonald 

Trp-Scaruffi 

Trp-Smith 

Trp- 

Trp- 

Trp- 

Trp- 

Trp- 

Trb-Edvar 

Trb-Renshaw 

Trb-Wel comer 

Trb-Eachus 

Trb- 

Trb- 

Trb- 

Tba-Ross 

Tba- 

Perc-Hudgins 


NOT  SCHEDULED  Ti:iS  WEEK  BUT  FOR 
PERFORMANCE  AUGUST  27 

Ravel  Introduction  and  Allegro 

Vln-Agnor 

Vln-Bintz 

Vla-Wright 

Vlc-Rezits 

Fl-Mann 

Cl-Breda 

Hrp -Crumb 
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Monday  August  16 

10- 11  Almasi/Cusack,Bitzas,Tracht , 

Aliapoulios  (Noces) 
Highfill /Travis /Liszt) 

11- 12  Garrett /Ayers  (Hoiby) 

Highfill /Grodecka  (Duparc) 
Decima/Vickers  (Turina) 

12- 1  Garrett/Bitzas  (Granados) 


Highfill/LaPierre  (Schubert) 

AR 

Decima/Cusack  (Rep) 

Per 

1-2 

Decima/Tracht  (Haht). 

Per 

Willis/Aliapoulios  (Chanler) 

AR 

Garrett /LaPierre  (Shattenkirk) 

100 

2-3 

Halliday/Fularz 

Per 

Weaver ling /McNamara  (Rep) 

106 

Weinberger /Price 

HSL 

Willis/Nixon 

AR 

Garrett/Moreci 

100 

3-4 

Halliday/Stutheit 

Per 

Weaver ling/Setrakian 

106 

Weinberger/Uecker 

HSL 

Willis/Lister 

AR 

4-5 

Weaver ling/Kornmeyer 

106 

Willis/Sudo 

AR 

Wienber ger /Gumbel 

HSL 

Tuesday  August  17 

11:30 

-12:30  Hal lid ay /Finley 

HSL 

Weaver ling/Potter 

100 

Weinberger/Labriola 

AR 

Decima/Parons 

106 

12:30 

-1:30  Weaverling/Weick 

100 

Weinberger /Hood 

AR 

Highfill /McDonald 

HSL 

1-2  Oliver /Vickers  Hayden  #2 

1:30- 

2:30  Highfill/Grodecka  (Duparc)  HSL 

Willis/Stageberg 

100 

2:30- 

3:30  Willis/Kim 

100 

Wednesday,  August  18 

11-12 

Helmrich / J ackson 

100 

• 

Decima/Cusack  (Rep) 

Per 

Garrett/Ayers  (Hoiby) 

AR 

Weqver ling /McNamara  (Rep) 

106 

Halliday/A. Aliapoulios 

HSL 

12-1 

Helmrich/Rashba 

100 

Decima/Vickers  (Turina) 

Per 

Garrett/Bitzas  (Granados) 

AR 

Weaverling/Wisner 

106 

Halliday/Stutheit 

HSL 

1-2 

Helmrich/Halvorsen  (Rep) 

100 

Decima/Tracht  (Hahn) 

Per 

Garrett /LaPierre  (Shattenk.) 

AR 

Willis/Aliapoulios  (Chanler) 

106 

Halliday/Weber 

HSL 

1:30- 

3:30  Decima/Cusack  (Schoenberg (Studio 

J 


2- 3  Willis/Lister  106 

Garrett/Moreci  AR 

Weinberger/Uecker  HSL 

3- 4  Weaverling/Setrakisn  Per 

Willis/Suda  106 

Weinberger /Gumbel  HSL 


4-6  Helmric$/Wyner/Almasi/Decima  (Noces) 

WestBrn 


Thursday  August  19 

9 : 30-11  Almasi/Cusack , Bitzas ,Tr achfc , 

Aliapoulios  (Noces)  HSL 

10- 11  Garrett /Ayers  (Hoiby)  Per 

9:30-11:30  Helmrich/Wyner/ 

Willis  (Dallapiccola)  RehStg 

11- 12  Garrett/Bitzas  (Granados)  Per 

Decima/Vickers  (Turina)  100 

12- 1  Garrett/Willis/Aliapoulios  (Chanler) 

Per 

Decima/Tracht  (Hana)  100 

Helmrich/Halvorson  (Rep)  HSL 

1:30-3:30  Ayers  (Crumb)  RehStg 

Cusack  (Schoenberg)  Studio  J 

2-4 : 30  Decima/Weaver ling/Setrakian , 

To  sons, Pot ter ,Weick,Wisner  100 

Garrett /Willis/Lister , Sudo ,Moreci , 
Stageberg, Kim, Nixon  Per 

Highf ill/Halliday /Finley, Fularz, 
McDonald , Stutheit , Aliapoulios , 

Weber  AR 

Helmrich /Weinberger/Uecker, Gumbel, 
Labriola,Rashba, Jackson, Pr ice, Houd  HSL 
3*45-5:45  LaPierre  (Shattenkirk)  WestBrn 

Friday  August  20 

11:30-12:30  Helmrich/ Jackson  AR 

Weaverling/Weick  Per 

Willis /Nixon  100 

Hall iday /Finley  106 

Weinberger/Labriola  HSL 

12:30-1:30  Helmrich/Rashba  AR 

Decima/Pareons  Per 

Saturday  August  21 

12-1  Highfill/Grodecka  (Duparc)  Per 

Garrett /Weaver ling /McNamara  (Rep)  AR 
Will is /Kim  100 

Halliday/A. Aliapoulios  106 

12-1  Oliver /Almasi/Helmrich/Cusack, 

Bitzas,TrachtAliapoulios  HSL 

1-2  Highfill/LaPierre  (Schubert)  Per 

Weaverling/Wisner  AR 

Willis/Stageberg  100 

Halliday/Fularz  106 

Weinberger /Hood  101 


BERKSHIRE  MUSIC  CENTER 
FEllowship  Program 
Coaching 


SEVENTH  WEEK 
Aug.  16-22 


HSL 

AR 

100 

AR 

Per 

100 


Wednesday  August  18  continued 


Ayers  (Crumb) 


RehStge 


...... 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Coaching 


Saturday  August  21  continued 
2-3  Halliday /Weber 

106 

Weinberger /Price 

100 

Highf ill/McDonald 

Per 

Weaver ling/Kormeyer 

AR 

Helmrich/Halvorson  (Rep) 

HSL 

3-4  Highf ill /Travis  (Liszt) 

Per 

Weaverling/Potter 

AR 

3:45-5:45  LaPierre  (Shattenkirk) 

WestBrn 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Instrumental  Aug.  23-29 
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8:30  fcr.  Silverstein  8:30 

ChMusic  Concert  Iheatre  BMCO  Concert  G 

Theatre  Mr.  Ozawa  & 

Cond.  Fellows 
Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Conducting  Aug.  23-29 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Vocal  Aug.  23-29 


8:30  8:30 

ChamberMusic  Concert  BMCO  Concert 

Theatre  Mr.  Ozawa  & 

Cond.  Fellows 
Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Composition  Aug.  23-29 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  EIGHTH  WEEK 

Aug.  23-29 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  23-29 


SECTION  A Wednesday  1:30  - 3:30 
Thursday  1:00  - 3:00 

Mr.  Barker  ChamberMusicIIall 

Bass  Audition  Master  Class 

Bass-Akamatsu 

Bass-DiMaria 

Bass-Egan 

Bass-Hanulik 

Bass-Kuhl 

Bass-Orleans 

Bass-Wais 

Mr.  Borok  Hayden  #2 

Brahms  Quartet  Op.  51  No.  2 

Vln-Briggs 

Vln- Johnson 

Vla-Curran 

Vlc-Hwang 

Mr.  Druian  MH  5 
Brahms  Trio  Op.  114 
Vlc-Brickman 
Cl -Wright 
Pno-Perez 

Mr.  Fine  Hayden  #3 

Beethoven  Op.  130 

Vln-Silivos 

Vln-Mclntyre 

Vla-Cortese 

Vlc-Steuermann 

Mr.  Hobart  MH  15 
Beethoven  Op.  95 
Vln-S treat feild 
Vln-Murphy 
Vla-Finkelman 
Vlc-Szczepanek 

Mr.  Wyner  Seranak  WED:  RehStg  THUR. 
Stravinsky  2 Piano  Concerto 
Pno-Kautsky 

Pno-Eisenberg  FOR  PERF.  AUG.  27 

Mr.  Smith  Scenic  Shed 
CPE  Bach  Trio  Sonata 
Fl-McKenzie 
FI -Mann 

Vlc-Crudder  FOR  PERF.  AUG.  29 

Hpsi-Harvey 

Mr.  Silver stein  Hayden  #4 

Brahms  Op.  Ill 

Vln-Lsxge 

Vln-Miller 

Vla-Bruell 

Vla-Cassidy 

Vlc-Rezits 


Ms.  Speaker-Churchill  Hayden  //I 
Beethoven  Op.  74 
Vln-Leven 
Vln-Feineman 
Vla-Ramee 
Vlc-Cohen 

Mr.  Krosnick  MH  10 
Beethoven  Op.  131 
Vln-Franke 
Vln-Hershow 

Vla-Chan  FOR  PERF.  AUG.  29 

Vlc-Diaz 

MR.  Rosen  MH  12 
Beethoven  Op.  135 
Vln-Bintz 
Vln-Ficks 
Vla-Gaver 
Vlc-Evans 

Ms.  Hobson-Pilot  Video  Room 
Harp  Master  Class 
Hrp-Crumb 
Hrp-Ayella 

Mr.  Kalish 
Ives  Trio 
Vln-Stutt 
Vlc-Karp 
Pno-Mugge 

Mr.  Krasner  MH  6 

Stravinsky  L’Histoire  Trio 

Vln-Furusawa 

Cl-Garment 

Pno-Mok 

Mr.  McCarty  Studio  F 

Mozart  Divertimento  K.  563 

Vln-Salzinger 

Vla-Mues 

Vlc-Dogin 

Mrs.  Dwyer  MH  11 

Villa  Lobos  Bachianas  Brasileiras  No.  6 

Fl-Sherman 

BsnOGoldberg 

Mr.  Gomberg  MH  13 

Berger  Quartet  (or  work  to  be  chosen) 

F3 -Ruby 
Ob-Zunamon 
Cl-Jones 
Bsn-Ranti 


MH  8 

FOR  PERF.  AUG.  29 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  23-29 


SECTION  B Monday  1:30  - 3:30 
Tuesday  1:00  - 3:00 

Mr.  Lehner  Studio  J 

Bartok  Quartet  #3 

Vln-Lange 

Vln-Ficks 

Vla-Wright 

Vlc-Crudder 

Mr.  Krosnick  MH  10 
Carter  Quartet 
Vln-Roberts 
Vln-S treat  f eild 
Vla-Ramee 
Vlc-Whear 

Mr.  Kalish  Rehearsal  Stage 
Bartok  Sonata 
Perc-Mobley 

Perc-Prechtl  FOR  PERF.  AUG.  27 

Pno-Perez 

Pno-Torke 

Mr.  Krasner  MH  6 

Brahms  Piano  Trio  Op.  87 

Vln-Kruger 

VI c-Cohen 

Pno-Harvey 

Mr.  Kavalovski  MH  7 
Brahms  Horn  Trio 
Vln-Agnor 
Hrn-Bennett 
Pno-Kautsky 

Mr.  Wyner  MH  8 
Schubert  Trout  Quintet 
Vln-Binford 
Vla-Bruell 
Vlc-Diaz 
Bass-Wais 
Pnor-Mok 

Mr.  Voisin 
TOP  Octets 
Ob-Bulger 
Ob-Dupuy 
Cl-Wright 
Cl-Breda 
Bsn-Sweeney 
Bsn-Goldings 
Hrn-DiBello 
Hrn-Ruske 


SECTION  C Wednesday  3:45  - 5:45 
Friday  10:00  - 12:00 

Mr.  Wyner  Rehearsal  Stage 
Shattenkirk  Three  Songs  from  Frost 
Vln-Furusawa 
Vlc-Diaz 

Alto  FI -Wil finger  FOR  PERF.  AUG.  29 

Perc-Golden 

Pno-Mok 

Hrp-Ayella 

Vc-LaPierre 

Mr.  Kalish  MH  7 

Mozart  Piano  Wind  Quintet 

Ob-Ahlbeck 

Cl-Ballon 

Bsn-Lesowski  FOR  PERF.  AUG.  27 

Hrn-Bennett 

Pno-Eisenberg 

Mr.  Krosnick  MH  10 

Mozart  Quintet  K.  614 

Vln-Brubaker 

Vln-Carrai 

Vla-Reich 

Vla-Finkelman 

Vlc-Crudder 

Mr.  Druian  MH  11 

Beethoven  Op.  18  #5 

Vln-Johnson 

Vln-Kruger 

Vla-Curran 

Vlc-Huang 

Mr.  Antoniou  Studio  F 

Beethoven  Rondino 

Ob-Bons ignore 

Ob-Zunamon 

Cl-Jones 

Cl -Garment 

Bsn-Goldberg 

Bsn-Ranti 

Hrn-Meier 

HrtRrRising 


SECTION  D Wednesday  3:45  - 5:45 

Mr.  Hadcock  Theatre 

Ravel  Introduction  & Allegro 

Vln-Agnor 

Vln-Bintz 

Vla-Wright 

Vlc-Rezits  FOR  PERF.  AUG.  27 

Fl-Maim  i 

Cl-Breda 

Hrp-Crumb 


FOR  PERF.  AUG.  27 
Studio  F 


FOR  PERF.  AUG.  27 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  23-29 


MORE  SECTION  D Wednesday  3:45  - 5:45 


SECTION  F 


Wednesday  1:30  - 3:30 


Mr.  Krasner  MH  8 
Dvorak  Piano  Quintet 

Vln-Streat  f eild 

Vln-Briggs 

Vla-Ramee 

Vlc-Steuermann 

Pno-Mugge 

SECTION  E Monday  3: 

Mr . Antoniou  Theatre 

Brewbaker  Battaglia 

FI -Mann 

Fl-McKenzie 

FI-Ruby 

Fl-Sherman 

Fl-Wil finger 

FI- 

45  - 5:45 

Fl- 

Fl- 

Cl-Ballon 

Cl-Breda 

Cl-Garment 

Cl-Jones 

Cl-Wright 

Cl- 

Cl- 

Cl-  F0R 

PERF.  AUG.  2 

Cl- 

Bsn-Ranti 

Bsn-Lesowski 

Hrn-Bennett 

Hrn-Caballero 

Hrn-DiBello 

Hrn-Meier 

Hrn-Rising 

Hrn-Ruske 

Hrn-’ 

Hrn- 

Hrn- 

Hrn- 

Trp-Cohen 

Trb-Edvar 

Trp-Falker 

Trb-Renshaw 

Trp=MacDonald 

Trb-Welcomer 

Trp-Scaruffi 

Trb-Eachus 

Trp-Smith 

Trb- 

Trp- 

Trb- 

Trp- 

Trb- 

Trp- 

Tba-Ross 

Trp- 

Tba- 

Trp- 

Perc-Hudgins 

Mr.  Barron 
TOP  Fanfares 
Hrn-Bennett 
Hrn-Caballero 
Hrn-DiBello 
Hrn-Meier 
Hrn-Rising 
Hrn-Ruske 
Trp-Cohen 
Trp-Falker 
Trp-MacDonald 
Trp-Scaruffi 
Trp-Smith 
Trb-Edvar 
Trb-Welcomer 
Trb-Renshaw 
Trb-Eachus 
Tba-Ross 
Timp-Prentice 
Perc-Prechtl 
Perc-Hudgins 


Stage 


FOR  PERF.  AUG. 
2:10  P.M. 


Rehearsal 


27 


SECTION  G Thursday  10:00  - 11)00 

Mr.  Voisin  Rehearsal  Stage 

Copland,  Fanfare  for  the  Common  Man 

Hrn-Bennett 

Hrn-Caballero 

Hrn-DiBello 

Hrn-Meier 

Hrn-Rising 

Hrn-Ruske 

Trp-Cohen 

Trp-Falker 

Trp-MacDonald 

Trp-Rcaruffi  FOR  PERF.  AUG.  27 

Trp-Smith  8;15  P>M. 

Trb-Edvar 

Trb-Renshaw 

Trb-Welcomer 

Trb-Eachus 

Tba-Ross 

Timp-Hudgins 

Perc-Golden 

Perc-Multzer 


■I* 


. . 


. 


' 
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BERKSHIRE  MUSIC  CEITER 
Fellowship  Program 
Chamber  Music 


SECTION  H Thursday  1:00  - 3:00 


Mr.  Schlueter  Shed  Stage 
Strauss  Feierllcher  Einzug 


Hrn-Bennett 

Hrn-Cahallero 

Hrn-DiBello 

Hrn-Meier 

Hrn-Rising 

Hrn-Ruske 

Trp-Cohen 

Trp-Falker 

Trp-MacDonald 

Trp-Scaruffi 

Trp-Smith 

Trb-edvar 

Trb-Renshaw 

Trb-Welcomer 

Trb-Eachus 

Tba-Ross 

Timp-Meltzer 

Organ-Perez 


FOR  PERF.  AUG. 
8:40  P.M. 
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EIGHTH  WEEK 
Aug.  23-29 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


EIGHTH  WEEK 
Aug.  23-29 


Monday,  August  23 

Wednesday,  August  25 

11:20-12:30  Willis/Kim 

Per 

10:30-11:30  Decima/Parsons 

106 

Hal liday /Finley 

106 

Helmr ich /Rashba 

Per 

Weaverling/Setrakian 

AR 

Halliday/Finley 

HSL 

Helmr ich /Rashba 

HSL 

Weinberger /Gumbel 

AR 

Decima /Parsons 

100 

Willis/Sudo 

100 

12:30-1:30  Halliday/Fularz 

106 

11:30-12:30  Helmrich  /Jackson 

Per 

Weaverling/Potter 

AR 

Halliday/Fularz 

HSL 

1-2  Highf ill /McDonald 

100 

Weinberger /Hood 

AR 

1:30-2:30  Ayers  (Grumb)  Theatre 

Willis /Lister 

100 

Halliday /Stutheit 

106 

12:30-1:30  Halliday/Stutheit 

HSL 

Weaver 1 ing /Konnmeyer 

AR 

We inber ger / Ue cker 

AR 

2-3  Weinberger /Uecker 

Per 

Garrett /Ayers  (Hoiby)  WestBrn 

Garrett /Moreci 

HSL 

1 : 30-2:30  Halliday /A. Aliapoulios 

HsL 

Highfill/Grodecka  (Duparc) 

100 

Weinberger /Labriola 

AR 

2:30-3:30  Halliday /A. Aliapoulios 

106 

Weaverling/Setrakian 

100 

Weaverling/Wisner 

AR 

3:30-4:30  Highf ill /McDonald 

HSL 

3-4  Garrett /Weinberger /McNamara 

Weaver 1 ing /Kornmeyer 

100 

(Barber) 

HSL 

3:45-5:45  LaPierre  (Shattenkirk)  RehStg 

Highfill/Travis  (Liszt) 

100 

4: 30-6  Decima/Weaverling/Setrakian, 

4-5:30  Decima/Weaverling/Setrakian, 

Parson, Potter ,Weick,Wisner 

100 

Parsons .Potter ,Weick,Wisner 

AR 

Garrett /Willis/Lister / Sudo .Moreci 

Garrett /Willis/Lis ter , Sudo .Moreci , 
Stageberg, Kim, Nixon  HSL 

Highf ill/Halliday/Finley , Fular z , 
McDonald , Stutheit , Aliapoulios , 
Weber  100 

Helmr ich /Weinberger /Uecker .Gurnbel , 
Labr iol a , Rashb a , J ackson , Pr ice 
Hood  Per 

4:00  01 iver /Cusack , B it zas , Grodecka , 

Tracht,Fularz, Aliapoulios  WstBrn 
4:30  Oliver /Aliapoulios,  LaPierre  WstBrn 
5:30-6:30  Helmr ich/ Jackson  Per 

Willis/Nixon  HSL 

Decima/Vickers  (Turina)  AR 

Tuesday,  August  24 

10- 11  Decima/Vickers  (Turina)  AR 

Highfill/Travis  (Liszt)  Per 

Weaverling/McNamara  (Barber)  100 

11- 12  Decima/Cusack  (Poulenc)  AR 

Highf ill /LaPierre  (Schubert)  Per 

Helmr ich /Hal vor son  (Rep)  106 

12- 1  Highf ill /Grodecka  (Duparc)  Per  i 

2- 3  Halliday/Weber  Per 

Weinberger ;Labriola  HSL 

Weaverling/Weick  100 

Willis/Stageberg  106 

Garrett/Ayers  (Hoiby)  AR 

3- 4  Weinberger /Price  HSL 

Willis/Kim  106 

Garrett /Moreci  AR 


Stageberg, Kim, Nixon  Per 

Highf ill/Halliday/Finley, Fularz, 
McDonald .Stutheit .Aliapoulios , 
VJeber  HSL 

Helmr ich /Weinberger /Uecker .Gumbel , 
Labr iola , Rashba , J ackson , Pr ice , Hood  AR 

Thursday,  August  26 

10- 11  Highfill/Travis  (Liszt)  HSL 

Garrett/Ayers  (Hoiby)  AR 

11- 12  High fill /LaPierre  Schubert)  HSL 

Garrett /Weinberger /McNamara)  AR 
(Barber) 

Decima/Vickers  (Turina)  100 

Helmrich/Halvorson  (Rep)  Per 

12- 1  Highf ill /Grodecka  (Duparc)  HSL 

2- 3  Halliday/Weber  AR 

Weinberger 1 Gumbel  HSL 

3- 4  Weinberger/Price  HSL 

Weaverling/Wisner  Per 

4- 5  Weinberger /Hood  HSL 

Weaverling/Potter  Per 

4:30-5:30  Will is /Nixon  AR 

5- 6  Weaverling/Weick  Per 

5:30-6:30  Willis/Stageberg  AR 

Friday,  August  27 
10-11  Helmrich/Halvorson  (Rep) 

10-12  LaPierre  (Shattenkirk) 


Saturday,  August  28 

10- 11  Willis/Lister 

11- 12  Willis/Sudo 


AR 

RehStg 

HSL 

HSL 


. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


OPENING  EXERCISES 

July  5,  1982  at  11:00  A.M. 
Theatre  Concert  Hall  Tanglewood 


Welcome  Daniel  R.  Gust in 

Administrative  Director 
Berkshire  Music  Center 


Remarks  Thomas  W.  Morris 

General  Manager 
Boston  Symphony  Orchestra 

Gerald  G.  Gross 
Vice-President 
Boston  University 


Camille  Saint-Safins 


Shexman  Walt 
Bassoon 


SONATA  IN  G for  bassoon  and  piano. 

Opus  168 

Allegretto  moderato 
Allegro  scherzando 
Adagio  - Allegro  moderato 

Gilbext  Kates  h 
Piano 


Remarks  Maurice  Abravanel 

Acting  Artistic  Director 
Berkshire  Music  Center 

Seiji  Ozawa 

Music  Director 

Boston  Symphony  Orchestra 


Randall  Thompson  ALLELUIA 

Students  o&  the,  1982  Bexkshixe  Music  Centex 
John  Olivex,  c onductox 


Refreshments  in  the  Formal  Gardens 


BALDWIN  PIANO 


I 


• ' ■ 
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The 

Berkshire  Music  Center 


qiJANGLEWOOD 


First  Concert 


Sunday,  July  11,  1982  at  8:30  P.M. 
Theatre  Concert  Hall 

J oAzpk  SiZ\jQAAt<u.nt  conductor 


HAYDN  SYMPHONY  IN  B-FLAT  MAJOR,  NO.  102 

Largo;  Allegro  vivace 
Adagio 

Menuetto:  Allegro;  Trio 
Finale:  Presto 


STRAVINSKY  SYMPHONY  IN  THREE  MOVEMENTS  (1945) 

Allegro 
(Andante 
(Con  moto 


Inte/uniA  A4,on 


RAVEL 


"DAPHNIS  AND  CHL0£,"  BALLET,  SUITE  NO.  2 


Lever  du  jour  - Pantomime  - Danse  general e 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season  Member- 
ship at  $25  offers  the  individual  the  same  privilege.  Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
of  $4.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1955. 


BALW1N  PIANO 


First  Violins 

Cynthia  Stutt 
Cynthia  Roberts 

Lisa  Agnor 
Karen  Iglitzen 

Rebekah  B inford 
Susan  Carral 

Mia  Kim 
Cheryl  Bintz 

Lauren  Murphy 
Marina  Brubaker 

Ann  McIntyre 
Sarah  Briggs 


Second  Violins 

Philip  Johnson 
Rebecca  Kruger 

Russell  Hershow 
Laurie  Miller 

Leo  Ficks 
Sophia  Silivos 

Julie  Leven 
Sanford  Sal zinger 

Sarah  Streatfield 
Catherine  Lange 

Dean  Franke 
Iwao  Furusawa 


Violas 

Diane  Mues 
Emily  Bruell 

Joyce  RamSe 
Susan  Curran 

Jody  Finkelman 
Barbara  Wright 

Marcia  Cassidy 
Elizabeth  Gaver 

Paul  Cortese 
Helen  Reich 

Susan  Chan 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Violoncellos 

Margery  Hwang 
Rachel  Steuermann 

David  Rezits 
Manuel  Diaz 

Hannah  Brickman 
Allen  Whear 

Benjamin  Karp 
Paul  Cohen 

Peter  Szczepanek 
Hisaya  Dogin 

Rebecca  Evans 
Kevin  Crudder 


Basses 

John  Stovall 
Michael  Weis 

Jered  Egan 
Joshua  Kuhl 

Joanne  DiMaria 
Christopher  Hanulik 

Nami  Akamatsu 


Flutes 

Elizabeth  Mann 
Julie  McKenzie 
Heidi  Ruby 
Richard  Sherman 
Leslie  W11 finger 


Oboes 

Laura  Ahlbeck 
Andrea  Bonsignore 
James  Bulger 
Kathryn  Dupuy 
Judi  Zunamon 


Clarinets 

David  Ballon 
John  Breda 
Paul  Garment 
Kathleen  Jones 


Bassoons 

Marc  Goldberg 
Clelia  Goldings 
Jay  Lesowski 
Richard  Ranti 
Michael  Sweeney 


Horns 

Jean  Bennett 
William  Caballero 
Lawrence  Di Bello 
Dan  Meier 
Elizabeth  Rising 
Eric  Ruske 


Trumpets 

Justin  Cohen 
Steven  Falker 
Rod  MacDonald 
Cindy  Scaruffi 
Thomas  Smith 


Trombones 

Paul  Eachus 
Torsten  Edvar 
Donald  Renshaw 
Paul  Wei  comer 


Tuba 

Stephen  Ross 


Percussion 

Bruce  Golden 
Will  Hudgins 
Edward  Meltzer 
Sherwood  Mobley 
Brian  Prechtl 
Jeff  Prentice 


Harps 

Linda  Ayella 
Virginia  Crumb 


Piano 

Catherine  Kautsky 


Celesta 
Karen  Harvey 


Librarian 

Marshall  Burlingame 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 


Douglas  E.  Whitaker 


The 

Berkshire  Music  Center 

at  TANGLEWOOD 

FIRST  CHAMBER  MUSIC  CONCERT 


Tuesday,  July  13,  1982  at  8:30  P.M. 
Theatre  Concert  Hall 


Pnepaned  by  Vonlot  Anthony  Vwyen,  Tenriy  Veclma, 
GllbeAt  Kallsh,  Max  Hobant  and  Moaqo  Gannett 


TELEMANN  QUARTET  IN  E MINOR 

Prelude  (a  discretion  - tres  vite  - a discretion)  - Gay  - Vite  - 
Gracieusement  - Distrait  - Modere  (Passacaglia) 


Cynthia  Stutt , violin  Heidi  Ruby,  filute 

Kevin  Cnudden,  cello  Catherine  Kautsky,  hanpslchond 


faurC  melodies  de  venise,  opus  58 

Mandoline 
En  sourdine 
Green 
A ClymSne 
C'est  1 'extase 

John  LaPlenr le,  tenon 
Penny  Veclma,  piano 


STRAVINSKY  THREE  PIECES  FOR  PIANO  FOUR  HANDS 

(1914) 

Antoinette  Pence  and  Michael  Tonkc,  pianists 


STRAVINSKY 


Julie  Leven,  violin 
Russell  Henshow,  violin 


THREE  PIECES  FOR  STRING  QUARTET 

(1914) 


Emily  Bnuell,  viola 
Rachel  Steuenmann,  cello 


Intermission 


POULENC  TRIO  FOR  OBOE,  BASSOON  AND  PIANO 

(1926) 

LervtpKres^to  " 

Andante  con  moto 
Rondo 


Mane  Goldbeng,  bassoon 


Judl  Zunamon,  oboe 


Gwen  Mok,  piano 


CLERAMBAULT 


CINQ  FABLES  DE  JEAN  DE  LA  FONTAINE 


I.  Les  deux  Chien 
L*  Inclination 

II.  Le  Lion,  et  le  Moucheron 
L*  Arrogance 

III.  Le  Rat  dans  un  fromage  de  Hollande 
Hipocrite  reclus 

IV.  La  Fourmi,  et  la  Sauterelle 
L ' OisivetC 

V.  La  Lice  et  la  Compagne 
L' Ingratitude 


Cant  Halvorson , Jr.,  tenor 
Margo  Garrett,  piano 


BEETHOVEN  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS  IN 

E-FLAT  MAJOR,  OPUS  16 

Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 

Laura  A hlbeck,  oboe  Richard  Ranti,  bassoon 

David  Ballon,  clarinet  William  Caballero,  horn 

Beth  Eisenberg,  piano 


As  a Friend  oti  Music  at  Tanglewood  and  contributor  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
oti  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  ofi 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $ 35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season  Member- 
ship at  $25  o 6 fiers  the  individual  the  same  privilege.  Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
oti  $4.00  at  the  gate. 

The  Berkshire  Music  Cei'ter  is  also  supported  in  part  through  a generous 
grant  hrom  the  National  Endowment  j for  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  oti  Congress  in  1965. 


BALDWIN  PIANO 


Melodies  dg  Venise,  by  FaurS 


Mandoline 

The  givers  of  serenades 
and  the  lovely  listeners 
exchange  their  sweet  nothings 
beneath  the  singing  branches. 

Here  are  Tircis  and  Aminte, 
and  the  boring  Clitandre, 
and  there  is  Damis  who 
for  many  a cruel  fair  one 
weaves  many  a tender  verse. 

Their  short  doublets  of  silk, 
their  long  trailing  robes, 
their  elegance,  their  joy. 

And  their  soft  blue  shadows 

whirl  in  ecstasy 

before  a pink  and  grey  moon. 

And  the  mandoline  chatters 
amid  the  quivering  of  the  breeze. 

Muted 

Calm  in  the  evening 
created  by  the  tall  branches. 

Let  our  love  be  imbued 
by  theprofound  silence. 

Merge  our  souls, 
our  hearts 

and  our  ecstatic  senses 
among  the  vague  languors 
of  the  pines  and  the  arbutus. 

Close  your  eyes  half  way. 

Fold  your  arms  on  your  breast. 

And  from  your  sleeping  heart, 
drive  away,  forever,  all  purpose- 

Let  us  surrender  to  the  soothing  rocking 
and  sweetness  which  comes  at  your  feet, 
to  ruffle  the  waves  of  russet  grass. 

And  when  evening  solemnly  falls 
from  the  dark  oaks, 
the  nightingale  will  sing 
the  voice  of  our  despair.  . . 


Green 

Here  are  fruits,  flowers, 
leaves  and  branches. 

And  here  also  is  my  heart 
which  beats  only  for  you. 

Do  not  destroy  it  with  your  two 
white  hands, 

and  to  your  lovely  eyes  may  the  humble 
gift  seem  sweet! 

I come  all  covered  with  dew 
which  the  morning  breeze  has  chilled 
on  my  brow. 

Let  my  weariness,  resting  at  your  feet, 
dream  of  dear  moments  which  will  bring 
repose. 

On  your  young  breast  let  me  rest  my  head 
Still  ringing  with  your  last  kisses; 
let  it  be  appeased  after  the  good  tempest 
that  I may  sleep  a little  as  you  rest. 

To  Clymene 

Mystical  Barcarolles.  . . 

Songs  without  words.  . . 

Dearest  one, 

the  sky  is  the  color  of  your  eyes. 

As  in  a strange  vision. 

Your  voice  disturbs  me. 

Your  aromatic  perfume 
brings  to  mind  the 
paleness  of  a swan. 

Your  ingenuousness, 
all  your  being. 

With  penetrating  music 
from  halos  of  deceased  angels. 

Sounds  and  scents, 

Rhythms  of  the  Egyptian  singing  dancers... 

All  connect  to 

induce  my  tenuous  heart. 

Thus,  so  be  it.  . . 


It  is  Ecstasy 

It  is  langorous  ecstasy, 
the  weariness  of  love. 

It  is  all  the  quivering  of  the  woods. 
Through  the  grasp  of  the  breezes, 

It  is  the  grey  limbs, 
the  choir  of  small  voices. 

Oh,  the  frail  and  fresh  murmuring! 

the  warbling  and  whispering 

which  resembles  the  sweet  cry 

t>y  which  the  agitated  grass  expires 

You  would  say,  beneath  the  swirling  waters, 

the  muted  rolling  of  the  pebbles. 


This  soul  laments. 

and  this  subdued  complaint. 

It  is  ours  is  it  not? 

Mine,  say.  And  yours. 

Which  exhales  a humble  anthem 
Very  softly  through  the  warm  evening. 


Cinq  Fables  de  Jean  de  la  Fontaine,  by  ClGrambault 


•2- 


Jean  de  la  Fontaine's  (1621-1695)  Fables  unquestionably  represent  the  peak  of 
his  literary  achievement.  While  he  looked  to  other  sources  for  basic  material,  he 
enriched  tremendously  the  simple  stories  that  earlier  fabulists  had  merely  re- 
counted. His  chief  theme  remained  that  of  the  traditional  fable;  the  fundamental, 
everyday  moral  experience  of  mankind,  exhibited  in  a wealth  of  characters  and 
situations,  usually  drawn  from  the  animal  kingdom.  This  personification  of  insects, 
dogs,  rats,  and  the  like,  enabled  La  Fontaine  to  point  out  commonalities  between 
human  and  animal  nature,  often  with  amusing  results. 

La  Fontaine  often  imbued  his  fables  with  satirical  reflections  on  contemporary 
political  issues  and  intellectual  occupations.  For  example,  the  allusion  to  royalty 
in  the  third  verse  of  Les  deux  Chiens  is  probably  a reference  to  Louis  XIV,  a leader 
of  quite  a different  nature  than  that  earlier  emperor,  Caesar.  In  similar  fashion, 
Le  Rat  contains  a barb  aimed  at  Louis'  Minister  of  Cultural  Affairs,  a gentleman 
originally  from  Holland.  As  such,  the  "harmless"  animals  served  as  satirical 
scapegoats. 

While  Clerambault  did  not  as  a rule  set  each  fable  in  its  entirety  to  music, 
the  stanzas  he  did  include  do  essential ize  the  sophisticated  prosody  and  wit 
that  La  Fontaine  brought  to  his  storytelling. 

I.  The  Two  Dogs:  Inclination 


Of  two  dogs,  brothers  and  twins,  let's  sing  this  tale: 

Of  two  dogs,  brothers  and  twins,  born  completely  equal. 

One  applied  himself  to  great  tasks,  tamed  a thousand  enemies,  and  basked  in  glory. 
For  these,  he  was  honored  with  the  noble  name  Caesar. 

The  other  dog  was  a true  sluggard,  a kitchen  hound: 

The  other  dog  was  a true  idler,  stupid  and  gluttonous. 

Sleeping  and  eating  well,  these  were  his  only  talents  and  pastimes. 

For  these,  the  kitchen  scullion  named  him  Lari  don. 

Amongst  us,  when  looking  at  kings,  it's  the  same  thing: 

Amongst  us,  when  looking  at  kings,  often  enough. 

Of  two  brothers  that  I know,  one  by  great  exploits  acquired  great  honor; 

The  other  seems  good  for  nothing,  and  is  but  a Lari  don. 

II.  The  Lion  and  the  Gnat:  Arrogance 

Very  often,  little  folk  are  more  terrible  than  those  larger. 

A vile  gnat  pestered  a lion,  driving  him  out  of  his  mind 

with  a needle  so  slight,  one  could  see  it  only  with  great  difficulty. 

But  the  Sire  had  been  very  wrong,  and  all  had  strongly  blamed  him  for  having 
irritated,  growled  at,  and  menaced  the  winged  insect. 

Ah!  Here  he  is  paid  back  for  all  his  uncivil  haughtiness! 

III.  The  Rat:,  in  the  Holland  Cheese:  IV.  The  Ant  and  the  Grasshopper: 

Reclusive  Hypocrite  Slothful  ness 


In  his  hermitage,  deep  in  a wheel  of  cheese 
it  is  said  that  a rat  lived  complacently. 

He  feared  the  cat  only  slightly, 
and  did  not  think  highly  of  his  peers. 

Of  many  people,  can  you  find  a simile? 

Give  me  the  hermit,  instead  of  the 
hypocrite, 

if  his  piety  has  no  charity  whatsoever; 
for  one  who  proclaims  and  brags  about 
his  austerity, 

the  misanthrope  is  not  at  all  a saint; 

In  his  hovel,  he  prays  and  meditates. 


, During  summer,  the  grasshopper  sings 
and  dances. 

During  summer,  one  sees  him  quite  idle. 
But  by  working  promptly  and  faithfully, 
the  ant  doesn't  live  like  him, 
during  summer. 

During  winter,  the  grasshopper  is  without 
even  a pittance. 

During  winter,  he  is  reduced  to  living 
on  air. 

And  the  ant,  with  abundance,  says  to  him 
"Beautiful  songster,  dance!" 
during  winter. 


V.  The  Female  Dog  and  Her  Companion:  Ingratitude 

The  female  dog  once  lent  to  her  pregnant  neighbor 
her  bed  and  cottage,  in  order  for  the  litter  to  be  born. 
"Eight  days,"  the  town  gossip  had  said, 

"fifteen  at  most,  rest  assured." 

But  it  became  a big  affair  when  they  were  finally  born. 

There's  always  an  excuse  ready  for  not  casting  off: 

requests  and  requests,  all  with  an  eye  to  postponing  actions. 

"Wait,"  she  said,"  for  my  children, 

still  at  my  breast,  to  grow  a little  larger." 


But  when  the  strong  troop  could  finally  guard  the  house, 
then  one  had  to  speak  in  a different  way, 
without  rhyme  or  reason. 

Reprimands  were  useless: 
mornings  they  rested  inside, 

and  their  only  response  was  to  show  their  big  teeth. 

What  wretches  pray  for  is  not  always  given  them. 

In  vain  they  repeat  it,  but  it's  a lost  cause. 

At  first  they  amuse  you, 

but  soon  enough,  it's  necessary  to  plead: 

and  with  strength  or  ruses, 

they  make  you  give  in  soon  enough. 


i . \ ■ i 'v-  • ■ »•  • 
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The 

Berkshire  Music  Center 


Second  Concert 


Saturday,  July  17,  1982  at  2:30  P.M. 
Theatre  Concert  Hall 


MOZART 


OVERTURE  TO  "THE  MARRIAGE  OF  FIGARO" 

Derrick  Inouye,  conductor 
Vancouver,  Canada 


SCHULLER 


1.  Antique  Harmonies 

2.  Abstract  Trio 

3.  Little  Blue  Devil 

4.  The  Twittering  Machine 

5.  Arab  Village 

6.  An  Eerie  Moment 

7.  Pastoral 


SEVEN  STUDIES  ON  THEMES  OF  PAUL  KLEE 

(1959) 


Charle s Peebles,  conductor 
London,  England 


BLACHER  ORCHESTRA  VARIATIONS  ON  A THEME  BY  PAGANINI, 

OPUS  26  (1947) 

Christopher  Wilkins,  conductor 
Concord,  Massachusetts 


Intermission 


SCHUBERT  SYMPHONY  NO.  9 IN  C MAJOR,  D.  944 

Andante;  Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Finale:  Allegro  vivace 

Otmar  Sultner,  conductor 


The  first  half  of  this  program  was  prepared  under  the  guidance  of 
Otmar  Suitner,  and  Gustav  Meier  of  the  BMC  faculty. 


A*  a friend  o^  Music  at  Tanglewood  and  contributor,  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts 
o&  the  Music  Center l " — - ^ 

The  Berkshire  Music  Center  Is  In  part  supported  through  the  generosity  ofi 
the  friends,  and  we  hope  you  Mill  encourage  others  to  enroll.  Contributions  In 
any  amount  are  welcome.  A family  Season  Membership  at  $35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution ; an  Individual  Season  Membership 
at  $15  ofaers  the  Individual  the  same  privilege,  friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  o£  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
fa om  the  Motional  Endowment  far  the  Arts  In  Washington,  V.C.,  a federal  agency 
created  by  Act  oft  Congress  In  1965. 


BALDWIN  PIANO 


First  Violins 

Sophia  Silivos 
Rebecca  Kruger 

Catherine  Lange 
Julie  Leven 

Sarah  Streatfield 
Russell  Hershow 

Iwao  Furusawa 
Laurie  Miller 

Dean  Franke 
Sanford  Sal zinger 

Leo  Ficks 
Philip  Johnson 

Nancy  Feineman 


Second  Violins 

Lisa  Agnor 
Ann  McIntyre 

Sarah  Briggs 
Susan  Carrai 

Marina  Brubaker 
Cheryl  Bintz 

Lauren  Murphy 
Cynthia  Roberts 

Rebekah  B inford 
Karen  Iglitzin 

Mia  Kim 
Cynthia  Stutt 


Violas 

Paul  Cortese 
Barbara  Wright 

Elizabeth  Gaver 
Helen  Reich 

Susan  Chan 
Susan  Curran 

Joyce  RamSe 
Marcia  Cassidy 

Emily  Bruell 
Jody  Finkelman 

Diane  Mues 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Violoncellos 

Rachel  Steuermann 
Rebecca  Evans 

Kevin  C rudder 
Hisaya  Dogin 

Peter  Szczepanek 
Benjamin  Karp 

Manuel  Diaz 
Hannah  Brickman 

Allen  Whear 
David  Rezits 

Paul  Dohen 
Margery  Hwang 


Basses 

Michael  Wais 
Jered  Egan 

Joshua  Kuhl 
Joanne  DiMaria 

Christopher  Hanulik 
Nami  Akamatsu 

John  Stovall 


Flutes 

Elizabeth  Mann 
Julie  McKenzie 
Heidi  Ruby 
Richard  Sherman 
Leslie  Wil finger 


Oboes 

Laura  Ahlbeck 
Andrea  Bonsignore 
James  Bulger 
Kathryn  Dupuy 
Judi  Zunamon 


Clarinets 

David  Ballon 
John  Breda 
Paul  Garment 
Kathleen  Jones 


Bassoons 

Marc  Goldberg 
Cl el i a Goldings 
Jay  Lesowski 
Richard  Ranti 
Michael  Sweeney 


Horns 

Jean  Bennett 
William  Caballero 
Lawrence  DiBello 
Dan  Meier 
Elizabeth  Rising 
Eric  Ruske 


Trumpets 

Justin  Cohen 
Steven  Falker 
Rod  MacDonald 
Cindy  Sea ruff i 
Thomas  Smith 


Trombones 

Paul  Eachus 
Torsten  Edvar 
Donald  Renshaw 
Paul  Wei  comer 


Tuba 

Stephen  Ross 


Percussion 

Bruce  Golden 
Will  Hudgins 
Edward  Meltzer 
Sherwood  Mobley 
Brian  Prechtl 
Jeff  Prentice 


Harps 

Linda  Ayella 
Virginia  Crumb 


Piano 

Antoinette  Perez 


Librarian 

Marshall  Burlingame 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 
Douglas  E.  Whitaker 


The 

S3  Berkshire  Music  Center 

at  TANGLEWOOD 


SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  18,  1982  at  10:00  A.M. 

Theatre  Concert  Hall 

PAepaned  by  Rafiael  VAuian,  TheodoAe  Antonio u and  JeAome  Rosen 


HAYDN  QUARTET  FOR  STRINGS  IN  D MINOR, 

OPUS  76,  No.  2 

Allegro 

Andante,  o piu  tosto  Allegretto 
Menuetto:  Allegro  ma  non  troppo 
Finale:  Vivace  assai 

Vean  Paanke,  violin  Viand  Mae 6,  viola 

CheAyl  Bintz,  viotin  MaAgeay  Hwang,  cello 


STRAVINSKY 


SEPTET  (1953) 


(Allegro  moderate) 

Passacaglia 

Gigue 


Cynthia  Stott,  viotin 
Joyce  Ramie,  viola  * 
Rebecca  Evans,  cello 


Paul  Ga/wcnt,  claninet 
Jay  Lesowshi,  bassoon 
Lawnencd  ViBello , ho  An 
Michael  ToAke,  piano 


MARTIN  BUTLER 


FROM  AN  ANTIQUE  LAND 


Elizabeth  Mann,  {lute 
Richand  Sherman,  ilute 
KathAyn  Vupuy , oboe 
Andnea  BonsignoAe,  oboe 
John  BAeda,  claninet 
Kathleen  Jones,  claninet 
Paul  Garment,  saxophone 
Clelia  Goldings,  bassoon 
Michael  Sweeney,  bassoon 

Gwen  M ok, 


Jean  Bennett,  ho  An 
Elizabeth  Rising,  hoAn 
Justin  Cohen,  trumpet 
Steven  FalkeA,  tAumpet 
Vonald  Renshaw,  tAombone 
To  as  ten  EdvaA,  tAombone 
Stephen  Ross,  tuba 
EdivaAd  MeltzeA,  pencussion 
Britan  PAechtl,  peAcussion 
solo  piano 


TheodoAe  Antoniou,  conductor i 


Martin  Butler  was  born  in  Romsey,  Hampshire  in  England.  He  has  recently 
graduated  at  Manchester  University  and  the  Royal  Northern  College  of  Music  where  he 
studied  composition  with  Anthony  Gilbert,  Peter  Maxwell  Davies  and  Nicholas  Maw,  and 
gained  Mus.B.  and  GRNCM/PPRNCM  diplomas. 

He  has  had  many  compositions  publicly  performed  in, England  and  other  European 
eotmtries;  'Songs  Of- Crow*  was  performed  at  the  1979  Cheltenham  International 
Festival  of  Music,  and  he  played  his  own  Piano  Sonata  on  a recent  tour  of  West 
Germany  and  Czechoslovakia.  Last  year  he  won  the  Theodore  Holland  Award  for 
Composition. 

As  a pianist  he  has  worked  extensively  with  contemporary  music  groups  in  the 
North  of  England. 

‘From  an  Antiaue  Land'  here  receives  its  second  performance:  the  first  was  given 
on  May  7th  in  the  Royal  Northern  College  of  Music  in  Manchester,  England,  by  the 
Manchester  Music  Group. 

The  title  of  the  work,  which  was  completed  earlier  this  year,  comes  from  the 
poem  ’Ozymandias'  by  Shelley,  which  was  the  starting  point  for  the  piece.  The  poem 
describes  a ruined  statue,  isolated  in  the  middle  of  the  desert,  on  the  pedestal  of 
which  are  written  the  words  "I  am  Ozymandias,  King  of  Kings:  Look  on  my  works,  ye 
Mighty,  and  despair!"  There  is  nothing  near  the  statue  except  sand,  stretching  far 
into  the  distance. 


In  'From  an  Antique  Land,'  I have  not  tried  to  "tell  the  story"  of  the  poem, 
but  simply  to  use  certain  atmospheres  and  juxtapositions  within  it  in  a musical 
way;  in  particular,  musical  irony  plays  a large  role  - certain  of  the  different 
'blocks'  of  music  with  which  the  piece  is  constructed  develop  naturally,  others 
are  gradually  eroded.  The  sustained  saxophone  melody  never  really  changes  at  all. 
Just  as  the  culmination  of  these  interchanges  reaches  its  most  barbaric  point,  it 
is  suddenly  obliterated  by  a long  chorale  which  winds  its  way  slowly  into  the 
distance,  just  as  in  the  poem,  "boundless  and  bare,  the  lone  and  level  sands  stretch 
far  away." 

-Martin  Butler- 


SCHUMANN  QUINTET  FOR  PIANO  AND  STRINGS  IN  E-FLAT  MAJOR, 

OPUS  44 

Allegro  brill  ante 

In  modo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Mol  to  vivace 
Allegro  ma  non  troppo 

Sarah  S treat  lield,  violin  Joyce.  RamCe,  viola 

Sarah  Briggs , violin  Manuel  Viaz,  cello 

John  M ugge,  piano 


As  a Friend  ofi  Mo sic  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you.  have,  been  invited  to  tfiis  concert  and  to  the  numerous  other  concert* 

0|$  the  Music  Center. 

The  Berkshire  Music  Center,  is  in  part  Supported  through  the  generosity  ol 
the  Friends,  and  we  hope  you  mil  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season  Membership 
at  $15  oilers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a tninimum  ol  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
Irom  the  National  Endowment  lor  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  ol  Congress  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

Qt  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

Sunday,  July  18,  1982  at  8:30  P.M. 
Chamben  Mublc  Hall 


FOUR  POEMS  OF  ANNA  AKHMATOVA  THOMAS  DE  HARTMANN 

From  the  day  of  the  baths  of  Agrippina 

I won't  drink  wine  with  you 
Glory  to  you,  inescapable  pain 
Pushkin 


R oehelle  Tnavlb,  bopna.no 
Kathleen  Weavenling,  piano 


DREI  LIEDER  DER  OPHELIA,  Opus  67a  RICHARD  STRAUSS 

(poetry  of  Shakespeare) 

Wie  erkenn* 1  ich  mein  Treulieb 
Guten  Morgen,  ‘s  ist  St.  Valenti nstag 
Sie  trugen  ihn  auf  der  Bahre  bloss 

Eileen  McNamana,  bopnano 
Philip  Hlghfilll,  piano 


FOUR  SONGS  FROM  "HARMONIUM"  VINCENT  PERSICHETTI 

(poetry  of  Wallace  Stevens) 

The  wind  shifts 

Lunar  paraphrase 

Sonatina  for  Hans  Christian 

Thirteen  ways  of  looking  at  a blackbird 

Penelope  Bltzab,  mezzo  bopaano 
Vennlb  Helmnleh , piano 


Intenmlbblon 


FIVE  SONGS 


LAZAR  WEINER 


Yidish 

Yidn  zingen:  Ani  mamin 
Shtile  tener 
Yosl  Klezmer 


Avery  Tn.ac.kt,  tenor 
Vennis  Helmrlch,  piano 


FIVE  SONGS  SERGEI  RACHMANINOFF 

Never  sing  to  me  again!  Opus  4 #4 
Dream,  Opus  38  #5 
I wait  for  you.  Opus  14  #1 
How  pretty  here!  Opus  21  #7 
Glory  to  God 


Mah.gah.et  CuS.ack.,  6opho.no 
Philip  High  fill,  piano 


Philip  High  fill  Is  a member  of  the.  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


A 6 a Fhlend  of  Music  at  Tanglewood  and  conthlbutoh  to  the  Berkshire  Mu6lc 
Center,  you  have  been  Invited  to  thl6  concent  and  to  the  numerous  otheh  concerts 
o f the  Music  Centex. 

The  Berkshire  Muhlc  Centex  Is  In  pant  supported  thxough  the  generosity  of  the 
Friends,  and  we  hope  you  will  encouhage  others  to  enholl.  Contributions  in  any 
amount  axe  welcome.  A Family  Season  Membership  at  $ 35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  o f $4.00 
at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
fa om  the  National  Endowment  far  the  Arts  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  of,  Congress  In  1965. 


BALDWIN  PIANO 


Second  Vocal  Concert:  Tuesday,  July  20  at  8:30  p.m. 
Third  Vocal  Concert:  Sunday,  July  25  at  8:30  p.m. 
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Four  Poems  of  Anna  Akhmatova 

From  the  Day  of  the  Baths  of  Agrafena 

From  the  Day  of  the  Baths  of  Agrafena 
someone  takes  the  crimson  shawl  - is 
silent  and  cheerful  like  King  David. 

In  a harsh,  cold  cloister  there  were 
walls  and  nobody  would  talk  to  him.  I 
will  come  and  stand  at  the  threshold 
and  will  say  "Give  me  back  my  shawl." 

I won't  drink  wine  with  you 

I won't  drink  wine  with  you  because  you 
are  a flirt.  I know  it  is  your  habit 
to  kiss  under  the  moon,  anyone  who 
happens  to  come  your  way. 

But  where  we  are  all  is  silent  and  still; 
a Godly  peacefulness  reigns.  And  nobody 
orders  us  to  raise  our  eyes. 

Glory  to  you  and  inescapable  pain! 

The  grey-eyed  King  died  yesterday. 

The  autumn  evening  was  heavy.  My  hus- 
band, when  he  came  home,  calmly  said, 

"You  know,  they  brought  him  from  hunting; 
they  found  his  body  near  the  old  oak 
tree.  Pity  the  queen  - he  was  so  young. 
She  mourned  so  that  in  one  night  her 
hair  became  grey." 

He  found  his  pipe  at  the  fireplace  left 
for  the  night's  work. 

I will  now  awaken  my  daughter.  Into  her 
grey  eyes  I will  look.  At  the  window 
the  willows  are  murmuring:  "There  is  no 
longer  on  earth  your  king." 

Vision  of  Pushkin 

On  the  banks  of  a lake,  in  the  twilight, 
brown  and  dark-eyed,  a youth  raved  and 
dreamed.  A hundred  years  have  since 
passed,  yet  lingers  a remembrance  - 
hardly  heard  footsteps  dear  to  our  hearts. 

There,  among  the  pinetrees,  he  wandered 
where  the  fragrant  needles  make  a soft 
bed.  He  would  lay  down  his  three- 
cornered  hat  and  begin  to  read  from  the 
well-worn  pages  of  a favorite  book: 

Parny. 


Drei  Lieder  der  Ophelia 

How  should  I know  your  true  love  from 
another  one 

How  should  I your  true  love  know 
From  another  one? 

By  his  cockle  hat  and  staff. 

And  his  sandle  shoon. 

He  is  dead  and  gone.  Lady, 

He  is  dead  and  gone; 

At  his  head  a grass-green  turf 
At  his  heels  a stone. 


White  his  shroud  as  the  mountain  snow 
Larded  with  sweet  flowers, 

Which  bewept  to  the  grave  did  go 
With  true-love  showers. 


Guten  Morgen,  's  ist  Sankt  Valenti nstag 

Tomorrow  is  Saint  Valentine's  day. 

All  in  the  morning  betime. 

And  I a maid  at  your  window, 
to  be  your  Valentine. 

Then  up  he  rose,  and  donn'd  his  clothes. 
And  dupp'd  the  chamber  door. 

Let  in  the  maid,  that  out  a maid 
Never  departed  more. 

By  Gis  and  by  Saint  Charity, 

Alack,  and  fie  for  shame! 

Young  men  will  do't,  if  they  come  to  't. 
By  cock  they  are  to  blame. 

Quoth  she,  before  you  tumbled  me, 

You  promis'd  me  to  wed: 

So  would  I ha'  done,  by  yonder  sun. 

An  thou  hadst  not  come  to  my  bed. 

They  bore  him  barefac'd  on  the  bier 

They  bore  him  barefac'd  on  the  bier; 

Hey  non,  nonny,  nonny,  he  nonny; 

And  in  his  grave  rain'd  many  a tear; 

You  must  sing,  a-down  a 
And  you  call  him  a-down-a. 

For  bonny  sweet  Robin  is  all  my  joy. 

And  will  he  not  come  again? 

And  will  he  not  come  again? 

No,  no,  he  is  dead; 

Go  to  thy  death-bed. 

He  never  will  come  again. 

His  beard  was  white  as  snow 
All  flaxen  was  his  poll. 

He  is  gone,  he  is  gone, 

And  we  cast  away  moan: 

God  ha'  mercy  on  his  soul! 

And  of  all  Christian  souls!  I pray  God. 
God  be  wi'  ye! 


Five  Songs  by  Lazar  Weiner 

Lazar  Weiner  (1897-1982)  was  a key  figure 
in  the  renaissance  of  Jewish  music  in  the 
20th  century.  Combining  a passion  for 
authenticity  with  an  instinct  for  con- 
temporary invention,  he  fashioned  an 
artwork  in  which  the  old  and  the  new, 
the  sacred  and  secular,  as  well  as  the 
interpenetration  of  old  and  new  elements 
in  Jewish  life  exist  in  remarkable 
balance. 

Yidish  (Yiddish)  poet:  J.L.  Segal 

Yiddish,  dear  well  of  my  treasure. 

The  Bal-Shem-Tov  has  quaffed  of  your 
wisdom 

The  sanctified  preachers  from  Bratzlav, 
From  Mezheritz,  Barditshev, 

And  so  many  poor,  simple  and  hard-working 
people. 

While  journeying  onward  through  countries 
and  over  the  world's  countless  roadways. 
Where  truth  and  legend  are  molten  together 
Yiddish,  dear  well  of  my  wisdom. 
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L'koved  Shabes  (For  the  honor  of  Sabbath)  Yidn  Zingen:  An i Mamin  (Jews  are 
To  honor  Sabbath,  to  honor  Sabbath,  Friday,  Singing_^j__Beneye)  poet:  H.  Leivick 

Friday  at  night  we  all  eat  fish!  And  a Jews  are  singing  in  the  bunkers:  Ani  Mami 

little  parsnip  tzimis.  And  a little  carrot  I believe  in  the  coming  of  the  Messiah 


tzimis.  And  a kishkele?  And  a kishkele 
also.  You  are  called  a kishkele,  you 
stand  in  the  oven,  you  melt  in  the  mouth, 
to  honor  Sabbath! 

Holy  Sabbath,  holy  Sabbath,  Sabboth,  early 
Sabbath  morning  we  all  eat  pitsha!  And 
a kashkele  of  lima  beans.  And  a kashkele 
of  chickpeas.  And  a kugele?  And  a kugele 
alsol  Kugele,  you're  called  you  stand  in 
the  oven,  you  melt  in  the  mouth,  to  honor 
Sabbath! 

Holy  Sabbath,  holy  Sabbath,  Sabbath, 
Sabbath  at  night,  we  all  eat  cold  fish! 

And  a little  teigecht  of  long  noodles, 
and  a little  teigecht  of  short  noodles. 

And  a fledele?  And  a fledele  also!  You 
are  called  a fledele,  you  stand  in  the 
oven,  you  melt  in  the  mouth,  to  honor 
Sabbath! 

Food  key:  : . ^ ; 

tzimis  - a hot  vegetable  mixture 
kishkele  - a small  stuffed" derma" .'u 
pitsha  - a garlicky  stew  of  calves'  feet 
kashkele  - a small  casserole,  usually  of 
rice  or  noodles 
kugele  - a noodle  pudding 
teigecht  - a pastry- type  sweet 
fledele  - a seeded  cake 


Ani  Mamin 

And  though  he  may  be  delayed  in  coming. 

He  will  come.  Ani  Mamin. 

Jews  are  singing  in  a camp:  Ani  Mamin 
Even  though  he  lingers,  Ani  Mamin 
I believe  like  a believer,  like  a DP 
(Displaced  Person) 

Now  let  us  all  sing:  Ani  Mamin  - 
If  we  do  not  sing-it  sings  within  us. 

In  the  evening,  in  the  morning,  Ani  Mamin 
He  will  come,  he  must  come  - Ani  Mamin 
Ask  no  one  when  and  where. 

Jews  are  singin  Ani  Mamin,  Ani  Mamin. 

He  is  coming,  he  is  here.  Ani  Mamin. 

Shtile  Tener  (Hushed,  Still  Accents) 
poet  N.6.  Minkoff 

Hushed,  still  accents.  Darkened  heavens. 
Birds  pursue  their  flight  now  toward 
the  clouds.  > 

It  will  rain,  my  precious  one. 

Birds  will  fly  until  they'll  reach 
somewhere ; 

Lonesome,  yearning  wings. 

Faintest  accents.  My  beclouded  heart. 

And  thou  my  pining,  wouldst  pursue  the 
clouds  on  high 

It  will  rain,  my  precious  one. 

And  thou,  my  pining,  thou  wilst  fly 
And  reach  somewhere,  wings  all  plucked 
and  torn. 


Yosl  Klezmer  (Yosl  the  Fiddler)  poet  N.  Gross 


When  Yosl  fiddler  plays  at  their  parties. 
His  jolly  gang  dances  like  the  waves  in 
the  ocean, 

they  revel,  drink  and  sing: 

Hay,  Tay-di-ri,  Tay-di-ri  Dam. 

He  dances  in  circles,  hugging  his  fiddle. 
And  helps  the  jester  to  rhyme: 

When  Yosl  fiddler  plays  on  his  fiddle- 
His  jolly  gang  dances  likes  v/aves  in  the 
sea. 


In  about  a hundred  and  twenty  years 
When  it  is  Yosl's  hour  to  go. 

He  will  stand  before  G-d's  throne 
Humble  and  alone. 

Then  when  his  gang  will  spot  him  there: 
Hay,  Tay-di-ri,  Tay-di-ri,  Dam. 

"Here  is  Yosl  the  fiddler!" 

And  they'll  dance  like  waves  in  the  sea. 


Five  Songs  by  Rachmaninoff 

Never  sing  to  me  again!  (Pushkin) 

Don't  sing  to  me,  beautiful  one. 

The  songs  of  sad  Georgia. 

They  call  to  mind 
Another  life  and  faraway  coast. 
Alas,  your  cruel  songs  call  to  mind 
The  field,  the  night,  the  poor 
faraway  girl  under  the  moon. 

I see  the  dear  image,  one  of 
fateful  destiny 
And  I can  forget  you. 

But  when  you  sing,  I remember  again 
And  I cannot  escape  it. 

Don’t  sing  to  me,  beautiful  one. 

The  songs  of  sad  Georgia 

They  call  to  mind 

Another  life  and  faraway  coast. 


Dream  (F.  Sologoub) 

In  the  world  there  is  nothing 
More  enchanting  than  a dream. 

It  has  magic  charm. 

It  is  silent. 

On  its  lips  there  is  no  laughter,  and 
no  sadness. 

In  its  eyes  of  endless  depth 
Are-many  secret  pleasures^ 

It  has  two  wide  wings. 

That  are  very  broad  and  light 
Very  light,  so  light. 

Like  a midnight  shadow, 
t is  impossible  to  know  how  it  is  borne  - 
Where,  and  on  what. 

It  will  not  raise  its  wing 
It  will  not  move  its  shoulder. 
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I Wait  for  You  (M.  Davidowa) 

I wait  for  you! 

When  sunset  is  past 

And  the  dark  covers  of  night 

Come  to  earth  to  hide  us. 

I wait  for  you! 

With  aromatic  darkness  night  quenches 
the  sleeping  world. 

And  separates  the  past  day  with  this 
earth  forever. 

I wait! 

Restless  and  loving, 

I count  each  moment, 

I am  awaiting  you  full  of  longing  and 
impatience  . 

I wait  for  you! 


How  Pretty  Here!  (6.  Galina) 

How  pretty  here. 

Look,  over  there  the  river  burns  with 
fire. 

The  fields  are  laid  in  brightly  colored 
carpets. 

The  clouds  are  so  white. 

Here  there  are  no  people... 

Here  there  is  silence... 

Here  there  is  only  God  and  me; 

Flowers  and  the  old  pine  trees. 

And  you,  my  dream. 


Glory  to  God  (G.  Sologub) 


All  Want  to  sing  the  Glory  of  God: 

Dew,  and  lily  of  the  .valley,  and  grass. 

The  forest,  the  field,  the  path, 

the  wind  shaking  the  dust  on  the  road 

Ah! 

They  call,  word  after  word. 

And  their  songs  from  age  to  age 

In  different  concordant  harmonies  are  heard  again. 

And  mankind  repeats:  Ah. 


' 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

Tuesday,  July  20,  1982  at  8:30  P.M. 
Chamber  Music  Hall 


THREE  POEMS  OF  FIONA  MAC  LEOD  CHARLES  T.  GRIFFES 

The  lament  of  Ian  the  Proud 
Thy  dark  eyes  to  mine 
The  dark  rose  of  the  night 


Ellen  VickeAA,  Aop/iano 
A nd/iew  WiltU,  piano 


QUARTET  FOR  PIANO  AND  STRINGS  NO.  2 
in  E-FLAT  MAJOR,  K.  493 

Allegro 

Larghetto 

Allegretto 

Ann  McIntyre,  violin 
SaAan  CuAAan,  viola 


WOLFGANG  AMADEUS  MOZART 


PeXeA.  Szczepanek,  c eJULo 
Kaxen  Haxvey,  piano 


InteAmi&Aion 


MELODIES  DE  VENISE,  OPUS  58  GABRIEL  FAURE 

Mandoline 
En  sourdine 
Green 
A Clym&ne 
C'est  I'extase 


John  LaPieAxe,  te.no a 
TeASiy  Vecima , piano 


SONGS  OF  SEPARATION 


WILLIAM  GRANT  STILL 


Idolatry  (Arna  Bontemps) 

Pofcme  (Phi 11 i pe  Thoby  Marcel  in) 

Parted  (Paul  Lawrence  Dunbar) 

If  you  should  go  (Countee  Cullen) 

A black  Pierrot  (Langston  Hughes) 

Manquita  Li&ten,  Aopnano 
Philip  High  fill,  piano 


FOUR  SONGS  HENRI  DUPARC 

EIGgie  (Moore) 

Serenade  Florentine  (Lahor) 

Lamento  (Gautier) 

La  Vague  et  la  Cloche  (Coppee) 

S.  Monk  AliapoulioA,  banitone 
Mango  Gannett,  piano 


Mango  Gannett  and  Philip  High  fill  one.  memben&  of  the  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


Aa  a Fniend  of  M u&ic  at  Tanglewood  and  contnibuton  to  the.  BenkAhine  Mo &ic 
Centen,  you  have  been  invited  to  thi&  concent  and  to  the  numenouA  othen  concentA 
of  the.  Mu&ic  Centen . 

The  BenkAhine  Mu&ic  Centen  is  in  pant  Aupponted  thnough  the  geneno&ity  of  the 
PniendA,  and  toe  hope  you  Mill  encounage  othen&  to  ennoll.  ContnibutionA  in  any 
amount  one  welcome.  A Family  Sea&on  Memben&hip  at  $35  entitleA  a family  to  attend 
all  BMC  eventA  without  funthen  contnibution;  an  Individual  SeaAon  Memben&hip  at 
$25  offenA  the  individual  the  &ame  privilege.  FniendA  without  Aea&on  memben&hip 
and  othen&  attending  each  BMC  event  one  a&ked  to  contnibute  a minimum  of  $4.00 
at  the  gate. 

The  BenkAhine  Mu&ic  Centen  i&  al&o  Aupponted  in  pant  thnough  a genenouA  gnant 
fnom  the  National  Endowment  fon  the  A nt&  in  {JJa&hington , V.C.,  a Fedenal  agency 
cneated  by  Act  of  Congne&A  in  1965 . 


BALDWIN  PIANO 


Third  Vocal  Concert:  Sunday,  July  25  at  8:30  p.m. 
Fourth  Vocal  Concert:  Monday,  August  9 at  8:30  p.m. 


Mglodies  de  Venise,  by  Faurg 


Mandoline 

The  givers  of  serenades 
and  the  lovely  listeners 
exchange  their  sweet  nothings 
beneath  the  singing  branches. 

Here  are  Tircis  and  Aminte, 
and  the  boring  Clitandre, 
and  there  is  Damis  who 
for  many  a cruel  fair  one 
weaves  many  a tender  verse. 

Their  short  doublets  of  silk, 
their  long  trailing  robes, 
their  elegance,  their  joy. 

And  their  soft  blue  shadows 

whirl  in  ecstasy 

before  a pink  and  grey  moon. 

And  the  mandoline  chatters 
amid  the  quivering  of  the  breeze. 

Muted 

Calm  in  the  evening 
created  by  the  tall  branches. 

Let  our  love  be  imbued 
by  theprofound  silence. 

Merge  our  souls, 
our  hearts 

and  our  ecstatic  senses 
among  the  vague  languors 
of  the  pines  and  the  arbutus. 

Close  your  eyes  half  way. 

Fold  your  arms  on  your  breast. 

And  from  your  sleeping  heart, 
drive  away,  forever,  all  purpose- 

Let  us  surrender  to  the  soothing  rocking 
and  sweetness  which  comes  at  your  feet, 
to  ruffle  the  waves  of  russet  grass. 

And  when  evening  solemnly  falls 
from  the  dark  oaks, 
the  nightingale  will  sing 
the  voice  of  our  despair.  . . 


Green 

Here  are  fruits,  flowers, 
leaves  and  branches. 

And  here  also  is  my  heart 
which  beats  only  for  you. 

Do  not  destroy  it  with  your  two 
white  hands, 

and  to  your  lovely  eyes  may  the  humble 
gift  seem  sweet! 

I come  all  covered  with  dew 
which  the  morning  breeze  has  chilled 
on  my  brow. 

Let  my  weariness,  resting  at  your  feet, 
dream  of  dear  moments  which  will  bring 
repose. 

On  your  young  breast  let  me  rest  my  head 
Still  ringing  with  your  last  kisses; 
let  it  be  appeased  after  the  good  tempest 
that  I may  sleep  a little  as  you  rest. 

To  Clymene 

Mystical  Barcarolles.  . . 

Songs  without  words.  . . 

Dearest  one, 

the  sky  is  the  color  of  your  eyes. 

As  in  a strange  vision. 

Your  voice  disturbs  me. 

Your  aromatic  perfume 
brings  to  mind  the 
paleness  of  a swan. 

Your  ingenuousness, 
all  your  being. 

With  penetrating  music 
from  halos  of  deceased  angels. 

Sounds  and  scents. 

Rhythms  of  the  Egyptian  singing  dancers.. 

All  connect  to 

induce  my  tenuous  heart. 

Thus,  so  be  it.  . . 


It  is  Ecstasy 

It  is  langorous  ecstasy, 
the  weariness  of  love. 

It  is  all  the  quivering  of  the  woods. 
Through  the  grasp  of  the  breezes. 

It  is  the  grey  limbs, 
the  choir  of  small  voices. 

Oh,  the  frail  and  fresh  murmuring! 

the  warbling  and  whispering 

which  resembles  the  sweet  cry 

by  which  the  agitated  grass  expires 

You  would  say,  beneath  the  swirling  waters, 

the  muted  rolling  of  the  pebbles. 

This  soul  laments. 

and  this  subdued  complaint. 

It  is  ours  is  it  not? 

Mine,  say.  And  yours. 

Which  exhales  a humble  anthem 
Very  softly  through  the  warm  evening. 
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Songs  of  Separation,  by  William  Grant  Still 
Po6me 

It  wasn't  dawn,  but  I arose  rubbing  my  eyes. 

All  were  sleeping. 

The  banana  boats  under  my  window  shivered  in  the  moonlight. 

Then!  I put  my  head  in  my  hands  and  thought  of  you. 

Four  Songs  by  Henri  Duparc 

Elegy  on  the  death  of  Robert  Emmet 

Oh,  do  not  whisper  his  name! 

let  him  sleep  in  the  shade, 

where  cold  and  without  honor  repose  his  remains. 

Silent,  sad,  and  frozen  fall  our  tears, 

like  the  night-dew  which  moistens  the  lawn  over  his  head. 

But  the  night-dew,  though  it  weeps  in  silence, 
will  make  the  verdure  to  shine  over  his  grave, 
and  our  tears  in  secret  respond, 
keeping  his  memory  fresh  and  green  in  our  hearts. 

Florentine  Serenade 

Star  whose  beauty  shines  like  a diamond  in  the  night, 

look  upon  my  beloved  whose  eyelids  are  closed, 

and  let  descend  upon  her  eyes,  the  blessing  of  the  skies. 

She  falls  asleep. . .through  the  window  of  her  blissful  chamber,  enter, 

upon  her  whiteness,  like  a kiss,  come  rest  until  the  dawn, 

and  let  her  thoughts,  then,  dream  of  a star  of  love  that  is  rising! 

Lament 

Do  you  know  the  white  tomb 

where  with  a plaintive  sound  floats  the  shadow  of  a yew  tree? 

On  the  yew  tree  a pale  dove, 

sad  and  alone  at  sunset  sings  its  song. 

One  would  say  that  the  awakened  soul 
weeps  beneath  the  earth  in  unison  with  the  song, 
and  of  the  misfortune  of  being  forgotten 
laments  in  a cooing  voice  very  gently. 

Ah!  nevermore  shall  I go  near  the  tomb, 
when  evening  descends  in  its  dark  mantle, 
to  hear  the  dove  singing  on  the  branch  of  the  yew  tree, 
its  plaintive  song! 

The  Wave  and  the  Bell 

Once,  laid  low  by  a powerful  liquor, 

I dreamed  that  amid  the  waves  and  the  roar  of  the  sea, 

I rowed  without  a ship's  lantern  in  the  night, 

mournful  rower,  having  no  more  hope  of  reaching  the  shore. 

The  ocean  spat  its  foam  on  my  brow, 

and  the  wind  paralyzed  me  to  the  entrails  with  horror. 

The  waves  crashed  down  like  walls 

with  the  slow  rhythm  that  silence  interrupts. 

Then,  all  was  changed.  The  sea  and  its  dark  conflict  foundered... 

Under  my  feet  collapsed  the  bottom  of  the  boat. 

And  I was  alone  in  an  old  belfry, 
riding  furiously  a swinging  bell. 

I grasped  the  clanging  thing  stubbornly,  convulsively  and  closed  my  eyes  with 
the  effort, 

the  roaring  made  the  old  stones  tremble, 
so  unceasingly  did  I activate  the  heavy  swinging. 

Why  did  you  not  say,  o dream,  where  God  is  leading  us? 

Why  did  you  not  say  if  there  is  to  be  no  end 
to  the  useless  toil  and  the  eternal  turmoil 
of  which  human  life,  alas,  is  made! 


The 
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THIRD  CHAMBER  MUSIC  CONCERT 
Sunday,  July  25,  1982  at  10:00  A.M. 

Theatre  Concert  Hall 

PAopaAod  by  Vzhudi  WyneA,  ChaAleA  SchluotoA, 
EvoAoti  J.  FiAth,  Jo6 oph  Silvetetein  and  Loute  Kfia&non. 


JOHANN  GOTTFRIED  WALTHER  CANTATE:  MEINE  SEELE  RUHMT  UND  PREIST 

Aria  with  instruments 

Recitative 

Aria,  continuo  only 

Recitative 

Aria  with  instruments 


Julio  Lovon,  violin 
Vavid  Roz i£t>,  cello 

John  Mugge,  haAp&ichoAd 
John  LaPioAAo , tenoA 


RichaAd  SheAman,  filute 
JrnoA  BulgeA,  oboo 


GUNTHER  SCHULLER 


MUSIC  FOR  BRASS  QUINTET  (1961) 
(in  Three  Movements) 


Lamonco  ViBello,  ho  An 
Tote ton  EdvaA,  tAombone 


Stophon  Rote,  tuba 


Steven  FalkeA,  tAumpet 
Cindy  ScoAu^i,  tAumpet 


INGOLF  DAHL  DUETTINO  CONCERTANTE  FOR  FLUTE  AND  PERCUSSION 


Alla  marcia 

Arioso  accompagnato:  Adagio 
Presto  Finale:  Prestissimo 

RichaAd  SheAman,  filuto 


IGOR  STRAVINSKY 

Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

Julio  Me Konzio,  llute 
Vavid  Ballon,  claxinet 
UaAc  GoldboAQ,  ba&Aoon 
Jay  Le&omki,  bassoon 


(1966) 


Jo^i  PAOnticO,  pOACUAAion 


OCTET  FOR  WIND  INSTRUMENTS 


Ju&tin  Cohen,  tAumpet 
Rod  WalOonald,  tAumpet 
Paul  WelcomeA,  tnombono 
Vonald  Rote haw,  tAombono 


FELIX  MENDELSSOHN  OCTET  FOR  STRINGS  IN  E-FLAT  MAJOR,  OPUS  20 

Allegro  moderato,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggierissimo 
Presto 

till  Kim,  violin 
LauAie  tiilioA,  violin 
Ann  MclntyAo , violin 
Liia  AgnoA,  violin 


SuAan  Chan,  viola 
Helen  Reich,  viola 
Paul  Cohen,  cello 
Benjamin  KaAp,  cello 


The  Cantata  Meine  Seele  Ruhmt  und  Preist  was  until  only  very  recently  attributed 
to  J.S.  Bach  and  was  traditionally  designated  as  Cantata  #189.  Spitta  in  his 
exhaustive  study  of  Bach's  life  and  work  claimed  "there  was  no  doubt  of  the  genuine- 
ness of  the  work."  Other  eminent  compilers  and  commentators  such  as  Schweitzer  and 
Whittaker  also  appeared  to  accept  Bach's  authorship  for  the  Cantata.  More  recently, 
however,  doubts  about  the  authenticity  of  the  work  have  arisen  and  the  current 
scholarly  opinion  is  that  the  work  is  not  by  Bach.  The  notable  authority  Alfred 
Durr  suggests  that  it  is  probably  by  J.  G.  Walther. 

Johann  Gottfried  Walther  (1684-1748)  was  a German  organist,  composer,  theorist 
and  lexicographer.  He  was  a cousin  of  J.S.  Bach  and  almost  exactly  his  contemporary. 
Beginning  in  1708,  the  two  worked  side  by  side  for  eight  yearjs  in  Weimar,  establish- 
ing a close  friendship  and  working  relationship  that  according  to  George  Buelow, 
writing  in  Groves  Dictionary,  resulted  in  great  mutual  benefit.  In  later  years  this 
friendship  dissolved  into  estrangement  between  the  two  men,  for  reasons  that  can 
only  be  speculated  upon.  According  to  Walther 's  autobiography,  he  wrote  92  vocal 
and  119  keyboard  pieces.  Especially  notable  are  his  chorale  variations  which  are 
considered  to  be  worthy  of  comparison  with  J.S.  Bach's  organ  works. 

This  very  pleasant,  lyrical  solo  cantata  opens  and  closes  with  concerted  da 
capo  arias.  At  the  center  of  the  work  stands  an  agreeable  aria  supported  by 
conti nuo  only.  Two  short  recitatives  on  either  side  of  the  aria  complete  the 
symmetrical  plan. 


It  seems  incredible  that  this  work  could  so  long  have  been  thought  to  be  by 
Bach.  An  internal  musical  evidence  d c courages  such  an  attribution.  Naturally  it 
shares  procedures  and  material  common  \.o  all  compositions  of  the  Baroque  era,  but 
there  is  a static  redundancy  to  the  harmony  and  a laxness  to  the  contrapuntal 
texture  which  Bach  even  in  his  most  routine  perorations  would  never  tolerate. 


1. 

Come,  my  spirit,  raise  thy  voice, 

praise  thy  God  for  all  His  blessing; 

heart  and  soul , 

praise  and  thanks 

and  love  expressing. 

in  His  mercy  loud  rejoice. 

He  hath  thy  salvation  wrought. 

2 

When  here  on  earth  my  happy  lot  I see 
my  voice  in  praise  and  thanks  I lift 
to  Thee: 

God,  how  bounteous  art  Th  u to  me! 

Had  I a thousand  tongues 
they  would  not  serve  for  telling 
how  good  Thou  art, 
how  gentle,  kind  and  true, 
how  loving  is  Thy  heart; 
and  so  with  thanks  my  song  of  praise 
is  swelling. 

3. 

On  High  where  God  abideth 
He  sees  us  all  below  Him  here. 

The  world  may  hold  me  mean, 
yet  I remain  serene; 
no  matter  who  derideth, 

I know  that  §od  forgets  me  not. 


4. 

0 what  stupendous  wonders 

1 see  around  me  ev'rywhere, 
on  earth,  in  sea  and  air, 

that  God  has  wrought,  for  which  we  have 
to  thank  Him; 
what  is  it  but  His  might 
that  set  the  Heavens'  ceiling, 
where  ‘mid  His  glory  bright 
the  seraphim  to  Him  are  humble  kneeling? 
My  life  to  Him  is  owing, 
my  hope  of  future  blessedness  secure. 

He  promises  salvation  sure 
and  mercy  overflowing. 

5. 

Thy  compassion.  Thy  salvation, 
lasts,  0 God,  forevermore. 

Thou  wilt  save  and  r.ot  ignore 
even  those  of  humble  station. 

trans.  by  Henry  S.  Drinker 


As  a Friend  oh  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have,  been  tnvited  to  this  concert  and  to  the  numerous  other  concerts 
oh  the  Music  CenteA. 

The  Boa kshlre  Music  CenteA  Is  In  pant  supported  through  the-genercslty  Gq 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  tn 
any  amount  aAe  welcome.  A Family  Season  Membership  at  $35  entitles  a vlly  to 
attend  all  BMC  events  without  hurther  contribution;  an  Individual  Season  Membership 
at  $25  others  the  Individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  oh  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
<Aom  the  Motional  Endowment  h0> t The  Arts  In  Washington,  V.C.,  a Federal  agency 
cAeated  by  Act  oh  Congress  In  1965. 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

Sunday,  July  25,  1982  at  8:30  P.M. 

Chamber  Music  Hall 


FOUR  SONGS  FRANZ  LISZT 

Freudvoll  und  leidvoll  (Goethe)  (1860) 

Nimm  einen  Strahl  der  Sonne  (Rellstab) 

Die  Lorelei  (Heine) 

Freudvoll  und  leidvoll  (1848) 

R oboM'i.  G[  “i beJt,  Aopnano 
TeAAy  t/zcima,  piano 


SERENADE  IN  D MAJOR,  OPUS  25  BEETHOVEN 

Entrata:  Allegro 
Tempo  ordinario  d'un  Minuetto 
Allegro  mol  to 
Andante  con  Variazioni 
Allegro  scherzando  e vivace 
Adagio;  Allegro  vivace  disinvolto 

Rebecca  KAugeA,  violin  Ma/icia  CaAAidy,  viola 

Leslie  Willing  &i,  ilutz. 


IntZAmi&Aion 


GESANGE  DES  HARFNERS , OPUS  98a  ROBERT  SCHUMANN 

Ballade  des  Harfners 
Wer  nie  sein  Brot  mit  TrHnen  ass 
Wer  sich  der  Einsamkeit  ergibt 
An  die  Turen  will  ich  schleichen 

Ma/ik  FulaAz,  basiitom 
Masigo  Ga/amtt,  piano 


nc  wrru  ncvci — o 


who  never  through  tortured  nights  sat  weeping  on  his  bed, 
he  does  not  know  you,  ye  powers  of  heaven. 

You  lead  us  into  this  life. 

You  let  poverty  and  guilt  exist  in  one, 
then  you  leave  him  with  his  pain, 
for  all  guilt  revenges  itself  on  the  earth. 


-2- 


3. 

He  who  gives  into  solitude.... 
ah,  he  is  soon  alone. 

Everyone  else  lives,  everyone  else  loves 
and  leaves  him  to  his  pain. 

Yes,  leave  me  to  my  pain! 

And  if  once  I could  be  really  lonely, 
then  I am  not  alone. 

Silently  steals  a lover  and  listens 
to  see  if  his  beloved  is  alone. 

So  say  and  night  lingers  my  loneliness 
and  pain. 

Ah!  Only  in  my  grave  will  I be  alone 
for  the  first  time. 

Then  they  will  leave  me  alone. 

Zigeunermelodien,  by  Antonin  Dvorak 

I.  My  song  resounds  a love-psalm,  when 
the  day  begins  to  set;  and  when  the  moss 
and  the  withered  blade  secretively  orink 
the  dewpearls.  My  song  resounds  ful t 

of  joy  in  the  wandering  life  in  great 
green  woods,  and  on  the  wide  plain  I 
leave  a joyful  song. 

My  song  resounds  also  full  of  love  when 
plain's  storms  are  raging,  and  when  the 
brother  breathes  his  last  breath. 

II.  Ei,  Ei  how  my  triangle  gloriously 
rings  light  with  such  ringing  into 
death  one  strides!  Into  death  one 
strides  with  triangle  sound.  Songs, 
Dances,  Love,  Farewell  to  all! 

III.  Round  about  is  the  wood  so  mute  and 
still,  my  heart  beats  so  anxiously; 

the  black  smoke  sinks  persistently 
deeper  and  drys  my  cheeks. 

Ah,  my  tears  will  not  dry, 

the  smoke  must  look  for  another  cheek 

to  dry 

He  who  can  celebrate  Pain  will  not  curse 
death. 

Iv.  As  the  old  mother  taught  me  songs, 
tears  were  often  hanging  on  her  eyelids. 
Now  that  I have  little  ones,  I practice 
the  songs  and  tears  trickle  from  my  eyes. 
Tears  often  trickle  down  my  brown  cheeks. 


4. 

Up  to  the  doors  I will  creep, 

quiet  and  modest  I will  stand. 

A kindly  hand  will  offer  me  food  and  I 
shall  depart. 

Everyone  will  think  himself  fortunate 
when  my  image  appears  before  him. 

A tear  he  will  weep,  and  I know  not  why. 


V.  Purely- tuned  strings.  Lads  dance  in 
a circle!  Today  happy,  but  tomorrow? 
Gloomy  in  the  old  ways.  Next  day  on 
the  Nile  at  the  father's  table. 
Purely-tuned  strings, Join  in  the  dance. 
Purely- tuned  strings!  Lads,  dance  in  a 
circle! 

VI.  In  the  wide,  expansive,  airy  linen 
dress  freer  is  the  gypsy  than  in  gold 
and  silk. 

Jaj!  in  the  gold  corset  the  breast  is 
tightly  laced  inhibiting  the  free 
wandering  song. 

Whoever  finds  joy  in  the  sound  of  songs 
lets  irksome  gold  fall  into  Hell. 

VII.  Can  the  falcons  conquer  Tatra's 
height  - would  he  exchange  a cage  for 
his  rock-nest? 

Can  the  wild  colt  drive  through  the 
plain,  will  he  find  his  joy  in  the  bit 
and  bridle? 

Has  nature  given  you  something  gypsy? 
Yes,  nature  has  granted  me  through 
freedom  a complete  life. 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Tuesday,  July  27,  1982  at  8:30  P.M. 
Theatre  Concert  Hall 


BRAHMS 


Theme:  Andante 
Variation  I 
Variation  II 
Variation  III 
Variation  IV 
Variation  V 
Variation  VI 
Variation  VII 
Variation  VIII 
Finale:  Andante 


(Chorale  St.  Antoni) 
Poco  piu  animato 
Piu  vivace 
Con  moto 

Andante  con  moto 
Vivace 
Vivace 
Grazioso 

Presto  non  troppo 


VARIATIONS  ON  A THEME  BY  HAYDN,  OPUS  56a 


Grzegorz  Nowak,  conductor 
Rochester,  New  Vork 


WAGNER 


PRELUDE  AND  LIEBESTOD  FROM  "TRISTAN  UND  ISOLDE" 

Vakov  Kreizbexg,  conductor 
Ann  Arbor,  Michigan 


Intermission 


DEBUSSY  "PRELUDE  A L'APRES-MIDI  D'UN  FAUNE" 

(Eclogue  by  Stephane;’MAllaim€) 

Derrick  I nouye,  conductor i 
Vancouver , Canada 


STRAUSS  DER  ROSEN KAVALIER,  ACT  III  FINAL  SCENE 

Marschallin  . . « ...  . . . .Margaret  Cusack 

Octavian Deborah  Grodecka 

Sophie . .R ochelle  Travis 

Faninal S.  Mark  Atiapoulio* 

Erich  Leinsdorfi,  conductor 


This  program  was  prepared  under  thz  gi Udance  cfi  Hutch  L eintdorfi. 


As  a Friend  o fi  Music  at  Tanglewood  and  contnibutor  to  thz  Berkshi az  Musxc  Centex 
you  have  bzzn  invited  to  this  concext  and  to  thz  numerous  othex  concepts  ofi  thz 
Mu&xc.  Centex. 

Thz  Berkshire  Music  Centex  is  in  pant  supported  thxough  thz  generosity  ofi  thz 
Friends,  and  we  hope  you  will  zncouxagz  others  to  enroll.  Contributions  in  any 
amount  axz  welcome.  A Family  Season  Membership  at  $3 5 entitle*  a family  to  attend 
all  BMC  event*  without  fiurther  contribution ; an  Individual  Sza*on  Membership  at  $2 5 
o 6 fieri  thz  individual  the  *amz  privilege.  Friend*  without  *za*on  member* hip  and 
other*  attending  each  BMC  event  axe  a*ked  to  contribute  a minimum  ofi  $ 4.00  at  the 
gate. 

The  Bexl a hire  Music  Centex  i*  also  *upported  in  part  through  a generou*  grant 
firom  the  National  Endowment  fior  the  Art*  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  ofi  Congress  in  1965. 
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First  Violins 

Mia  Kim 
Karen  Iglitzin 

Cheryl  Bintz 
Cynthia  Stutt 

Rebekah  Binford 
Lauren  Murphy 

Marina  Brubaker 
Sarah  Briggs 

Ann  McIntyre 
Cynthia  Roberts 

Lisa  Agnor 
Susan  Carrai 

Sanford  Sal zinger 


Second  Violins 

Julie  Leven 
Sarah  Streatfeild 

Dean  Franke 
Leo  Ficks 

Sophia  Silivos 
Catherine  Lange 

Russell  Hershow 
Nancy  Feineman 

Rebecca  Kruger 
Philip  Johnson 

Iwao  Furusawa 
Laurie  Miller 


Violas 

Joyce  Ramee 
Jody  Finkelman 

fyarcia  Cassidy 
Emily  Bruell 

Diane  Mues 
Elizabeth  Gaver 

Susan  Chan 
Paul  Cortese 

Susan  Curran 
Helen  Reich 

Barbara  Wright 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Violoncellos 

Peter  Szczepanek 
Manuel  Diaz 

Hisaya  Dog in 
Rebecca  Evans 

Margery  Hwang 
Kevin  Crudder 

Paul  Cohen 
Rachel  Steuermann 

Benjamin  Karp 
Hannah  Brickman 

Allen  Whear 
David  Rezits 


Basses 

Jered  Egan 
Joshua  Kuhl 

Joanne  DiMaria 
Christopher  Hanulik 

Nami  Akamatsu 
John  Stovall 

Michael  Wais 


Flutes 

Elizabeth  Mann 
Julie  McKenzie 
Heidi  Ruby 
Richard  Sherman 
Leslie  Wil finger 


Oboes 

Laura  Ahlbeck 
Andrea  Bons ignore 
James  Bulger 
Kathryn  Dupuy 
Judi  Zunamon 


Clarinets 

David  Ballon 
John  Breda 
Paul  Garment 
Kathleen  Jones  - 
Gary  Wright 


Bassoons 

Marc  Goldberg 
Cl el i a Goldings 
Jay  Lesowski 
Richard  Ranti 
Michael  Sweeney 


Horns 

Jean  Bennett 
William  Caballero 
Lawrence  Di Bello 
Dan  Meier 
Elizabeth  Rising 
Eric  Ruske 


Trumpets 

Justin  Cohen 
Steven  Falker 
Rod  MacDonald 
Cindy  Scaruffi 
Thomas  Smith 


Trombones 

Paul  Eachus 
Torsten  Edvar 
Donald  Renshaw 
Paul  Wei  comer 


Tuba 

Stephen  Ross 


Percussion 

Bruce  Golden 
Will  Hudgins 
Edward  Meltzer 
Sherwood  Mobley 
Brian  Prechtl 
Jeff  Prentice 


Harps 

Linda  Ayella 
Virginia  Crumb 


Celesta 

Beth  Eisenberg 


Librarian 

Marshall  Burlingame 


. Orchestra  Manager 
tfarry  Shapiro 


Stage  Manager 
Douglas  E.  Whitaker 


Final  Scene  from  Richard  Strauss'  Der  Rosenkaval ier 
Libretto  by  Hugo  von  Hofmannsthal 


Characters: 

Sophie,  daughter  of  Faninal 

Count  Octavian  Rofrano,  a young  Viennese  nobleman 

The  Marschallin,  Princess  von  Werdenberg 

Herr  von  Faninal,  a wealthy  merchant 

Place:  Vienna 

Time:  During  the  reign  of  Maria  Theresa  of  Austria,  during  the  18th  century 
Background: 

The  Marschallin  has  been  having  a love  affair  with  her  young  cousin,  the  Count 
Rofrano.  This  morning  they  are  surprised  in  her  boudoir  by  the  unexpected  visit  of 
the  Baron  Ochs  von  Lerchenau,  who  has  come  to  discuss  his  impending  marriage  to  the 
daughter  of  one  Herr  von  Faninal,  a wealthy  merchant  who  has  recently  been  elevated 
to  the  nobility.  The  Baron  asks  the  Marschallin  to  recommend  a messenger  to  observe 
the  traditional  custom  of  presenting  his  bride-to-be  with  a silver  rose  as  a pledge 
of  his  love.  The  Marschallin  tells  him  that  she  will  ask  Octavian  to  serve  as  the 
Baron's  emissary. 

When  Octavian  presents  the  silver  rose  to  Sophie,  Faninal 's  daughter,  the  two 
young  people  fall  immediately  in  love.  The  Baron  Ochs  appears  and  Sophie  is  deeply 
offended  by  his  vulgar  pomposity,  and  asks  Octavian  to  help  save  her  from  the 
marriage  that  her  father  is  so  anxious  to  secure. 

An  elaborate  farce  is  constructed  at  a neighboring  inri  in  which  the  Baron  is 
represented  as  a womanizer  and  bigamist  in  front  of  Herr  von  Faninal  and  the 
Marschallin.  He  is  ordered  by  the  Marschallin  to  leave  before  his  reputation  is 
further  assaulted,  and  to  renounce  any  marriage  plans. 

Final  Scene: 

The  Marschallin,  Octavian,  and  Sophie  are  left  alone  in  the  room.  Octavian 
tries,  rather  clumsily,  to  explain  to  the  Marschallin  how  he  became  involved,  while 
Sophie,  fighting  back  tears,  reflects  that  it  was  all  a game,  and  that  the  Count 
merely  mocks  her  feelings  of  love  for  him.  The  Marschallin  quickly  grasps  the  turn 
in  affairs,  and  advises  Octavian  to  go  to  Sophie. 

Octavian,  at  first  hesitant,  turns  to  Sophie  and  reassures  her  of  his  love  for 
her.  Sophie  at  first  reproaches  him  for  his  duplicity,  saying  that  she  knows  of  his 
feelings  for  the  Marschallin,  but  he  finally  convinces  her  that  it  is  she  he  loves. 
The  Marschallin,  in  turn,  recalls  her  words  of  the  previous  morning,  regretting  that 
the  time  to  part  must  come  so  soon. 

The  Marschallin  then  approaches  Sophie  and  gazes  at  her  intently.  Sophie,  in  a 
fluster,  says  that  she  looks  very  pale  because  of  the  shock  of  the  Baron's  insults 
and  because  the  events  of  the  evening  have  made  her  father  ill.  The  Marschallin 
with  a smile  says  that  she  has  the  medicine  her  father  needs;  she  will  invite  him 
to  ride  home  in  her  own  coach.  As  for  Sophie's  pale  cheeks,  she  adds,  no  doubt 
Octavian  can  provide  the  cure.  Octavian  murmurs  his  gratitude. 

The  Marschallin  begins  the  trio  which  summarizes  all  of  their  feelings  ("Hab1 
mir's  gelobt,  ihn  lieb  zu  haben").  She  recalls  that  she  promised  herself  to  give 
Octavian  up  gracefully,  to  honor  the  love  he  would  bear  towards  another  woman,  but 
that  she  did  not  know  she  would  have  to  bear  all  this  so  soon.  But  here  they  all 
stand,  and  he  will  go  on  to  become  as  happy  with  Sophie  as  he  believes  he  can  be. 
Sophie  sings  that  she  would  like  to  kneel  to  the  Princess  in  gratitude,  that  she  in 
some  way  has  given  Octavian  to  her,  yet  kept  part  of  him  as  well.  But  she  loves 
Octavian,  over  all  else.  Octavian  wonders  at  this  new  love,  but  then  gazes  at  i 
Sophie  and  can  only  sing  of  his  love  for  her. 

After  the  trio,  the  Marschallin  leaves  the  room.  The  two  young  lovers,  as  in 
dr France,  sing  of  their  love  ("1st  ein  Traum,  kann  nicht  wirklich  sein").  The 
Marschallin  re-enters  with  Faninal,  who  is  somewhat  recovered,  and  he  remarks  as  he 
sees  the  lovers  that  youth  is  always  the  same.  The  Marschallin,  with  a sad  smile, 
agrees;  and  they  proceed  out  of  the  inn.  Sophie  and  Octavian  repeat  the  refrain  of 
their  duet  and  leave  the  inn. 


BOSTON 
I SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 

Munc  Dimtrr 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 

Cl  v»cf  RpPl  tfll 

Wednesday,  July  28,  1982  at  4:00  P.M. 
Hall  School  Library 


FIVE  SONGS  FRANZ  SCHUBERT 

Liebe  schwa rmt 

Der  Jungling  an  die  Quelle 

Ganymed 

Romanze  aus  "Rosamunde" 

Gretchen  am  Spinnrade 

Mary  Setrakian,  soprano 
Dennis  Helmrich,  piano 


FOUR  SONGS  JOHANNES  BRAHMS 

Auf  dem  Kirchhofe 
Der  Schmied 
Die  Mainacht 
Meine  Liebe  ist  grun 

Glen  Nixon,  baritone 
Malcolm  Hall i day,  piano 


THREE  POEMS  OF  EDITH  SITWELL  WILLIAM  WALTON 

Daphne 

Through  gilded  trellises 
Old  Sir  Faulk 


Marianne  Labriola,  soprano 
Andrew  Willis,  piano 


SEVEN  SONGS  TO  POEMS  OF  HUMBERT  WOLFE  GUSTAV  HOLST 

Persephone 
Things  lovlier 
Now  in  these  fairylands 
A little  music 
The  thought 
The  floral  bandit 
Rhyme  _ 


David  Finley,  tenor 
Andrew  Willis,  piano 


FOUR  SONGS  W.A.  MOZART 

Ridente  la  calma 
An  Chloe 
Abendempf i ndung 
Oiseaux,  si  tous  les  ans 


Joanne  Sudo,  soprano 
Kathleen  Weaver! ing,  piano 


FOUR  WATER  SONGS 


FRANZ  SCHUBERT 


An  eine  Quelle 
Die  Forelle 

Lied  eines  Schifters  an  die  Dioskuren 
Fischerweise 

Kent  Kornmeyer,  tenor 
Henry  Weinberger,  piano 


FIVE  ARGENTINIAN  FOLKSONGS  ALBERTO  GINASTERA 

Chacarera 

Triste 

Zamba 

Arrorrtf 

Gato 


Korliss  Uecker,  soprano 
Terry  Decima,  piano 


BALDWIN  PIANO 


Monday,  2 August,  at  8:30  pm  (Theatre-Concert  Hall) 


McKinley 

BERIO 


FINE,  V. 
KIM 


LERDAHL 

RAN 


Brass  Quartet 
Now  and  Then 

Beyond  the  Realm  of  Birds 
A Prayer 
Paintings  #7 

Points  on  a Curve  to  Find 


Ursula  Oppens,  piano 


Tuesday,  3 August,  at  8:30  pm  (Theatre-Concert  Hall) 

COSTINESCU  The  Musical  Seminar  II 

A music-theatre  piece  for  five  instrumentalists,  additional  musicians, 
actors,  and  electronic  tape 

Wednesday,  4 August,  at  8:30  pm  (Theatre-Concert  Hall) 

Berkshire  Music  Center  Orchestra  - Theodore  Antoniou,  conducting 


BERIO 


Encore 

Aureole 


DRUCKMAN 


ANTONIOU 

PERSICHETTI 


LIGETI 

BOLCOM 


Atmospheres 

Songs  of  Innocence  and  of  Experience  (Part  I) 
Fluxus 

Symphony  No . 2 


Admission  to  the  Festival  is  by  a $4  contribution  at  the  door,  or  by  season's 
membership  in  the  Friends  of  Music  at  Tanglewood.  Berkshire  Festival  tickets 
are  required  for  the  Boston  Symphony  concert  on  1 August. 


The 

Berkshire  Music  Center 

at  TANGLEWOOD 


1982  FESTIVAL  OF  CONTEMPORARY  MUSIC 
AT  TANGLEWOOD 


co-sponsored  by  the  Fromm  Music  Foundation  at  Harvard 
and  the  Berkshire  Music  Center 


--  Preliminary  announcement.  All  programs  subject  to  change. 

Saturday,  31  July,  at  1:30  pm  (Tent) 

Festival  of  Contemporary  Music  PREVIEW  --  Luciano  Berio,  Acting  Director  of 

Contemporary  Music  Activities 

Theodore  Antoniou,  Assistant  Director 
of  Contemporary  Music  Activities 


MILHAUD 

The  Death  of  a Tyrant 

DONATONI 

Spiri 

RANDS 

Canti  Lunatici 

BERIO 

Laborinthus  II 

Gustav  Meier,  conducting 
Luciano  Berio,  narrator 

Sunday,  1 August,  at 

2:30  pm  (Shed) 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conducting 
Gilbert  Kalish, 

Ursula  Oppens,  pianists 


Program  to  include: 

BERIO  Concerto  for  Two  Pianos  and  Orchestra 


Sunday,  1 August,  at  8:30  pm  (Theatre-Concert  Hall) 


BAZELON 

ALBRIGHT 

CHAITKIN 

BERGER 

KAGEL 

SCHWARTZ, E. 


Sound  Dreams 

The  Seven  Deadly  Sins 

Summer  Song 

Trio  for  flute,  guitar  8 piano 
Vom  Horensagen 
Chamber  Concerto  II 


Darius  Milhaud:  The  Death  ol  a Tyrant  [ 1932) 

Hddl  Ruby,  llute 
Bruce  Golden,  percussion 
(dill  Hudgins,  percussion 
Edward  Meltzer,  percussion 

Stephen  Ross, 


s/i/4-4  5/,  PJ22. 

David  Ballon,  elaJu.net 
Sherwood  Mobley,  percussion 
Brian  Vtieehtl,  percussion 
Jefifi  Prentice,  percussion 
tuba 


Voung  Artists  Vocal  Program  Chorus 
Leonard  Atherton,  conductor 


Soprano 

Laura  Blanchfilower 
Deborah  Cohen 
Julia  Cooter 
Louisa  Elder 
Deborah  Eless 
Jennifer  Gartslde 
Danlta  Goodman 
Helen  Gremllllon 
A va  Harper 
Carolyn  Lyman 
Sophie  Marin 
Ellen  Mendlow 
Annette  Mozzonl* 

Myra  Pad 
Rebecca  Plummer 
Nancy  Rablnowltz 
Catherine  Renerte 
Darnelle  Scarbrough * 
Karen  Schub  . . 

Julie  Sena 
Frankie  Lynn  Silver 
Anita  Lee  Sloan 
Cynthia  Spark 
Monique  Anne  Spina 
Harriet  Sussman 
Donna  Terry 
Lisa  Iddenberg 


Alto 

Kyra  AuS lander 
Colleen  Campbell 
Bonnl  Cohen 
Marya  DeVoto 
Janice  Friedman 


Tenor 

Timothy  Dunne** 
Henri  Forge* 


Bars 


Jefifirey  Auerbach 
Paul  Clrlno 

Benjamin  Garrison  Frank  Enos 
Steven  Karldoyanes*  Daniel  Flore 
Charles*  Mayfield  111  Nicholas  Gray 
Elizabeth  GoldhammerFrltz  Robertson*  Joseph  Horton 
LaVon  Marie  HardlsonAdam  Stdg 
Eugenia  Hinson*  John  l/azqueztell 


Kristin  Lund 
Rebecca  Morse 
Cheryl  A.  Nereau 
Diane  Schon 


Nell  Marcus 
Paul  Seeker 
Bertram  Ulrich 


Vocal  Program  Coordinator 
Cyrus  GlnwaZa 

* member,  Boston  University  Tanglewood 
Institute  Vocal  Program  StafiA 
**member,  Tanglewood  stafifi 


Darius  Milhaud  was  born  in  Aix-en-Provence  on  4 September  1892  and  died  in 
Geneva  on  22  June  1974.  Among  the  most  prolific  composers  of  our  century,  his 
output  reached  Opus  441,  many  of  the  works  being  large-scale  compositions  for 
orchestra  or  the  theater.  As  early  as  1913  he  had  begun  a musical  setting  of  the 
Oresteia  of  Aeschylus  in  the  French  translation  of  Paul  Claudel.  The  last  part 
of  this  trilogy,  Les  eumenides  (1917-1922)  contained  two  scenes  in  which  a large 
percussion  ensemble  accompanies  a woman  narrator  who  declaims  the  text  in  strict 
rhythmic  synchronization  with  this  background,  while  a chorus  whistles,  groans, 
and  shrieks.  A similar  technique  is  employed  in  the  dramatic  scene  contained  in 
the  1932  compositon  La  Mort  d’un  tyran  (The  Death  of  a Tyrant) . Milhaud  found  the 
text  in  a treatise  on  rhythmic  poetry  by  Denis  Diderot,  the  organizer  of  the  great 
Encyclopedic  of  the  French  Enlightenment.  The  text  by  Lampride,  translated  into 
French  by  Diderot,  reports  the  words  of  the  crowd — acclamations  of  joy  and  curses 
of  fury — at  the  death  of  Commodus,  the  Roman  emperor,  son  and  successor  of  the 
philisophical  Marcus  Aurelius.  Commodus  was  assassinated  in  192  A.D.  and  succeeded 
on  the  throne  by  Pertinax. 

The  score  is  largely  rhythmic,  with  a chorus  speaking  in  strictly  notated 
time  (and  only  occasionally  singing  on  specific  pitches)  to  the  accompaniment  of 
percussion  instruments  and  three  melody  instruments:  piccolo,  clarinet  and  tuba, 
representing  high,  medium,  and  low  ranges.  A crowd  in  ancient  Rome  takes  to  the 
streets  to  celebrate  the  death  of  a tyrannical  ruler  and  the  installation  of  a 
new  emperor.  They  express  their  anger  and  hope  for  a fairer  government. 

Tear  away  the  mantle  of  our  nation’s  murderer-the  Gladiator  and  Parricide 
Mocker  of  the  Gods  and  defiler  of  our  state. 

He  has  slaughtered  the  Senate  and  murdered  many  innocent  men. 

You  trembled  for  us;  you  trembled  with  us.  You  shared  our  terrible  fears. 

0,  Jupiter,  if  you  wish  justice  for  us,  protect  Pertinax. 

Glory  to  the  victorious  Praetor iens  and  to  the  Roman  armies! 

Pertinax,  say,  with  us,  that  the  traitors  will  be  thrown  to  the  lions. 

Victory  and  freedom  to  the  Roman  people  and  honor  to  the  fidelity  of  the  soldiers. 
Let  the  statues  be  downcast!  Crush  the  Gladiator  and  drag  him  through  the  streets. 
Pertinax,  we  are  happy  to  serve  you-our  happiness  is  born  from  our  new  dignity. 

Out  of  the  senate,  treacherous  ones;  to  the  axe! 

Strike  down  every  memory  of  him-let  every  statue  fall  where  it  stands!! 

0 Caesar,  give  us  teeth  to  tear  the  Parricide  to  bits. 

He  was  crueler  than  Domitien,  fouler  than  Nero 

He  brought  ruin  to  many  families,  put  prices  on  many  heads. 

He  bought  and  sold  senators,  and  installed  spies. 

Punish  all  who  merit  it  and  repair  the  ills  he  did  to  us. 

Alas!  Men  who  died  in  innocence  still  wait  for  burial. 

He,  who  has  desecrated  the  graves  of  the  dead,  let  his  body  be  desecrated! 

-translated  by  Cyrus  Ginwala- 
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Bernard  Rands:  Canti  Lunatici  (1981) 


MoAlna  Bau bakeA,  violin 
Helen  Reich,  viola 
Rebecca  Evans,  cello 
Balan  PAechtl,  peAcasslon 

Michael  ToAke, 


Rlcha/id  SheAman,  late 
Kathleen  Jones,  claAlnet 
Steven  Falkc a,  tjumpet 
Will  Hudgins,  peAcusslon 
piano 


Bernard  Rands  was  born  in  Sheffield,  England,  on  2 March  1935.  He  studied 
at  the  University  of  Wales,  Bangor,  and  then  went  to  Italy  to  work  with  Dalla- 
piccola; he  has  also  studied  with  Boulez  and  Maderna  in  Germany  and  with  Berio  in 
Italy.  Berio’s  influence  remains  the  most  marked  in  his  music.  He  teaches  today 
at  the  University  of  California  at  San  Diego.  His  Canti  lunatici  exists  in 
versions  for  full  orchestra  and  chamber  ensemble.  The  title  is  best  translated 
not  as  "Lunatic  songs"  but  rather  as  "Moon-struck  songs,"  though  the  Italian  word 
means  also  "moody,  whimsical,"  The  composer  has  provided  the  following  commentary: 

"Completed  in  January  1981,  Canti  lunatici,  for  soprano  and  nine  instru- 
ments, is  based  upon  moon  poems  in  English,  French,  German,  Italian,  and  Spanish, 
plus  a translation  of  an  ancient  Gallic  text.  The  poets  represented  are  Blake, 
Hopkins,  Joyce,  Plath,  Shelley,  Whitman,  Arteaud,  Arp,  Quasimodo  and  Lorca. 


"Canti  lunatici  is  a labyrinth  created  by  the  compositional  arrangement  of 
the  resources  of  voice,  text,  instrument,  and  musical  idea,  rather  than  a succession 
of  songs  with  instrumental  accompaniment,  each  with  its  own  musical  and  formal 
autonomy. 

"The  texts  are  chosen  and  ordered  to  reflect  the  waxing  (the  first  seven 
poems),  the  fullness  (the  eighth  poem),  and  the  waning  of  the  moon  (the  last  seven) 
— a 'narrative'  which  also  encompasses  the  extraordinary  and  unpredictable 
responses  of  the  human  psyche.  The  musical  parameters  elaborate  the  'narrative' 
resulting  at  different  times  in  clarity,  obscurity,  ambiguity,  mystery,  and 
eccentricity." 


Ed  e sub It o sera 


And  in  no  time  it's  evening 


Ognuno  sta  solo  sul  cuor  della  terra 
traffito  da  un  ragglo  di  sole:  ed  e 
subito  sera . l 

Simples 


Each  one  stands  alone  on  the  heart  of  the 
earth  pierced  through  by  a ray  of  sun- 
light: and  in  no  time  it's  evening. 


0 bella  bionda,  Sei  come  l'onda! 

Of  cool  sweet  dew  and  radiance  mild 
The  moon  a web  of  silence  weaves 
In  the  still  garden  where  a child 
Gathers  the  simple  salad  leaves 


A moondew  stars  her  hanging  hair 
And  moonlight  kisses  her  young  brow 
And,  gathering,  she  sings  an  air: 
Fair  as  the  wave  is,  fair,  art  thou! 


Be  mine,  I pray,  a waxen  ear 
To  shield  me  from  her  childish  croon 
And  mine  a shielded  heart  for  her 
Who  gathers  simples  of  the  moon. 


Welcome  to  the  Moon 

Welcome,  precious  stone  of  the  night. 

Delight  of  the  skies,  precious  stone  of  the  night. 

Mother  of  stars,  precious  stone  of  the  night. 

Excellency  of  stars,  precious  stone  of  the  night. 

La  Luna  Asoma  The  Moon  Appears 


Cuando  sale  la  luna 
se  pier den  las  campaflas 
y aparecen  las  sendas 
impenetrables . 

Cuando  sale  la  luna, 
el  mar  cubre  la  tierra 
y el  gorazGn  se  siente 
isla  en  el  inflnito. 
Nadje  come  naranjas 
bajo  la  luna  llena. 

Es  preciso  comer 
fruta  verde  y helfida. 


When  the  moon  comes  out, 

the  bells  fade  away, 

and  the  impenetrable  paths  appear. 


When  the  moon  comes  out, 

the  sea  covers  the  earth, 

and  the  heart  feels  like  an  island  in  the 

inf inite . 

No  one  eats  oranges  under  the  full  moon. 
One  must  eat  green  and  icy  fruit. 


Cuando  sale  la  luna 
de  cien  rostros  iguales, 
la  moneda  de  plata 
solloza  en  el  bolsillo. 


When  the  moon  of  one  hundred  identical 
faces  comes  out, 

the  silver  coins  in  the  pocket  sob. 


-3- 


Ein  in  sich  gekehrter  Mond. 

Ein  gepuderter  Mond. 

Ein  Mond  der  den  Schein  widerhallen 
und  den  Widerhall  scheinen  lasst. 
Ein  Mond  der  hingegossen 
auf  einem  Wolkendivan  ruht 
einer  Wahndiva  nicht  unahnlich. 

Ein  Mond  .mit  Gliedern 
aus  kristallenen  Liedern. 

Ein  inniger  unsinniger  Mond. 

The  Moon 

The  moon  like  a flower 
In  heaven* s high  bower. 

With  silent  delight 

Sits  and  smiles  on  the  night. 


A moon  turned  in  on  itself. 

A powdered  moon. 

A moon  that  echoes  the  shine 
And  lets  the  echo  shine. 

A moon  that  lies  stretched  out 
on  a divan  of  clouds 
Like  a cloud-cuckoo-diva. 

A moon  with  limbs 
of  crystal  hymns. 

An  intimate  insane  moon. 


Romance  de  la  luna,  luna 


Ballad  of  the  Moon,  Moon 


La  luna  vino  a la  fragua 
con  su  polisdn  de  nardos. 
El  nino  la'mira,  mira. 

El  nino  la  estd  mirando. 
En  el  aire  conmovido 
mueve  la  luna  sus  brazos 
y ensena,  lubrica  y pur a, 
sus  senos  de  duro  estano. 


The  moon  comes  to  the  smithy  in 
her  tuberose  crinoline. 

The  child  looks  at  her. 

The  child  is  looking  at  her. 

In  the  agitated  air  the  moon  moves 
her  arms  and  discloses, 
voluptuous,  pure, 
her  breasts  of  hard  tin. 


Ein  grosses  Mondtreffen  ist  anberaumt 
worden. 

Monde  und  alles,  was  mit  dem  Mond  zu  tun 
hat, 

Mondquellen, 
befiederte  Monde, 

Mondglocken, 

weisse  Monde  mit  diamantenem  Nabel, 

Monde  mit  Handgriffen  aus  Elfenbein, 
winzige  Mondlakaien,  die  iiber  alles  gerne 
Polstermobel  mit  kochend  heissem  Wasser 
begiessen,  grossenwahnsinnige  Rosen, 

die  sich  fur  einen  Mond  halten. 

Weisse  Monde,  die  schwarze  Tranen  weinen, 
Mondanagramme , die  beinahe  ausschliess- 
lich  aus  Anna  bestehen 
und  denen  nur  einige  Gramme 
Mond  beige fugt  wurden. 

Ein  Mondkonglomerat  von  silbernen 
Zweigen, 

das  sich  silbern  weiterverzweigt 
und  an  dem  Mondfruchte  reifen. 

Ein  nackter  Mond,  wie  alle  Mond  nackt, 
jedoch  mit  einem  Hut,  an  dem  ein  Feigen- 
blatt  befestigt  ist. 


A great  moon-meeting  has  been  arranged 

Moons  and  everything  to  do  with  the  moon 
will  be  present. 

Moonsprings , 
feathered  moons, 

Moonbells, 

White  moons  with  diamond  navels, 
moons  with  ivory  handles, 
tiny  moon-flunkeys 
who  love  more  than  anything 
To  pour  boiling  hot  water  over  upholstered 
furniture , 

Melgalomaniac  roses 
that  think  they  are  moons. 

White  moons  weeping  black  tears, 
Moonanagrams  consisting  almost  entirely 
of  Anna 

and  which  have  had  added  to  them 
only  a couple  of  grams  of  moon. 

A moon-conglomeration  of  silver  branches 

branching  out  all  silver 
on  which  moon  fruits  ripen. 

A naked  moon,  naked  like  all  moons, 
but  with  a hat,  on  which  a figleaf 
is  fastened. 


Look  down  fair  moon  and  bathe  this  scene. 

Pour  softly  down  night *8  nimbus  floods  cn  faces  ghastly, 

— swollen,  purple, 

Cn  the  dead  cn  their  backs  with  arms  toss’ d wide. 

Poor  down  your  unstinted  nimbus  sacred  moon. 


from  The  Moon  and  the  Yew  Tree 

The  moon  is  no  door.  It  is  a face  in  its  own  right. 
White  as  a knuckle  and  terribly  upset. 

It  drags  the  sea  after  it  like  a dark  crime;  it  is  quiet 
With  the  O-gape  of  complete  despair.  I live  here. 

Twice  on  Sunday,  the  bells  startle  the  sky  - 
Eight  great  tongues  affirming  the  Resurrection. 

At  the  end,  they  soberly  bong  out  their  names. 
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Ein  Mond  aus  Blut. 

Ein  Mond  aus  Schnee. 

Ein  Mond  der  so  tut 

als  sei  er  unbeweglich 

aber  unerwartet  und  im  Handumdrehen 

sich  vor  den  Augen  elnes  Mondtraumers 

in  die  bodenlose  Tiefe  fallen  lasst 

um  im  gleichen  Augenblick 

aus  der  bodenlosen  Tiefe 

hinter  dem  Mondtraumer 

wieder  aufzutauchen 

stumm  wild  silbern  lachelnd. 


A moon  of  blood. 

A moon  of  snow. 

A moon  that  acts 

as  if  motionless 

but  suddenly  and  in  a flash 

falls  into  the  bottomless  abyss 

before  the  eyes  of  a moon-dreamer 

to  rise  up  again 

in  the  same  instant 

from  the  bottomless  abyss 

silent  wild  silver  smiling. 


Amer  au  goGt  ce  soir,  jaloux 
De  quelle  obscure  poufiasse 
Caverneux,  noir,  charge  de  crasses 
Flottant  entre  la  lune  et  nous. 

Fielleuse  lune  sur  la  mer 
Elle  etait  la  lune  maussade  ' 
Comme  le  pens£e  dfun  malade 
Sur  l’essence  de  l'univers 
Dans  1* obscurity  fabuleuse 
Ou  cette  lune  £tait  mont£e 
La  placidite  de  l'ete 
Tendait  ses  ramures  fumeuses. 

Moonrise 


Bitter  tasting  tonight. 

Jealous  of  some  obscure  tart. 

Dark,  cavernous,  dirty  with  clouds. 
Floating  between  the  moon  and  us. 

Rancorous  moon  on  the  sea. 

It  was  a cheerless  moon. 

Like  a sick  man's  thought 
On  the  nature  of  the  universe 
In  the  fabled  dark 
Where  the  moon  had  risen 
Summer's  calm 

Stretched  out  its  hazy  foliage. 


I awoke  in  the  Midsummer  not-to-call  night,  in  the  white  and  the  walk  of  the  morning: 
The  moon  dwindled  and  thinned  to  the  fringe  of  a fingernail  held  to  the  candle, 

Or  paring  of  paradisaical  fruit,  lovely  in  waning  but  lustreless. 

Stepped  from  the  stool,  drew  back  from  the  barrow,  of  dark  Maenefa  the  mountain; 

A cusp  still  clasped  him,  a fluke  yet  fanged  him,  entangled  him,  not  quit  utterly, 
This  was  the  prized,  the  desirable  sight,  unsought,  presented  so  easily. 

Parted  me  leaf  and  leaf,  divided  me  eyelid  and  eyelid  of  slumber. 

The  Waning  Moon 

And,  like  a dying  lady  lean  and  pale. 

Who  totters  forth,  wrapped  in  gauzy  veil. 

Out  of  her  chamber,  led  by  the  insane 
And  feeble  wanderings  of  her  fading  brain. 

The  moon  arose  up  in  the  murky  East, 

A white  and  shapeless  mass. 

Finita  e la  notte  e la  luna 
si  scioglie  lenta  nel  sereno. 
tramonta  nei  canali. 

E cosi  vivo  settembre  in  quests  terra 
di  pianura,  i prati  sono  verdi 
come  nelle  valli  del  sud  a primavera 

Ho  lasciato  i compagni, 
ho  nascosto  il  quore  dentro  le  vecchie 
mura, 

per  restare  solo  a ricordarti. 


The  night  is  done,  the  moon 
slowly  melts  in  the  serene, 
sets  in  the  canals. 

September  lives  so  In  this  land 

of  plains,  the  meadows  are  as  green 

as  in  the  valleys  of  the  south  in  spring. 

I have  left  my  comrades, 

have  hid  my  heart  within  the  old  walls. 

To  rest  alone  remembering  you. 


Come  sei  piu  lontana  della  luna, 
ora  che  sale  il  giorno 

e sulle  pietre  batte  il  piede  dei  

cavalli! 


How  you  are  more  distant  than  the  moon, 
Now  day  breaks 

and  on  the  stones  the  hooves  of  horses 
beat!  — . - — — 


Luciano  Berio:  Laboninth uA  II  (7965) 


Kevin  Cnudden,  cello 
Paul  Cohen,  cello 
ChniAtophen  Hanulik,  bad  A 

Pichand  Sherman, 
JuAtin  Cohen,  tnumpet 
Steven  Falken,  trumpet 
Thomas  Smith,  tnumpet 
Brian  Pnechtl,  pencuAAion 
Bnuce  Golden,  pencuAAion 


Vavid  Ballon,  claninet 
John  Btieda,  clarinet 
Kathleen  JoneA,  clarinet 
h late 

Toruten  Edvan,  tnombone 
Paul  Welcomen,  tnombone 
Paul  EachuA , tnombone 
Linda  Amelia,  hanp 
Vinginia  Crumb,  hanp 


ChonuA  membeAA:  Ludovico  Einaudi,  Vaniel  Bnewbaken,  Pag  Shattenkink, 
Vavid  PakoutAki,  Poaa  Bauen,  A ndnea  Jacchia , Vinam 
Leah,  Mantin  Butlen,  Betty  Oliveno . 
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Luciano  Berio  was  bom  in  Oneglia,  Imperia,  Italy,  on  24  October  1925.  He  is 
this  summer's  Composer- in-Residence  at  the  Berkshire  Music  Center.  Beio  composed 
Laborintus  II  between  1963  ant  1965  on  a commission  from  French  and  Italian  radio 
to  mark  the  700th  anniversary  of  the  birth  of  Dante,  which  occurred  in  the  latter 
year.  Laborintus  was  the  title  of  a poem  by  Edoardo  Sanguineti,  himself  a Dante 
scholar,  and  the  musical  work  extends  Sanguineti 's  reshaping  of  lines  from  Dante's 
Vita  nuova,  Convivio , and  Divine  Comedy  into  a piece  of  musical  theater  for 
speaker,  three  female  voices,  a "chorus"  of  eight  voices  that  speak  or  vocalize  on 
relative  pitches,  seventeen  instruments,  and  magnetic  tape. 

Sanguineti *s  text  is  bombined  throughout  the  work  with  Biblical  passages 
(especially  the  "begats"  of  Old  Testament  genealogical  tables  chanted  in  the  Vul- 
gate) , and  the  writings  of  Pound,  Eliot,  and  Sanguineti.  The  composer  has  ex- 
plained, "The  principal  formal  reference  linking  all  the  diverse  elements  is  the 
'catalog,'  taken  in  its  medieval  sense,  like  the  Etymologies  of  Isidore  of  Seville, 
which  appear  in  Laborintus  II.  The  isolated  words  and  phrases  must  often  be  taken 
on  their  own,  but  other  times  considered  as  part  of  a sonorous  whole.  The  principle 
of  a catalog  is  not  limited  to  the  text  but  forms  the  structural  foundation  of  the 
music  itself." 

The  three  voices  and  the  chorus  often  act  as  a trope  on  the  narrator's  text, 
predicting,  echoing,  or  breaking  up  his  words  into  individual  syllables  for  sonic 
effect.  They  also  expand  Dante's  medieval  cosmology  to  a modern  one.  Following 
the  narrator's  "wondrous  vision,"  the  soloists  and  chorus  pick  up  his  "osanna," 
and  begin  to  recite  the  generations  of  Adam,  leading  to  a climactic  "tutto, tutto , 
tutto"  ("all  things") . At  this  point  the  choral  "catalog"  adumbrates  past  and 
present  — art,  politics,  religion,  and  economics:  "from  the  library  to  the  baboon, 
from  1265  to  1321,  from  potassium  cyanide  to  the  city  fathers,  from  first  communion 
to  the  Treasury  Department,  from  the  darkness  which  ever  surrounds  our  lives  to 
the  4%  profit..."  The  wide-ranging  references  of  this  "catalog,"  from  the  sensible 
and  the  sensitive  to  the  senseless,  comprise  a kind  of  regurgitation  of  what 
Sanguineti  called  "the  mud  at  our  shoulders."  The  effect  is  partly  sonorous  (in 
the  alliteration  of  "dal  babuino  alia  biblioteca,"  "from  the  baboon  to  the  library" 
for  example),  partly  a getting  rid  of  accumulated  "junk." 

This  extended  choral  section  builds  to  a fortissimo  climax  followed  by  a 
sudden  dramatic  pianissimo,  bringing  in  the  narrator  and  his  paean  to  "Natura"  as 
opposed  to  "Usura."  The  usurer's  preference  for  merely  material  things  as  opposed 
to  human  interaction  and  "divine  intellect"  was  a significant  theme  for  Dante,  but 
it  is  clearly  relevant  to  20th  century  materialistic  society  — as  the  chorus  has 
shown.  While  the  Narrator  reiterates  "with  usura..."  an  elaborate  musical  passage 
develops  with  voices  and  instruments  finding  indeterminate  pitches  according  to  the 
outline  of  a line  drawn  In  each  staff,  and  culminating  in  the  chilling  words  of  the 
sign  posted  at  the  entrance  to  Dante's  Inferno:  the  chorus  chants  (in  Italian) 
"through  me  into  the  city  of  grief... to  eternal  pain... among  the  lost .. .abandon 
hope  all  ye  who  enter  here."  This  marks  the  first  entrance  of  the  tape,  which  is 
partly  pre-recorded  voices  and  instruments,  partly  synthesized  material,  an  exten- 
sion of  the  instrumental  music.  An  extended  dialogue  between  taped  music  and  live 
performers  ensues,  culminating  in  the  Narrator's  apostrophe  to  Music,  which  "draws 
the  human  spirits."  In  the  soft  ending,  the  first  solo  voice  (later  echoed  by  the 
chorus)  sings  "ma  seguimi,  ma  vedi  i bambini  che  parlano  sognando"  ("But  follow  me, 
see  the  children  who  speak,  dreaming").  This  closing  line  of  Sanguineti' s,  and  the 
musical  resolution  that  accompanies  it,  is  intended  to  suggest  a freshness  and 
regeneration,  the  opportunity  to  "go  back  to  the  womb." 

The  dramatic  power  of  Laborintus  II  — which  is  both  an  attack  on  capitalist 
society  and  a eulogy  of  the  power  of  music  — grows  from  its  complex  interaction  of 
musical  and  literary  images  around  the  thread  of  spoken  text.  There  are  wide- 
ranging  musical  references  (though  no  apparent  quotations)  from  the  Monteverdian 
madrigal  (at  the  "Canzonetta")  to  jazz,  but  these  flow  into  one  another  to  provide 
a variegated  musical  tissue  of  which  the  composer  remains  always  In  complete  control. 

One  of  the  striking  features  of  this  work  is  the  composer's  determination  to 
avoid  creating  it  specifically  for  the  concert  hall.  The  work  is  ritual,  it  is 
theater  — it  could  be  performed  in  an  open-air  concert,  a church,  a library,  on 
the  stage.  But  it  need  not  be  considered  aimed  at  the  traditional  location  and 
traditional  audience  of  concerts.  Moreover,  it  is  designed  for  young  performers. 

The  singers  are  specifically  urged  to  avoid  conventional  "operatic"  techniques, 
but  rather  to  use  the  vocal  sounds  appropriate  to  a situation  in  which  they  are 
miked.  Thus,  though  there  are  vocal  stereotypes  called  for,  they  are  not  the 
"normal"  ones  of  our  classical  concert-going  experience. 
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Laborintus  II  text  and  translation 

In  quella  parte;  in  quella  parte  della 
mia  memoria;  in  quella  parte  del  libro; 
in  quella  parte  del  libro  della  mia 
memoria  incipit  vita  nova:  e apparve 
vestlta.  di  nobilissimo  colore,  umile  e 
onesto,  sanguigno:  ecce  Deus,  ecce  Deus 
fortior  me;  dominabitur  mihi. 

* * 

una  dolorosa  infermitate: 
per  nove  dl  amarissima  pena; 
e ne  lo  nono  giorno,  sentendome 
dolere  quasi  intollerabilmente  a me 
giunse  un  pensero: 
e cominciai  e piangere; 
e cominciai  a travagliare; 
e a iraaginare  in  questo  modo: 


In  that  part,  in  that  part  of  my  memory, 
in  that  part  of  the  book, 
in  that  part  of  the  book  of  my  memory 
incipit  vita  nova.  She  appeared 
dressed  in  noble  colors,  modest, 
pure,  and  sanguine:  Ecce  Deus 
fortior  me:  dominabi tur  mihi . 

* 

a painful  infirmity: 

for  nine  days  bitter  anguish; 

and  on  the  ninth  day,  feeling 

almost  intolerable  pains 

a thought  came  to  me; 

and  I began  to  weep 

and  I began  to  travail; 

and  I began  to  have  visions  as  here  follow 


["Canzonetta’'] 


io  piangea  cogli  occhi  bagnandoli  di 
vere  lacrime 

e io  chiamava  la  morte  e dicea 
dolcissima,  dolcissima  morte, 
vieni  a me, 

io  porto  giU  lo  tuo  colore, 
io  vidi  cose: 

che  mi  fecero  proporre  di  non  dire 
io  vidi  cose: 

io  spero  di  dicer  quello  che  mai  non 
fue  detto: 

mi  fecero  proporre  di  non  dire  di  lei: 
io  spero  dicer  di  lei  quello  che  mai 
non  fue  detto  d’alcuna 
mi  da  orrore  (uno  soave  sonno) ; 
ma  allegro; 
ma  con  tanta  letizia; 
ma  una  maravigliosa  visione: 
e di  pauroso  aspetto 
(amore) 

piangendo,  mangiando  dubitosamente 
(una  nebula  di  colore  di  fuoco) ; 
ego  dominus,  ego  dominus  tuus; 

(una  f igura) ; (uno  segnore,  amore); 
e la  donna,  in  amarissimo  pianto 
in  grande  angoscia,  piangendo 
vide  cor  tuum; 

una  mirabile  (tu  sei  morta)  visione: 
os anna. 

Natura  lo  suo  corso  prende  da  divino 
intelletto  e da  sua  arte: 
l’arte  vostra  quella  segue  come  il 
maestro  fa  il  sicente: 
da  queste  due  convene  prender  sua  vita 
ed  avanzar  la  gente: 
l’usuriere  altra  via  tiene: 
per  sua  natura  e per  la  sua  seguace 
dispregia: 

with  usura  hath  no  man  a house  of  good 
stone, 

with  usura  hath  no  man  a painted 
paradise  on  his  church  wall, 
harpes  et  luthes. 

E nel  mezzo;  per  me;  per  me; 
valle  d'abisso, 
profonda  valle,  nebulosa: 
un  luogo  d’ogni  luce  muto  e compianto, 
e lamento; 
per  me;  piangendo 
with  usura 
with  usura 
with  usura 


my  eyes  streamed  tears 

and  I was  taken  with  trembling 

and  I called  upon  Death,  saying: 

sweet,  o sweet  Death, 

come  unto  me, 

I already  wear  your  colors. 

* * * 

I saw  things: 

which  I had  to  propose  not  to  say 
I saw  things: 

I hope  to  say  what  has  never 
been  said: 

They  made  me  unwilling  to  talk  of  her: 

I hope  to  say  of  her,  what  was  never 
said  of  any  woman. 

It  gives  me  horror  (a  gentle  sleep) ; 
but  gay; 

but  with  much  joy; 
but  a wonderful  vision 
of  disquieting  aspect 
(love) 

crying,  dubiously  eating 
(a  mist  of  the  color  of  fire); 
ego  dominus,  ego  dominus  tuus; 

(a  figure);  (one  lord,  love); 
and  the  woman,  in  bitter  tears, 
in  anguish, 
vide  cor  tuum; 

a wondrous  (you  are  dead)  vision: 
os anna. 

* * * 

Nature  takes  its  course  from  the  divine 
intellect  and  its  art. 

Your  art  follows  that  course  as  the 
disciple  follows  the  master. 

And  thus  one  finds  life 
and  the  true  way. 

The  usurer  takes  another  path. 

Ee  despises  nature. 

With  Usura  hath  no  man  a house  of  good 
stone. 

With  Usura  hath  no  man  a painted 

painted  paradise  on  his  church  wall, 
harpes  et  luthes. 

* * * 

And  in  the  middle,  for  me,  for  me, 
valley  of  the  abyss, 
profound  and  shrouded  valley; 
a place  mute  of  all  light  and  mourn 
and  lament; 
for  me;  crying 
with  usura 
with  usura 
with  usura. 
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* * * 


La  musica  6 tutta  relativa, 

come  si  vede  nelle  parole  armonizzate 

e nei  canti: 

tanto  piu  dolce  armonia  results, 
quanto  piu  la  relazione  6 bella, 
perchg  massimamente  in  essa  s'intende: 
la  musica  trae  a sd  gli  spirit  umani, 
che  quasi  sono  principalmente  vapori 
del  cuore, 

st  che  quasi  cessano  da  ogni  operazione.; 
s6  6 lranima  inters,  quando  l*ode, 

v 

e la  virtil  di  tutti  quasi  cirre  alio 
alio  spirito  sensibile,  che  riceve  lo 
suono. 


Music  is  all  relative 

as  can  be  seen  in  harmonized  words 

and  songs. 

The  sweeter  the  harmony, 

the  more  beautiful  are  the  relations, 

for  more  is  to  be  heard  in  them. 

Music  draws  the  human  spirits 

which  are  virtually  the  principal  humors 

of  the  heart, 

nearly  stilling  their  action: 
thus  is  the  soul  in  its  entirety  hearing 
it, 

and  the  true  virtue  of  all  is  attracted 
to  that  sensitive  spirit,  which  receives 
the  sound. 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  1,  1982  at  10:00  A.M. 
Theatre  Concert  Hall 

PAepaAed  by  SkeAman  Walt,  Loul*  Kaomica, 
Philip  Hlgh^Ul  and  GilbeAt  Kall&h 


MOZART 

Allegro 

Andante 

Minuetto  in  Canone 
Allegro 

Jmet  BulgeA,  oboe. 

Judl  Z unamon,  oboe. 
Kathleen  Jone*,  claAlnet 
John  B ne.da,  claAlnet 


SERENADE  NO.  12  IN  C MINOR,  K.  388 


Moac  GoldbeAg,  ba*6oon 
Clella  Golding* , ba**ocn 
Jean  Bennett,  ho  An 
Elizabeth  1 lining,  ho  An 


STEVEN  BLOCK 


STRING  QUARTET  NO.  1 (1979) 


Nancy  Felneman,  vloltn  Jody  Flnkelman,  viola 

LauAen  MuAphy,  biotin  Hannah  BAlckman „ cello 

Steven  Block  was  born  in  the  Bronx.  He  has  been  educated  and  reeducated 
at  such  disparate  and  infamous  institutions  as  Antioch  College,  the 
University  of  Iowa,  Stanford  University,  Graduate  Center-CUNY  and  the 
University  of  Pittsburgh  (where  he  finally  received  his  Ph.D.  In  Compos- 
ition-theory in  1981).  Amont  his  teachers  were  David  Stock,  Franco 
Donatoni , Donald  Martin  Jenni , William  Hibbard,  Henry  Weinberg,  and 
Robert  Morris. 


His  most  recent  public  performance  was  at  the  week-long  Inter-American 
Music  Festival  in  Washington,  D.C.  last  April,  where  he  was  one  of  eight 
U.S.  composers  represented.  Darkness  Songs,  a work  for  chamber  ensemble 
and  narrator  based  on  Native  American  texts,  was  the  piece  performed. 

As  a pianist  and  organizer,  he  has  put  together  three  different  ensembles 
devoted  to  the  performance  of  avant-garde,  improvisatory,  and  theatrical 
works.  In  its  last  season,  the  ensemble  collaborated  on  all  its  concerts 
with  a local  professional  dance  troupe,  the  Pittsburgh  Dance  Alloy. 

In  this  past  year,  he  has  begun  yet  another  disreputable  line  of  work, 
that  of  a music  critic  for  Market  Square  Newspaper  in  Pittsburgh,  where 
he  will  again  be  writing  in  the  coming  year. 

String  Quartet  No.  1 received  its  first  performance  in  the  winter  of  1981 
by  members  of  the  Pittsburgh  New  Music  Ensemble.  Though  the  work  is  in  one 
continuous  movement  and  largely  a working-out  of  conflicts  and  relation- 
ships between  two  closely  related  tetrachords,  four  major  sections  (which 
are  repeated)  are  discernible:  a chorale-like  section,  a cadenza-like 
section  where  one  instrument  is  always  pit  against  the  other  three, 
jmittQJX  sections , and  sections  of  four-part  counterpoint. 


HUGO  WOLF  SONGS  FROM  THE  XTALIENISCHES  LIEDER3UCH 

Heut'  Nacht  erhob  ich  mich  urn  Mitternacht 

Ihr  seid  die  Allerschonste 

Der  Mond  hat  eine  schwere  Klag*  erhoben 

Nun  lass  uns  Frieden  schliessen 

Und  willst  du  deinen  Liebsten  sterben  sehen 

Schon  streckt*  ich  ans  im  Bett  die  muden  Glieder 

Auch  kleine  Dinge  konnen  uns  entzUcken 

Sterb'  ich,  so  hullt  in  Blumen  meine  Glieder 

CaAl  HalvoAiQn , Ja.  , tenoA 
Philip  Hlgh^lll,  piano 


Songs  from  the  Ital ienisches  Liederbuch 
(texts  by  Paul  Hayse,  1860) 


1. 

Tonight  I rose  at  midnight 

and  found  that  my  heart  had  stolen  away. 

I asked:  'My  heart,  where  are  you  going  so  fast?' 

It  answered  that  it  had  deserted  me  only  to  see  you. 
Now  you  can  see  the  force  of  my  love: 
my  heart  steals  from  my  breast  only  to  see  you! 


2. 

You  are  the  fairest  far  and  near, 
lovelier  far  than  the  flowers  of  May. 

Not  even  the  Cathedral  of  Orvieto 

or  the  greatest  fountain  of  Viterbo  rises  in  such  majesty. 
Your  attraction,  your  enchantment  are  such 
that  the  Cathedral  of  Siena  must  bow  before  you. 

You  are  so  rich  in  grace  and  charm 

that  not  even  Siena  Cathedral  can  compare  with  you. 


3. 

The  moon  has  brought  a heavy  charge 

before  the  Lord,  and  announced 

that  he  no  longer  wants  to  stand  in  the  sky: 

for  you,  he  said,  have  robbed  him  of  his  splendour. 

When  he  last  counted  the  host  of  stars, 

the  full  number  was  not  there: 

two  of  the  loveliest  you  had  taken  from  him  - 

those  two  eyes  that  have  blinded  me. 


4. 

Now  let  us  make  peace,  my  dearest  love; 
we  have  quarrelled  far  too  long. 

If  you  refuse,  I will  surrender  to  you; 
how  could  we  make  war  to  the  death? 

Kings  and  princes  make  peace, 
should  not  lovers  crave  it? 

Princes  and  soldiers  make  peace, 
should  two  lovers  fail  to  do  likewise? 

Do  you  think  what  such  great  lords  manage 
could  not  be  done  by  two  contented  hearts? 

5. 

And  if  you  would  see  your  lover  die, 

do  not  wear  your  hair  in  tresses,  my  gentle  love! 

Let  your  hair  flow  loose  from  your  shoulders  - 
it  looks  like  threads  of  pure  gold. 

Like  golden  threads  blown  by  the  wind  - 
the  hair  is  lovely, and  lovely  she  that  wears  it! 
Golden  threads,  silken  threads,  without  number  - 
the  hair  is  lovely,  and  lovely  is  she  that  combs  it! 


6, 

I had  already  stretched  my  tired  limbs 
in  bed 

when  suddenly  your  image,  my  darling, 
stood  before  me. 

I jump  up  at  once,  put  my  shoes  back  on, 

and  wander  through  the  town  with  my 
guitar. 

The  street jresounds  with  my  sinqinq  and 
playing; 

many  a girl  listens-but  I have  soon 
gone  past. 

Many  a girl  is  moved  by  my  song 

when  the  wind  has  already  borne  its 
sound  away. 

8. 

If  I die,  strew  my  limbs  with  flowers; 

I will  not  have  you  dig  a grave  for  me. 

Lay  me  down  to  face  those  walls 

where  you  have  often  seen  me. 


7. 

Little  things  can  also  delight  us, 
little  things  may  also  be  precious. 
Think  how  we  like  to  adorn  ourselves 
with  pearls  - 

they  fetch  a high  price,  yet  they  are 
smal 1 . 

Think  how  little  an  olive  is, 

yet  its  goodness  makes  it  sought  after. 

Think  of  the  rose  - how  small  it  is! 

But  as  you  know,  it  smells  so  sweet. 


There  let  me  lie,  in  wind  or  rain; 

I die  gladly  if  I die  for  you,  dear  love. 
There  let  me  lie,  in  sunshine  or  rain; 
dying  is  beautiful  if  it  is  for  your 
sake. 
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Irwin  Eazelon:  Sound  Dream*  [19 77) 

Paa£  Cortege,  viola  Leslie  Wilfiingen,  filute 

Benjamin  Karp,  cello  Paul  Garment,  clarinet 

Beth.  Ei&enb eng,  piano 

Irwin  Bazelon  was  born  in  Evanston,  Illinois,  on  4 June  1922.  He  studied 
composition  with  Milhaud  and  Bloch  and  currently  lives  in  New  York.  , Sound  Dreams 
for  Chamber  Ensemble  is  subtitled  "in  memory  of  James  Jones.”  The  author  of  From 
Here  to  Eternity  was  a close  friend  of  the  composer* s,  who  has  supplied  the 
following  comments  on  his  piece: 

"The  late  James  Jones  once  remarked  to  me  during  a Conversation,  'You 
composers  live  in  a world  of  sound  dreams.'  My  title  comes  from  that  beautiful 
phrase.  The  music  is  not  programmatic  and  is  not  intended  to  depict  his  person- 
ality in  any  way,  but  it  expresses  my  feelings  about  the  man. 

"It  is  scored  for  six  players  divided  into  three  groups:  two  woodwinds  (flute 
and  clarinet),  two  strings  (viola  and  cello),  and  piano  and  percussion.  The  per- 
formers function  as  both  soloists  and  ensemble  members.  At  different  moments  they 
accompany  one  another,  but  at  other  times  they  are  antagonists.  Despite  sustained 
lyrical  statements  in  the  music,  with  instruments  often  fading  into  and  out  of  each 
other,  allowing  different  colors  and  shadings  to  achieve  prominence,  the  work  is 
marked  by  dramatic  undertones.  The  piece  is  approximately  twelve  minutes  long." 


William  Albright:  Seven  Veadltj  Sin*  [1974} 


Mia  Kim , violin 
Li*a  Agnot i,  violin 
Julie  McKenzie , &lute 

Antoinette  Perez,  piano 
Blaine  Grant,  narrator 


Joyce  Ramee,  viola 
Margery  Hwang , cello 
Gary  Weight,  clarinet 


William  Albright  was  born  in  Gary,  Indiana,  on  20  October  1944.  He  studied 
composition  with  Ross  Lee  Finney,  George  Rochberg,  and  Olivier  Messiaen  and  organ 
with  Marilyn  Mason.  Since  1970  he  has  taught  at  the  University  of  Michigan.  The 
Seven  Deadly  Sins,  composed  in  1974  and  completed  on  25  July  of  that  year,  is  a 
suite  for  flute,  clarinet /bass  clarinet,  two  violins,  viola,  cello,  and  piano 
(seven  instruments)  representing  the  traditional  sins.  In  performance  each  movement 
may  be  introduced  by  lines  from  Marlowe's  Doctor  Faustus,  Act  II,  scene  2,  in  which 
each  of  the  seven  sins  appears  personified  and  introduces  its  own  special  character. 
The  individual  movements  of  the  suite  call  for  diverse  instrumentations.  They  are 
filled  with  performance  indications  derived  from  the  character  of  each  "sin"  which 
require  the  performers  to  act  out  the  music  in  their  expression.  The  opening  move- 
ment, Wrath , for  example,  includes  such  directions  as  "perturbed,"  "irate," 
"threateningly,"  "scornfully,"  "piqued,"  "vituperatively."  Each  of  the  movements  is 
thus  a • rct~quite-abs tract  musical  dramatization.  Lechery  involves  a palpable 
seduction  of  the  flute  by  the  violin,  which  strikes  up  a conversation,  leers  and 
laughs,  while  the  nervous  flute  giggles  and  flutters  before  both  are  carried  away 
in  a delirious  quasi-waltz.  In  Envy,  the  flute  and  clarinet  mock  the  piano,  which 
plays  a dreamy  rag,  but  soon  the  strings  attempt  to  take  over  the  rag,  only  to  be 
scolded  by  the  irate  and  envious  woodwinds.  But  in  the  end  they  all  grow  angry  for 
allowing  themselves  to  be  seduced  by  this  music,  and  they  whistle  vulgarly  at  the 
pianist,  who  goes  on  playing  the  rag.  The  extended  quartet  of  Greed  (Tremolando 
furioso)  leads  directly  into  the  bright  and  racy  finale,  a Galop  of  the  Seven  Deadly 
Sins,  which  suggests  perhaps  Offenbach  and  the  racy  world  of  the  Second  Empire, 
when  all  human  frailties  might  be  overlooked  with  a broad  wink. 

(Text  by  Christopher  Marlowe,  from  Dr.  Faustus) 


Franco  Donatoni:  Spiri  ( 7977) 


~P*UA  +ln  i n vJnPJ  V) 


Heidi  Ruby , filute 

Rebecca  Kruger,  violin  David.  Ballon,  clarinet 

Diane  M ue*,  viola  Cary  Wright,'  ba**  claninet 

Manuel  Diaz,  cello  Catherine  Kaut&ky , celesta 

Bruce  Golden,  vibraphone 

Franco  Donatoni  was  born  in  Verona  on  9 June  1927.  His  principal  teachers  of 
composition  included  Ildebrando  Pizzetti  at  the  Accademia  di  Santa  Cecilia  and 
later  Eruno  Maderna,  who  was  responsible  for  interesting  Donatoni  in  the  most  recent 
compositional  techniques.  His  works  have  employed  many  different  techniques  and 
stylistic  outlooks  over  the  years,  from  Bartokian  references  in  his  early  music  to 
advanced  12-tone  serialism,  followed  later  by  intense  work  in  the  possibilities  of 
indeterminacy  related  to  Stockhausen's  for?ial  mobility  and  Cage's  chance 
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Spiri  (Breaths),  composed  in  1977,  moves  completely  away  from  the  elements  of 
indeterminacy  to  a dramatic  structure  involving  the  interplay  between  the  soloists 
and  the  remainder  of  the  ensemble.  The  ten  players  are  divided  into  a pair  of 
soloists  — oboe  and  violin  — and  three  instrumental  groups  that  sit  in  precisely 
defined  places.  The  three  woodwind  players  (flute,  clarinet,  and  bass  clarinet)  are 
grouped  with  the  string  soloist  (the  violin  stands  behind  them).  Similarly  the 
three  string  players  (violin,  viola,  cello)  are  grouped  with  the  woodwind  soloist. 

The  percussion  instruments  — celesta  and  vibraphone  — are  at  the  rear.  The  two 
soloists,  who  are  told  to  stand  (as  if  playing  a concerto),  begin  with  an  intensely 
nervous  dialogue.  Following  an  abrupt  intrusion  by  the  eight  ensemble  instruments, 
the  conversation  begins  to  move  rapidly  in  urgent,  short  gestures,  each  a "breath," 
tossed  back  and  forth  in  a churning,  boiling  mass  of  constantly  changing  color. 

Arthur  Berger:  Tnlo  fan  gultan,  violin  and  piano  (1972) 

Pnepaned  by  Joel  Smlnno 

Arthur  Berger  was  born  in  New  York  on  15  May  1912.  Active  as  composer,  critic, 
writer,  and  teacher,  he  recently  retired  from  teaching  at  Brandeis  University.  He 
studied  at  New  York  University  and  the  Longy  School  of  Music,  then  earned  an  M.A. 
under  Piston  at  Harvard.  Between  1934  and  1953  he  was  music  critic  for  the  Boston 
Transcript,  the  New  York  Sun,  and  the  New  York  Herald  Tribune.  As  a writer  capable 
of  discussing  music  clearly  for  both  the  layman  and  the  professional,  he  has  produced 
a short  book  on  Aaron  Copland  (1953)  which  remains  the  best  study  of  that  composer, 
and  a number  of  more  technical  articles  in  Perspectives  of  New  Music  (of  which  he 
was  co- founder),  including  a fundamental  study  on  "Problems  of  Pitch  Organization 
in  Stravinsky"  and  "New  Linguistic  Modes  and  the  New  Theory."  As  a composer, 

Berger's  earlier  music  (up  to  1957)  is  often  connected  to  Stravinskyan  neo-classicism, 
while  his  later  music  is  serial  in  a post-Webern  mode.  The  1956  composition  Chamber 
Music  for  13  players  links  these  two  aspects  of  his  art  in  a style  that  he  himself 
called  "neo-classic  twelve-tone." 

Berger's  Trio  was  composed  in  1972,  not  long  after  the  death  of  his  early  idol 
Stravinsky.  He  has  recently  admitted  that  the  piece  was  intended  to  be  dedicated  to 
the  memory  of  Stravinsky,  though  "somehow  I got  cold  feet  about  it,"  since  it  seemed 
to  be  jumping  on  a bandwagon  at  the  time.  "I  did  sneak  some  of  Stravinsky's  latest 
music  into  it,  in  a way  not  intended  to  be  evident.  I don't  even  remember  where 
now!" 

Berger  has  always  been  interested  in  the  use  of  different  registers  to  arti- 
culate the  shape  of  a composition.  His  Trio  is  built  almost  entirely  of  sevenths 
and  ninths,  an  interval  that  virtually  guarantees  frequent  change  of  register.  Yet 
"I  hope  they'd  be  played  like  conjunct  steps,"  with  all  the  expressive  qualities 
of  line  found  in  the  performance  of  traditional  music  and  without  the  stigma  of 
"difficult"  intervals.  For  the  work's  basic  sonority  and  dynamic,  Berger  says  he 
was  attracted  by  the  idea  of  a piece  that  would  be  relatively  quiet  "for  me."  It 
is  not  serial  in  plan  "though  I now  often  do  these  without  calculating."  The 
essential  character  of  the  work  is  found  in  its  wide  spaces  - both  vertical  and  hori- 
zontal . 


Maurizio  Kagel:  t /om  Hvnensagen  { 7972) 


Membens  of,  the  Phyllis  Cuntln  Semlnan 


Amy  Clank  Allapoullos 
Vebonak  Hood 
Natalie.  Jack* on 
Soo  Veon  Kim 
Manlanne  Labniola 


Manquita  Listen 
Jean  McV onald 
Ann  M oneel 
Mangonel  Pam  o ns 


Andnew  Willis,  hanmonlum 


Palnlcla  Pollen 
Rachel  Rashba 
Many  Selnaklan 
Jane  Stag eb eng 
Sue  Ann  Stulheil 
Joanne  Sudo 
Konllss  Uecken 
Melissa  Welch 
Lenae  Wlsnen 


Mauricio  Kagel  was  born  in  Buenos  Aires  on  24  December  1932.  In  1957  he  moved 
to  the  Studio  for  Electronic  Music  at  Cologne.  He  has  been  involved  in  the  theater 
as  director  and  composer  and  has  written  and  directed  many  films.  As  befits  a 
composer  with  a strong  theatrical  bent,  Kagel' s music  is  often  dramatic  in  a way 
that  sometimes  deflates  or  parodies  past  traditions,  most  notoriously  perhaps  in 
Ludwig  van,  a gravesty  of  Beethovenian  themes.  His  Vom  Horensagen  ("Of  Hearsay") 
for  women's  voices  and  obbligato  harmonium,  composed  in  1971-72  and  completed  on 
22  January  of  the  latter  year,  derives  its  text  from  the  medieval  epic  Parsifal 
of  Wolfram  von  Eschenbach.  But  the  words  are  continually  broken  up,  imitated, 
fractured,  echoed,  and  otherwise  distorted  throughout.  Though  the  soloist  comes 
close  to  singing  the  text  in  a "normal"  fashion,  even  she  sometimes  breaks  it  up 
into  individual  sounds;  while  the  other  voices,  divided  into  three  groups  of  three 
parts  (for  which  the  composer  specified  at  least  two  voices  on  a part(,  are  echoing 
or  punning,  or  twisting  vox/els,  which  sometimes  changes  meanings  and  sometimes 
leaves  the  text  meaningless  in  the  traditional  sense.  The  passage  from  Parsifal 
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is  the  touching  scene  in  which  the  guileless  youth  Parsifal,  lacking  in  all  exper- 
ience of  the  world,  asks  his  mother  about  right  and  wrong,  happiness  and  sorrow, 
finally  coming  to  "What  is  God?"  His  mother  instructs  him  with  all  the  learned 
words  of  theology,  admonishing  him  to  have  faith  and  to  avoid  "Hell's  innkeeper, 
who  never  avoids  black  untruth."  But  the  lad  is  incapable  of  understanding,  so 
lacking  is  he  in  all  experience  with  which  to  test  or  compare  the  words  of  her 
teaching.  The  words  are  nothing  more  than  meaningless  sounds  - as  suggested  by 
the  "choral"  perversion  of  "o  Gott"  into  "i  Gitt"  and  similar  changes  of  syllable. 
The  work  closes  with  the  ironic  lines,  spoken  rather  than  sung: 

Da  wusst'  er  kein  Wort  zu  sagen.  He  could  not  find  a single  word  to 

answer . 

So  geht's  Kindern  noch  in  unsern  Tagen.  That's  how  it  goes  with  children  still 

today. 


Elliott  Schwartz:  Chamber.  ConceAto  II  [19 77) 


MaAcla  Ca&&ldy,  viola 
Naml  Akamats>u,  ba66 
Leslie  WllfilngeA,  ^luXe 
Kathsiyn  Vupuy,  oboe. 

Ka/ien  Hativey, 


Cindy  ScjojulI&I,  trumpet 
Vonald  Rent haw,  txombone 
Stephen  R oss,  tuba 
She/iwood  Mobley,  peAcu&slon 
piano 


Elliott  Schwartz  was  born  in  Brooklyn  on  19  January  1936.  He  studied  compos- 
ition with  Otto  Luening  and  Jack  Beeson  at  Columbia  and  also  worked  privately  with 
Paul  Creston.  Since  1964  he  has  been  on  the  faculty  at  Bowdoin  College.  He  also 
writes  frequently  on  musical  subjects,  and  has  produced  a book  on  the  symphonies 
of  Vaughan  Williams  and  edited  (with  Barney  Childs)  the  book  Contemporary  Composers 
on  Contemporary  Music. 

The  composer  has  provided  the  following  note  for  his  work: 

"The  Chamber  Concerto  II  was  composed  during  the  summer  of  1977,  during  a 
residency  at  the  Composer's  Cottage  of  Wolf  Trap  Farm  Park,  Virginia.  It  was 
premiered  by  the  University  of  Illinois  Contemporary  Chamber  Players  (Paul  Zonn, 
clarinet  soloist)  later  that  year.  The  concerto  is  constructed  as  a single  ex- 
tended movement,  in  what  might  be  loosely  regarded  as  a "sonata"  design.  Disparate 
styles  and  gestures  are  intentionally  set  against  each  other,  so  that  triadic 
(almost  "tonal")  elements  interact  with  a more  angular,  unruly  language  in  a 
dream-like  sort  of  overlay.  Traditional-sounding  references  are  most  prominent 
in  those  passages  associated  with  the  'second  theme,'  and  in  the  final  moments  for 
clarinet  and  piano." 
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Vivian  Fine:  8*044  Quotte*  ( 7 97S) 

Pa epaned  by  Chanted  Schlueten,  ofi  the.  BMC  faculty. 

Vivian  Fine  was  born  in  Chicago  on  28  September  1913.  Following  piano  studies 
in  Chicago,  she  studied  composition  with  Adolf  Weidig  and  Ruth  Crawford  Seeger. 

Later  she  carried  out  further  composition  studies  with  Roger  Sessions.  She  has 
been  active  as  a performer  of  contemporary  music,  as  a private  teacher,  and  as 
teacher  on  the  faculties  of  New  York  University,  Juilllard,  and  especially,  since 
1964,  at  Bennington  College.  She  has  composed  extensively  for  dance,  having 
written  scores  for  Martha  Graham,  Doris  Humphrey,  Jos6  Limdn,  and  others.  The 
composer  has  provided  the  following  note  on  her  work: 

"The  Quartet  for  Brass  (1978),  scored  for  two  trumpets,  French  horn,  and  bass 
trombone,  is  in  four  movements.  The  first  and  last  movements  are  entitled  Varia- 
tions, but  these  are  not  variations  on  a theme.  Rather,  the  variations  consist  of 
free  transformations  of  the  original  materials  of  each  movement  through  procedures 
ranging  from  familiar  devices  of  retrograde  and  inversion  to  combining  the  parts  at 
different  rates  of  speed.  The  second  movement  is  entitled  Fanfare,  the  third 
Eclogue,  in  which,  in  concert  performances,  the  instruments  are  separated  to  enhance 
the  sense  of  dialogue  between  them.'* 

Earl  Kim:  Not V and  Then  [1981] 

Sudan  Chan , viola  Elizabeth  Mann,  filute 

VaJlq tnia  Cnumb,  hasip 

Pn.epaA.ed  by  Femiick  Smith  ofi  the  BMC  faculty. 


Earl  Kim  was  born  in  Dinuba,  California,  on  6 January  1920.  He  studied  with 
Schoenberg  at  UCLA  and  Sessions  at  Berkeley.  He  has  taught  at  Berkeley,  Princeton, 
and  (since  1967)  at  Harvard.  During  the  Second  World  War,  Kim  served  as  a combat 
intelligence  officer  in  the  U.S.  Army  Air  Force.  In  that  capacity,  he  flew  over 
Nagasaki  on  10  August  1945,  twenty-four  hours  after  the  atomic  bomb  was  dropped  on 
the  city.  Ordinarily,  a fact  like  that  would  be  merely  incidental — almost  irrelevant 
— to  the  discussion  of  a composer.  But  in  the  present  instance,  it  is  of  central 
importance.  Now  and  Then  was  composed  as  a reaction — deeply  felt,  though  long 
after  the  event — to  that  experience.  As  the  composer  has  noted,  "Now  and  Then,  in 
its  first  version  for  voice  and  piano,  was  completed  on  August  8,  1981,  thirty-six 
years  almost  to  the  day  after  Nagasaki.  Although  each  of  the  songs  in  this  brief 
cycle  was  conceived  in  a day,  the  intervening  years  were  probably  necessary  before 
they  could  be  set  down." 

The  cycle  was  commissioned  by  the  Department  of  Music  of  the  University  of 
Chicago  for  performance  at  a special  concert  in  celebration  of  Paul  Fromm’s  75th 
birthday  last  January.  The  composer's  dedication  of  the  songs  indicates:  "They 
are  dedicated  to  Paul  Fromm  for  his  personal  engagement  in  supporting  the  creation 
and  preservation  of  contemporary  American  musical  culture."  Following  the  premiere 
in  Chicago,  Now  and  Then  was  also  performed  in  Boston  at  a special  concert  orga- 
nized by  Musicians  Against  Nuclear  Arms  given  in  Symphony  Hall  last  winter.  Like 
all  of  Kim’s  music,  the  work  is  extremely  delicate  in  style,  with  tiny,  almost 
infinitesimal  gestures  serving  powerful  expressive  purposes. 

Chekhov 

all  living  things, 
all  living  things, 
all  living  things, 

having  completed  their  cycle  of  sorrow,  are  extinct... 

For  thousands  of  years  the  earth  has  borne  no  living  creature 
on  its  surface,  and  this  poor  moon  lights  its  lamp  in  vain. 

On  the  meadow  the  cranes  no  longer  waken  with  a cry, 

and  there  is  no  sound  of  the  May  beetles  in  the  lime  trees. 

— from  The  Seagull 


Beckett 

thither 

thither 
a far  cry 
for  one 
so  little 
fair  daffodils 
march  then 
then  there 
then  there 
then  there 


daffodils 

again 

march  then 
again 
a far  cry 
again 
for  one 
so  little 


Roundelay 
on  all  that  strand 
at  end  of  day 
steps  sole  sound 
until  unbidden  stay 
then  no  sound 
on  all  that  strand 
long  no  sound 
until  unbidden  go 
steps  sole  sound 
long  sole  sound 
on  all  that  strand 
at  end  of  day 
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Yeats 

The  death  of  friends,  or  death 

Of  every  brilliant  eye 

That  made  a catch  in  the  breath — 

Seem  but  the  clouds  of  the  sky 
When  the  horizon  fades. 

Or  a bird’s  sleepy  cry 
Among  the  depeening  shades. 

— from  "The  Tower" 

Shulamit  Ran:  A PfiayeA  [1981) 

Paul  Gafment,  clafilnet  Clella  GolcUng* , ba**oon 

Gany  Wnlght,  ba**  clafu.net  Bnuce  Golden,  timpani 

Pn.epan.ed  by  Yehudi  Wynefi  o£  the  BMC  faculty. 

Shulamit  Ran  was  born  in  Tel-Aviv  on  21  October  1949.  An  accomplished  composer 
at  the  age  of  thirteen,  she  was  awarded  scholarships  to  study  at  the  Mannes  School 
of  Music.  Her  principal  teachers  in  Israel  included  A.U.  Boskovich  and  Paul  Ben- 
Hairn,  in  the  U.S.A.  Norman  Dello  Joio.  She  has  also  studied  electronic  music  with 
Hank  Badings.  She  is  now  Associate  Professor  of  Music  at  the  University  of  Chicago. 

A Prayer  (1981)  was  composed  for  a concert  given  at  the  University  of  Chicago  last 
January  to  celebrate  the  seventy-fifth  birthday  of  Paul  Fromm.  About  the  piece, 
she  has  written:  "I  asked  myself — how  shall  I celebrate  this  special  day?  The 
answer — compose  a prayer.  A wordless  one... the  horn  is  my  voice.  Bass  clarinet, 
bassoon  and  timpani  form  a low  choir  supporting,  commenting,  punctuating.  From  their 
midst  the  clarinet  takes  flight.  In  my  mind,  it  assumes  the  role  of  the  innocent 
village  boy  whose  whistle,  according  to  an  old  Jewish  tale,  opened  the  gates  of 
heaven." 


Fred  Lerdahl:  Beyond  the  Realm  o£  Bifid  [1981] 

Ann  Mclntyae,  violin 
Laufile  M illefi,  violin 
Su*an  Cufifian,  viola 
HI* ay a Vo gin,  cello 
Jefied  Egan,  ba** 

Rod  M acVonald,  tfumpet 
Paul  Welcomes,  tfiombone 
Jefit  Pfientice,  peficu**lon 
Edwafid  Meltzefi,  peficu**lon 
Linda  A yella,  hoifip 


Elizabeth  Mann,  filute 
Rlchafid  She/wan,  &lute 
Jame*  BulgeA,  oboe 
Judl  Zunamon,  oboe 
Kathleen  Jone*,  clafilnet 
John  E fieda,'  clanlnet 
Rlchafid  Rantl,  ba**oon 
Mafic  Goldbeftg,  ba**oon 
Van  Melefi,  hofin 
Antoinette  Pefiez,  piano 


Fred  Lerdahl  was  born  in  1943;  he  lives  in  New  York,  where  he  teaches  at 
Columbia  University.  He  composed  Beyond  the  Realm  of  Bird  on  a commission  from  the 
University  of  Chicago  Music  Department  for  performance  at  a special  concert 
celebrating  Paul  Fromm’s  75th  birthday  last  January.  The  title  comes  from  a 
poem  by  Emily  Dickinson,  of  which  the  work  is  a setting.  Written  in  the  autumn  of 
1981  while  the  composer  was  in  residence  at  IRCAM,  the  contemporary  music  research 
center  in  Paris,  it  is  dedicated  to  Paul  Fromm.  For  the  first  performance,  the 
composer  provided  the  following  comments:  "My  piece  is  both  a setting  of  the 
beautiful  and  evocative  poem  and  a meditation  on  it.  The  musical  form  transfers 
and  elaborates  the  poetic  form.  By  means  of  an  overall  harmonic/rhythmic  scheme  of 
dislocations  and  balances,  I have  sought  to  capture  the  poem's  disturbing  yet 
transcendant  quality. 

A Wind  that  rose 

Though  not  a Leaf 

In  any  Forest  stirred 

But  with  itself  did  cold  engage 

Beyond  the  Realm  of  Bird — 

A Wind  that  woke  a lone  Delight 
Like  Separation's  Swell 
Restored  in  Arctic  Confidence 
To  the  Invisible — 


William  Thomas  McKinley:  Painting*  VI:  To  Heafi  the  Light  Vanning  (1981) 

Safiah  Stfieatfielld , violin  Heidi  Rutiy,  filute 

Emily  Bfiuell,  viola  Vavld  Ballon,  clafu.net 

Petefi  Szczepanek,  cello  Will  Hudgln*,  peficu**lon 

John  Mugge,  piano 

William  Thomas  McKinley  was  born  in  New  Kensington,  PA,  on  9 December  1938. 
He  is  very  active  as  a composer  in  the  contemporary-classical  tradition  and  as  a 
iazz  pianist,  both  activities  serving  to  enrich  one  another.  He  is  currently  a 
member  of  the  Composition  Department  and  Chairman  of  the  Afro-American  Department 
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at  the  New  England  Conservatory. 

Paintings  VI:  To  Hear  the  Light  Dancing,  A Chamber  Concerto  was  composed  on  a 
commission  for  the  Boston  Musica  Viva  through  a grant  from  the  National  Endowment 
for  the  Arts.  It  was  planned  with  a dual  purpose,  as  a ballet  and  as  a chamber 
concerto.  It  was  first  performed  (in  purely  instrumental  version)  by  the  Boston 
Musica  Viva,  Richard  Pittman  conducting,  on  1 May  1981.  Subsequently  the  ensemble 
performed  the  work  in  Bulgaria,  Spain,  Portugal,  Germany,  Belgium,  and  England  on 
its  1981  European  tour.  It  has  been  taped  for  television  in  Belgium  and  broadcast 
by  the  BBC  in  England.  Boston  Musica  Viva  has  recorded  the  work  for  early  release 
on  Northeastern  Records,  coupled  with  McKinley’s  Six  Impromptus. 

The  composer  has  provided  the  following  commentary  on  his  piece: 

"In  the  printed  score  verbal  indications  and  suggestions  or  cues  serve  as 
interpretive  guides  for  the  light  director  and  choreographer.  The  choreographer’s 
scenario  is  more  linear  and  more  detailed.  It  dramatizes  the  process  witnessed  in 
human  affairs  from  pre-life  to  post-life  and  the  major  forces,  ideas,  and  attitudes 
therein.  The  symbolic  development  of  this  process  is  represented  in  the  concrete 
forms  of  an  individual  existence  seen  as  a metaphor  for  all  existence.  Perhaps, 
in  a certain  sense.  Paintings  VI  is  autobiographical.  As  the  various  metaphors 
depicted  in  the  scenario  unfold,  they  receive  corresponding  relationships  in  the 
musical  structure.  For  example,  at  the  stage  of  life  symbolized  by  midnight,  where- 
in the  darkest  nocturnal  forces  play  upon  the  psyche,  a musical  texture  and  motivic 
interplay  quote  elements  of  the  immortal  jazz  classic  "Round  about  Midnight,"  and  at 
the  climactic  point  culminate  in  a literal  quotation  of  the  melody,  "Round  about 
Midnight,"  evoking  the  metaphor  of  the  nocturnal  fantasy  and  its  relationship  to  the 
dark  phantasmfgqric  overtones  of  jazz,  dark-night-towns,  sensory  fantasy,  illusions 
of  transformation  and  escaping  into  realms  of  non-reality.  Another  example  adumbra- 
ted in  the  early  going  and  climaxing  in  the  final  moments  is  the  instfetently  repeated 
gong  crash  (and  choke).  Metaphorically,  these  repetitions  represent  the  element  of 
"white  light"  which  ultimately  converts  physical-material  substance  into  ethereal 
substance — all  with  blinding  dominance  and  brilliant  projection.  The  dominant 
symbolic  presence  of  "white  light"  in  the  final  moments  of  Paintings  VI  is  an  exact 
metaphor  dramatizing  the  cosmic  transporting  of  the  human  spirit  into  realms  unknown 
and  unexplored.  Another  example,  perhaps  more  easily  perceived,  is  embodied  in  the 
solo  violin  cadenza,  which  functions  as  a dramatic  relief — the  complex  textures  and 
polyphony  leading  up  to  the  cadenza  create  a very  strong  musical  necessity  for 
contrast  and  relief.  The  ballet  scenario  also  demands  physical  and  visual  relief 
and  the  metaphorical  character  of  the  violin  cadenza,  which  represents  the  indivi- 
dual eouI's  traversal  and  transition  through  the  latter  stages  of  life,  culminates 
in  the  return  of  the  full  ensemble  and  its  development  toward  a final  apotheosis. 

"In  purely  abstract  musical  terms,  many  structural  elements  exist  independently 
in  much  the  same  manner  as  the  musical  structural  elements  contained  in  Alban  Berg's 
Wozzeck.  Ubiquitous  powerful  rhythmic  motives  unify  the  total  musical  structure, 
creating  long-range  contrapuntal  goals  and  resolutions.  These  elements  are  support- 
ed by  a harmonic  language  which,  although  atonal  or  pantonal  throughout,  derives 
from  a very  cohesive  unfolding  of  the  total  chromatic,  creating  the  aural  impression 
of  harmonic  balance  and  homogeneity  throughout  the  work's  discourse.  The  use  of 
registral  invariance  and  the  polyphonic  network  of  clearly  audible  linear  patterns 
developing  over  long  periods  create  a sense  of  ongoing  (teleological)  continuity 
and  convincing  physical  motion  highlighted  by  several  major  climactic  points. 

These  climactic  points  guide  the  listener  through  various  stages  of  structural 
evolution  and  transformation,  acting  ultimately  as  architectonic  pillars  or  formal 
guide  posts  within  a very  large  single  movement  framework." 


Luciano  Berio:  Points  on  a CuAve  to 

Soian  Chan,  viola 
His  ay  a Vo  gin,  cello 
Rachel  Steuenmann,  cello 
Joshua  Kuhl,  bass 
Enlc  Ruske,  ho An 
Elizabeth  Rising,  hoAn 
Rod  MacVonald,  tAumpet 
Thomas  Smith,  tAumpet 
Tonsten  Edvan,  tAombonc 
Stephen  Rosa,  Tuba 
Beth  Elsenbeng,  celesta 


find  [1974) 

Elizabeth  Mann,  £lute 
Leslie  Willing  en.,  ^lute 
Tulle  McKenzie,  filute 
kndnea  BonslgnoAe,  oboe 
James  BulgeA,  English  ho  An 
Kathleen  Jones,  clanlnet 
John  BAeda,  clanlnet 
GaAy  (jJnlght,  clanlnet 
Paul  Ganment,  alto  saxophone 
Jay  Lesowskl,  bassoon 
Michael  Sweeney,  bassoon 


Luciano  Berio  was  born  in  Oneglia,  near  Imperia,  on  the  Ligurian  coast  in 
northern  Italy,  on  24  October  1925.  He  is  this  summer’s  Composer-in-Residence  at 
the  Berkshire  Music  Center.  Points  on  the  Curve  to  Find...  (the  ellipsis  is  part 
of  the  title)  was  composed  in  1973  and  1974.  It  was  written  for  pianist  Anthony 
di  Bonaventura  and  first  performed  by  him  at  the  Donaneschingen  Festival  in  the 
fall  of  1974. 
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Points  on  the  Curve  to  Find...  is  about  virtuosity.  Like  many  of  Berio's 
works,  it  takes  its  departure  from  the  physical  act  of  playing  the  featured  instru- 
ment. In  this  case  it  is  the  piano  that  is  at  the  center  of  the  events,  that  creates 
the  "curve"  of  the  piece.  From  beginning  to  end  the  work  concentrates  on  an  aspect 
of  piano  technique  and  piano  sound — the  even  articulation  of  rapidly  moving  notes 
in  a kind  of  perpetuo  moto,  framed  in  a monophonic  guise.  From  the  beginning  the 
soloist  presents  a monophonic  line  without  chordal  embellishment,  running  along 
in  a steady  flow  of  thirty-second  notes.  The  other  instruments,  taking  a cue  from 
the  piano,  respond  with  similar  running  figures  in  an  ever-changing  kaleidoscope 
of  colors,  sometimes  enriching  the  lines  with  doublings  at  the  fifth  and  ninth 
(this  happens  frequently  within  families,  such  as  the  three  clarinets  early  In  the 
work  or,  in  slightly  freer  guise.  In  the  viola  and  the  two  cellos).  Amid  all  thi3 
frenetic  activity,  the  brass  instruments  especially  (and  occasionally  the  other 
ensemble  Instruments)  provide  sustained  pitches  and  chords;  in  the  strings  these 
are  often  harmonies  sustained  through  rapidly  repeated  notes  which  continue  the 
nervously  pulsating  rhythm.  From  the  opening  trill  on  a D with  its  lower  neighbor 
C-sharp,  the  course  of  Points  on  the  Curve  to  Find...  is  a nervous  movement  to  the 
final  ensemble  resolution  on  a unison  D,  pianississimo. 
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The  Musical  Seminar  is  performed 

without  intermission;  tonight’s 

performance  will  begin  at  8:40  p.m. 

and  will  conclude  around  10:15  p.m. 
I 


"The  Musical  Seminar" 

The  urge  to  handle  different  and  often  contradictory  "opinions"  and  attitudes 
corresponding  to  varied  ways  of  speaking  and  cf  performing  music  was  my  main  reason 
for  using  a theatrical  form,  in  which  the  different  characters  are  at  the  same  time 
instrumentalists,  singers  and  actors.  It  is  a rule  in  this  piece  that  the  five 
main  instrumentalists  almost  constantly  double  their  specific  kinds  of  speaking 
with  instrumental  playing. 

The  Trombonist  speaks  "accelerando,"  and  quite  "legato."  The  Double  Bass 
Player  speaks  with  a stammer,  with  irregular  and  awkwardly  placed  accents,  and 
"staccato."  The  Pianist  speaks  with  a stutter.  The  Organist,  the  only  woman 
among  the  players,  speaks  quickly  and  quite  "staccato."  The  Percussionist  is  the 
only  one  who  speaks  more  or  less  "normally,"  except  for  a tendency  toward  the  end 
to  use  mostly  words  beginning  with  "L." 

Periodically  and  at  specific  moments  during  the  piece,  an  extra  group  of 
acting  dancers,  besides  moving  and  speaking  on  stage,  also  provides  a few  basic  or 
primary  types  of  music.  This  group  represent  the  physical,  bodily  or  "down  to 
earth"  vitality,  which  can  be  let  out  to  balance  the  hyperactivity  of  one’s 
thoughts  and  actually  of  any  spiritual  activity. 

The  struggle  of  all  these  characters  Is,  in  fact,  the  struggle  and  cooperation 
with  themselves  and  also  with  others,  to  attain  the  hardest  to  reach,  but  still 
attainable  goals:  Peace,  Happiness,  Freedom  and,  finally,  TRUTH. 

The  collective  character,  the  Crowd  appearing  toward  the  end  of  "The  Musical 
Seminar,"  proves  that  Truth  comes  only  from  the  multitude  of  opinions  and  attitudes, 
and  In  the  last  instance  from  the  Freedom  of  having  them  expressed. 

Although  the  piece  is  not  a comedy,  its  general  mood  is  a happy  one.  If  at 
several  moments  the  audience  might  be  amused,  this  happens  either  because  of  what 
is  said  or  played  on  stage,  or  because  of  the  integration  into  the  piece  of  certain 
hilarious  circumstances,  which  I have  experienced  myself  in  daily  life  or  during 
certain  concerts. 
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I realized  quite  often,  that  even  during  the  most  serious  lectures,  the  lect- 
urer and  the  audience  get  much  more  involved  when  they  also  can  have  some  fun  and 
real  relaxation.  Since  this  work  also  has  an  accentuated,  educational  character, 
in  order  to  go  deeper  into  my  main  interest,  language  and  music,  why — I thought — 
not  also  express  my  serious  opinions  and  beliefs  in  a form  which  might  be  more 
relaxing,  more  alive?  I tried  to  do  this,  keeping  in  mind  first  the  experiences  I 
had  in  my  native  country  Rumania,  and  then  the  ones  I had  during  my  trips  to 
Poland,  Iran,  Italy,  France,  Germany,  England,  and  finally  during  my  s tay  in  the 
United  States. 

The  word  "Seminar"  used  in  the  title  applies  to  the  general  character  of  this 
theatrical  piece,  representing  the  way  in  which  an  informal  seminar  about  music, 
language  and  communication  in  general  might  develop.  The  different  sections  of  the 
whole  work  are  related  to  certain  situations,  principles,  musical  styles  and 
linguistic  families  or  idioms  seen  from  a musical  standpoint,  and  also  to  certain 
types  of  people  and  even  to  well-known  personalities  of  the  musical  world,  past  and 
present.  All  this  has  been  treated  according  to  the  way  in  which  it  has  been 
experienced  by  me  up  to  the  present  time. 

The  initial  suggestion  to  use  a theatrical  form  was  given  to  me  by  Luciano 
Berio,  to  whom  "The  Musical  Seminar"  is  dedicated. 


The  MUSICAL  SEMINAR  Project  gratefully  acknowledges  the  following  support  and 
contributions: 

The  Berkshire  Music  Center  at  Tanglewood 
The  Fromm  Music  Foundation  at  Harvard 

The  Research  Foundation  of  the  City  University  of  New  York 

The  Archbold  Charitable  Trust 

C & P Telephone  Company 

The  Catherwood  Foundation 

Creative  Artists  Public  Service  Program 

Four  Lanes  Trust 

American  Music  Center 

^ Individual  Benefactors 

Roger  & Francis  Hall 
Mrs.  Elizabeth  Langhorne 
Mrs.  Lydia  Marinescu 

Ms.  Nancy  Grace 

Brig.  General  & Mrs.  Harold  Richard  Johnson 
Mr.  and  Mrs.  Christopher  Makins 
Mr.  and  Mrs.  Robert  C.  Osborn 
Mr.  and  Mrs.  Anthony  Scoville 

Mr.  and  Mrs.  Bartlette  Harvey 
Mr.  and  Mrs.  Thomas  Munn 
Mr.  and  Mrs.  Thomas  Putnam 
Herman  & Nina  Schneider 

The  composer  gratefully  acknowledges  the  support  and  encouragement  of  the  Contempo- 
rary Music  Forum  of  Washington,  D.C.,  as  well  as  the  assistance  and  enthusiasm  of 
staff,  crew,  and  engineering  help  too  numerous  to  credit  individually. 
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VINCENT  PERSICHETTI 
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NIGHT  DANCES  for  Orchestra  (1970) 

1.  Shadow  dancers  alive  in  vour  blood  now 

(Carl  Sandburg) 

2.  Their  radiant  spirals  crease  our  outer  night 

(Daniel  Hoffman) 

3.  Sleep  to  dreamier  sleep  be  wed 

(James  Joyce) 

4.  The  incendiary  eve  of  deaths  and  entrances 

(Dylan  Thomas) 

5.  The  loneliness  includes  me  unawares 

(Robert  Frost) 

6.  Through  the  black  amnesias  of  heaven 

(Sylvia  Plath) 

7.  Where  at  midnight  motion  stays 

(Robert  Fitzgerald) 


Baldwin  piano 
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Luciano  Berio:  Entxata  [1980) 

Luciano  Berio  was  born  in  Oneglla,  near  Imperla,  on  the  Ligurian  coast  in 
northern  Italy,  on  24  October  1925.  He  is  this  summer's  Composer-in-Residence  at 
the  Berkshire  Music  Center.  Entrata  was  commissioned  by  the  San  Francisco  Symphony 
Association  and  was  given  its  first  performance  by  that  orchestra  in  San  Francisco 
on  1 October  1980  under  the  direction  of  Edo  de  Waart,  to  whom  the  score  is  dedi- 
cated. The  tern  Entrata  (or  various  forms  of  it  such  as  Intrada  or  EntrSe)  has 
been  used  in  the  late  Renaissance  and  early  Baroque  periods  for  music  that  accomp- 
anied a grand  entrance  (whether  in  a theatrical  work  or  perhaps  at  a banquet  or 
reception),  to  inaugurate  a festive  event,  or  to  introduce  a suite  of  dances.  The 
title  in  the  present  case  is  appropriate  in  that  the  score  was  designed  to  open 
one  of  the  concerts  inaugurating  the  new  Louise  M.  Davies  Symphony  Hall  in  San 
Francisco.  By  extension  it  serves  to  introduce  any  orchestral  concert,  in  that 
this  three-minute  swirl  of  tattoos,  fanfares,  and  scales  celebrates  the  resources 
of  the  modern  symphony  orchestra.  The  composer  has  also  introduced  this  music  into 
his  full-length  stage  work.  La  Vera  Storia,  which  has  a libretto  by  Italo  Calvino 
and  received  its  world  premiere  in  March  at  La  Scala;  but  he  still  accepts  the 
purely  orchestral  form  of  the  work  as  well. 

GySrgi  Ligeti:  Atmo6phJ2Ae&  [1961] 

Gyfirgy  Ligeti  was  bom  in  Diciosanmartin  (not  Tirnaveni) » Transylvania,  on 
28  May  1923.  He  studied  composition  with  Farkas,  took  private  lessons  with  Pfil 
Kadosa,  and  continued  at  the  Budapest  Academy  of  Music  with  Farkas,  Veress,  and 
JSrdUnyi  after  World  War  II.  He  remained  in  Budapest  as  professor  of  harmony, 
counterpoint,  and  formal  analysis  until  1956.  During  that  period,  his  own  advanced 
music  was  neither  published  nor  performed  (owing  to  political  restrictions  in 
Hungary)  and  he  himself  had  little  connection  with  the  newer  music  of  other  countries 
In  1956,  however,  when  he  moved  to  Vienna,  he  made  the  acquaintance  of  the  leading 
figures  of  the  European  avant  garde,  including  Eimert  and  Stockhausen.  The  effect 
on  his  own  work  was  immediate.  A performance  of  his  Apparitions  at  the  1960  ISCM 
festival  was  a sensation  and  brought  Ligeti  immediate  international  recognition. 

The  next  score  to  follow  was  Atmospheres  for  large  orchestra  without  percussion 
(1961),  which  remains  one  of  his  best-known  pieces. 

Atmospheres  resulted  from  Ligeti's  conclusion  in  the  1950s  that  serialism  was 
leading  to  the  disappearance  of  clear-cut  intervals  and  rhythms.  He  decided  to 
compose  a work  that  avoided  distinct  intervals  and  rhythms  entirely,  relying  on 
the  interaction  of  dense  blocks  of  sound,  sustained  for  a long  time  and  entering  as 
much  as  possible  without  perceptible  articulation.  The  sonorities  and  effects  of 
the  work  can  clearly  be  related  to  the  kinds  of  synthesized  sounds  that  were  being 
produced  in  the  electronic  studios  at  the  time  (Ligeti  himself  worked  in  the 
Cologne  studios  of  West  German  Radio  soon  after  leaving  Hungary) ; but  Atmospheres 
produces  its  effects  with  normal  orchestral  instruments,  played  in  the  normal  way, 
in  a precisely  articulated  score — an  adventure  of  sounds  in  contrast  and  collision. 

We  acknowledge  with  thanks  the  participation  oft  Ellav  Pnlel,  Lydia 
Forbe&,  and  Benjamin  Ua/igotU , vlollnutt,  and  membeu  oi  the  Boston 
University  Tanglewood  Institute  Young  Artists  Instrumental  Program. 


Jacob  Druckman:  Aureole  [1919) 

Jacob  Druckman  was  born  in  Philadelphia  on  26  June  1928.  He  studied  with 
Vincent  Persichetti  and  Peter  Mennin  at  the  Juilliard  School  and  with  Aaron  Copland 
at  Tanglewood  (in  1949-1950).  After  teaching  for  many  years  at  Juilliard  he  moved 
to  Brooklyn  College  of  the  City  University  of  New  York.  Aureole  was  composed  in 
1979  (completed  in  New  York  on  12  May)  on  a commission  from  the  Fhilharmonic- 
Synphony  Society  of  New  York  and  Leonard  Bernstein.  The  first  performance  was 
given  ’Ey  the" New  York  Philharmonic  in  Avery  Fisher  Hall  on  9 June  1979  under  the 
direction  of  Bernstein,  to  whom  the  score  is  dedicated. 

The  composer  provided  the  following  statement  for  the  first  performance: 

"There  is  a single  line  running  throughout  Aureole,  a constant  but  shifting, 
shimmering  melody,  from  which  all  the  music  springs.  The  line  accumulates  a halo 
of  echoes  and  refeactions  which  at  times  spin  off  and  assume  a life  of  their  own  end 

at  times  return  to  the  source.  At  the  center  of  this  line  is  the  "Kaddish-tune" 

from  the  Third  Symphony  of  Leonard  Bernstein,  for  whom  Aureole  was  written. 

"The  word  'aureole,'  stemming  from  the  Latin  aurum,  gold,  refers  to  the  circlet 

of  light  or  glory  surrounding  the  head  of  any  sanctified  being;  the  gilt  represent- 
ation of  this  in  early  painting;  the  corona  of  the  sun;  the  halo  surrounding  the 
image  of  a brilliant  body  as  seen  through  a telescope;  any  radiance  or  something 
resembling  or  likened  to  it. 
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The  musical  composition  Aureole  is  related  to  other  of  my  recent  orchestral 
works,  particularly  Mirage  and*  Chiaroscuro . In  addition  to  their  titles  evoking 
visual  imagery,  these  pieces  share  compositional  procedures  which  have  culminated 
in  thos  employed  In  the  present  score." 


Theodore  Antoniou:  FZuxua  ( 7975) 

Theodore  Antoniou  was  born  in  Athens  on  10  February  1938.  He  teaches  at 
Boston  University  and  serves  as  the  Assistant  Director  of  Contemporary  Music  Acti- 
vities at  the  Berkshire  Music  Center.  Fluxus  I,  for  large  orchestra,  was  commiss- 
ioned in  1972  by  the  Koussevitzky  Foundation  and  composed  in  Philadelphia  and 
Athens  during  1974-75.  The  first  performance  took  place  in  a studio  concert  of  the 
Basel  Radio  Orchestra  under  the  composer's  direction  on  17  December  1979.  A note 
in  the  score  indicates  that  the  title  "means  a flowing  or  flow;  flowing  in  of  the 
tide;  continuous  change,  passage,  or  movement;  lack  of  certainty,  purpose,  or 
direction;  instability;  a melting  together,  fusion  (from  Latin  fluere,  to  flow; 
f luxio) . 

"The  composer  attempted  to  write  a work  in  which  the  form  appears  as  a contin- 
uous change.  This  'continuity'  does  not  have  the  character  of  a 'development'  as 
in  the  traditional  musical  forms,  but  rather  one  of  a constant,  natural  movement  of 
elements:  elements  which  are  born  from  preceding  ones  and  in  turn  give  birth  to  the 
next.  The  title  of  this  work  does  not  imply  any  relationship  with  the  FLUXUS  move- 
ment (an  esthetic  movement  parallel  to  the  'happening'  In  the  1950s),  since  the  work 
is  almost  strictly  'determined.'" 

Although  pitch  notation  (and  usually  rhythmic  notation  as  well)  is  strictly 
prescribed,  there  are  certain  elements  of  Indeterminacy  in  the  score;  these  occur 
especially  with  four  brief  blocks  of  material  (marked  A for  percussion,  li  for 
strings,  C for  brass  and  D for  woodwinds)  which  recur  numerous  times  throughout  the 
work,  but  with  the  individual  Instruments  in  a group  beginning  or  ending  their  own 
part  of  the  "block"  at  separately  specified  times.  Moreover,  immediately  after  the 
last  of  the  four  blocks  of  material  has  been  introduced,  there  is  a "conductor's 
improvisation"  scheduled  to  last  from  30  to  45  seconds,  in  which  the  conductor  may 
cue  the  four  groups  at  different  times,  in  diverse  tempi,  dynamics,  and  so  forth. 

As  these  ideas  recur  and  alternate  with  other  material  the  result  is  a constant 
flowing-in-and-out  of  the  diverse  ideas,  culminating  in  a grand  series  of  clusters 
(through  the  entire  orchestra)  moving  in  parallel  motion,  then  shimmering  in 
families  set  against  one  another  before  the  final  expressive  Adagio  sends  a rubato 
clarinet  solo  keening  over  a tutti  B-flat  hum,  to  die  away  impalpably  into  total 
silence. 


Vincent  Persichetti:  Ntght  VanceA  ^OA  OA.ckeAtA.CL  [1 972) 

Vincent  Persichetti  was  born  in  Philadelphia  on  6 June  1915  and  is  living 
there.  He  studied  at  Combs  College  and  took  his  master's  degree  and  doctorate  at 
the  Philadelphia  Conservatory,  studying  composition  with  Nordoff  and  Harris.  He 
has  produced  a large  output  of  orchestral  music  (including  eight  symphonies) , works 
for  chorus  and  many  songs,  compositions  for  band  and  diverse  chamber  ensembles,  all 
with  great  fluency  in  a wide  variety  of  styles.  He  is  also  the  author  of  Twentieth 
Century  Harmony.  The  composer  has  provided  the  following  commentary  on  Night 
Dances: 

"Night  Dances  was  premiered  by  the  NYSSMA  Orchestra,  Frederick  Fennell  con- 
ducting, on  December  9,  1970.  Each  dance  is  based  on  a line  of  poetry.  The  music 
of  each  movement  parallels  the  mood  of  a single  line  recalled  from  a poem.  The 
Night  Dances  have  to  do  with  what  we  all  dream  in  a different  reality  from  our 
wasking  thoughts.  In  dreams,  things  come  bidden  or  unbidden  as  an  underside  of 
something  with  poor  seams  made  of  a fabric  that  will  hold  together  because  it  is 
part  fantasy.  One  doesn't  ask  his  dreams  why,  or  how,  or  who... 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 

John  Oliver,  Head 

Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Second  Recital 
Wednesday,  August  5,  1982 
Hall  School  Library 


FIVE  SONGS 

Der  Tod,  das  ist  die  kllhle  Nacht 

Ls  liebt  sich  so  lieblich  im  Lenze 

Mondenschein 

Es  schauen  die  B lumen 

Meerfahrt 

Meg  Parsons , soprano 
Henry  Weinberger,  piano 


FOUR  SONGS  ON  POEMS  OF  PAUL  BOURGET 
Les  Cloches 
Romance 

Void  que  le  printemps 
Beau  soir 

Jane  Stageberg,  soprano 
Malcolm  Halliday,  piano 


JOHANNES  BRAHMS 


CLAUDE  DEBUSSY 


FOUR  SONGS  JOHANNES  BRAHMS 

An  die  Nachtigall 
Geheimnis 

Bei  dir  sind  meine  Gedanken 
Liebestreu 

Jean  McDonald,  mezzo  soprano 
Andrew  Willis,  piano 


FOUR  SONGS  GABRIEL  FAURE 

Nell 

Le  secret 
Mai 

Fleur  jetee 

Amy  Clark  Aliapoulios,  soprano 
Henry  Weinberger,  piano 


CUATRO  MADRIC-ALES  AMATORIOS  JOAQUIN  RODRIGO 

^Con  que  la  lavare? 

Vos  me  matasteis 
^De  done  vends,  amore? 

De  los  alamos  vengo,  madre 

Soo  Yeon  Kim,  soprano 
Malcolm  Halliday,  piano 


VTER  FRUHE  LIEDER ALBAN  BERG 

Die  Nachtigall 
Schilflied 
Im  Zimmer 
Somnertage 

Sue  Ann  Stutheit,  soprano 
Andrew  Willis,  piano 


FOUR  SONGS  ON  POEMS  OF  MORIKE 
Auf  ein  altes  Bild 
Das  Verlassene  MUgdelein 
Elfenlied 
Er  ist’s 

Natalie  Jackson,  soprano 
Kathleen  Weaverling,  piano 


CHANSONS  DE  BILITIS 
La  flute  de  Pan 
La  chevelure 
Le  tombeau  des  naiades 


HUGO  WOLF 


CLAUDE  DEBUSSY 


Rachel  Rashba,  mezzo  soprano 
Kathleen  Weaverling,  piano 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 

John  Oliver,  Head 

Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Third  Recital 
Friday,  August  7,  1982 
Hall  School  Library 


The  projected  program  order  is:  Weick,  (Parsons),  Wisner,  Weber,  Moreci, 

Price,  Hood,  Potter,  Program  information  was  received  from  the  following. 


FIVE  SONGS  FRANZ  SCHUBERT 

An  Sylvia 
StUndchen 
Der  Neugierige 
Der  JUngiing  an  der  Quelle 
Auf  dem  Wasser  zu  singen 

Jeffrey  Weber,  Tenor 
Andrew  Willis,  piano 


SIX  ELIZABETHAN  SONGS  DOMINICK  ARGENTO 

Spring 
Sleep 
Winter 
Dirge 
Diaphenia 
Hymn 

Ann  Moreci,  soprano 
Malcolm  Hailiday,  piano 


FOUR  SONGS  ON  POEMS  OF  ANN  HUNTER  FRANZ  JOSEPH  HAYDN 

Recollection 
Fidelity 
Despair 

The  mermaid’s  song 

Ross  Price,  tenor 
Kathleen  Weaver ling,  piano 


FOUR  SONGS 

Gretchen  am  Spinnrade 

Wiegenlied 

Die  junge  Honne 

Die  MHnner  sind  mechant 


FRANZ  SCHUBERT 


Debra  Rodd,  mezzo  soprano 
Kathleen  Weaver ling,  piano 


from  the  ARIETTES  OUBLIEES  CLAUDE  DEBUSSY 

C'est  1’extase 

1!  pi onre  dans  mpn  coeur  

LT ombre  des  arbres 

Green 

Spleen 

Patricia  Potter,  soprano 
Henry  Weinberger,  piano 


SCHUBTItT 
An  Sylvia 

Tell  me,  what  is  Sylvia 
that  the  wide  meadow  extols  her? 
Dainty  and  fair  I see  her  coming, 
a sign  of  heaven's  favor  is 
that  all  are  subject  to  her. 


Therefore  to  Sylvia,  sound,  0 song, 
to  sweet  Sylvia's  renmm; 
long  has  she  won  every  grace 
that  earth  can  grant; 

garlands  bring  her  and  sounds  of  strings. 


Is  she  fair  and  kind  as  well? 
Refreshing  her  gentle  childlike  charm; 
Cupid  hastens  to  her  eyes, 
there  cures  his  blindness 
and  tarries  in  sweet  peace. 


StUndchen 

Softly  my  songs  implore  you  through  the  night. 

Come  down  into  the  quiet  grove,  Love,  come  to  me! 
Whispering  slender  treetops  rustle  in  the  moonlight. 

Fear  not  the  traitors  hostile  eavesdropping,  sweetheart. 

Do  you  hear  the  nightingales  singing; 

Ah,  they  implore  you  with  sweet  bewailing  for  me. 

They  understand  the  heart’s  yearning. 

They  know  love's  pain. 

They  touch  every  heart  with  their  silver  tones. 


Let  your  heart  also  be  persuaded, 

Beloved,  hear  me, 

Sliaking,  I await  you, 

Come,  give  me  bliss. 

Der  lieugierige 

I ask  no  flower, 

I I ask  no  star. 

They  cannot  tell  me  what  I'd  like  to  hear 
For  I am  no  gardener. 

The  starfestand  too  high. 

My  brooklet  will  I ask  whether  my  hear  has  lied. 


0 brooklet  of  my  love,  how  silent  you  are  today. 

Just  one  thing  I want  to  know,  one  word  again  and  again. 
,5Yes"  is  one  word,  the  other  word  is  "Wo." 

My  little  world  Is  bounded  by  both  words. 


0 brooklet  of  my  love,  how  strange  you  are. 

1 will  tell  it  to  no  one,  tell  me  brooklet, 
Does  she  love  me? 


Der  Jllngling  an  der  Quelle 
Gently  rippling  water! 

You  swaying,  whispering  poplar! 

Your  sleep-noise  only  awakens  love. 

I sought  relief  near  you, 
and  to  forget  the  prude. 

And  the  leaves  and  brook  sigh, 

Louise,  after  you. 

AlY?  den  Wasser  zu  singen 

Amid  the  shimmering  of  the  mirror-like  water  gl: ues. 

Like,  8 swan,  the  rocking  boat. 

Ah,  on  the  joyful  soft-shiranering  water  glides  the  soul 
Away  like  the  boat. 

Dovm  from  the  heavens  upon  the  water 
Dandes  the  evening  glow  around  the  boat. 

Over  the  treetops  of  the  westerly  woods 
Beckons  the  friendly  reddish  gleam. 

Beneath  the  branches  of  the  easterly  woods 
The  reeds  murmur  in  the  reddish  gleam. 

The  joy  of  the  heavens  and  the  pieace  of  the  woods 
The  soul  inhales  in  the  reddish  gleam, 

Alas,  away  on  dewy  "togs  floes  time  form  ma  or  the  .'ocki * ewev , 
T'varv.rrcv  av-r.y  cu  shimming  wi-egu  eg?.u*< 

As  yesterday  and  today  wixi  flee  time; 

Until  I,  upon  loftier  radiant  wings 

Myself  shall  flea  the  changing  t eae  a . 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

FIFTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  8,  1982  at  10:00  A.M. 
Theatre  Concert  Hall 


Pn.epan.ed  by  Ralph  Gombeng,  Bunion  Fine,  Rafael.  Dnuian, 
Max  Ho  bant,  and  Hanold  W night 


MOZART 

Allegro  maestoso 
Minuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 

LauAa  A hlbeck,  oboe. 

A ndnea  Bonsignone,  oboe 
David  BaZlon,  claninet 
Ga/uj  W night,  cZaninei 


SERENADE  IN  E-FLAT  MAJOR,  NO.  11,  K.  375 


Richand  Ranii,  baA&oon 
Michael  Sweeney,  ba&6oon 
Enic  RuAke,  honn 
Van  Meien,  honn 


MAURICE  WRIGHT 

III.  Set  Up  Music 


THREE  NEW  PIECES  (1982) 
(for  percussion  solo  and  electronic  sound) 

W.ill  Hudgins,  pencuA&ion 


SFCSTAKOVITCH  STRING  QUARTET  NO.  13  IN  B-FLAT  MAJOR, 

OPUS  138 

Adagio  - Doppio  movimento  - Tempo  primo 

San&ond  Salzingen,  violin  Joyce  RamZe,  viola 

Mia  Kim,  violin  David  Rez it&,  cello 


BERG 


ADAGIO  from  the  CHAMBER  CONCERTO 
arranged  for  violin,  clarinet  and 
piano  by  the  composer 

I wao  FunuAawa,  violin  Gany  Wnight,  claninet 

Michael  Tonke,  piano 


MOZART 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  Variationi 


QUINTET  FOR  CLARINET  AND  STRINGS  IN  A MAJOR, 

K.  581 


Susan  Corral,  violin  Elizabeth  Gaver,  viola 

Philip  Johnson,  violin  Hannah.  Brlckman,  cello 

Paul  Garment,  clarinet 


As  a Friend  ofi  Music  at  Tanglewood  and  contributor  to  the  Berkshl re  M uslc 
Center,  you  have  been  Invited  to  this  concent:  and  to  the  numerous  other  concent* 
o the  Mu*lc  Center. 

The  Berkshire  Music  Center  Is  In  pant  supported  through  the  generosity  ofi  the 
Friends , and  we  hope  you  Mill  encourage  others  to  enroll . Contributions  In  any 
amount  are  welcome.  A Family  Season  Membership  at  $ 35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$ 25  o^ers  the  Individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  o£  $ 4.00 
at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
foom  the  Motional  Endowment  for  the  Arts  In  Washington , V.C.,  a Federal  agency 
created  by  Act  o£  Congress  In  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLEWOOD 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Heinrich,  Head  Vocal  Coach 

Monday,  August  9,  1982  at  8:30  P.M. 

Chamber  Music  Hall 


FIVE  SONGS  ERNEST  CHAUSSON 

Dans  la  foret  du  charme  et  de  l'enchantement 

Nocturne 

Le  papi lions 

Serenade 

Le  temps  des  111 as 

RochM.iL  Tnavii>.  Aopnano 
Mango  Gannett,  piano 


FOUR  HYMNS  RALPH  VAUGHAN  WILLIAMS 

Lord!  Come  away! 

Who  is  this  fair  one? 

Come  love  come  Lord 
Evening  hymn 

Aveny  Tnacht,  tenon 
Paul  Contuse,  viola 
Malcolm  Holliday,  piano 


BANAL I TES  (poems  by  Guillaume  Appollinaire)  FRANCIS  POULENC 

Chanson  d'Orkenise 
Hotel 

Fagnes  de  Wallonie 
Voyage  % Paris 
Sanglots 

Penelope  Bitzan,  mezzo  Lopnano 
Jenny  Vecima,  piano 


INTERMISSION 


HUGO  WOLF 


SEVEN  SONGS  ON  POEMS  OF  MORIKE 
Fussreise 

Lied  eines  Verliebten 
An  die  Geliebte 
An  den  Schlaf 
Denk'  es,  o Seele! 

Frage  und  Antwort 
Der  Gartner 

S.  M ark  Aliapouliost  baritone 
Philip  High hill,  piano 


THREE  SONGS  FROM  THE  SOIREES  MUSICALES  GIOACCHINO  ROSSINI 

La  promessa 
La  gita  in  gondola 
La  danza 

John  LaPierne,  tenon 
Dennis  Helmnich,  piano 


Mango  Gannett,  Terry  Decima  and  Philip  Highhill  are  Vinters 

oh  the,  BMC  h&culty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


A6  a Friend  oh  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have,  been  invited  to  this  concent  and  to  the  numerous  other  concents 
oh  the  Music  Centen. 

The  Beaks hine  Music  Centen  is  in  pant  supported  thnough  the  geneaosity  oh  the 
Friends,  and  u)e  hope  you  will  enco unage  othens  to  ennoli.  Contributions  in  any 
amount  one  welcome.  A Family  Season  Membership  at  $35  entitles  a h^Hy  to  attend 
alt  BMC  events  without  hunthen  contribution ; an  Individual  Season  Membership  at 
$25  ohhens  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  one  asked  to  contribute  a minimum  oh  $4.00 
at  the  gate. 

The  Beaks  hine  Music  Centen  is  also  supported  in  part  thnough  a generous  grant 
hnom  the  National  Endowment  ho;i  the  Ants  in  Washington , V.C. , a Federal  agency 
created  by  Act  oh  Congress  in  1965. 

BALDWIN  PIANO 

Fifth  Vocal  Concert:  Sunday,  August  15  at  8:30  p.m. 

Sixth  Vocal  Concert:  Sunday,  August  22  at  8:30  p.m. 


The 

Berkshire  Musk  Center 

otTANGLEWOOD 


SIXTH  CHAMBER  MUSIC  CONCERT 

Tuesday,  August  10,  1982  at  8:30  P.M. 

Theatre  Concert  Hall 

Prepared  by  Gilbv it  Kalish,  Eugene  Lehner,  Luciano  Berio 
Jules  Eskin  and  Louis  Kaos  net 


MOZART 

Allegro 

Larghetto 

Allegretto 


TRIO  FOR  PIANO  AND  STRINGS  IN 
B-FLAT  MAJOR,  K.  502 


Sophia  Silivoi,  violin'  Rebecca  Evans,  cello 

Antoinelte  Perez,  piano 


BARTOK 

Mesto;  Vivace 
Mesto;  Marcia 
Mesto;  Burletta 
Mesto 

Julie  Leven,  violin 
Laurie  Millet,  violin 


QUARTET  FOR  STRINGS  NO.  6 


Viane  Mues,  viola 
Rachel  Steuermann,  cello 


Intermission 


LUDOVICO  EINAUDI 


Elizabeth  Mann,  filute 
Kathryn  Vupuy,  oboe 

Lawrence  ViBeilo, 


AL  MARGIN I 

Paul  Garment,  clarinet 
Jay  Lesowski,  bassoon 
horn 


DELL' ARIA 
(1982) 


Ludovico  Einaudi  was  born  in  Torino  in  1955  where  he  started  his  musical 
studies.  In  1975  he  moved  to  Milano  to  attend  the  composition  class  of  Azio  Corghi 
in  the  local  conservatory.  He  now  lives  and  works  in  Milano. 

This  composition  in  one  movement  is  based  on  an  harmonic  progression  that  moves 
from  an  extreme  level  of  simplicity  (a  unison  at  the  beginning  in  the  middle  regis- 
ter), to  a higher  level  of  density  and  complexity  (a  chord  divided  between  extreme 
registers).  The  character  of  the  musical  discourse  determines  the  length  between 
these  two  harmonic  levels,  as  in  the  beginning  very  slow  and  gradual,  or  in  the 
middle  part  very  fast,  jumping  from  one  extreme  to  the  other. 


BRAHMS 


STRING  SEXTET  NO.  1 IN  B-FLAT  MAJOR, 

OPUS  18 


Allegro,  ma  non  troppo 
Thema  con  Variazioni:  Andante,  ma  moderato 
Scherzo:  Allegro  mol  to 
Rondo:  Poco  Allegretto  e grazioso 

Viane  Mues,  vi ola 
Marcia  Cassidy,  viola 
Paul  Cohen , cello 


Lisa  A gnor,  violin 
Cheryl  Bintz,  violin 
Kevin  Crudder,  cello 


As  a Friend  o£  Music  out  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
ofi  the  Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  o l 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  cut  $35  entitles  a family 
to  attend  all  BMC  events  without  further  contribution;  an  Individual  Season 
Membership  at  $25  o^ers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  oft  $4.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  firom  the  National  Endowment  fior  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  o&  Congress  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fifth  Concert 


Wednesday,  August  11,  1982  at  8:30  P.M. 
Theatre  Concert  Hall 


ROSSINI  OVERTURE  "LA  SCALA  DI  SETA" 

Christopher  Wilkins,  conductor 
Concord,  Massachusetts 

SCHUMAN  NEW  ENGLAND  TRIPTYCH 

I.  Be  Glad  Then,  America 

II.  When  Jesus  Wept 

III.  Chester 

Yakov  Kreizberg , conductor 
Ann  Arbor,  M ichigan 


BERNSTEIN  HALIL 

Voriot  Anthony  Vwyer,  guest  soloist 

Grzegorz  Nowak,  conductor 
Poznan,  Poland 


hvzer.iission 


DVORAK 

Adagio;  Allegro  mol to 
Largo 

Scherzo:  Mol  to  vivace 
Allegro  con  fuoco 


SYMPHONY  NO.  9 IN  E MINOR,  OPUS  95 
("From  the  New  World") 


Gustav  Meier,  conductor 


This  program  was  prepared  under  the  guidance  of  Gustav  Meier. 


AS  a Friend  Music  at  Tanglewood  and  contributor  to  the.  Ber kshire  Music 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concent* 

■oj  the  Music  Center. 

The  Berkshire  Music  CenteA  is  in  pant  supported  through  the  generosity  o&  the 
Friends , and  we  hope  you  wilt  encouAage  othen*  to  ennoil.  Contribution*  in  any 
amount  one  welcome.  A Family  Sea*on  Membership  at  $35  entitle*  a family  to  attend 
alt  BMC  event*  without  further  contribution ; an  Individual  Season  Membership  at 
$25  o^ers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  o{,  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
firom  the  National  Endowment  fior  the  Art*  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  ofa  Congress  in  1965. 


BALDWIN  PIANO  / 


First  Violins 

Catherine  Lange 
Lauren  Murphy 

Rebekah  Binford 
Susan  Carrai 

Marina  Brubaker 
Cynthia  Stutt 

Ann  McIntyre 
Lisa  Agnor 

Mia  Kim 
Sarah  Briggs 

Cynthia  Roberts 
Cheryl  Bintz 


Second  Violins 

Laurie  Miller 
Sophia  Silivos 

Iwao  Furusawa 
Sanford  Sal zinger 

Rebecca  Kruger 
Julie  Leven 

Dean  Franke 
Sarah  Streatfeild 

Nancy  Feineman 
Leo  Ficks 

Russell  Hershow 
Philip  Johnson 


Violas 

Helen  Reich 
Elizabeth  Gaver 

Paul  Cortese 
Jody  Finkelman 

Emily  Bruell 
Susan  Chan 

Susan  Curran 
Barbara  Wright 

Marcia  Cassidy 
Diane  Mues 

Joyce  RamSe 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Violoncellos 

Horns 

Benjamin  Karp 

Jean  Bennett 

Margery  Hwang 

William  Caballero 
Lawrence  Di Bello 

Rachel  Steuermann 

Dan  Meier 

’•  Kevin  Crudder 

Elizabeth  Rising 
Eric  Ruske 

Paul  Cohen 
Allen  Whear 

Trumpets 

David  Rezits 

Manuel  Diaz 

Justin  Cohen 
Steven  Falker 

Rebecca  Evans 

Rod  MacDonald 

Peter  Szczepanek 

Cindy  Scaruffi 
Thomas  Smith 

Hisaya  Dogin 
Hannah  Brickman 

Trombones 

Basses 

Paul  Each us 
Torsten  Edvar 

Joanne  DiMaria 

Donald  Renshaw 

Christopher  Hanulik 

Paul  Wei  comer 

Nami  Akamatsu 
James  Orleans 

Tuba 

Michael  Wais 
Jered  Egan 

Stephen  Ross 

Joshua  Kuhl 

Percussion 

Bruce  Golden 

Flutes 

Will  Hudgins 
Edward  Meltzer 
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SEVENTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  15,  1982  at  10:00  A.M. 

Theatre  Concert  Hall 

PAepaxed  by  RogeA  Voi&in,  Luciano  BeAio,  GilbeAt  KaliAh, 
GAzegoAz  Nowak,  Joseph  SilveAAtein  and  Yehudi  (dynes i 


TOMAS I 

Annonciation 

Evangile 

Apocalypse  (Scherzo) 
Procession  du  Vendredi-Saint 

William  Caballe/io,  ho  An 
LawAence  ViBello,  hoAn 
Jean  Bennett,  ho An 
Enic  Ruske,  ho An 
EdwaAd  MeltzeA,  timpani 
*J eii  HodeA,  peAcuAAion 
*PeteA  Kate a,  peAcuAAion 


FANFARES  LITURGIQUES 


Rod  MacDonald,  tAumpet 
Steven  EalkeA,  tAumpet 
Cindy  ScaAutti,  tAumpet 
ToAAten  EdvaA,  tAombone 
Vonald  RenAhaw,  tAombone 
Paul  WelcomeA,  tAombone 
Stephen  Roaa,  tuba 


RogeA  l/oi&in,  conductoA 


BETTY  0LIVER0 


CANTIGAS  SEPHARADIES 


Dean  FAanke,  violin 
Sophia  SilivoA,  violin 
Jody  Finkelman,  viola 
Hannah  BAickman,  cello 
JameA  OAleanA,  baAA 
Cathenine  KautAky,  piano 
Beth  Ei&enbeAg,  piano 
ViAginia  CAumb,  haAp 

Penelope  Bi 


Julie  McKenzie,  piccolo 
Heidi  Ruby,  piccolo 
David  Ballon,  cla/iinet 
Paul  Gament,  claAinet 
Kathleen  JoneA,  claAinet 
Je£ 6 PAentice,  peAcuAAion 
Shenwood  Mobley,  peAcuAAion 
Will  HudginA,  peAcuAAion 
, mezzo-AopAano 


Luciano  Sexio,  conductoA 

Betty  Olivero  was  born  on  May  16,  1954  in  Tel-Aviv,  Israel,  where  she 
completed  her  studies  in  Composition  and  Piano  at  the  S.  Rubin  Academy  of  Music. 
She  graduated  last  year  from  the  Yale  School  of  Music. 


The  text  of  this  piece  is  a collection  of  various  lines  from  original  Ladino 
ballads  and  folksongs.  This  poetry  has  been  orally  transmitted  from  generation  to 
generation  to  the  current  descendants  of  Jews  who  were  expelled  from  Spain  in  1492. 


Cantigas  Sepharadies 

Si  la  mar  era  de  leche 
Yo  me  haria  un  peshcador. 

Dame  la  mano  tu  palomba. 

Pari  era  me  la  mi  madre 
en  una  escura  montarTia 
Donde  crece  la  naranja 
y €T  lemon  y cydra. 

De  la  mar  salada  vengo 
de  passar  solo  a orillo  del  rio 
Solo  sin  caballio 
Solo  sin  cuchillo 
Solo  era  solo  como  un  arvole  sir. 
solombra. 


Cantigas  Sepharadies 

If  the  sea  were  made  of  milk 
I would  become  a fisherman. 

Give  me  your  hand  my  dove. 

My  mother  gave  me  birth 

on  a dark  mountain 

where  the  orange  tree  grows 

and  the  lemon  and  the  grapefruit. 

I come  from  the  salty  sea 
and  alone  all  alone  I walk  the  river  bank 
alone  without  horse 
alone  without  knife 
alone  all  alone  like  a tree  without 
shadow. 


Alta  alta  va  la  luna 
Quando  el  sol  salir  queria 
4rvoles  yoran  por  luvia 
v montanias  por  a ire. 

ame  la  mano  tu  palomba. 

£sta  montama  denfrente 
Senciende  y va  quemando. 

Excerpts  from  anonymous  Ladino  ballads; 


High  truly  high  goes  the  moon 
when  the  sun  tries  to  rise 
and  the  trees  cry  for  rain 
and  the  mountains  for  air. 

Give  me  your  hand  my  dove. 

This  mountain  before  me 

becomes  inflamed  and  slowly  burning. 

English  translation  by  E.  Lillo  Moro 


RAVEL 


TRIO  FOR  PIANO  AND  STRINGS 


Modgre 

Pantoum 

Passacallle 

Finale 


Mia  Kim,  violin 


Gwen  Mok,  piano 


Paul  Cohen,  cello 


LUCA  FRANCESCONI 


CONCERTANTE 


Laurie  Villen.,  violin  Helen  Reich,  viola 

Philip  Johnson,  violin  Rachel  Steuenmann,  cello 

. Rickard.  Shenman,  ilute  William  A nderson,  gallon 

Bnlan  Pnechtl,  percussion 

Gnzegonz  Nowak,  conduclon 


Luca  Francesconi  was  born  in  Milano,  Italy,  in  1956.  He  attended  Conservatorio 
G.  Verdi  in  this  city,  studying  composition  with  Azio  Corghi  and  pianoforte.  He 
lives  in  Milano.  His  compositions  have  been  performed  in  festivals  and  competitions 
Before  devoting  himself  mainly  to  contemporary  music  he  has  been  working  in  several 
musical  fields  from  jazz  to  theatre  and  television. 

"Concertante,"  written  in  1981,  is  scored  for  solo  flute,  guitar,  percussion 
and  string  quartet.  It  can  be  seen  as  a dialogue,  or  better  a fight,  between  two 
harmonic  "areas"  exposed  at  the  beginning  by  strings  on  one  side  and  flute  and 
guitar  on  the  other.  During  the  composition  these  opposed  harmonies  are  trans- 
formed constantly,  reversed  and  mixed  up.  As  in  the  harmonies,  all  the  ensemble 
has  to  find  an  agreement:  therefore  it  synchronizes  on  certain  clear  musical  events, 
like  fast  scales  in  the  first  part,  repeated  notes  in  the  middle  and  chords  in  the 
last.  The  solo  flute  is  always  setting  the  rules  for  this  game  and  trying  to  lead 
the  ensemble  to  a balance. 


BRAHMS 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro 
Finale:  Poco  sostenuto 

Sanah  Briggs,  violin  Paul  Contes  e,  viola 

Nancy  Feineman,  violin  Pelen  Szczepanek,  cello 

Kanen  Hanvey,  piano  ... 


A*  a Friend  oi  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Centen,  you  have  been  Invited  to  this  concent  and  to  the  numerous  othen  concents 
oi  the  Music  Center. 

The  Berkshire  Music  Centen  li  In  pant  supported  thnough  the  generosity  oi  the 
Friends , and  we  hope  you  will  encounage  others  to  ennoll.  Contributions  In  any 
amount  ane  welcome.  A Family  Season  M embenshlp  at  $35  entltleA  a family  to  attend 
all  BMC  eventA  without  iunthen  contribution;  an  Individual  SeaAon  Membership  at 
$25  oiiers  the  Individual  the  Aame  privilege.  FnlendA  without  AeaAon  membership 
and  others  attending  each  BMC  event  one  ashed  to  contribute  a minimum  o i $4.00  at 
the  gate. 

The  Berkshire  Music  Centen  Is  also  supported  In  pant  thnough  a ^generous -grant 
inom  the  National  Endowment  ion  the  Ants  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  oi  Congress  in  1965. 

BALDWIN  PIANO 


*MembeA,  Boston  University  Tanglewood  Institute  Young  Artists  Instrumental  Program 


QUINTET  FOR  PIANO  AND  STRINGS  IN  F MINOR, 

OPUS  34 


- Allegro  non  troppo 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIFTH  CONCERT 

Sunday,  August  15,  1982  at  8:30  P.M. 
Chamber  Music  Hall 


FOUR  SONGS  FRANZ  SCHUBERT 

Suleikas  erster  Gesang 
Suleikas  zweiter  Gesang 
Dass  sie  hier  gewesen 
Versunken 

Ellen  VlckeAA,  &opAa.no 
MaAgo  GaAAett,  piano 


SEVEN  SONGS  CK ARLES  IVES 

Walking  (1902) 

The  new  river  (1921) 

Autumn  (1908) 

A night  song  (1895) 

Thoreau  (1915) 

from  "The  swimmers"  (1921) 

They  are  there  (1917) 

VzboAah  GAodecka,  mezzo  AopAano 
VennlA  Helnuilch,  piano 


FIVE  SONGS  RICHARD  STRAUSS 

Geduld 

Seitdem  dein  Aug' 

Ich  schwebe 

Ruhe,  meine  Seele 

Wie  soil  ten  wir  geheim  sie  halten 

Ckanleen  kye/LA,  AopAano 
Philip  High filll,  piano 


IntzAmlAAlon 


FRANCIS  POULENC 


FIANgAILLES  POUR  RIRE  (Louise  de  Vilmorin) 

La  dame  d' Andre 
Dans  1 'herbe 
II  vole 

Mon  cadavre  est  doux  comme  un  gant 

Viol  on 

Fleurs 


Eileen  Mcbiasnarax;  soprano 
Henn.i/  Weinberger,  piano 


CHANSONS  MADECASSES  MAURICE  RAVEL 

Nahandove 

Aoua!  Mefiez-vous  des  blancs 
II  est  doux  de  se  coucher 

Carl  Halvorson,  Jr.,  tenor 
Elizabeth  Mann,  \lute 
Hannah  Brlckman,  cello 
Henry  Weinberger,  piano 

M argo  Garrett  and  Philip  HlghfiM  are  mejmbeAA  0$  the  BMC  j faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


As  a Friend  o&  Music  at  Tangleivood  and  contributor,  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concert* 
o&  the  Music  Center. 

The  Berk* hire  Music  Center  l*  In  part  supported  through  the  generosity  ofi  the 
Friend* , and  we  hope  you  will,  encourage  other*  to  enroll.  Contribution*  In  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitle*  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  o^er*  the  Individual  the  same  privilege.  Friends  without  season  membership 
and  other*  attending  each  BMC  event  are  asked  to  contribute  a minimum  o£  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  l*  also  supposed  In  part  through  a generous  grant 
£rom  the  Motional  Endowmeyit  { \or  the  Arts  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  ofi  Congress  In  1965. 


BALDWIN  PIANO 


Sixth  Vocal  Concert:  Sunday,  August  22  at  8:30  p.m. 
Seventh  Vocal  Concert:  Friday,  August  27  at  3:30  P.M. 


Four  Songs,  by  Franz  Schubert 

Suleika  (from  Goethe’s  "Westostl icher  Divan"  . v. 

What  does  this  stirring  mean?  Does  the  East  wind  bring  me  good  news?  Its  wings 
fresh  stirring  cools  my  heart's  deep  wound.  The  wind  plays  with  dust  caressingly 
and  lifts  it  up  into  small  light  clouds;  driving  to  the  safeness  of  their  vines  a 
little  swarm  of  insects.  As  the  sun's  glow  is  gently  softened  so  my  hot  cheeks 
are  cooled  - kissing,  as  it  continues  on,  the  flourishing  vines  of  the  sculptured 
fields.  And  to  me  its  soft  whisper  brings  a thousand  greetings  from  my  beloved; 
and  before  the  hills  darken,  a thousand  kisses  as  well.  And  so,  move  onward  dearest 
East  wind  aiding  friends  and  sorrowing  ones.  There,  where  the  tall  mountains  gleam 
in  the  setting  sun,  I will  soon  find  my  dearest  loved  one.  Ah,  the  heart's  truest 
message,  the  breath  of  love,  that  refreshes  my  life  comes  to  me  only  from  his 
mouth  - only  his  breath  can  give  this  to  me. 

Suleika's  zweiter  gesang 

Ah,  Westwind,  how  I envy  your  moist  wings  for  you  can  take  him  a message  of  how  I 
miss  him  so.  Your  stirring  arouses  a quiet  longing  in  my  breast.  Flowers,  fields, 
forests  and  hills  all  stand  in  your  warmth  - in  tears.  Yet  your  mild,  soft  stir- 
ring cools  my  sore  eyelids.  From  grief  would  I surely  die  if  I had  no  hope  of 
seeing  him  again.  Hurry  then!  to  my  beloved  - speak  to  his  heart  gently,  but 
don't  sadden  him  by  telling  him  of  my  pain.  Tell  him,  but  ever  so  quietly,  that 
his  love  will  be  my  life.  My  joy  in  our  love  will  keep  him  near  me. 

That  they  have  been  here  (Ruckert) 

The  Eastwind's  fragrance  makes  it  known  that  you  have  been  here.  From  the  flowing 
tears,  even  if  nothing  else  told  you,  you  would  know  that  I';  too,  have  been  here. 
Beauty  or  Love,  do  they  remain  if  hidden?  Perfume  and  tears  make  it  known  that 
they  have  been  here. 

Engrossed 

A round  head  so  full  of  curly  locks!  Would  that  I could  play  in  your  thick  hair  - 
stroking  it  back  and  forth  with  my  hand.  It  is  only  then  that  I can  feel  complete 
wholeness. . .and  I kiss  your  forehead,  cheeks,  eyes  and  mouth.  Then  do  I become 
fresh  and  yet  again  always  wounded.  My  hand?  - where  should  it  lodge?  - It  returns 
again  and  again  to  your  curly  locks.  Ears,  too,  join  in  the  play  - so  delicate 
in  jest,  so  full  of  love.  For  eternity,  I want  to  play  in  your  thick  hair. 


Five  Songs,  by  Richard  Strauss 
Sedul d (Patience) 

Patience,  you  tell  me,  and  point  with  your  white  finger  to  the  closed  door  of  my 
future.  Is  the  minute  which  lives  worth  less  than  the  unborn  one?  Tell  me! 

If  you  can  postpone  the  spring  of  love,  then  I will  lend  you  an  eternity,  when 
spring  and  love  ends  also;:  and  time  will  not  pay  the  heart's  debts. 

Patience,  you  tell  me  and  lower  your  dark  locks,  and  every  hour  the  leaves  fall, 
and  every  hour  the  death  bell  is  demanding  the  last  payment  of  tears  for  the  grave. 
See  how  the  days  pass  quickly,  listen  how  they  admoni shingly  knock  on  the  breast. 
Open  up,  what  we  don't  win  today  will  tomorrow  be  irreparably  lost. 

Patience,  you  tell  me  and  lower  your  eyelids. 

My  appeal  to  happiness  is  denied. 

Farewell,  I'll  never  see  you  again,  it  is  my  inexorable  fate. 

You  have  believed  that  because  others  can  and  will  wait,  I can  and  will  also,  but 
I have  only  one  spring  for  love  and  kisses. 

As  the  rose  bush,  only  one  spring. 

Seitdem  dein  Aug'  (Ever  since  your  eyes)  Ich  Schwebe  (I  float) 


Ever  since  your  eyes  looked  into  mine. 
And  love,  as  if  from  heaven  above. 
Showered  down  upon  me. 

What  more  had  the  earth  to  offer? 
4t-gave  its  best  to  me , 

And  with  peaceful  happiness  of  the  heart 
My  whole  life  was  filled. 

Because  of  that  one  moment. 


I float  as  if  on  angel's  wings. 

My  feet  barely  touch  the  ground, 

I hear  a sound  in  my  ears 
Like  the  farewell  of  my  beloved. 

It  sounds  so  sweet,  so  soft  and  gentle. 
It  speaks  so  shy,  tender,  and  clear. 

The  echo  of  its  melody  lulls  me 
To  sleep  in  an  enraptured  dream. 

My  gleaming  eye  (while  I am  filled 
with  the  sweetest  of  melodies) 
sees,  without  disguise  of  robes  and 
veils, 

My  smiling  love  pass  by. 
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Ruhe,  meine  Seele  (Rest,  my  Soul) 

Not  a breeze  is  stirring, 

Softly  slumbering  lies  the  grove; 
Through  the  dark  cover  of  foliage 
Steal  the  bright  sunbeams. 

Rest,  rest,  my  soul. 

Your  turmoil  has  been  furious. 

You  have  raged  and  trembled. 

Like  the  surf  when  it  swells! 

These  times  are  turbulent 

They  cause  distress  to  heart  and  mind. 

Rest,  rest,  my  soul, 

And  forget  what  threatens  you! 


Fiancailles  pour  rire  (Louise  de  Vilmorin) 

Andrg's  woman  friend 

Andre  does  not  know  the  woman 
whom  he  took  by  the  hand  today. 

Has  she  a heart  for  the  tomorrows. 

And  for  the  evening  has  she  a soul? 

On  returning  from  a country  ball 
did  she  go  in  her  flowing  dress 
to  seek  in  the  haystacks  the  ring 
for  the  random  betrothal? 

Was  she  afraid,  when  night  fell, 
haunted  by  the  ghosts  of  the  past 
in  her  garden,  when  winter 
entered  by  the  wide  avenue? 

He  loved  her  for  her  colour, 
for  her  Sunday  good  humour. 

Will  she  fade  on  the  white  leaves 
of  his  album  of  better  day? 

In  the  Grass 

I can  say  nothing  more 
nor  do  anything  for  him. 

He  died  for  his  beautiful  one 
he  died  a beautiful  death* 
outside 

under  the  tree  of  the  Law 
in  deep  silence 
in  open  countryside 
in  the  grass. 

He  died  unnoticed 
crying  out  in  his  passing 
calling 
calling  me. 

But  as  I was  far  from  him 

and  because  his  voice  no  longer  carried 

he  died  alone  in  the  woods 

beneath  the  tree  of  his  childhood. 

And  I can  say  nothing  more 
nor  do  anything  for  him. 

*he  died  a natural  death. 

He  flies 

As  the  sun  is  setting 
it  is  reflected  in  the  polished  surface 
of  my  table 

it  is  the  round  cheese  of  the  fable 
in  the  beak  of  my  silver  scissors. 

But  where  is  the  crow?  It  flies. 


Wie  soil  ten  wir  geheim  (How  can  we  keep 

secret) 

How  can  we  keep  secret 
That  blissfulness  which  fills  us 
completely? 

No,  unto  its  deepest  recesses 
Let  our  hearts  be  revealed  to  all! 

When  two  in  love  have  found  each  other, 
Then,  joy  spreads  through  nature; 

During  longer,  rapturous  hours 
The  day  descends  over  forest  and  meadow. 
Even  from  the  rotting  trunk  of  the  oak 
tree. 

That  has  survived  over  a thousand  year, 

A green  flame  in  the  top-most  boughs  rises 
And  rustles  excitedly,  thrilled  by 
youthful  joy. 

To  a more  brilliant  lustre  and  fragrance 
awaken 

The  guds,  at  the  happiness  of  the  two. 

And  the  brooks  seem  to  murmur  more  sweetly 
And  more  exuberantly  blooms  and  glows 
the  month  of  May. 


I should  like  to  sew  but  a magnet 
attracts  all  my  needles. 

On  the  square  the  skittle  players 
pass  the  time  with  game  after  game. 

But  where  is  my  lover?  He  flies. 

I have  a thief  for  a lover, 
the  crow  flies  and  my  lover  steals, 
the  thief  of  my  heart  breaks  his  word 
and  the  thief  of  the  cheese  is  not  here. 

But  where  is  happiness?  It  flies. 

I weep  under  the  weeping  willow 
I mingle  my  tears  with  its  leaves. 

I weep  because  I want  to  be  desired 
and  I am  not  pleasing  to  my  thief. 

But  where  then  is  love?  It  flies. 

rind  the  rhyme  for  my  lack  of  reason 
And  by  the  roads  of  the  countryside 
bring  me  back  my  flighty  lover 
Who  takes  hearts  and  drives  me  mad. 

I wish  that  my  thief  would  steal  me. 

My  corpse  is  as  limp  as  a glove 

My  corpse  is  as  limp  as  a glove 
limp  as  a glove  of  glacG  kid 
and  my  two  hidden  pupils 
make  two  white  pebbles  of  my  eyes. 

Two  white  pebbles  in  my  face 

two  mutes  in  the  silence 

still  shadowed  by  a secret 

and  heavy  with  the  burden  jqf  things  seen^ 

My  fingers  so  often  straying 
Are  joined  in  a saintly  pose 
resting  on  the  hollows  of  my  groans 
At  the  centre  of  my  arrested  heart. 

And  my  two  feet  are  the  mountains 
the  last  two  hills  I saw 
At  the  moment  when  I lost 
the  race  that  the  years  win. 

I still  resemble  myself 

children  bear  away  the  memory  quickly, 

go,  go,  my  life  is  done. 

My  corpse  is  as  limp  as  a glove. 


Violin 


Flowers 


Enamoured  couple  with  the  misprized  accentsPromised  flowers,  flowers  held  in  your  arms 


the  violin  and  its  player  please  me. 

Ah!  I love  these  wailings  long  drawn  out 
on  the  chord  of  uneasiness. 

In  the  chords  on  the  chords  of  the  hanged 
At  the  hour  when  the  laws  are  silent 
the  heart,  formed  like  a strawberry, 
offers  itself  to  love  like  an  unknown 
fruit. 


Chansons  Madgcasses,  by  Maurice  Ravel 

Nahandove,  lovely  Nahandove! 

Nahandove,  lovely  Nahandove! 

The  nightbird  has  begun  his  call 
The  full  moon  shines  over  my  head. 

And  my  hair  is  moist  with  falling  dew. 

The  time  is  come:  Who  could  delay  you 
Nahandove,  o lovely  Nahandove? 

The  bed  of  leaves  is  ready; 

I have  strewn  it  with  flowers  and  scented 
herbs, 

It  is  worthy  of  your  charms, 

Nahandove,  o lovely  Nahandove! 

She  is  coming! 

I have  heard  her  breath 
Excited  by  her  hurrying  step; 

I hear  the  rustling  of  the  garment 
That  covers  her; 

It  is  she,  it  is  she, 

Nahandove,  lovely  Nahandove! 

First  catch  your  breath,  sweetheart. 

Rest  on  my  lap! 

What  enchantment  is  kindled  by  your  eyes. 
How  delightful  is  the  quivering  of  your 
breast 

Under  the  gentle  touch  of  my  hand! 

Now  you  are  smiling,  Nahandove,  lovely 
Nahandove! 

Your  kisses  invade  the  soul. 

Your  caresses  inflame  my  senses; 

Stop,  or  I shall  die. 

Can  one  die  of  desire,  Nahandove,  lovely 
Nahandove? 

The  delight  passes  over  like  a sudden 
flash; 

Your  sweet  breath  grows  fainter. 

Your  moist  eyes  close. 

Your  had  sinks  gently 
And  rapture  is  extinguished  by  languor. 
Never  have  you  been  so  lovely  as  now, 
Nahandove,  o lovely  Nahandove! 

You  go,  yet  I languish  in  regret  and 
longing. 

Twill  1 Tngcri strtTST  evening 
Nahandove,  o lovely  Nahandove! 

Aoua!  Aoua! 

Do  not  trust  the  white  men  dwellers  of 
the  coast. 

In  our  father's  lifetime  white  men  came 
to  this  island; 

We  said  to  them:  Here  is  land;  your  women- 
folk shall  cultivate  it. 

Be  just,  be  good  and  let  us  be  brothers. 


Flowers  sprung  from  the  parenthesis*  of 
a step, 

who  brought  you  these  flowers  in  winter 
powdered  with  the  sand  of  the  seas? 

Sand  of  your  kisses,  flowers  of  faded  loves 
the  beautiful  eyes  are  ashes  and  in  the 
fi  replace 

a heart  beribboned  with  sighs 
burns  with  its  treasured  pictures. 

*the  shape  made  my  a footprint  in  the 
sand. 


The  whites  promised  and  yet  they  built 
fortifications. 

A menacing  fort  was  erected;  they  enclosed 
thunder  in  mouths  of  brass;  their  priests 
wanted  to  give  us  an  unknown  god;  finally 
they  spoke  of  obedience  and  slavery;  Far 
better  to  die!  There  followed  a long  and 
terrible  carnage;  but,  despite  the  light- 
ning that  they  spat  out,  annihilating 
entire  armies,  they  were  all  slain. 

Aoua!  Aoua!  Do  not  trust  the  white  men! 

We  have  seen  new  tyrants,  even  stronger 
and  more  numerous,  hoist  their  colours  at 
the  coast:  The  sky  fought  for  us;  it  sent 
down  rains,  storms  and  poisonous  winds. 

They  are  no  more,  and  we  live,  and  are 
free. 

Aoua!  Aoua!  Do  not  trust  the  white  men, 
dwellers  of  the  coast. 

How  pleasant  to  lie 

How  pleasant  to  lie  under  a shady  tree  in 
the  heat  of  the  day  and  wait  for  the 
coolness  of  the  evening  wind. 

Women,  come  here. 

As  I rest  here  under  a shady  tree  fill  my 
ear  with  your  strains;  sing  again  the 
song  of  the  young  girl  as  she  weaves  a 
mat,  or  chases  away  the  greedy  birds  from 
the  ricefield.  Song  gladdens  my  soul, 
and  dance  for  me  is  as  sweet  as  a kiss. 

Step  slowly,  your  movements  imitating 
the  postures  of  delight,  the  abandon  of 
love's  ecstasy. 

The  wind  of  evening  blows;  the  moon  begins 
to  shine  through  the  trees  on  the  mountain. 
Co,  prepare  the  meal. 
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The 

Berkshire  Music  Center 

Qt  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Sixth  Concert 

Wednesday,  August  18,  1982  at  8:30  P.M. 
Theatre  Concert  Hall 


MENDELSSOHN  OVERTURE,  "THE  HEBRIDES"  ("FINGAL'S  CAVE"),  OPUS  26 

Derrick  I nouye,  conductoA 
Vancouver,  Canada. 


HINDEMITH  SYMPHONIC  METAMORPHOSIS  OF  THEMES  BY 

CARL  MARIA  VON  WEBER 

Allegro 

"Turandot":  Scherzo 

And anti  no 

March 

Christophe A Wilkins,  conductor 
Concosid,  Massachusetts 


STRAUSS  "DON  JUAN,"  TONE  POEM 

(AFTER  NIKOLAUS  LENAU) , OPUS  20 

Charles  Peebles,  conductor 
London,  England 


Intermission 


SHOSTAKOVITCH  SYMPHONY  NO.  5,  OPUS  47 

Moderato 
A1 1 egretto 
Largo 

Allegro  non  troppo 

Kazugoshi  Akiyama,  conductor 


The  first  half  of  this  program  was  prepared  under  the  guidance  of 
Kazuyoshi  Akiyama,  and  Gustav  Meier  of  the  BMC  faculty. 


As  a Friend  Ma6*c  at  Tanglewood  and  contributor  to  the  Berkshire  Music 

Center,  you  have  been  Invited  to  this  conceit  and  to  the  numerous  other  concerts 
o f the  M usic  Cent ei. 

The  Berkshire  Music  Cent  el  is  In  pant  supported  thnough  the  genen.oi.ity  of 
the  Friends,  and  we  hope  you  mil  encourage  others  to  enroll.  Contributions  in 
any  amount  one  welcome,  A Family  Season  Membership  at  $35  entitled  a family  to 
attend  all  BMC  event*  without  further  contribution;  an  individual  Season  Member- 
ship  at  $25  offers  the  individual  the  dame  p/tivilege.  Friends  without  season 
membership  and  otheA*  attending  each  BMC  even*  are  asked  to  contribute  a nu.nin.Lm 
of,  $4.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  gsiant 
from  the  National  Endowment  foA  the  A At*  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  of  CongAess  in  1965. 


BALDWIN  PIANO 


(Winds, 


First  Violins 

Iwao  Furusawa 
Philip  Johnson 

Rebecca  Kruger 
Russell  Hershow 

Dean  Franke 
Nancy  Feineman 

Sophia  Silivos 
Leo  Ficks 

Laurie  Miller 
Julie  Leven 

Sanford  Sal zinger 
Sarah  Streatfeild 

♦James  Orent 


Second  Violins 

Cynthia  Stutt 
Sarah  Briggs 

Ann  McIntyre 
Lauren  Murphy 

Cynthia  Roberts 
Susan  Carrai 

Rebekah  Binford 
Cheryl  Bintz 

Lisa  Agnor 
Catherine  Lange 

Marina  Brubaker 


Violas 

Susan  Curran 
Barbara  Wright 

Emily  Bruell 
Marcia  Cassidy 

Susan  Chan 
Jody  Finkelman 

Diane  Mues 
Helen  Reich 

Joyce  RamSe 
Elizabeth  Gaver 

Paul  Cortese 


ORCHESTRA  PERSONNEL 

brass  and  percussion  listed  alphabetically) 


Violoncellos 

Hannah  Brickman 
Paul  Cohen 

David  Rezits 
Allen  Whear 

Margery  Hwang 
Rachel  Steuermann 

Hisaya  Dog in 
Benjamin  Karp 

Manuel  Diaz 
Rebecca  Evans 

Kevin  Crudder 
Peter  Szczepanek 


Basses 

Christopher  Hanulik 
Nami  Akamatsu 

James  Orleans 
Michael  Wais 

Jered  Egan 
Joshua  Kuhl 

Joanne  DiMaria 


Flutes 

Elizabeth  Mann 
Julie  McKenzie 
Heidi  Ruby 
Richard  Sherman 
Leslie  Wil finger 


Oboes 

Laura  Ahlbeck 
Andrea  Bons ignore 
JameS  Bulger 
Kathryn  Dupuy 
Judi  Zunamon 


Clarinets 

David  Ballon 
John  Breda 
Paul  Garment 
Kathleen  Jones 
Gary  Wright 


Bassoons 

Marc  Goldberg 
Cl el i a Goldings 
Jay  Lesowski 
Richard  Ranti 
Michael  Sweeney 


Horns 

Jean  Bennett 
William  CaEallero 
Lawrence  Di Bello 
Dan  Meier 
Elizabeth  Rising 
Eric  Ruske 


Trumpets 

Justin  Cohen 
Steven  Falker 
Rod  MacDonald 
Cindy  Scaruffi 
Thomas  Smith 


Trombones 

Paul  Eachus 
Torsten  Edvar 
Donald  Renshaw 
Paul  Wei  comer 


Tuba 

Stephen  Ross 


Percussion 

Bruce  Golden 
Will  Hudgins 
Edward  Meltzer 
Sherwood  Mobley 
Brian  Prechtl 
Jeff  Prentice 


Harps 

Linda  Ayella 
Virginia  Crumb 


Piano/celesta 
John  Mugge 


Librarian 

Marshall  Burlingame 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 
Douglas  E.  Whitaker 


♦Member,  Conducting  Seminar 
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The 

Berkshire  Music  Center 

ot  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Fourth  Recital 
Friday,  August  20,  1982 
Hall  School  Library 
Hall 


Scarlatti  Three  Songs 

My  Hope  is  Dead 

The  More  your  Black  Eyes  Pierce  Me 
My  love  is  so  Far  Away 

Deborah  Hood,  mezzo-soprano 
Henry  Weinberger,  piano 


Berlioz  Three  Songs 

Villanelle 

Le  Spectre  de  la  Rose 
L'lle  Inconnue 


Roberta  Gumbel,  soprano 
Henry  Weinberger,  piano 


Campion  Five  Songs 

When  thou  must  home 

To  Musicke  bent  is  my  re tyred  mind 

Fire,  fire,  fire,  fire 

Follow  your  Saint 

Never  weather-beaten  Saile 

Kent  Kornmeyer,  tenor 
Kathleen  Weaverling,  piano 


Granados  Five  songs 

El  tra  la  la  y el  punteado 

La  Maja  Dolorosa  No.  2 

Callegeo 

Amor  y Odio 

El  Majo  Discreto 

Meg  Parsons,  soprano 
Terry  Decima,  piano 


Poulenc 


Fiangailles  Pour  Rire 

Andre’s  Woman  Friend 
In  the  Grass 
He  Flies 

My  Corpse  is  as  Limp  as  a Glove 

Violin 

Flowers 


Joanne  Sudo,  soprano 
Andrew  Willis,  piano 


Duparc  Four  Songs 

Chanson  Triste 

Exstase 

Soupir 

L' Invitation  au  Voyage 


Marquita  Lister,  soprano 
Andrew  Willis,  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  22,  1982  at  10:00  A.M. 

Theatre  Concert  Hall 

PA.epaA.cd  by  Vehudi  WyneA,  Edwin  BankeA,  TheodoAc  Antoniou, 
Ann  Hobson-Pilot  and  Joel  Knosnick 


J.S.  BACH  CANTATA  99:  "Was  Gott  thut,  das  ist  Wohlgethan" 

Fantasia  - Chorale 
Recitative  - Eass 
Aria  - Tenor  with  flute 
Recitative  - Alto 

Duet  - Soprano,  Alto  with  flute  and  oboe  (d'amore) 

Chorale 


SopAanos 

Amy  Clank  Ati.apouJU.o6 
*Patnieia  PottcA 
Melissa  (deick 

Mez zo-sopnanos 
Jean  McDonald 
* Rachel  Rashba 
Jane  StagebeAg 


TenoA6 

W.  Vavid  Finley 
*John  LaPieAAe 
Je^Aey  Idebe A 

Ba66es 

*S.  Monk  Aliapoulios 
Id.  Walk  FuIclaz 
Glen  Nixon 


Li6a  A gnon,  violin  Richand  Shenman,  filute 
Philip  Johnson,  violin  And/iea  Bonsignone,  oboe  d'amone 
Viane  Mues,  viola  Elizabeth  Rising , ho An 
Rebecca  Evans,  cello  Antoinette  PeAez,  haApsichond 


PR0K0FIEFF  QUINTET  FOR  WINDS  AND  STRINGS,  OPUS  39 

Tema:  Moderate 
Andante  energico 
Allegro  sostenuto  ma  con  brio 
Adagio  pesante 

Allegro  precipitato,  ma  non  troppo  presto 
Andantino 

Rebecca  KAugeA,  violin  Judi  Zunamon,  oboe 

BaAbaAa  (dnight,  viola  Kathleen  Jones,  claninet 

Joanne  ViMania,  bass 


DAVID  RAKOWSKI 

III.  Tema  con  Variazioni 


VIOLIN  CONCERTO 


RussePP  He/iskoio,  solo  violin 


Ann  Mclntyne,  violin 

SaAah  BAiggs,  violin 
Sophia  Silivos,  violin 
Susan  CuAAan , viola 
Emily  Bnuell,  viola 
Kevin  CAuddeA , cello 
Allen  WheaA,  cello 
Michael  (dais , bass 

KaAen  HaAvey 
TheodoAe  Antonio u 


Julie  McKenzie,  filute 
James  BulgeA,  oboe 
GaAy  (dnight,  claAinet 
Mclac  Goldbeng,  bassoon 
EaIc  Ruske,  ho An 
Thomas  Smith,  tAumpet 
ToAsten  EdvaA,  tAombone 
Je^i  Pnentice,  peAcussion 
piano 

conducton 


* soloist 


David  Rakowski  was  born  on  a Friday  the  13th  in  1958  in  St.  Albans,  Vermont, 
where  he  learned  the  trombone,  and  where  he  functioned  as  a keyboards  and  bass 
guitar  player  in  a rock  band.  He  holds  a Bachelor  of  Music  Degree  from  the  New 
England  Conservatory,  which  awarded  him  its  George  Whitfield  Chadwick  Medal,  and; 
a Master  of  Fine  Arts  degree  from  Princeton  University,  where  he  is  currently  a 
Ph.D.  candidate.  His  composition  teachers  have  included  Robert  Ceely,  John  Heiss, 
Milton  Babbitt,  and  Peter  Westergaard. 

The  Concerto  for  Violin  and  17  instruments  is  a work  in  progress;  the  third 
movement,  being  performed  here,  was  completed  on  June  29  of  this  year,  and  the  first 
was  begun  on  July  4 at  Tanglewood.  The  piece  is  to  be  in  three  movements  bridged 
by  candenzas  for  the  solo  violin.  The  first  movement  is  generally  fast  and  virtuo- 
si c,  presenting  conflicts  between  the  solo  violin  and  the  families  of  the  orchestra, 
and  falls  roughly  into  a sonata  form;  the  second  movement  presents  possible  solutions 
to  the  conflicts  of  the  first  movement,  and  is  in  Da  Capo  (A-B-A')  form;  the  third 
movement  presents  the  final  resolution  and  is  a Theme  with  Four  Variations  and  Coda, 
which  attempts  to  present  the  lyrical  side  of  the  violin,  and  tons  of  hit  tunes. 

The  "theme"  is  divisible  into  four  sections,  each  of  which  is  the  harmonic, 
gestural,  and  expressive  basis  of  one  variation.  The  opening  two  phrases,  each  of 
which  ends  with  a widely  spaced  chord,  provide  the  skeleton  of  the  first,  schizo- 
phrenic variation;  the  second  variation,  primarily  for  solo  with  winds,  comes  from 
the  third  phrase  of  the  theme,  initiated  by  pizzicati  in  the  solo;  the  third  varia- 
tion, for  orchestra  alone,  extracts  a single  descending  tune  from  the  orchestral 
jumble  in  the  theme;  and  the  fourth  variation  extends  the  descending  solo  violin 
line  from  the  end  of  the  theme  into  an  accompanied  recitative  for  violin.  The  very 
slow  Coda  provides  the  final  rest  for  the  movement,  and  for  the  whole  piece,  begin- 
ning on  the  last  chord  of  the  theme  as  its  pushing-off  point. 


DEBUSSY  f SONATA  FOR  FLUTE,  VIOLA,  AND  HARP  (1915) 

Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderate  ma  risoluto 

Susan  Chan , vi ola  Heidi  Ruby,  faute 

Linda  A yella,  harp 


BEETHOVEN  QUARTET  NO. 

Introduction  (Andante  con  moto);  Allegro  vivace 
Andante  con  moto  quasi  allegretto 
Menuetto  Grazioso 
Allegro  mol  to 


9 in  C MAJOR,  OPUS  59,  NO.  3 
("Rasoumousky") 


Iwao  Furusawa,  violin 
Cynthia  Roberts,  violin 


Helm  Reich,  viola 
Hisaya  Vogin,  cello 


As  a Friend  ofi  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concept  and  to  the  numerous  otheA  concents 
o£  the  Music  CenteA. 

The  Berkshire  Music  CenteA  is  in  paAt  supported  thAough  the  generosity  o the 
Friends , and  we  hope  you  will  encouAage  others  to  eyiAoll.  Contributions  in  any 
amount  oac  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to 
attend  ail  BMC  events  without  further  contribution ; an  Individual  Season  Membership 
at  $25  o^ers  the  individuai  the  same  privilege.  Friends  without  season  member- 
ship and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  o£  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
faom  the  National  Endowment  far  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  o Congress  in  1965. 


BALDWIN  PIANO 


Cantata  99:  "Was  Gott  thut,  das  ist  Wohlgethan11  (1733) 

This  is  one  of  three  cantatas  bearing  the  same  name,  utilizing  the  hymn  by  Samuel 
Rodigast.  The  other  cantatas,  nos.  98  and  100,  are  probably  dated  1732  and  1735 
respectively.  All  were  written  during  Bach's  Leipsig  residence. 

The  following  translations  are  literal,  taken  from  the  study  of  Bach’s  Cantatas 
by  W.  Gillies  Whittaker. 

1.  Fantasia 


What  God  does,  that  is  well  done. 

There  remains  righteous  His  will: 

However  He  manages  my  affairs. 

Will  I to  Him  hold  quietly. 

He  is  my  God,  Who  in  distress  me  knows  (how)  to  sustain: 
Therefore  Let  I Him  only  govern. 

2.  Recitative 


His  word  of  truth  stands  fast  and  will  me  not  deceive,  because  it 
the  believers  neither  to  fall  nor  to  be  destroyed  permits.  Yea, 
because  it  me  (along)  the  way  to  life  guides,  so  composes  my  heart 
itself,  and  lets  itself  be  contented  in  God's  Father-faithfulness 
and  favour,  and  has  patience,  if  me  a misfortune  touches,  God  can 
with  His  Almighty  hands  my  misfortune  turn  away. 


3.  Aria 


Shatter  thee  only  not,  despondent  soul 

When  to  thee  the  suffering-cup  so  bitter  tastes, 

God  is  thy  wise  physician  and  miracle  worker. 

So  into  thee  no  deadly  poison  be  poured  can. 
Although  the  sweetness  hidden  lies. 

4.  Recitative 


Now,  the  from-eternity-made  covenant  remains  my  faith 's-ground. 

It  speaks  with  confidence  in  life  and  death:  God  is  my  light,  to 
Him  will  I myself  surrender.  And  (should)  have  all  days  likewise 
their  own  trouble,  yet  after  the  endured  suffering,  when  one 
enough  (has)  wept,  comes  finally  the  deliverance-time,  when  God's 
ttue  meaning  appears. 


5.  Duet 


If  the  cross's  bitterness  with  the  flesh's  weakness  strives, 
is  it  nevertheless  well-done. 

Who  the  cross  through  false  delusion  itself  for  insupportable 
considers,  will  even  in  the  future  be  rejoiced. 


6.  Chorale 


What  God  does,  that  is  well  done. 

Thereon  shall  I rest; 

There  may  me  on  the  rough  road.  Distress,  death  and  misery  drive. 
Yet  will  God  me  all  fatherlike  in  His  arms  hold. 

Therefore  Let  I him  only  govern. 


1 . 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SIXTH  CONCERT 

Sunday,  August  22,  1982  at  8:30  P.M. 
Chamber  Music  Hall 


1.' 


FOUR  SONGS  ..  REYNALDO  HAHN 

L'heure  exquise 

Si  mes  vers  avaient  des  ailes 

Fetes  gal  antes  . r;  ' , ' : ‘ ; 

A Chi  oris 


koiny  TnachZ,  t&nofi 
Te/i/iy  VecAjna,  piano 


FIVE  TONADILLAS 

El  majo  timido 
La  maja  dolorosa  n.  1 
La  maja  dolorosa  n.  2 
La  maja  doloroso  n.  3 - 1 

El  tra  la  la  y el  punteado 

Penelope  %itzac>,  mezzo  bcptiano 
Ma/igo  GaAA&tt,  piano 


ENRIQUE  GRANADOS 


CHANSONS  MADECASSES  MAURICE  RAVEL 

Nahandove 

Aoua!  MSfiez-vous  des  blancs 
II  est  doux  de  se  coucher 

Cas-Jt  Halvosaon,  Jn.,  tznon 
EiizabeXk  Mann , ££u£e 
Hannah  E Hickman,  oqJLZo 
Han/iy  I'JeinbeAg&i,  piano 


Inteimi  t>6  ion 


ARNOLD  SCHOENBERG 


STRING  QUARTET  NO.  2,  OPUS  10  (1908) 
with  Soprano  in  movements  III  and  IV 

Massig 
Sehr  rasch 
Litanei:  Langsam 
Entrueckung:  Sehr  langsam 

San^oxd  Salzingex,  violin  SuAan  Cuxxan,  viola. 

Maxina  Ba ubakex,  violin  Maxgexy  Hwang,  cello 

Maxgaxet  Cusack,  Aopxano 


Texxy  Vecima  and  Maxgo  GaxxeXt  axe.  membeXA  ofi  the.  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artlst-in-Residence  for  Vocal  Music. 


Aa  a Fxiend  o&  MuAic  at  Tanglewood  and  contAibutoA  to  the  BexkAhixe  Muiic 
Centex,  you  have  been  invited  to  thiA  concext  and  to  tke  numexouA  othex  concextA 
ofi  the  Mu&ic  Centex. 

The  BexkAhixe  MuAic  Centex  iA  in  pant  Auppoxted  thxough  the  genexoAity  o£ 
the  FAiendA,  and  we  hope  you  will  cncouxage  otheXA  to  enxoll.  ContxibutionA  in  any 
amount  axe  welcome.  A family  SeaAon  M embexAhip  at  $35  entitles  a family  to  attend 
all  BMC  eventA  without  ^uxthex  contxibution;  an  Individual  SeaAon  MembexAhip  at 
$25  o HeXA  the  individual  the  Aame  pAivilege.  FniendA  without  AeaAon  membexAhip 
and  otheXA  attending  each  BMC  event  axe  a&ked  to  contxibute  a minimum  oi  $4.00  at 
the  gate. 

The  B exkAhixe  MuAic  Centex  is  alAo  AuppoAted  in  pant  thxough  a genexouA  gxant 
fixom  the  National  Endowment  iox  the  AntA  in  WaAhington,  V.C.,  a Fedexal  agency 
exeated  by  Act  ofi  CongxeAA  in  1965. 


BALDWIN  PIANO 


Seventh  Vocal  Concert:  Friday,  August  27  at  3:30  P.M. 


} 


Four  Songs,  by  Reynaldo  Hahn 
L'Heure  exqulse  (Verlaine) 


Fetes  galantes  (Verlaine) 


The  white  moon  shines  in  the  forest. 
From  every  branch  comes  forth  a voice. 
Under  the  foliage. 

Oh  beloved! 

The  pond  reflects,  a deep  mirror. 

The  silhouette  of  the  dark  willow. 
Where  the  wind  is  weeping. 

Let  us  dream,  this  is  the  hour! 

A vast  and  tender  calm 
Seems  to  descend  from  the  firmament. 
Which  the  star  clads  in  rainbow  colors: 
This  is  the  exquisite  hour. 

Si  mes  vers  avalent  des  ailes  (Hugo) 

My  verses  would  flee,  sweet  and  frail. 
To  your  garden  so  beautiful. 

If  my  verses  had  wings 
Like  the  bird! 

They  would  fly,  glittering. 

To  your  smiling  door, 

If  my  verses  had  wings 
Like  the  spirit! 

Near  you,  pure  and  faithful 
they  would  hasten,  night  and  day. 

If  my  verses  had  wings 
Like  Love! 


Tonadillas  (words  by  F.  Periquet) , by 


The  givers  of  serenades 
And  the  lovely  ladies  listening 
Exchange  insipid  remarks 
Under  the  singing  boughs. 

There  is  Tireis  and  there  is  Aminta, 

And  there  the  never-ending  Clitander, 

And  this  is  Damis,  who  for  many  cruel 
ladies 

He  fashions  many  tender  verses. 

Their  short  silken  vests. 

Their  long  dresses  with  trains. 

Their  elegance,  their  joy. 

And  their  soft  blue  shadows 
Whirl  madly  in  the  ecstasy 
Of  a moon  rose  and  gray. 

And  the  mandolin  thrills 
Amidst  the  quivering  of  the  wind. 

A Chloris  (deViau) 

If  it's  true,  Chloris,  that  you  love  me. 
(And  I hear  you  love  me  very  much) 

I don't  believe  that  even  kings  could 
Have  a similar  luck  to  mine. 

Although  death  might  be  bothersome. 

The  future  will  change  my  fortune. 

For  the  happiness  of  heaven. 

Everything  that  one  says  of  ambrosia. 
Doesn't  touch  my  fantasy  at  all 
By  comparison  to  the  graces  of  your  eyes. 

Enrique  Granados 


The  Timid  Majo 

There’s  a majo  who  comes  to  my  window 
at  night,  and  looks  at  me. 

As  soon  as  he  sees  me,  he  sighs  and  runs 
off  down  the  street. 

Oh!  What  a shy  man. 

If  this  is  the  way  it  will  be, 
a fine  time  I'll  have. 

The  Sad  Maja,  no.  1 

Oh  cruel  death!  Why  did  you  by  treachery 
take  my  majo,  my  passion? 

I don't  want  to  live  without  him. 

For  it  is  death  to  live  so. 

It's  impossible  now  to  feel  more  pain: 

My  soul  is  destroyed  by  tears. 

Oh  God!  Return  my  love,  for  it  is  death 
to  live  so. 

...  no . 2 

Oh,  majo  of  my  life,  no,  no,  you  haven't 
died! 

Would  I still  be  alive  if  that  were  true? 
Wildly  I desire  to  kiss  your  lips! 

[ want  in  faithfulness  to  share  your 

destiny.  

Ah,  your  destiny! 

But  oh,  I'm  raving.  I dream,  my  majo 
no  longer  exists 

The  world  about  me  is  weeping  and  sad. 

I find  no  consolation  in  my  sorrow. 

But  even  dead  and  cold 

My  majo  will  always  be  mine.  Ah,  always 
mine. 


...no,  3 

Of  that  beloved  majo,  who  was  my  glory 
I keep  a happy  memory 

He  adored  me  vehemently  and  faithfully 
And  I gave  my  whole  life  to  him, 
and  I would  give  it  again  a thousand  times 
if  he  desired  it. 

For  when  loves  are  profound,  torments 
and  flowers. 

And  as  I remember  my  beloved  majo, 
dreams  come  back,  of  a time  gone  by. 
Neither  in  Mentidero* *  nor  in  Florida* 
was  a majo  more  handsome  seen  to  stroll. 
Beneath  the  broad-brimmed  hat  I saw  his 
eyes 

looking  at  me  with  all  his  soul. 

For  they  caressed  the  one  on  whom  they 
rested. 

In  all  the  world  I have  never  seen  a more 
piercing  look. 

And  as  I remember  my  beloved  majo, 
dreams  come  back,  of  a time  gone  by. 

*well  known  places  and  streets  in  Madrid 

The  tra-la-la  and  guitar  strum 

It’s  useless,  my  majo,  for  you  to  talk, 
for  there  are  many  things  that  I always 
answer  with  a song. 

No  matter  how  many  questions  you  ask 
You  will  not  distress  me;  I will  not 
end  my  song. 


.es 


1 


Chansons  Madgcasses,  by  Maurice  Ravel 

Nahandove,  lovely  Nahandove! 

Nahandove,  lovely  Nahandove! 

The  nightbird  has  begun  his  call 
The  full  moon  shines  over  my  head. 

And  my  hair  is  moist  with  falling  dew. 

The  time  is  come:  Who  could  delay  you 
Nahandove,  o lovely  Nahandove? 

The  bed  of  leaves  is  ready; 

I have  strewn  it  with  flowers  and  scented 
herbs , 

It  is  worthy  of  your  charms, 

Nahandove,  o lovely  Nahandove! 

She  is  coming! 

I have  heard  her  breath 
Excited  by  her  hurrying  step; 

I hear  the  rustling  of  the  garment 
That  covers  her; 

It  is  she,  it  is  she, 

Nahandove,  lovely  Nahandove! 

First  catch  your  breath,  sweetheart. 

Rest  on  my  lap! 

What  enchantment  is  kindled  by  your  eyes. 
How  delightful  is  the  quivering  of  your 
breast 

Under  the  gentle  touch  of  my  hand! 

Now  you  are  smiling,  Nahandove,  lovely 
Nahandove! 

Your  kisses  invade  the  soul. 

Your  caresses  inflame  my  senses; 

Stop,  or  I shall  die. 

Can  one  die  of  desire,  Nahandove,  lovely 
Nahandove? 

The  delight  passes  over  like  a sudden 
flash; 

Your  sweet  breath  grows  fainter. 

Your  moist  eyes  close. 

Your  had  sinks  gently 
And  rapture  is  extinguished  by  languor. 
Never  have  you  been  so  lovely  as  now, 
Nahandove,  o lovely  Nahandove! 

You  go,  yet  I languish  in  regret  and 
longing, 

I will  languish  till  evening 
Nahandove,  o lovely  Nahandove! 

Aoua!  Aoua! 

Do  not  trust  the  white  men  dwellers  of 
the  coast. 

In  our  father's  lifetime  white  men  came 
to  this  island; 

-e  said  to  them:  Here  is  land;  your  women- 
folk shall  cultivate  it. 

Be  just,  be  good  and  let  us  be  brothers. 


The  whites  promised  and  yet  they  built 
fortifications.  ' 

A menacing  fort  was  erected;  they  enclosed 
thunder  in  mouths  of  brass;  their  priests 
wanted  to  give  us  an  unknown  god;  finally 
they  spoke  of  obedience  and  slavery;  Far 
better  to  die!  There  followed  a long  and 
terrible  carnage;  but,  despite  the  light- 
ning that  they  spat  out,  annihilating 
entire  armies,  they  were  all  slain. 

Aoua!  Aoua!  Do  not  trust  the  white  men! 

We  have  seen  new  tyrants,  even  stronger 
and  more  numerous,  hoist  their  colours  at 
the  coast:  The  sky  fought  for  us;  it  sent 
down  rains,  storms  and  poisonous  winds. 
They  are  no  more,  and  we  live,  and  are  \ 
free. 

Aoua!  Aoua!  Do  not  trust  the  white  men, 
dwellers  of  the  coast. 

How  pleasant  to  lie 

How  pleasant  to  lie  under  a shady  tree  in 
the  heat  of  the  day  and  wait  for  the 
coolness  of  the  evening  wind. 

Women,  come  here. 

As  I rest  here  under  a shady  tree  fill  my 
ear  with  your  strains;  sing  again  the 
song  of  the  young  girl  as  she  weaves  a 
mat,  or  chases  away  the  greedy  birds  from 
the  ricefield.  Song  gladdens  my  soul, 
and  dance  for  me  is  as  sweet  as  a kiss. 

Step  slowly,  your  movements  imitating 
the  postures  of  delight,  the  abandon  of 
love's  ecstasy. 

The  wind  of  evening  blows;  the  moon  begins 
to  shine  through  the  trees  on  the  mountain. 
Co,  prepare  the  meal. 


-3- 


String  Quartet  No.  2,  by  Arnold  Schoenberg 


III.  Litanei  (Prayer),  text  by  Stefan 

Deep  is  the  sorrow 
that  overwhelms  me. 

Again  I enter 

Lord!  into  your  house. 

Long  was  the  journey, 
weak  are  the  limbs. 

Empty  are  the  coffers. 

Full  only  the  torment. 

Thirsty  tongues 

long  for  your  wine. 

It  was  hard  fought, 
stiff  is  my  arm. 

Grant  rest 

to  the  weak  steps, 

Hungry  gums 

gnaw  cn.  your  l?readl 


George 

Weak  is  my  breath, 

as  it  calls  to  the  dream. 

Empty  are  the  hands. 
Delirious  the  mouth. 

Lend  your  coolness, 

extinguish  the  fire. 

Obliterate  the  hope, 
send  the  light! 

Glowings  in  the  heart 
blaee  often  still. 

Deep  in  the  heart 
wakes  yet  a cry. . . 

Kill  the  desire, 
close  the  wounds! 

Take  away  from  me  the  love, 
give  me  your  happiness! 


IV.  Entrucking  (Removal) , by  Stefan  George 

I feel  air  from  another  planet.  Through  the  dark,  friendly  faces  around  me  turn 
pale.  And  trees  and  paths  that  I loved  fade  so  that  I hardly  know  them,  and  You, 
lights,  beloved  shadows — who  call  to  mind  my  torments — are  now  engulfed  completely 
in  deeper  glows,  assuming  a pious  look  after  the  tumult  of  £rife-torn  battle. 

I lose  myself  in  circling,  weaving,  tones,  unfounded  thanks  and  unspoken  praises  to 
which  the  great,  unwished-for  breath  yielded  me.  An  impetuous  wail  passes  over  me 
in  the  rush  of  the  solemn  hours  as  dust-covered  praying  women  flee  with  ardent  cries. 

Then  I can  see,  as  if  the  fragrant  fog,  which  drifts  about  the  faraway  mountains, 
lifted  itself  from  a sun-filled  clear  opening.  The  ground  shudders,  white  and  soft 
like  milk.  I climb  over  terrible  chasms.  I feel  like  I am  swimming  over  the  last 
clouds — in  a sea  of  crystal  simmers.  I am  only  a spark  of  the  holy  fire.  I am 
only  a vibration  of  the  holy  voice. 


) !?  I : 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

NINTH  CHAMBER  MUSIC  CONCERT 
Monday,  August  23,  1982  at  8:30  P.M. 

Theatre  Concert  Hall 

Prepared  by  Theodore  A ntoniou,  Everett  J.  Eirth,  Edwin  Barker 

and  Rafael  Vruian 


DANIEL  BREWBAKER  BATTAGLIA 

Elizabeth  Mann,  Julie  McKenzie,  Richard  Sherman,  Leslie  Willing  er 
*Lee  Ann  McKenna,  * Martha  Cooke,  *Marianne  Gedgian,  *Kimberley  Haigler,  (lutes 
Vavid  Ballon,  John  Ba eda,  Paul  Garment,  +Marshall  Burlingame,  GaAy  Wrtglvc, 

*A Han  Kolsky,  *Voug  Bish,  *Carl  Long,  *Nan  Lopata,  clarinets 
■t+Tracy  McGinnis , Jay  Lesowski,  bassoons 
Jean  Bennett,  *Vouglas  E.  Whitaker,  Lawrence  ViBello,  Van  MeieA 
Elizabeth  Rising,  Eric  Ruske,  #Blennie  Tuggle,  #Ben  King, 

#Beth  Milne,  #A nn  Ellsworth,  horns 
Justin  Cohen,  Steven  Falke a,  Rod  MacVonald,  Cindy  Scarufifii, 

Thomas  Smith,  #Vaniel  Williams,  # Charles  Wilson,  # Ronald  Sigai, 

# Benny  Uguyen,  # Thomas  Verehot,  trumpets 
Tonsten  Edvar,  Vonald  Rens haw,  Paul  Welcome/ 1,  Paul  Eachus,  ^Torrence  Banks, 
*ChAistopheA  Vudley,  *John  Bartlett,  tAombones 
Stephen  Ross,  #Wayne  MX(ord,  tubas 
Will  Hudgins,  solo  peAcussion 

Daniel  Brewbaker  was  born  on  October  31,  1951  in  Elgin,  Illinois.  He  holds  a B.M. 
degree  in  composition  from  the  University  of  Illinois  and  an  M.M.  from  the  Juilli- 
are  School  where  he  studied  with  Roger  Sessions  and  Elliott  Carter  and  is  presently 
a D.M.A.  candidate.  During  the  past  two  years  Brewbaker  has  been  working  with 
Hans  Werner  Henze  at  the  Musikhochschule  in  Cologne,  West  Germany  and  last  year 
was  a visiting  artist  at  the  American  Academy  in  Rome. 

Battaglia  was  composed  for  Tanglewood  during  the  first  two  weeks  of  August  at  the 
suggestion  of  Luciano  Berio.  It  is  written  for  four  groups  of  wind  instruments 
and  one  percussionist,  who  play  and  fight  with  and  against  each  other  in  various 
ways . 

The  title  Battaglia  is  the  Italian  word  for  battle,  and  refers  to  the  American  Civ- 
il War  song  from  which  the  musical  material  of  the  piece  is  entirely  derived,  as 
well  as  to  the  general  character  of  the  piece. 

The  battle  of  copying  parts  for  48  musicians  was  won  only  with  the  greatly  appreci- 
ated assistance  of  my  fellow  composition  fellows. 


CRUMB 


JeAed  Egan,  bass 


MADRIGALS  (Book  1)  (1968) 

EdwaAd  MeltzeA,  peAcussion 
ChaAleen  AyeAS,  sopAano 


BARTOK  9 DUOS  FROM  44  DUOS  FOR  TWO  VIOLINS 

. u.  . ...  . . . (arranged  for  two  basses) 

1.  Midsummer  Night  Song  '  * 1 2  3 4 5 6 7 8 9 

2.  Slovak  Dance 

3.  Teasing  Song 

4.  Dance 

5.  Cushion  Dance 

6.  Fathom*  an  Song 

7.  New  Year's  Greeting 

8.  Teasing  Song 

9.  Ruthenian  Kolowejka 

Kami  Akamaisu,  bass  Joshua  Kuhl,  bass 


* Member,  Boston  University  Tanglewood  Institute  young  AAtists  Instrumental  PAogAam 
^■Member,  8 erkshire  Music  Centex  stafifi 
^Member,  Empire  Brass  Quintet  Symposium 


YINAM  LEEF 


"THE  INVISIBLE  CARMEL" 
Songs  on  texts  by  Zelda 

Rebekah  Binfiond,  violin  Andnea  BonAignone,  oboe 

Joanna.  ViMania,  baAA  GaAy  Wnight,  claninet 

EdwaAd  Meltzen,  peA.cuAAi.on 
Joan  HelleA,  gueAt  antiAt,  AopAano 

ChniAtopheA  WilkinA,  conductor 

Ylr.am  Leef  was  born  in  Jerusalem,  Israel,  on  December  21,  1953.  He  studied  theory 
and  composition  at  the  Rubin  Academy  of  Music,  Jerusalem,  from  which  he  graduated 
in  1977.  He  came  to  the  United  States  in  1979  to  study  with  George  Crumb,  Richard 
Wernick  and  George  Rochberg  at  the  University  of  Pennsylvania.  In  the  coming  year 
he  will  be  teaching  at  Swarthmore  College. 

"The  Invisible  Carmel"  - Songs  on  texts  by  Zelda:  The  Jewish  concept  of  "Hayei  01am 
- the  eternal  bliss  of  the  soul,  as  opposed  to  "Hayei  Sha'ah"  - the  daily,  earthy 
struggle,  occupies  an  important  part  in  the  work  of  the  Israeli  poet  known  simply 
as  Zelda.  A religious  person,  her  poetry  is  full  of  images  taken  from  the  bible 
and  especially  the  "Kabbalah".  The  four  poems  selected  for  this  cycle  represent 
four  different  attitudes  toward  the  relationship  between  life  "before"  and  "after": 
the  first  song  brings  up  the  troubling  questions,  the  second  suggests  hope,  the 
third  expresses  despair  and  the  fear  of  loss  of  faith  and  the  fourth-resignation. 

The  third  and  fourth  songs  were  composed  first,  during  the  fall  of  1980,  and 
premiered  in  March  1981  in  Philadelphia.  The  first  and  second  songs  were  composed 
here  at  Tanglewood  during  the  last  three  weeks  of  July  1982. 


SCHUBERT 

Adagio  - Allegro 
Adagio 

Allegro  vivace 
Andante 

Menuetto:  Allegretto 
Andante  mol  to  - Allegro 

Cynthia  Stutt,  violin 
Sophia  SilivoA,  violin 
Emily  Bnucll,  viola 
Alim  WheaA,  cello 


OCTET  IN  F MAJOR,  OPUS  166 


ChniAtopheA  Hanulik , baAA 
Kathle.cn  JoneA,  claninet 
RichaAd  Ranti,  baAAOon 
William  Caballeno,  ho An 


Joan  HelleA  is  an  alumna  the  BeAkAhiAc  Masic  CenteA  FelloioAhip  PAogAam 
and  a onmen  memben.  o$  the  BMC  faculty. 


A & a Fniend  o$  MuAic  at  Tanglewood  and  contAibutoA  to  the  BeAkAhiAc  MuAic 
CenteA you  have  been  invited  to  thiA  conceAt  and  to  the  numeAouA  otheA  conceAtA 
o&  the  MuAic  CenteA. 

The  BeAkAhiAc  MuAic  CenteA  iA  in  pant  Aupponted  thnough  the  genenoAity  o^  the 
FniendA , and  toe  hope  you  will  encouAage  otheAA  to  enAoll.  ContnibuttonA  in  any 
amount  cac  welcome.  A Family  SeaAon  MembeAAhip  at  $35  entitleA  a family  to  attend 
all  BMC  eventA  without  £ uAtheA  contnibution;  an  Individual  SeaAon  MembeAAhip  at  $15 
ofifieAA  the  individual  the  Aame  pnivilege.  FniendA  without  AeaAon  merrleAship  and 
otheAA  attending  each  BMC  event  oac  aAked  to  contAibute  a minimum  ofi  $4.00  at  the 
gate . 

The  BeAkAhiAc  MuAic  CenteA  iA  oIao  Aupponted  in  pant  thnough  a genenouA  gnant 
fiAom  the  National  Endowment  fion  the  Ants  in  Washington,  V.C. , a Fedenal  agency 
cneated  by  Act  ofa  CongneAA  in  1965. 


BALDWIN  PIANO 


Songs  on  texts  by  Zelda 

I.  Hacarmel  Ha'i-nir'eh 

Ka'asher  amut 
la'avor  lemahut  akheret  - 
yi pared  hacarmel  ha'i-nir'eh 
shehu  kulo  sheli , 
kulo  tamtzit  ha'osher, 
shemekhatav,  itztrubalav,  prakhav 
va'ananav 
khakukim  bivsari  - 
min  hacarmel  hanir'eh 
im  sderat  ha'oranim  sheyoredet  layam. 

ha'im  ta'anug  hashki'ah  ha'adumah 
hu  miysod  hatmuta  shebi? 
veta'anug  habsamim 
verega  arfilei  hamayim 

verega  hashiva 

lamabat  hatakif  shel  shmei  yerushalayim, 
la* 1 el yon  al  hakol  - 
ha'im  miysod  hatmuta  hu? 

II.  Tzipor  Akhuzat  Kessem. 

ka'asher  haguf  harakh 
mat  linpol 

vehu  megaleh  kherdato  mipnei  haketz 
laneshamah, 

matzmiyakh  etz  hashigrah  hanamukh 

she'avak  akhalo 

alim  yerukim  pit’om. 

ki  mereyakh  ha'ayin  yafriyakh 

hadur  na'eh 

uvetzamarto  tzipor 

akhuzat  kessem. 

III.  Ata  Shotek  Eilai. 

Ata  shotek  eilai 
min  ha'olam  hakamus. 

Bala  hahar  et  kol  hamekomot 
asher  hithalakhta  sham  khai . 

Ani  mekhassa  et  shtikatkha 
ba'otiyot  uvekolam, 
ani  mekhassa  et  ha'ayin 
betziporim  sheba'ot  lishtot  mayim, 
uvinkhashim  ken  binkhashim. 

Lo  haya  davar  asher  lo  krativ 
ner- 

ki  efkhad 

pen  bakhoshekh  lo  avkhin 
bein  mayim  khayim 
levorot  nishbarim. 


Gerashti  milibi 
et  kol  hamilim 
ki  panah  ycm 
ve'imi  nirdemah- 
ve'imi  tishan 
ad  bo 

hamashiyakh. 


I.  The  Invisible  Carmel 
When  I die 

and  pass  into  another  existence  — 
the  Invisible  Carmel 
all  mine, 

which  is  the  essence  of  happiness, 
its  needles,  pinecones,  flowers  and 
and  clouds 

engraved  in  my  flesh  - 
will  depart  from  the  visible  Carmel 
with  the  pine-grove  that  descends  to  the 
sea. 

Is  the  pleasure  of  the  red  sunset 
the  essence  of  my  mortality? 
and  the  pleasure  of  perfumes 
and  the  moment  of  the  mists  upon  the 
water 

and  the  moment  of  return 

to  the  firm  gaze  of  heavenly  Jerusalem, 

to  the  Almighty  - 

Is  it  the  essence  of  mortality? 

II.  An  Enchanted  Bird 

As  the  tender  body 
crumbles 

revealing  its  fear  of  the  soul's 
end 

the  lowly  shrub  of  routine 
devoured  by  dust 
suddenly  sprouts  green. 

From  the  odor  of  nothingness  it  blooms 
a magnificent  tree 
an  enchanted  bird 
on  its  tip. 

III.  You  Remain  Silent 

You  remain  silent 
from  the  hidden  world. 

The  mountain  has  swallowed  all  the  places 
where  you  walked  alive. 

I cover  your  silence 

with  letters  and  their  voices, 

I cover  the  nothingness 

with  birds  coming  to  drink  water, 

and  with  snakes,  yes  with  snakes. 

There  was  nothing  that  I have  not  named 
a candle  - 
for  I fear 

that  in  the  darkness  I will  not  distinguish 
living  waters 
from  broken  wells. 

IV.  I Banished  All  the  Words 

I banished  all  the  words 

from  my  heart 

for  the  day  has  passed 

and  my  mother  fell  asleep- 

and  my  mother  will  sleep 

till  the  Messiah 

comes . 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
I.fth  Recital 
Tuesday,  August  24,  1982 
Hall  School  Library 


Bellini  Four  Songs 

Vaga  luna  che  inargenti 
Ma  rendi  pur  contento 
Almen  se  non  poss'io 
L'Abbandono 


Jane  Stageberg,  soprano 
Andrew  Willis,  piano 


; 

Marquita  Lister,  soprano 


Barber  Melodies  passageres  (Rainer  Maria  Rilke) 

Puisque  tout  passe 
Un  cygne 

Tombeau  dans  un  pare 
Le  clocher  chante 
Depart 

Natalie  Jackson,  soprano 
Dennis  Helmrich,  piano 


Penelope  Bitzas,  mezzo-soprano 


Barber  Four  Songs 

The  Daisies  (James  Stephens) 

Sure  on  this  Shining  Night  (James  Agee) 

Monks  and  Raisins  (Jose  Garcia  Villa) 

Nuvoletta  (James  Joyce,  from  Finnegan’s  Wake) 


Leuae  Wisner,  soprano 
Kathleen  Weaverling,  piano 


Meg  Parsons,  soprano 


Ravel 


Spanish 

Italian 

French 


Three  Folk  Songs 


Sue  Ann  Stutheit,  soprano 
Malcolm  Halliday,  piano 


Rossini  Soirees  Musicales 

L’ Invito  ^ 

II  Rimprovero 
La  Pastorella  delle  Alpi 
La  Promessa 


Soo  Yeon  Kim,  soprano 
Andrew  Willis,  piano 


Sue  Ann  Stutheit,  soprano 


Schubert  F°ur  Songs 

Der  Schmetterling 
Heimliches  Lieben 
Die  Vogel 
Klarchens  Lied 


Amy  Clark  Aliapoulios,  soprano 
Malcolm  Halliday,  piano 


Meg  Parsons,  soprano 
Mary  Setrakian,  soprano 
Melissa  Weick,  soprano 


Turina  Homenaje  A Lope  De  Vega 

Cuando  tan  hermosa  os  miro 
Si  con  mi's  deseos 
A1  val  de  Fuente  Ovejuna 

Marianne  Labriola,  soprano 
Henry  Weinberger,  piano 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
EIGHTH  CONCERT 

Wednesday,  August  25,  1982  at  8:30  P.M. 
Theatre  Concert  Hall 


BERLIOZ 


OVERTURE  "ROMAN  CARNIVAL,"  OPUS  9 

Gn.zo.gonz  Nowak,  conductor 
Poznan , Poland 


TCHAIKOVSKY 


OVERTURE  "ROMEO  AND  JULIET" 

Yakov  Kreizberg,  conductor 
Ann  Arbor,  Michigan 


FALLA  THREE  DANCES  FROM  THE  BALLET  "EL  SOMBRERO  DE  TRES  PIGOS" 

1.  Les  Voisins  (The  Neighbors)  Three-Cornered  Hat) 

II.  Danse  du  Meunier  (Dance  of  the  Miller) 

III.  Danse  finale  (Finale  Dance) 

Charles  Peebles,  conductor 
London , England 


Intermission 


3ARBER  : 


MEDEA'S  MEDITATION  AND  DANCE  OF  VENGEANCE,  OPUS  23-A 

Ver/iick  Inouye,  conductor 
Vancouver,  Canada 


WEBERN  SIX  PIECES  FOR  ORCHESTRA,  OPUS  6 

Langsam 
Bewegt 
ttassig 
Sehr  Massig 
Sehr  Langsam 
Langsam 

Christopher  Wilkini , conductor 
Concond,  Massachusetts 


STRAUSS  TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE  OLD-FASHIONED, 

. ROGUISH  MANNER  - IN  RONDO  FORM,  OPUS  28 

Seiji  Ozawa,  conductor 


This  program  was  prepared  under  the  guidance  of  Seiji  Ozawa  and  Gustav  Meier. 

THE  AUDIENCE  IS  REQUESTED  TO  REMAIN  SEATED  AT  THE  END  OF  THE  CONCERT 
FOR  REMARKS  BY  MAURICE  ABRAVANEL  AND  SEIJI  OZAWA. 

A*  a Fniend  of  Music  at  Tanglewood  and  contributor  to  the.  Berkshire  Music  Czn- 
ter,  you  have,  been  invited  to  this  concert  and  to  the  nutnerous  other  concents  of 
the  Music  Centen. 

The  Berkshire  Music  Centen.  Is  in  pant  supported  thnough  the  genenosity  of  the 
r-ri.ends,  and  we  hope  you  will  enco image  othen*  to  enroll,  Contributions  in  any 
mount  erne  welcome.  A Family  Season  M embersriv  at  C>jj  entitles  a fatrity  to  attend 
'll  CMC  events  without  fvJiihvi  contnibution;  an  Individual  Season  Membesukip  at 
IS  offers  the  individual  the  same  privilege.  Fniend*  without  season  membership  and 
/then*  attending  each  CMC  event  one  asked  to  contribute  a minimum  of,  $ 4.00  ct  the 
'ate. 

The  Berkshire  Music  Center,  is  also  supported  in  pant  through  a generous  grant 
rom  the  National  Endowment  for  the  Ants  in  Washington,  V.C.,  a Federal  agency 
Jieated  by  Act  of  Congress  in  1965.  


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Dean  Franke 

Kevin  Crudder 

Jean  Bennett 

Julie  Leven 

Hisaya  Dog in 

William  Caballero 
Lawrence  Di Bello 

Sanford  Sal zinger 

Rebecca  Evans 

Dan  Meier 

Sarah  Streatfeild 

Peter  Szczepanek 

Elizabeth  Rising 
Eric  Ruske 

Iwao  Furusawa 

Paul  Cohen 

. . . 

Catherine  Lange 

Manuel  Diaz 

Trumpets 

Rebecca  Kruger 

David  Rezits 

Laurie  Miller 

Hannah  Brickman 

Justin  Cohen 
Steven  Falker 

Sophia  Silivos 

Benjamin  Karp 

Rod  MacDonald 

Russell  Hershow 

Rachel  Steuermann 

Cindy  Scaruffi 
Thomas  Smith 

Leo  Ficks 

Allen  Whear 

Philip  Johnson 

Margery  Hwang 

Trombones 

♦James  Orent 
#Noriko  Nishimoto 

Basses 

Paul  Eachus 
Torsten  Edvar 

Nami  Akamatsu 

Donald  Renshaw 

Second  Violins 

Christopher  Hanulik 

Paul  Wei  comer 

Nancy  Feineman 

Joanne  DiMaria 

Marina  Brubaker 

Joshua  Kuhl 

Tuba 

Susan  Carrai 

Jered  Egan 

Stephen  Ross 

Sarah  Briggs 

Michael  Wais 

Mia  Kim 

James  Orleans 

Percussion 

Lisa  Agnor 

Bruce  Golden 

Ann  McIntyre 
Cheryl  Bintz 

Flutes 

Will  Hudgins 
Edward  Meltzer 

Elizabeth  Mann 

Sherwood  Mobley 

Lauren  Murphy 

Julie  McKenzie 

Brian  Prechtl 

Cynthia  Roberts 

Heidi  Ruby 
Richard  Sherman 

Jeff  Prentice 

Rebekah  Binford 
Cynthia  Stutt , 

Leslie  Wil finger 

Harps 

Oboes 

Linda  Ayella 

Violas 

Laura  Ahlbeck 

Virginia  Crumb 

Susan  Chan 

Andrea  Bons ignore 

Helen  Reich 

James  Bulger 
Kathryn  Dupuy 

Piano 

Catherine  Kautsky 

Elizabeth  Gaver 

Judi  Zunamon 

Jody  Finkelman 

John  Mugge 

Marcia  Cassidy 

Clarinets 

Paul  Cortese 

David  Ballon 

Celesta 

Joyce  Ramee 
Barbara  Wright 

John  Breda 

Karen  Harvey 

Paul  Garment 
Kathleen  Jones 

John  Mugge 

Susan  Curran 
Emily  Bruell 

Gary  Wright 

Librarian 

Diane  Mues 

Bassoons 

Marshall  Burlingame 

Marc  Goldberg 
Cl  el i a Goldings 
Jay  Lesowski 

Orchestra  Manager 

Richard  Ranti 
Michael  Sweeney 

Harry  Shapiro 

♦Member,  Conducting  Seminar  Stage  Manager 

#Guest  artist.  New  Japan  Philharmonic 

Douglas  E.  Whitaker 
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Berkshire  Music  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE  1982 

2:10  Fanfares:  Ronald  Barron,  conductor  Main  Gate  Drive 

Arthur  Bliss:  Fanfare  for  the  Lord  Mayor  of  London  (Theatre  if  rain) 
William  Byrd:  The  Earle  of  Oxford's  March 
Arthur  Bliss:  Greetings  to  a City 

2:30  Boston  University  Tanglewood  Institute  Young  Artists  Orchestra  Theatre 
Victor  Yampolsky,  conductor 
Bernstein:  Overture  to  "Candide" 

Gershwin:  An  American  in  Paris 

3:30  Fellowship  Program  Vocal  Concert  Chamber  Music  Hall 

Hoi  by:  Five  Songs 
Turina:  Tres  Poemas 

Barber:  Three  Songs  on  Poems  of  James  Joyce 
Duparc:  Three  Songs 
Liszt:  Three  Songs 


3:45 


4:45 


6:15 


8:15 


8:40 


9:00 


Fellowship  Program  Chamber  Music  Theatre 

Telemann:  Sonata  IV  in  D Major 
Stravinsky:  Concerto  for  Two  Solo  Pianos 
Ravel:  Trio  for  Piano  and  Strings 
Mozart:  Quintet  for  Piano  and  Winds,  K.  452 
Ravel:  Introduction  and  Allegro 
Bartok:  Sonata  for  Two  Pianos  and  Percussion 
Schubert:  Quintet  for  Piano  and  Strings  (Trout) 


Boston  University  Tanglewood  Institute  Chamber  Music  Chamber  Music  Hall 
Glickman:  Divertimento  for  Brass  and  Percussion 
Selections  for  Double  Bass  Ensemble 
Francaix:  Quintet  for  Woodwinds 
Schubert:  Standchen,  Opus  135 
Debussy:  Quartet  for  Strings  Op.  10 

Fellowship  Program  Wind  Music  Main  House  Porch 

Roger  Voisin,  conductor  (Chamber  Music  Hall  if  rain) 

Selections  from  Don  Giovanni 
Beethoven:  Octet  for  Winds 


Fanfare:  Roger  Voisin,  conductor  Rear  of  Shed 

Copland:  Fanfare  for  the  Common  Man 

Fanfare:  Charles  Schlueter,  conductor  Shed  Stage 

Strauss:  Feierlicher  Einzug 

Gala  Concert 

Boston  Symphony,  Berkshire  Music  Center,  Boston  University 

Tanglewood  Institute  Young  Artists  Orchestras 

Seiji  Ozawa,  Joseph  Silverstein,  John  Williams,  conductors 
Peter  Serkin,  piano 


fireworks  over  Lake  Mahkeenac 


The  Berkshire  Music  Center  is  a summer  training  center  for  especially  promising 
young  musicians,  maintained  by  the  Boston  Symphony  Orchestra  at  Tanglewood. 
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Berkshire  Musk  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE 
Friday,  August  27,  1982 

FELLOWSHIP  PROGRAM  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


3:30  P.M. 


Chamber  Music  Hall 


FIVE  SONGS  LEE  HOI BY 

She  tells  her  love  while  half  asleep 
Pierrot 

In  the  wand  of  the  wind 
0 star 
The  serpent 

ChaAlzzn  A yzA&,  AopAano 
MaAgo  Ga/iAztt,  piano 


TRES  POEMAS,  OPUS  81  JOAQUIN  TURINA 

01  as  gigantes 
Tu  pupil  a es  azul 
Besa  el  aura 


Ellzn  l/lckzu,  AopAano 
TzAAy  Vzclma,  piano 


EIGHT  EPITAPHS  (Walter  de  la  Mare)  THEODORE  CHANLER 

Alice  Rodd 
Susannah  Fry 
Three  Sisters 
No  Voice  to  scold 
Ann  Poverty 
Thomas  Logge 
The  Midget 
Be  very  quiet  now 

S.  M aAk  AllapoulloA , baAltom 
A ndAzw  WIIII&,  piano 


THREE  SONGS  HENRI  DUPARC 

Invitation  au  voyage 
Extase 

Chanson  triste 

VzboAah  GAodzoh.  oanzzzo  AopAano 

Philip  Hlghfcjot,  piano 


THREE  SONGS  ON  POEMS  OF  JAMES  JOYCE  SAMUEL  BARBER 

Rain  has  fallen 
Solitary  hotel 
Nuvoletta 


EUtzzn  McNamaAa,  iopAano 
Kalhlzzn  WzavzAllng,  piano 


TzAAy  Vzclma,  MaAgo  GanAzXl  and  Philip  Hlghfilll  oaz  mzmbzA 4 ofi  thz  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis  Curtin, 
Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 
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Five  songs  by  Lee  Hoiby 

She  tells  her  love  while  half  asleep 
She  tells  her  love  while  half  adleep. 

In  the  dark  hours, 
with  half  words  whispered  low: 

As  Earth  stirs  in  her  winter  sleep 
and  puts  out  grass  and  flowers  despite 
the  snow 

despite  the  falling  snow. 

-Robert  Graves- 

Pierrot 

Pierrot  is  dying.,  tiptoe  in 
Finger  touched  to  lip.  Harlequin, 
Columbine  and  Clown 
Hush!  how  still  he  lies  in  his  bed, 
white  slipped  hand  and  white  sunken  head. 
Oh,  poor  Pierrot. 

There's  his  dressing  gown  across  the 
chair. 

Slippers  pn,  jth^(j floor. . . 

Can  he  hear  us  who  tip.tpe  in? 

Pillowed  high  he  lies  in  his  bed 
Listen,  Columbine 

"He  is  dead."  Oh  Poor,  Pierrot.  Poor 
Pierrot. 

The  Serpent 

There  was  a serpent  who  had  to  sing 
There  was.  There  was. 

He  simply  gave  up  Serpenting.  Because. 
Because. 

He  didn't  like  his  kind  of  life.  He 
couldn't  find  a proper  Wife.  He  was  a 
Serpent  with  a soul ; 

He  got  no  Pleasure  down  in  his  Hole. 

And  so,  of  course,  he  had  to  sing. 

And  sing  he  did,  like  anything!  . 

Ah!  Ah! 

The  birds,  they  were,  they  were  astounded 
And  various  measures  propounded 
To  stop  the  Serpent ' s awful  racket 
They  bought  a drum.  He  wouldn't  whack  it. 


In  the  Wand  of  the  Wind 
This  was  a day  the  trees  turned  silver 
In  the  wand  of  the  wind, 
and  wild  flowers  opened  the  eyes  even  of 
the  blind. 

The  meadow  grasses  polished  the  green 
sickle  of  wind  and  finches  fashioned 
the  sun  ringing  in  the  mind 
This  was  a day  the  trees  turned  silver 
and  finches  fashioned  the  sun. 

.•  -John  Fandel- 

0 Star  .... 

0 star  so  fairly  featuring  the  night,  so 
faithfully,  so  far, 

0t  star,  that  fares  so  fine  the  light  so 
‘fearlessly  this  hour  we  are  confused 
by  in  our  dark,  our  dark  that  proves 
so  purely  thy  sure  flare  of  wonder  on 
our  shallow  stark  and  stunted  eyes, 
weeping  sallow  stare. 

Snow  to  our  seeing  so,  0 feisite  fire, 
the  Fashioner  who  figures  soft  the 
white  fare  for  our  failing  and  desire, 

0 star  so  fairly  featuring  the  night. 

-John  Fandel- 

They  sent,  you  always  send,  to  Cuba 
And  got  a most  commodious  tuba. 

They  got  a horn.  They  got  a flute 
But  nothing  would  suit. 

He  said,  look.  Birds,  all  this  is  futile. 

1 do  not  like  to  band  or  tootle. 

And  then  he  cut  loose  with  a horrible  note 
that  practically  split  the  top  of  his 
throat . 

"You  see,"  he  said,  with  a serpent's  leer 
"I'm  serious  about  my  singing  career!" 

And  the  woods  resounded  with  many  a shriek 
As  the  birds  flew  off  to  the  end  of  next 
week. 

-Theodore  Roethke- 


Tres  Poemas,  by  Joaquin  Turina  (poems  by  Gustavo  Adolfo  Bgquer) 

I.  gigantic  roaring  waves  that  break  on  deserted  and  remote  beaches 
entangled  among  sheets  of  foam  - carry  me  away  with  you. 

gusts  of  the  hurricane  that  snatch  withering  leaves 

from  the  high  wood  - destitute  in  the  blinding  whirlwind,  carry  me  away 
with  you. 

Storm  clouds  shattered  with  lightning  - unfastened  edges  in  fire  adorned  - 
snatched  into  the  dark  mist  - carry  me  away  with  you. 

Take  me  away  - for  pity's  sake  - pull  me  out  of  this  dizziness  - to 
forget  what  has  happened. 

To  be  afraid  to  remain  with  my  pain  - alone  - 

lie  Your  eyes  are . blue  - and  when  you  smile,  the  soft  clarity  reminds  of  the 
trembling  brightness  of  the  morning  reflecting  in  the  sea. 

Your  eyes  are  blue  - and  when  you  cry,  your  transparent  tears  remind  me  of 
drops  of  dew  on  top  of  a violet. 

Your  eyes  are  blue  - and  the  depth  of  your  eyes  radiates  an  idea  like  a point 
of  light  in  the  afternoon  sky. 

A lost  star  - Ah! 

II.  The  aura  lightly  cries  as  it  kisses  the  playful  curling  waves. 

Purple  and  gold  shadows  created  by  the  sun  kissing  the  clouds  in  the  west. 
Around  the  trunk  burns  the  flame  - only  to  reach  for  and  kiss  yet  another 
flame. 

And  even  the  willow  bends  to  Its  weight  - exchanging  kisses  with  the  river. 
Ah! 


-2- 


Three  songs  by  Henri  Duparc 

Invitation  to  a Journey  (Charles 
Baudelaire) 

My  child,  my  sister,  dream  of  the  sweet- 
ness 

of  going  yonder  to  live  together, 
to  love  leisurely,  to  love  and  to  die 
in  a country  that  resembles  you! 

The  damp  suns  of  those  murky  skies 
have  for  my  spirit  the  charms 
so  mysterious  of  your  false  eyes 
shining  through  their  tears. 

There,  all  is  order  and  beauty, 
luxury,  calm,  and  sensuous  delight. 

See  on  these  canals  these  sleeping  ships 
whose  nature  is  to  wander. 

It  is  to  satisfy  your  least  desire 

that  they  come  from  the  ends  of  the  earth. 

The  setting  suns  again  clothe  the  fields, 

the  canals,  the  entire  town 

with  hyacinth  and  gold; 

the  world  falls  asleep  in  a warm  light! 

There,  all  is  order  and  beauty, 
luxury,  calm,  and  sensuous  delight. 


Ecstasy  (Jean  Lahor) 

On  a pale  lily  my  heart  sleeps 
in  a sleep  as  sweet  as  death... 
Exquisite  death,  death  perfumed 
by  the  breath  of  the  beloved... 

On  your  pale  breast  my  heart  sleeps 
in  a sleep  as  sweet  as  death... 

Sad  Song  (Jean  Lahor) 

In  your  heart  moonlight  sleeps, 

a sweet  summer  moonlight, 

and  to  escape  from  this  tiresome  life, 

I will  drown  myself  in  your  brightness. 

I will  forget  past  sorrows,  my  love, 
when  you  cradle  my  sad  heart  and 
my  thoughts  in  the  loving  calmness  of 
your  arms. 

You  will  take  my  aching  head 
Oh!  sometimes  upon  your  knee, 
and  will  tell  a ballad 
that  seems  to  speak  of  us. 

And  in  your  eyes  full  of  sadness, 
in  your  eyes  then  I will  drink 
so  much  of  kisses  and  of  tenderness 
that,  perhaps,  I will  be  healed... 


Three  Songs,  by  Franz  Liszt 

Die  Drei  Zigeunerin  "(The  Three  Gypsies) 

Once  I met  three  gypsies  lying  in  a meadow  as  my  carriage  wearily  crept  along  the 
sandy  path. 

The  first  one  held  in  his  hands  a fiddle  and,  surrounded  by  the  glow  of  evening 
light,  he  played  a merry  tune  for  his  own  enjoyment. 

The  second,  with  a pipe  in  his  mouth,  watched  the  smoke  curling  about,  looking 
cheerful  and  content,  as  if  he  needed  nothing  else  on  earth  to  make  him  happy. 

And  the  third  one  slept  comfortably  while  his  zither  hung  on  a tree.  Through  its 
strings  swept  a breath  of  wind,  filling  his  heart  with  sweet  dreams. 

The  three  wore  only  brightly  colored,  tattered  rags,  but  they  contemptuously 
scorned  all  earthly  cares  and  possessions. 

Each  in  his  own  fashion  showed  me  how,  when  life  is  filled  with  troubles,  one  can 
sleep  it  away,  smoke  it  away,  fiddle  it  away,  and,  in  those  three  ways,  dismiss  it! 

I looked  back  at  the  gypsies  for  a long  time  until  they  faded  in  the  distance,  at 
their  dark  brown  faces,  at  their  black  curly  locks. 

It  must  be  wondrous 

It  must  be  wondrous  for  two  souls  to  become  one,  concealing  nothing  from  each  other, 
all  joy  and  sorrow,  and  happiness  and  care  with  each  other  sharing,  from  the  first 
kiss,  until  death,  speaking  only  of  love. 

Mignon's  Song 

Do  you  know  the  land  where  the  lemon  trees  bloom,  where  the  oranges  gleam  through 
the  dark  foliage,  A soft  wind  from  the  blue  heaven  blows;  the  myrtle  is  still  and 
the  laurel  grows  high. 

Do  you  know  it  well?  There,  there  I would  like  to  go  with  you  my  beloved. 

Do  you  know  the  house?  Great  columns  support  its  roof;  the  halls  gleam  and  the 
chambers  sparkle,  and  marble  statues  stand  and  watch,  questioning  silently:  "What 
have  they  done  to  you,  poor  child?"  * 

Do  you  know  it  well?  There,  there  to  that  house  I would  like  to  go  with  you,  my 
protector. 

Do  you  know  the  mountain  and  its  winding  paths  where  the  mule  looks  for  its  way 
through  the  mist.  In  caverns  live  the  dragons  and  their  brood  and  the  flood  comes 
crashing  through  the  chasms. 

Do  you  know  it  well?  Do  you  know  the  land  and  the  house  and  the  mountain,  do  you 
know  them  well? 

There,  there,  our  way  lies!  0 father,  let  us  go.  0 my  protector,  beloved,  let 

us  go. 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE 
Friday,  August  27,  1982 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 


3:45  P.M. 

PaepaAed  by  Shenman  Walt,  Gllbent  Kali&h,  PeteA  Hadcock, 
EveAett  J.  Pit tth  and  Ve.hu.cLL  WyneA 


Theatre 


TELEMANN  SONATA  IV  IN  D MAJOR 

Largo 

Allegro 

Affettuoso 

Vivace 

M asic.  GoldbeAg , bai&oon  PlchaAd  Rantl,  bassoon 


STRAVINSKY 

Con  moto 
Notturno 

Quattro  variazioni 
Preludio  e Fuga 

Catherine  Kautiky,  piano 


CONCERTO  FOR  TWO  SOLO  PIANOS 

(1935) 


Beth  ElienbeAg,  piano 


RAVEL 


TRIO  FOR  PIANO  AND  STRINGS 


Moddre 

Pantoum 

Passacaille 

Final 


M la  Kim,  violin 


Paul  Cohen,  cello 

Gwendolyn  Mofc,  piano 


MOZART 

Largo;  Allegro  moderato 

Larghetto 

Rondo 


QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 
IN  E-FLAT  MAJOR,  K.  452 


Lau/ia  Ahlbeck,  oboe  Jay  Le&omkl,  ba66oon 

Vavld  Ballon,  cla/Unet  Jean  Bennett,  hoAn 

Beth  ElienbeAg,  piano 


RAVEL  INTRODUCTION  AND  ALLEGRO 

Ll&a  AgnoJi,  violin  David  RezitA,  cello 

Chenyl  Bintz,  violin  Elizabeth  Mann , ^lute 

Banbana  Wnight,  viola  John  Bneda,  clarinet 

Virginia  CKumb,  hanp 


BARTOK 

Assai  lento 
Lento  ma  non  troppo 
Allegro  non  troppo 

Antoinette.  Penez,  piano 
Michael  Tonka,  piano 


SONATA  FOR  TWO  PIANOS  AND  PERCUSSION 

(1938) 


Shenwood  Mobley,  pencuAAion 
Bnian  Pnechtl,  pencuAAion 


SCHUBERT  QUINTET 

Allegro  vivace 
Andante 

Scherzo:  Presto 
Tema:  Andantino 


FOR  PIANO  AND  STRINGS  IN  A MAJOR,  OPUS  114 

(Trout) 


Rebekah  Bin^ond,  violin  Manuel  Viaz,  cello 

Emily  Bnuell,  viola  Michael  Mali,  bcu>. 4 

Gwendolyn  Mok,  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE 
Friday,  August  27,  1982 

FELLOWSHIP  PROGRAM  WIND  MUSIC 
FcgeA  VoXbin,  ccnducXoA 


6:15  P.M. 


Main  House  Porch 


MOZART  SELECTIONS  FROM  DON  GIOVANNI 

Arranged  by  Josef  Triebensee  (ca.  1788) 


BEETHOVEN  OCTET  FOR  WIND  INSTRUMENTS  OPUS  103 

Allegro 
Andante 
Menuetto 
Finale:  Presto 


Jamte  BulgeA,  oboe. 
Kathryn  Vupuy,  oboe 
GaAy  WAlght,  cla/UneX 
John  BAeda,  clanXneX 
Michael.  Sweeney,  ba**oon 
CleJLia  Golding*,  ba**oon 
LawAence  VeBcllo,  hoAn 
EaIc  Ru*ke,  ho  An 


BALDWIN  PIANO 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

TENTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  29,  1982  at  10:00  A.M. 
Theatre  Concert  Hall 


PAepaAed  by  Fenwick  Smith,  GllbeAt  KallAh,  Vehudl  WyneA, 

and  Joel  KAOAnlck 


CARL  PHILIPP  EMANUEL  BACH 

Allegretto 
Adagio  di  mol  to 
Allegro  assai 

Julie  McKenzie,  ^lute 
Elizabeth  Mann,  ilute 


TRIO  SONATA  IN  E MAJOR,  W.  162 


Kevin  CAuddeA,  cello 
KaAen  HaAvey,  haApAlchoAd 


IVES  TRIO  (1904-1911) 

Andante  moderato 

TSIAJ  (This  Scherzo  is  a Joke):  Presto 
Moderato  con  moto 

Cynthia  Stott,  violin  Benjamin  KaAp,  cello 

John  Mugge,  piano 


RAY  SHATTENKIRK  THREE  SONGS  FROM  FROST 

It cao  FuAuAawa,  violin  BAuce  Golden,  peAcuAAlon 

Manuel  Vlaz,  cello  Gwendolyn  Mok,  piano 

Leilie  Willing eA,  alto  &lute  Linda  A yella,  haAp 

John  LaPleAAe,  tenoA 

Ray  Shattenkirk  was  born  in  Brooklyn,  New  York  on  May  16,  1954.  Shortly 
thereafter  he  took  up  residence  in  Massapequa,  Long  Island,  and  later  moved  to  a 
comfortable  subdivision  in  Bellmore,  Long  Island.  It  was  in  this  tract  that  Ray 
received  his  first  musical  inspiration  from  his  father,  a jazz  pianist. 

Following  several  years  of  playing  garages  and  bar  mitzvahs  with  the  rock 
group  "White  Noise,"  Ray  began  serious  studies  as  a double  bassist.  Ten  years 
and  eight  schools  later,  he  is  pursuing  doctoral  studies  in  composition  at  Har- 
vard University.  His  principle  teachers  have  included  Jacob  Druckman,  Krysztof 
Penderecki,  Leon  Kirchner,  Earl  Kim  and  John  Harbison. 

Three  Songs  from  Frost,  originally  written  for  baritone  and  piano,  was 
premiered  at  the  Stroud  Festival,  England  in  1981.  The  present  version  was  writ- 
ten for  Collage  and  first  performed  in  March,  1982.  The  three  Frost  poems  are: 

Neither  Out  Far  nor  In  Deep 
Acquainted  with  the  Night 
Stopping  by  Woods  on  a Snowy  Evening 


BEETHOVEN  QUARTET  IN  C-SHARP  MINOR,  OPUS  131 

Adagio,  ma  non  troppo  e mol  to  espressivo 
Allegro  mol  to  vivace 
Allegro  moderato 

Andante,  ma  non  troppo  e mol  to  cantabile 
Presto;  Mol  to  poco  adagio 
Adagio  quasi  un  poco  andante 

Vean  FAanke,  violin  SuAan  Chan,  viola 

RuAAell  HeAAhow,  violin  Manuel  Vlaz,  cello 

Aa  a FAlend  ol  MuaIc  at  Tanglewood  and  contAlbutoA  to  the  BeA kAhlAe  MuaIc 
CenteA,  you  have  been  Invited  to  thlA  conceAt  and  to  the  numeAouA  otheA  conceAtA 
oi  the  MuaIc  CenteA.  The  BeAk&hiAe  MuaIc  CenteA  Ia  In  paAt  AuppoAted  thAough  the 
geneAoAlty  ofi  the  FAlendA,  and  we  hope  you  will  encouAage  otheAA  to  enAoll.  The 
BeAkAhlAe  MuaIc  CenteA  Ia  oJLao  AuppoAted  In  paAt  thAough  a geneAouA  gAant  £ aow  the 
Motional  Endowment  t $oa  the  A AtA  In  WaAhlngton,  V.C.,  a FedeAal  agency  cAeated  by 
CongAeAA  In  a965r 


BALDWIN  PIANO 
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BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


FIRST  UEFK  YAIP 

JITLY  5 - JULY  11  1932 


MONDAY  5 

TUESDAY  6 

T WEDNESDAY  7 

THURSDAY  0 

FRIDAY. 9.  . 

9°  00-10; 30 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

String 

YAO  reh. 

YAO  reh. 

YAO  reh. 

YAO  reh. 

Placement 

Victor 

Victor 

Victor 

Victor 

Auditions 

Yampolsky , 

Yampolsky , 

Yampolsky, 

Yamnolsky , 

Theatre  Stag,e, 

conductor 

conductor 

conductor 

conductor 

USC 

CHI,  TIE) 

CUE,  TUD 

C?<H,  TIT) 

CTRT,  TIT) 

10; 00-10; 30 
Chorus  reh. 
Thompson’ s 
"Alleluia*' 
John  Oliver, 

;**NOTEs  BE  SUET 

TO  CHECK  BULLETIN 

conductor 

BOARDS  ON  A FREQUENT 

BASIS  FOR  ANY  CHANGES 

CMII,  TUD 

IN  TIME  AND  LOCATION 

OF  THE  ACTIVITIES. 

Attendance 

Required 

11:00-12:00 
Opening 
Exercises 
Berkshire  Music 
Center 

Theatre,  TND 

12:00-1:00 
Reception 
Formal  Gardens 
Tanp.lewood 

1° 00-6; 00 

1:15-3: 15 

1 ■ 15-3: 15 

1:15-5:30 

1:15-3:15 

Placement 

Percussion 

Percussion 

Chamber  Music 

Percussion 

Auditions , 

Ensemble 

Ensemble 

rehearsal. 

Ensemble 

Strings-Theatre 

Thomas  Gauger 

, Lively 

use 

Lively  Stones 

Winds-  LRSF. 

director 

StOTlGS  r, 

USC 

Nest  Street 

Lively 

HSC 

Campus 

Stones,  HSC 

1:15-3:15 

1:15-5:30 
Chamber  Music 

3:30-4:30 

1:15-5:30 

Bass 

rehearsal,  USC 

Empire  Brass 

Chamber  Music 

Ensemble 

Quintet  concert 

rehearsal ,USC 

Leslie  Martin, 

J 

Theatre,  TUD 

CHECK 

BULLETIN 

director 
Parlor,  USC  . 

BOARDS  FOR 

1:30-3:30 

7:00 

TIME  AND 

Chamber  Music 

Dr elude 

LOCATION. 

Seminar 

Members  of 

Ronald  Feldman 

9 

the  BSO 

speaker 

Shed,  TWD 

Location;  TBA 

0:00 

3: 30-5 “30 

8:30 

BSO 

Brass  Ensemble 

Alfred  Brend.el, 

Seiii  Ozawa , 

Roper  Voisin, 

piano 

conductor 

director 
Theatre  Stage, 

use 

Theatre,  TWD 

Shed,  TWD 

SATURDAY  10 

SUNDAY  11 

10:00-12:00 

8:30 

2:30 

Brass  Ensemble 

BSO 

BSO 

Theatre  Stage, 

USC  Otmar  Suitner _ 

Seiji  Ozawa, 

conductor 

conductor 

10:00-12:00 

Sited, 

TWD 

Shed,  TWD 

Bass  Ensemble 
Parlor,  NSC 

- 

4” 30-7:00 

Boston  University  Alumni  Day 
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FIRST.  WEEK 


BOCT-T1  IR.TIVERS  rTY  TAUGT.7WOOD  TTSTITVTE 


YOUtfG  ARTIST  VOCAL  FRO' 


jULi 


JULY 


YAV 

193 


HOLIDAY  5 

10  00-10  30 
Chorus  re- 
hearsal 
Thompson1  s 
Alleluia  , 
John  Olive'.*;, 
conductor 

Attendance 


TUESDAY 

C l:j-  9 .43 
Theory  i 

1 .  CbCoon  Art)  1 
ChCoOp  ATT.' 
ChCoop  Rm.10 


v 7 


TlUls;  \v  ■ 


R1I' AY  7 


p • ' c ’ T 

f ■»  y ■ j . 4 
Theory  I 
(see  Tuesday) 


0 ‘ 43 

Theory  I 
feec  'Tuesday) 


SciBlds  Rm. I 


10  13-11  15  13:13-11 : if 

Snail  Ensen)  les  Small  Ensembles 


•uequireu 
CIH.  TWE 

1 lr0J-17*0n 
Or  eninj 
'exercises • 
Berkshire 
riusic  Center 
Theatre,  TT,0 

12*  00-1  00 
? ' cep tier 
Formal  Cardoucs 
TWD 

1 00-3  30 
L’heory  Place- 
men t Exam 
Fast  Barn. T ID 


6.  SciBldg  Rm.2 

10  15-11  15 
'rail  Ensembles 
(see  Wednesday) 


Theory  II 
(set.  above' 


YAV’?  Chorus 

Leonard  Atherton 
con due  cor 
East  Patu,  T'ri< 

4 30  -5:3) 

SPECIAL  TOPICS: 

Eeuaur  ’ A:’,:  rton 
Lee tu : a Be ' > ind 
the  Baton o 
Fast  Earn,  TV 3 


1.  ChCoop  Fj:i  1 

2.  ChCoop  Rm.O 

3.  ChCoop  T:;:.  i0 

4.  ChCoop  RmJ1 

5.  SciBldj  Rm. 1 

6.  SciBldg  "...  4 

11  r.  2C-12  15 
Theory  li 
(see  fi^ove  • 

1 1 5-  3 3 0 

Ease  'I 


Atjv-5  30 
SPECIAL  TOriC.L : 
Robert  Cl.ro ta 
Lecture . us re 
dncl  Theater. 
East  v'  rn,  uTD 


('see  Wedntr 


1 A 3 >12:15 
Oc-J'O  T-C 
(esc  aoove) 


5-  3 : 30 


Ya  nj  Chorus 

} ast  barn.  T~C 


•{  • * * 
*' • iome  town  : : st ?s* 
■’•photos  taken  * 
J'  today ., 

-Time  and 
* Location  ABA  '*• 
* * * * * * •>  r 


d 45  3:45 
Theory  I 

(see  Tuesday) 

10-13  -11:15 
Small  Ei.s*  moles 
(see  Wednesday) 


11  23 -lx,  15 

Theor/  li 
. cc  above) 

1 15-3-0 
YAV?  Chuius 
East  Barn  TWD 


SPECIAL  TOl-IGs ; 
George  Geyer 
Lecture  Xnatcmy 
of  the  Vs, ice. 
Last  On  in  TWD 


2 .00 

Prelude 

t i embers  c f rdie 
3S0 . 

Shed,  TWO 


b * O U 

/-  / .O.r>r7  py-*  ] ol 

Theatre  j Tj 


3:00 

BSC 

Seiji  Ozawa . 

conductor 
Shed  TW 


SATbAlAY  10 

g so 

yen 

Otnar  S ui trier, 

conductor 
Shed.,  Tl'/D 


SUlTDAY  11 


2:  SO 

BSO 

Seiji  Ozawa. 

conauc tor 

Shed,  TWD 

4 - 30-7 : 00 

Boston  University  Alumni  DAv 
Seranak  (Koussevitskv  estate'' 


!OTE  ■ 


BF 

X. r 


■ 0 CUECV  BULLETIN  OOAFBO  or  A FT  •.  "UEiTT  BAE1S  "07  AITY  CVA"TGE3 
VIA  EGCATIOd  C’f  TIE  ' WAE7  3 ACTIVITIES . 
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BOSTON  UNIVERSITY  TA1TGLEWOOD  INSTITUTE 


FIRST  WEFK 


YACP 


YOUNG  ARTIST  COMPOSITION  PROGRAM 


JULY  5 - JULY  11  1982 


MONDAY  5 TUESDAY  6 


WEDNESDAY  7 THURSDAY  8 FRIDAY  9 


9;  00-12?.  00 
Individual 
Lessons 
Library , WSC 


11:00-12:00 
Opening 
Exercises 
Berkshire  Music 
Center 

Theatre,  TUD 

12?  00-1  ? 00 
Reception 
Formal  Gardens 
Tanglewood 

2: 00-4? 00 
First  Composer’s 
Meeting 
Robert  Sirota, 
director 
Library,  WSC 


10?00-10;30 
Chorus  Rehearsal 
Thompson's 
"Alleluia" 

John  Oliver, 
conductor 
CMII,  TWD 
Attendance 
Required 


9?00-12°,00 
Individual 
Lessons 
Library,  WSC 


9? 00-12 -00 
Individual 
Lessons 
Library,  WSC 


A A A A A A A ••'< 

*l-iometown  News* 
*photos  taken  * 
* today.  * 

*Tine  and  * 

* Lo  c a t io  n ? TEA* 

A A A AAA  A A 


1“ 00-2? 30 

Musicianship 

Class 

Library,  WSC 

3? 00-4?  00 
Composition 
Reading 
Library,  IJSC 

4?  30-5?  30 
SPECIAL  TOPICS 
Robert  Sirota 
Lecture?  Music 
and  Theatre 
East  Barn,  TWD 


7:00 
Pre lude 
Members  of 
the  BSO 
Shed. , TWD 


8:30 

Alfred  Brendel 

piano 

Theatre 

TWD 


9:00 

BSO 

Seiji  Ozawa, 
conductor 
Shed^  TW 


'Saturday  10  ~ Sunday  ii— 


8:30 

BSO 

Otmar  Suitner s 
conductor 
Sheds  TWD 


2:30 

BSO 

Seiji  Ozawas 
conductor 
Shed,  TW 

4 : 30-7 : 00  . 

Poston  University  Alumni  Day 
Serena!:  (Koussevitsky  estate) 


aaavjotE?  BE  SURE  TO  CHECK  BULLETIN  BOARDS  FREQUENTLY  FOR  ANY  CHANGES  IN  TIME 
AND  LOCATION  OF  THE  WEEK'  S ACTIVITIES. 


. 


7/1/82 


BOSTON  UNIVERSITY  TA'JGLEWOOD  INSTITUTE  FIRST  WEEK  YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  JULY  4-  JULY  11  1982 


SUNDAY  4 

MONDAY  5 

TUESDAY  C- 

WEDNESDAY  7 

THURSDAY 

8 

Private  Lessons 

Private  Lessons 

Private  Lessons 

9*00-12*00 

* * * * 

* * * 

9 ' 00  Blacklow 

12:30  Shi 

9 : 80  Lyun 

lee  ting  v/ 

^Hometown 

News* 

18 "80  Greenfield 

1:38  Adams 

1980  Renaud 

Michael 

* photos  taken  * 

1 1 " 80  Ilecht 

2:30  Canuel 

1 1 00  Pearce 

Kramer,  Asst. 

* today . 

& 

12  00  Hite 

3:30  Gawl inski 

12  90  Kurina ra 

to  the 

*Time  and 

* 

1 00  Wanson 

4 “30  Perkins 

1:80  Hartley 

Director 
Study,  WSC 

*Location 
* * * * * 

TBA  * 
* * * 

Chorus  Re- 
hearsal 
Thompson1'  s 
Alleluia 
John  Oliver., 
conductor 
Attendance 
required 
CMU,TWD 


Susan  Starr,  director 
All  lessons  will  be 
taught  at  42  Walker  St., 
Lenox . 


11  80-12  00 
Opening 
Exercises 
Berkshire 
Music  Center 
Theatre,  TWO 

12  00-1  80 

Reception 

Formal 

Gardens,  TWD 


8:30 

Alfred  Brendel^ 
piano 

Theatre,  TWO 


FRIDAY  9 

SATURDAY  10 

SUNDAY  11 

7:00 

8:30 

2:30 

Prelude 

BSO 

BSO 

Members  of  the 

Otmar  Suitner 

Seiji  Ozawa j 

BSO 

conductor 

conductor 

Shed , TWD 

Shed J TWD 

Shed,  TWD 

4 30-7 ■ 00 

Boston  University 

9:00 

Alumni  Dav 

BSO 

Seranak 

Seiji  Ozawa , 

(Koussevitsky 

conductor 

Estate) 

***N0TE . BE  SURE  TO  CHECK  BULLETIN  BOARDS  FREQUENTLY  FOR  ANY 
CHANGES  IN  THE  TII-IE  AND  LOCATION  OF  THE  WEEK f S 
ACTIVITIES . 


' 


« 


7/1/82 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FIRST  WEEK  FLUTS 


FLUTE  SYMPOSIUM 

JULY  4 » JULY  11 

1982 

SUNDAY  4 

MONDAY  5 

TUESDAY  6 

WEDNESDAY  7 

THURSDAY  8 

10:00-1:00 
Flute  Seminar 
Doriot  Dwyer, 
director 
East  Barn 
TWD 

Guests  Welcome 

10:00-10: 30 

Chorus  reh. 

Thompson’s 

“Alleluia” 

John  Oliver, 

conductor 

Attendance 

9:30-12:30 
Flute  Seminar 
Doriot  DvTyer 
Theatre,  WSC 

9:30-11:30 
Flute  Seminar 
Toshiko  Khono 
Theatre,  WSC 

9:30-11:30 
Flute  Seminar 
Toshiko  Khono 
Theatre,  WSC 

A A A A * * A A 

Required 
CMH,  TWD 

11:00-12:00 
Opening 
Exercises 
Berkshire  Music 
Center 

Theatre,  TWD 

* Horn  e town  N ew  s * 
* photos  taken  * 
* today.  * 
*Time  and  * 
^Location  TBA  * 
A A A A A A A A 

12:00-1:00 
Reception 
Formal  Gardens 
Tangle wood 

1:30-3:00 
Flute  Seminar 
Toshiko  Khono 
Theatre,  WSC 

1:00-3:00 
Flute  Seminar 
Toshiko  Khono 
Theatre,  WSC 

7:00-10:00 
Flute  Seminar 
Doriot  Dwyer 
Theatre,  WSC 

8:30 

Alfred  Brendels 
piano 

Theatres  TWD 

FRIDAY  9 

SATURDAY  10 

SUNDAY  11 

9:30-11:30 
Flute  Seminar 
Toshiko  Khono 
Theatre,  HSC 


1:30-3:00 
Flute  Seminar 
Doriot  Dwyer 
Theatre,  WSC 

2:30 

BSO 

Seiji  Ozawas 
conductor 
Sheds  TWD 

7:00 
Prelude 
Members  of 
the  BSO 
Shed*  TWD 

4: 30-7  00 

Boston  University  Alumni  Day 
Seranalc  (Koussevitsky  Estate) 

9:00 

BSO 

Seiji  Ozawas 
conductor 
Sheds  TWD 

u:su 

BSO 

Otmar  Suitner3 
conductor 
Sieds  TWD 

***NOTE  BE  SURE  TO  CHECK  BULLETIN  BOARD  ON  A FREQUENT  BASIS  FOR  ANY  CHANGES 
IN  THE  THUS  AND  LOCATION  OF  THE  WEEK’S  ACTIVITIES, 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  WEEK 


HARP  SYMPOSIUM 


JULY  5 - JULY  11 


MONDAY  5 ' TUESDAY  6 WEDNESDAY  7 THURSDAY  8 FRIDAY  9 


10:00-10?  30 
Choral  reh. 
Thompson ' s 
’’Alleluia” 
John  Oliver, 
Conductor 
All  Invited 
CUE,  TWD 


Private  lessonsPrivate  lessons 


9:00  Jonsson 
10:00  Wickey 
11:00  Swanson 


9:00  Lo 
10:00  Mills 
11:00  Federbush 


Private  lessons  Private  lessons 
9:00  Jonsson  9:00  Lo 

10:00  Wickey  10:00  Mills 

11:00  Swanson 


1:00  Sayer  1:00  Whitmire 


1:00  Sayer 


11:00-12:00 
Opening 
Exercises , 
Berkshire  Music 
Center 

Theatre,  TWD 

12:00-1:00 
Reception 
Formal  Gardens 
Tanglewood 

Private  lessons 
2:00  Federbush 
3:00  Whitmire 


Miss  Lucille  Lawrence,  director. 

All  lessons  are  taught  in  the  cottage 
at  155  West  Street,  Lenox,  (rear  building) 
Harp  Master  classes  and  private  lesson 
times  will  be  announced  by  Miss  Lawrence 

********* 
^Hometown  Mews  * 

* photos  taken  * 

* today  (Thurs.)  * 
*Time  and  * 

^Location  TBA  * 

A * * * * it  A * * 


7:00 
Prelude 
Members  of 
the  BSO 
Shed , TW 

8:  BO 

Alfred,  Brendel 
piano 

Oheatre,  TWD 


9:00 

BSO 

Seiji  Ozawa , 
conductor 
Sized,  TW 


SATURDAY 


8:30 

BSO 

Otmar  Suitner, 
conductor 
Sized,  TWD 


2:30 

BSO 

Seiji  OzazJa, 
conductor 
Shed,  TW 

4:30-7:00 

Poston  University  Alumni  Day 
Seranak  (Koussevitsky) 


***N0TE : BE  SURE  TO  CHECK  BULLETIN  BOARDS  ON  A DAILY  BASIS  FOR  ANY  CHANGES 
IN  TIME  AND  LOCATION  OF  THE  WEEK'S  ACTIVITIES. 


7/1/32 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FIRST  WEEK  EBQS 

ENPIRE  BRASS  QUINTET  SYMPOSIUM  JULY  5 - JULY  11  1982 


MONDAY  5 TUESDAY  6 


WEDNESDAY  7 THURSDAY  8 FRIDAY  9 


10:00-10:30 

9:30-12:00 

9:00-10:00 

9:00-10:00 

9:00-10:00 

Chorus  reh. 
Thompson’ s 

Auditions 
Open  Theatre , IH 

Warm-up 

Warm-up 

Warm-up 

‘'Alleluia" 

10:00-12:00 

10:00-12:00 

10:00-12:00 

John  Oliver 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

conductor, 
Attendence 
Required 
C1H,  TWD 

coaching 

coaching 

rehearsal 

11:00-12:00 
Opening 
Exercises 
Berkshire  Music 
Center 

Theatres  TWO 

12:00-1:00  1:30 

Reception  Audition 

Formal  Gardens  Results 
Tanglewood  Announced 


y,  x y,  j*  £4  it  .w. 

Hometown  News 
photos  taken 

* today . « 

% Time  and  •• 

* Location:  TBA  “ 

.re.  » y.  % » % » 


EMPIRE  BRASS 
QUINTET  ‘ 
PERFORMS 
AT 

TANGLEWOOD 


2:00-4:00 
Quintet 
Reading  reh. 
Locations  to  be 
announced 


2:00-3:30 
Brass  Quintet 
coaching 


2:00-3:30  2:00-4:00 

Brass  Choir  Brass  Quintet 

A.  Open  Theatre  Dress  reh. 

B.  Dance  Studio 


4:00-5:00 
Empire  Brass 
Quintet 
Open  reh. 

Open  Theatre, IH 


4:00-5:00 
Empire  Brass 
Quintet 
Open  reh. 

Open  Theatre,  IH 


4:00-5:00 
Empire  Brass 
Quintet 
Open  reh. 

Open  Theatre,  IH 


7:00 
Pre lude 
Members  of 
the  BSO 
Shed 3 TWD 


SATURDAY  10 


SUNDAY  11 


8:30 

Alfred  Brendel  9:00 

piano  BSO 

Theatre 3 TWD  Seiji  Ozawa 

conductor 
Shed.  TWD 


10:30-12:30 
Performance  Class 
Open  Theatre,  IH 

8:30 

BSO 

Otmar  Suitner3 
conductor 
Shed3  TWD 


2:30 

BSO 

Seiji  Ozawa 3 
conductor 
Shed 3 TWD 

4:30-7:00 

Boston  University  Alumni  Day 
Seranak  (Koussevitsky  estate) 


***NOTE:  BE  SURE  TO  CHECK  BULLETIN  BOARDS  ON  A FREQUENT  BASIS  FOR  ANY  CHANGES 
IN  TIME  AND  LOCATION  OF  THE  ACTIVITIES. 
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7/1/01 


BOSTON  UNIVERSITY  TAHCLEWOOD  INSTITUTE  FIRST  WEEK 


, QUITS 


GUITAR  SYMPOSIUM 


JULY  5 - JULY  11  103 2. 


MONDAY  5 TUESDAY  6 WEDNESDAY  7 THURSDAY'  8 


FRIDAY  9 


10:00-10:30 

10:00-1:00 

10 ”00-1; 00 

Choral  reh. 

Private  Lessons 

Private  Lessons 

Thompson's 

To  be  'Announced 

Theatre  v0yer 

’Alleluia" 

Theatre  Foyer, 

use 

John  Oliver, 
Conductor 

NSC 

All  Invited 

2:00-4:00 

2:00-4:00 

CMH,  TWD 

Guitar  Seminar 

Guitar  Seminar 

11:00-12:00 

Opening 

Exercises 

Sun  Room,  WSC 

Sun  Room,  WSC 

Berkshire  Music 
Center 

'Theatre,  TIT) 

12:00-1:00 

Reception 

Formal  Gardens, 
Tanglewood 


10:00-1 ;00 
Private  Lessons 
Theatre  Foyer 
WSC 

2;  00-4: 00 
Guitar  Seminar 
Sun  Room,  WSC 


*IIome  town  N ews  * 
*photos  taken  * 
* today.  * 
*Time  and  * 
*Location  TBA  * 
* * * * * a * * 


10:00-1:00 
Private  Lessons 
Theatre  Foyer 
TTSC 


2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 


2 :00-4: 00 
11  lee  ting  with 
Edward  Flower, 
Program  Director 
Parlor,  WSC 


7:00 
Prelude 
Members  of 
the  BSO 
Shed  TWD 


8:30 

Alfred  Brendel, 
piano 
Theatre 
TWD  ' 


9:00 

BSO 

Seiji  Ozawa, 
conductor 
Shed,  TWD 


SATURDAY  10 — SUNDAY  7 7 


8:30 

BSO 

Otmar  Suitner 3 
conductor 
Shed,  TVJD 


2:30 

BSO 

Seiji  Ozawa 
conductor 
Shed,  TWD 


4:39-7  00 

Boston  University  Alumni  Day 
Seranak  (Koussevitsky  Estate) 


***H0TE:  BE  SURE  TO  CHECK  BULLETIN  BOARDS  ON  A FREQUENT  BASIS  FOR  ANY  CHANGES 
IN  TIME  AND  LOCATION  OF  THE  WEEK’S  ACTIVITIES. 
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7/9/82 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK  YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  12-18  1982 


MONDAY  12 

TUESDAY  13 

WEDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Victor 

CMH,  TOD 

CMH,  TOD 

CMH,  TOD 

CMH,  TOD 

Yampolsky, 

Conductor 

CT  SI , TWD 

1:15-3:15 

1:15-5:30 

Dress  Rehearsal 

1:15-5:30 

1:15-3:15 

Perc.  Ens. 

Chamber  Music 

for  Tonight’s 

Chamber  Music 

Perc.  Ens. 

Thomas  Gauger, 

Rehearsals 

Concert  (Chamber 

Rehearsals 

Lively  Stones, 

Director 

Music)  TBA 

WSC 

Lively  Stones, 

WSC 

1:15-3:15 

1:15-5:30 

Bass  Ensemble 

Chamber  Music 

3:30-5:30 

Parlor,  WSC 

Rehearsals 

Brass  Ensemble 

Roger  Voisin, 

3:30-5:30 

Director 

4:30-5:30 

3rass  Ensemble 

4:30-5:30 

Theatre  Stage, 

SPECIAL  TOPIC 

Theatre  Stage, 

SPECIAL  TOPIC 

WSC 

Bill  Crofut; 

WSC 

Phyllis  Curtin: 

The  American 

The  Professional 

Folksong . 

Singer. 

7:00 

East  Barn 

East  Barn 

Pre lude 

6:15-7:45 

Rafael  Druian, 

Bass  Ensemble 

7:00 

7:00 

violin 

Leslie  Martin, 

In-House 

In-House 

Malcolm  Frager, 

Director 

Concert 

Concert 

; piano 

Parlor,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Shed,  TWD 

8:00 

8:30 

8:30 

8:30 

9:00 

MOVIE : 

BMC  Fellows 

BUTI 

Vermeer  Quartet 

BSO 

"High  Anxiety" 

Chamber  Music 

Young  Artists 

Theatre,  TWD 

Eugene  Ormandy, 

Mel  Brooks 

Theatre,  TWD 

Chamber  Music 

conductor 

Theatre,  WSC 

Concert  I 

Shed,  TWD 

Theatre , TWD 

SATURDAY  17 

SUNDAY  18 

10:00-12:00 
Brass  Ensemble 
Theatre  Stage , 
WSC 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TWD 


10:00-12:00 
Bass  Ensemble 
Parlor,  WSC 

2:30 

BMC  Orchestra 
Otmar  Sui  trier 
and  Conducting 
Fellows 
Theatre , TWD 

8:30 

BSO 

Kurt  Masur , 
conductor 
Shed,  TWD 


2:30 

BSO 

Kurt  Masur, 
conductor 
Shed,  TWD 


8:30 

BMC  Fellows 
Vocal  Recital 
Theatre,  TWD 


**** PLEASE  CHECK  BULLETIN  BOARDS  AND  SCHEDULES  FREQUENTLY’. ! ’.**** 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  SECOND  WEEK  YAVP 

YOUNG  ARTISTS  VOCAL  PROGRAM  JULY  12  - JULY  18  1982 


MONDAY  12 

TUESDAY  13 

WEDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

8:45-9:45 

8:45-9:45 

8:45-9:45 

8:45-9:45 

8:45-9:45 

Theory  I 

Theory  I 

Theory  I 

Theory  I 

Theory  I 

1 . ChCoop  1 

(see  Monday) 

(see  Monday) 

(see  Monday) 

(see  Monday) 

2 . ChCoop  8 

3.  ChCoop  10 

4 . ChCoop  1 1 

5.  SciBldg . 1 

6.  SciBldg.  2 

9:50-10:10 

9:50-10:10 

9:50-10:10 

9:50-10:10 

9:50-10:10 

WARM-UP 

WARM-UP 

WARM-UP 

WARM-UP 

WARM-UP 

WSC  GYM 

WSC  GYM 

WSC  GYM 

WSC  GYM 

WSC  GYM 

10:00-3:00 

10:00-3:00 

10:00-3:00 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Mary  Davenport 

, Robert  Gartside 

, Shirley  Emmons, 

instructor 

instructor 

instructor 

Study 

am: Study 

am: Study 

pm: East  Barn 

pm: East  Barn 

10:15-11:15 

Small  Ensembles 

10:15-11:15 

10:15-11:15 

10:15-11:15 

1 . ChCoop  1 

10:15-11:15 

Small  Ens. 

Small  Ensemble 

Small  Ensembles 

2 . ChCoop  8 

Small  Ensembles 

(see  Thursday) 

(see  Thursday) 

(see  Thursday) 

3.  ChCoop  11 

(see  Thursday) 

11:20-12:15 

11:20-12:15 

11:20-12:15 

11:20-12:15 

11:20-12:15 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

(see  above) 

(see  above) 

(see  above) 

(see  Above) 

(see  above) 

1:30-2:15 

1:30-2:15 

1:30-2:15 

1:30-4:00 

Sectionals 

Sectionals 

Sectionals 

YAVP  Chorus 

East  Barn 

East  Barn 

East  Barn 

Trinity  Church 

Lenox,  MA 

2:20-3:45 

2:20-3:45 

2:20-3:45 

YAVP  Chorus 

YAVP  Chorus 

YAVP  Chorus 

Rehearsal 

Rehearsal 

Rehearsal 

Heiligmesse : 

East  Barn 

East  Barn 

Kyrie,  Gloria, 

Credo 

6:30-7:30 

4:30-5:30 

4:30-5:30 

Coaching 

SPECIAL  TOPIC 

SPECIAL  TOPIC 

1 .Hawthorne  1 

Bill  Crofut: 

Phyllis  Curtin: 

2 . Bay  Room 

The  American 

The  Professional 

3. ChCoop  8 

Folksong . 

Singer 

4. ChCoop  11 

East  Barn 

East  Barn 

7:00 

6:30-7:30 

6:30-7:30 

6:30-7:30 

Pre  lude 

Coaching 

Coaching 

Coaching 

Rafael  Druian, 

(see  Monday) 

(see  Monday) 

(see  Monday) 

violin. 

Malcolm  Frager, 

8:00 

7:00 

8:30 

7:00 

piano 

MOVIE : 

In-House 

B.U.T.I ■ ■ 

IN-House  Concert  Shed,  TW 

"High  Anxiety" 

Concert 

Young  Artists 

Theatre,  WSC 

Mel  Brooks 

Theatre,  WSC 

Chamber  Music 

“ 

9:00 

Theatre,  WSC 

Concert  I 

8:30 

BSO 

r:30  ' ' - 

Theatre,  TWD 

Vermeer  Quartet  Eugene  Ormandy . 

BMC  Fellows 

Theatre,  TW 

conductor . 

Chamber  Music 

Shed,  TW 

Theatre,  TW 

SUNDAY  18 

SATURDAY  17 

9:15 

2:30 

2:30 

8:30 

YAVP  Chorus 

BSO 

BMC  Orchestra  BSO 
Otmar  Suitner  Kurt  Masur, 
and  Conducting  conductor 
Fellows  Shed3  TWD 

Iheatre , TWD  ***REQUIRED  CONCERT*** 


*****CHECH  SCHEDULES  OFTEN’.  1 1***** 


Trinity  Church 
Lenox,  MA 

10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TWD 


Kurt  Masur, 
conductor 
Shed,  TWV 
** REQUIRED 

CONCERT** 

8:30 

BMC  Fellows 
Vocal  Recital 
Theatre , TW 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


YACP 


7/9/82 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


JULY  12  - 18  1982 


MONDAY  12 

TUESDAY  13 

WEDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

9:00-12:00 

9 ; 00- 1 2 ; 00 

9:00-12:00 

9:00-12:00 

9:00-12:00 

Lecture  on 

Composition 

Composition 

Composition 

Composition 

Computer 

Lessons 

Lessons 

Lessons 

Lessons 

Sound 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Generation 

Robert  Sirota, 

Jan  Wissmuller 
Library,  WSC 

Director 

1 ; 00-2; 30 

1:00-2:30 

Musicianship 

Musicianship 

Class 

Class 

Library,  WSC 

Library,  WSC 

3; 00-4; 30 

3:00-4:30 

Composition 

Composition 

Readings 

Readings 

Library,  WSC 

4:30-5:30 

Library,  WSC 

4:30-5:30 

SPECIAL  TOPIC 

SPECIAL  TOPIC 

Bill  Crofut: 

Phyllis  Curtin: 

The  American 

The  Professional 

7:00 

Folksong . 

Singer. 

Pre lude 

East  Barn 

East  Barn 

Rafael  Druian3 
violin3 

7:00 

7:00 

Malcolm  Frager3 

In-House 

In-House 

piano 

Concert 

Concert 

Shed, , TWD 

Theatre,  WSC 

Theatre,  WSC 

8:00 

8:30 

8:30 

8:30 

9:00 

MOVIE : 

BMC  Fellows 

B.U.T.I. 

Vermeer  Quartet 

BSO 

High  Anxiety" 

Chamber  Music 

Young  Artists 

Theatres  TW 

Eugene  Ormandy3 

Mel  Brooks 
Theatre,  WSC 

Theatres  TWD 

Chamber  Music 
Concert  I 
Theatre3  TWD 

conductor 
Shed3  TWD 

SATURDAY  17 

SUNDAY  18 

2:30 

10:00 

BMC  Orchestra 

BMC  Fellows 

Otmar  Suitner 

Chamber  Music 

and  Conducting 
Fellows 

Theatre3  TW 

Theatre3  TW 

2:30 

BSO 

8:30 

Kurt  Masur3 

BSO 

conductor 

Kurt  Masur3 

Shed,  TWD. 

Conductor 


Shed3  TW 

8:30 

BMC  Felloes 
Vocal  Recital 
Theatre 3 TWD 


***PLEASE  CHECK  BULLET  IE  BOARDS  AND  SCHEDULES  FREQUENTLY’.!* * *** 
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BOSTON  UNIVERSITY  TANGLE HOOD  INSTITUTE  SECOND  WEEK  YAPP 


YOUNG  ARTISTS 

PIANO  PROGRAM 

JULY  12  - 18 

1982 

MONDAY  12 

TUESDAY  13 

WEDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

Susan  Starr, 
Director 
Private 
lessons 

Private 

lessons 

Private 

lessons 

Private 

lessons 

Private 

lessons 

8:45  Adams 
10:00  Hecht 
11:00  Hite 
1 : 00  Loeb 

9:00  Hyun 
10:00  Pearce 
11:00  Perkins 

9:00  Blacklow 
10:00  Renaud 
11:00  Hartley 
1 :00  Martin 

10:00  Kurihara 
11:00  Hanson 

9:00  Greenfield 
10:00  Gawl inski 
11:00  Shi 

6:00-  7:30 

3:00-5:00 
Piano  Master 

6:15-7:45 

1:00-5:00 

Piano 

Class 

Interpretation  and 

Piano  coaching 

3:00-5:00 

Technique 

Susan  Starr, 

performance 

Theatre,  WSC 

Theatre  Stage 

Director 

Theatre  Stage 

Piano  coaching 

use 

Theatre,  WSC 

WSC 

Theatre,  WSC 

3:00 

4:30-5:30 
SPECIAL  TOPIC 
Bill  Crofut: 

4:30-5:30 
SPECIAL  TOPIC 
Phyllis  Curtin: 

6:15-7:45 
Ensemble  Class 
Theatre  Stage 

Movie : 

The  American 

The  Professional 

WSC 

"High  Anxiety" 
Mel  Brooks 

Folksong . 
East  Barn 

8:30 

Singer. 
East  Barn 

Theatre,  WSC 

7:00-7:45 

BUTI 

Young  Artists 

7:00-7:45 

7:00 
Pre lude 

In-IIouse 

Chamber  Music 

In-House 

Rafael  Druian} 

Concert 

Concert  I 

Concert 

violin  and 

Theatre,  WSC 

Theatre3  TW 

Theatre,  WSC 

Malcolm  Frager } 

8:30 

BMC  Fellows 
Chamber  Music 
Theatre3  TWD 

8:30 

Vermeer  Quartet 
Theatre3  TW 

piano 
Sheds  TWD 

9:00 

BSO 

Eugene  Ormandy 
conductor 
Sheds  TWD 

SATURDAY 

17 

SUNDAY  18 

10:00-12:30 
Piano  Seminar 
Study,  WSC 

2r3Q‘  n 
BMC  Orchestra 
-OrtmT-  -Suitn&r  ■ and 
conducting  Fellows 
Theatres  TW 

8:30 

BSO 

Kurt  Masur3 
conductor 
Shed3  TW 


11:00-1:00 

8:30 

Piano  Seminar 

BMC  Fellows 

LRSH,  WSC 

Vocal  Recital 
Theatres  TWD 

10:00 

BMC  Fellows 
Chamber  Music 
Theatres  TWD 

2:30 

BSO 

Kurt  Masur3 
conductor 
Sheds  TWD 

***PLEASE  CHECK  BULLETIN  BOARDS  AND  SCHEDULES  FREQUENTLY! ! *** 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  SECOND  WEEK  FLUTS 

FLUTE  SYMPOSIUM  JULY  12-18  1982 


MONDAY  12 

TUESDAY  13 

WEDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

Dor lot  Dwyer, 

Director 

9: 30-12:00 

9; 30-12:00 

10:00-12:00 

9:30-12:30 

9:30-12:00 

Flute  Seminar 

Flute  Seminar 

Flute  Sem. 

Flute  Sem. 

Flute  Sem. 

Doriot  Dwyer 

Doriot  Dxtfyer 

Toshiko  Khono 

Toshiko  Khono 

Toshiko  Khono 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Is 00-3: 00 

1:00-3:00 

1:00-3:00 

1:00-3:00 

Flute  Seminar 

Flute  Seminar 

Flute  Sem. 

Flute  Sem. 

Doriot  Dx^er 

Doriot  D*vyer 

Toshiko  Khono 

Toshiko  Khono 

Theatre,  NSC 

Theatre , NSC 

Theatre,  WSC 

Theatre,  USC 

4:30-5:30 

4:30-5:30 

7:00 

SPECIAL  TOPIC 

SPECIAL  TOPIC: 

Pre lude 

Bill  Crofut:  The 

Phyllis  Curtin: 

Rafael  Druian , 

American  Folksong 

► • 

The  Professional 

violin  and 

East  Barn 

Singer. 

Malcolm  Frager , 

8:30 

East  Barn 

j piano 

7:00-7:45 

BUTI  Young 

Shed,  TWD 

8;  00 

In-House 

Artists  Chamber 

7:00-7:45 

Movie : 

Concert 

Music 

In-House 

9:00 

"High  Anxiety" 

Theatre,  NSC 

Concert  I 

Concert 

BSO 

Mel  Brooks 

Theatre , TWD 

Theatre,  WSC 

Eugene  Ormandy 

Theatre,  TJSC 

8:30 

conductor 

BMC  Fellows 

8:30 

Shed , TWD 

Chamber  Music 

Vermeer  Quartet 

Theatre , TWO 

Theatre , TWD 

SATURDAY 

17 

SUNDAY  18 

2:30 

10:00 

BMC  Orchestra 

BMC  Fellows 

Otmar  Suitner  and 

Chamber  Music 

conducting  Fellows 
Theatre,  TWD 

Theatre , TWD 

2:30 

8:30 

BSO 

BSO 

Kurt  Masur , 

Kurt  Masur , 

conducting 

conductor 
Shed,  TWD 

Shed,  TWD 

8:30 

BMC  Fellows 
Vocal  Recital 
Theatre,  TWD 

-****  CHECK  BULLETIN  BOARDS  AND  SCHEDULES  FREQUENTLY!!'.**** 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


GUITAR  SYMPOSIUM 


7/9/82 

SECOND  WEEK  GUIT 

JULY  12  - 18  1982 


MONDAY  12  TUESDAY  13  WEDNESDAY  14  THURSDAY  15 


10:00-1:00 
Private  Lessons 
Edward  Flower, 
Director 
Mr.  Flower's 
Home 

2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 


8:00 
MOVIE : 

!'High  Anxiety” 
Mel  Brooks 
Theatre,  WSC 


10:00-1:00 
Private  Lessons 


2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 


4:30-5:30 
SPECIAL  TOPIC 
Bill  Crofut: 
The  American 
Folksong 
East  Barn 

7:00-7:45 
In-House 
Concert 
Theatre,  WSC 


8:30 

BMC  F el  lews 
Chamber  Music 
Theatre3  TWD 


10:00-1:00 
Private  Lessons 


2 : 00-4 : 00 
Guitar  Seminar 
Sun  Room,  WSC 


8:30 
B.U.T.I 
Young  Artists 
Chamber  Music 
Concert  I 
Theatre  s 'TWD 


10:00-1:00 
Private  Lessons 


2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 


4:30-5:30 
SPECIAL  TOPIC 
Phyllis  Curtin: 
The  Professional 
Singer . 

East  Barn 

7:00-7:45 
In-House 
Concert 
Theatre,  WSC 


8:30 

Vermeer  Quartet 
Theatre 3 TWD 


FRIDAY  16  

10:00-1:00 
Private  Lessons 


2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 


7:00 
Pre lude 
Rafael  Druian3 
violin 3 and 
Malcolm  Frager} 
piano 
Shed,  TWD 


9:00 

BSO 

Eugene  Ormandy3 
conductor 
Shed3  TWD 


SATURDAY  17  SUNDAY  18 


2:30 

BMC  Orchestra 
Otmar  Suitner 
and  Conducting 
Fellows 
Theatre3  TWD 


8:30 

BSO 

Kurt  Masur} 
■conductor — 
Sheds  TWD 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre3  TWD 


2:30 

BSO 

Kurt  Masur3 
conductor 
Shed,  TWD 


8:30 

BMC  Fellows 
Vocal  Recital 
Theatre3  TWD 


*** * PLEASE  CHECK  BULLETIN  BOARDS  AND  SCHEDULES  FREQUENTLY! !** ** 
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BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE  SECOND  V7EEIC  EBQS 

EMPIRE  BRASS  QUINTET  SYMPOSIUM  JULY  12-18  1982 


MONDAY  12 

TUESDAY  13 

WEDNESDAY  14 

THURSDAY  15 

FRIDAY  16 

9:00-10:00 

9:00-10:00 

9:00-10:00 

9 ”00-10  sOO 

9:00-10:00 

Library  open 
Pick  up  music 

Warm  up 

Warm  up 

Warm  up 

Warm  up 

Harr;  up 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

10: 00-1 2 "00 
New  music 

coaching 

coaching 

coaching 

Dress  reh. 

Quintet  reh. 

2:00-3:30 

2:00-4:00 

2:00-3:30 

2:00-5:00 

Brass  Quintet 

Brass  Choir 

Brass  Quintet 

Performance 

2 • 00-4:00 
' ASTER  CLASS 
Sam  Pilafian; 

coaching 

A.  Dance  Studio 

B.  Open  Theatre 

coaching 

class 

Open  Theatre 

’’Breathing  and 

4:00-5:00 

4:00-5:00 

4:00-5:00 

Phrasing” 

Empire  Brass 

Empire  Brass 

Empire  Brass 

Open  Theatre 

Quintet 
Open  reh. 

Quintet 
Open  reh. 

Quintet 
Open  reh. 

4: 15-5:00 
Individual 

Open  Theatre 

Open  Theatre 

Open  Theatre 

practice 

7:00-7:45 

In-house 

7:00-7:45 

In-house 

7:00 

Prelude 

8:00 

Concerts 

Concerts 

Rafael  Druian 

Movies 

”High  Anxiety’1 

Theatre,  USC 

Theatre,  WSC 

violin  and 
Malcolm  Frage 

Mel  Brooks 

8:30 

8:30 

8:30 

piano 

Theatre,  USC 

BMC  Fellows 
Chamber  Music 
Theatre , TWD 

BUTI 

Young  Artists 
Chamber  Music 
Concert  I 
Theatre , TWD 

Vermeer  Quartet 
Theatre,  TWD 

Shed,  TWD 

9:00 
BSO 
Eugene 
Ormandy , 
conductor : 
Shed,  TWD 

SATURDAY 

17 

SUNDAY  18 

2:00-5:00 

10:00 

Student  Performances 

BMC  Fellows 

Loc.  TBA 

Chamber  Music 

Theatre,  TWD 

2:30 

BMC  Orchestra 

2:30 

Otmar  Suitner  and 

BSO 

conducting  Fellows 

Kurt  Masur , 

Theatre,  TWD 

conductor 

Shed,  TWD 

8:30 

pen 

O • 'Zfi 

DuU  ' - - 

— O.  Ol/ 

Kurt  Masur, 

BMC  Fellows 

conductor 

Vocal  Recital 

Shed,  TWD 

Theatre,  TWD 

* * * CHECK  BULLETIN  BOARDS  AND  SCHEDULES  FREQUENTLY! ! *** 


7/19/32 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK  YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  19-25  1982 


MONDAY  19 

TUESDAY  20 

WEDNESDAY  21 

THURSDAY  22  . 

FRIDAY  23 

9:30-12:15 

9:30-12:15 

FREE 

9:30-12:15 

9:30-12:15 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

Victor 

Victor 

10:00 

Leonard 

Leonard 

Yampolsky , 

Yampolsky, 

BSO  Rehearsal 

Atherton, 

Atherton, 

conductor 

conductor 

Kurt  Masur, 

conductor 

conductor 

CMH,  TWD 

CMH,  TWD 

conductor 

CMT,  TTD 

CMH  , TT7D 

Shed,  TWD 

1:00-2:00 

1:15-5:30 

1:15-3:15 

1:15-3"15 

Flute  Sectional 

Chamber  Music 

1:00-3:45 

Percussion 

Percussion 

Doriot  Dwyer 

rehearsals 

YAO  Dress 

Ensemble 

Ensemble 

East  Barn 

Rehearsal 

Lively  Stones, 

Lively  Stones 

Victor 

WSC 

WSC 

1 : 15-3: 15 

Yampolsky , 

Percussion 

conductor 

1:15-5:30 

1 • 15-5:30 

Ensemble 

Theatre,  TWD 

Chamber 

Chamber 

Thomas  Gauger 9 

Music  reh. 

Music  reh. 

director 

4:00-5:30 

f 

Lively  Stones 

SPECIAL  TOPICS 

6:15-7:45 

NSC 

Allen  Rogers: 

Bass  Ensemble 

Master  Class 

Parlor,  WSC 

6: 15-7:45 

East  Barn,  TIE) 

Bass  Ensemble 

7:00 

Leslie  Martin, 

In-house 

7:00 

director 

Concert 

Prelude 

Tarlor,  WSC 

Theatre,  WSC 

Andre-Michel 

Schub , 

piano 

Shed , TWD 

8:30 

8:30 

8:30 

8:30 

9:00 

BUTI 

BMC  Fellows 

BUTI 

Jean-Pierre 

BSO 

Young  Artists 

Vocal  Recital 

Young  Artists 

Rampal , 

Kurt  Masur, 

Chamber  Music 

CMH,  TWD 

Orchestra 

flute 

conductor 

CMH , TWD 

Victor 

Theatre,  TWD 

Shed !»  TWD 

Yampolsky , 

conductor 

Theatre,  TWD 

SATURDAY  24 

SUNDAY  25 

10:00-12:00 

10:30-12:30 

6:30-8:30 

Brass  Ensemble 

Percussion  Master 

West  St.  Cinema 

Theatre  Stage,  NSC 

Class 

presents 

Charles  Smith 

"Alien1" 

10:00-12:00 

Lively  Stones,  WSC 

Theatre,  WSC 

Bass  Ensemble 

Parlor,  NSC 

10:00 

8:30 

BMC  Fellows 

BMC  Fellows 

9:zn 

— 

Chamber  Music 

Vocal  Recital 

BUTI 

Theatre,  TWD 

CMH , TWD 

Young  Artists 

Chamber  Music 

2:30 

CMH,  TWD 

BSO 

Kurt  Masur, 

8:30 

conductor 

BSO 

Shed 5 TWD 

Hiroshi  Wakasugi , 

conductor 

Shed,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


7/15 

THIRD  WEEK  YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JULY  19-25  1982 


WEDNESDAY  21  THURSDAY  22  FRIDAY  23 


MONDAY  19 


8: 45-9; 30 
Theory  I 

1 . ChCoop  1 

2 . ChCoop  8 

3.  ChCoop  10 

4 . ChCoop  1 1 

5.  SciBldg.  1 

6.  SciBldg.  2 

9:35-9:55 
WARM-UP 
WSC  GYM 


10:00-11:25 
Small  Ens. 

(see  Thursday  ) 

11:30-12:15 
Theory  II 
(see  above) 

1:45-2:45 
SPECIAL  TOPIC 
Malcolm  Frager 
Theatre,  WSC 


6:30-7:30 

Coaching 

1 . Hawthorne  1 

2 . Bay  Room 

3.  ChCoop  8 

4 . ChCoop  1 1 


8:30 
B.U.T.I 
Young  Artists 
Chamber  Music 

cm,  TWD 


TUESDAY  20 


8:45-9:45 
Theory  I 
(see  Monday) 


9:50-10:10 
WARM-UP 
WSC  GYM 


10:15-11:15 
Small  Ens . 

(see  Thursday) 

11:20-12:15 
Theory  II 
(see  above) 

1:30-3:45 
YAVP  Chorus 
East  Barn,  TWD 


6:30-7:30 
Coaching 
(see  Monday) 


8:30 

BMC  Fellows 

Vocal  Recital 
CMH,  TWD 

VaTURDaY~~24 


8:45-9:45 
Theory  I 
(see  Monday) 


9:50-10:10 
WARM-UP 
WSC  GYM 


10:15-11:15 
Small  Ens. 

(see  Thursday) 

11:20-12:15 
Theory  II 
(see  above) 

1:30-3:45 
YAVP  Chorus 
East  Barn  TWD 

4:00-5:30 
SPECIAL  TOPIC 
Allen  Rogers: 
Master  Class 
East  3arn,  TWD 


6:30-7:30 
Coaching 
(see  Monday) 

8:30 
B.U.T.I 
Young  Artists 
Orchestra 
Victor 
Yampolsky 3 
conductor 
Theatre , TWD 


8:45-9:45 
Theory  I 
(see  Monday) 


9:50-10:10 
WARM-UP 
WSC  GYM 


10:15-11:15 
Small  Ens. 

1 . ChCoop  1 

2 . ChCoop  8 

3 . ChCoop  1 1 

11:20-12:15 
Theory  II 
(see  above) 

1:30-3:45 
YAVP  Chorus 
East  Barn,  TWD 


SUNDAY  25 


8:45-9:45 
Theory  I 
(see  Monday) 


9:50-10:10 
WARM-UP 
WSC  GYM 


10:15-11:15 
Small  Ens . 

(see  Thursday) 

11:20-12:15 
Theory  II 
(see  above) 

1:30-3:45 
YAVP  Chorus 
East  Barn,  TWD 


4:00-5:30 
SPECIAL  TOPIC 
Allen  Rogers 
Fritz  Robertson 
Darnelle 
Scarbrough, 
Demonstration 
East  Barn,  TWD 

6:30-7:30 
Coaching 
(see  Monday) 

7:00 

In-House  Concert 
Theatre,  WSC 

8:30 

Jean-Pierre 
Rampal,  flute 
Theatre 3 TWD 


4:30-5:30 
SPECIAL  TOPIC 
Mary  Lou 
Falcone 

Music 
Publicist 
East  Bam,  TWD 


7:00 
Pre  lude 
Andre-Miche l 
Schub3  piano 
Shed 9 TWD 


9:00 

BSO ...  ..  '. 

Kurt  Masur , 
conductor 
Shed , TWD 


10:00-3:00 
Voice  Lessons 
Mary  Davenport, 
instructor 
am:  LRSH 
pm:  ChMus.  Pav. 


10:00-3:00 
Voice  Lessons 
Robert  Gartside, 
instructor 
am : LRSH 
pm:  East  Barn 


10:00-3:00 
Voice  Lessons 
Shirlee  Emmons, 
instructor 
am:  LRSH 
pm:  East  Barn 


2:30  10:00 

BUTI  Young  Artists  BMC  Fellows  Chamber  Music 

Chamber  Music  Theatre 3 TWD 

CMH3  TWD 

2:30 

BS03  Kurt  Masur 3 
conducting 

Shed3  TWD  **REQUIRED  CONCERT** 


8:30 

BS03  Hiroshi  Wakasugi , 
conductor 
~ Sned3  TWD 


7:  00-9 : °0 
West  St.  Cinema 
presents 
"Alien'' 

Theatre,  WSC 


8:30 

BMC  Fellows 

Van.nl.  ~Ranl-t.nl. 


7/16/02 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  THIRD  WEEK  YAPP 

YOUNG  ARTISTS  PIANO  PROGRAM  JULY  19-25  1982 


MONDAY  19 

TUESDAY  20 

WEDNESDAY  21 

THURSDAY  2? 

FRIDAY  23 

Private 

Private 

Private 

Private 

Private 

lessons 

lessons 

lessons 

lessons 

lessons 

9; 00  Adams 

9 s 00  Ilyan 

9; 00  Blacklow 

9; 00  Martin 

9 ;00 

10:00  Iiecht 

10; 00  Pearce 

10; 00  Renaud 

10:00  Kurihara 

10; 00  Genii- 

11; 00  Hite 

llsOO  Perkins 

11?00  Hartley 

11s  00  Manson 

nski 

12; 00  Loeb 

11 ;00  Shi 

10:00-12 :G0 

Is  45-2? 45 

Piano  Coaching 

1; 00-5; 00 

1 ;00-3;00 

SPECIAL  TOPICS 

Michael  Krammer 

Piano 

Piano 

Malcolm  Frager 

Theatre,  WSC 

Coaching 

Coaching 

Theatre  , WSC 

3s 00-5; 00 

3; 30-5; 30 

Theatre,  WSC 

Theatre,  WSC 

6s 00-7; 30 

Ensemble 

Master 

4; 30-5; 30 

Master  Class 

Class 

Class 

SPECIAL 

Theatre s WSC 

Theatre,  WSC 

Theatre,  WSC 

TOPICS 
Mary  Lou 

6; 30-8; 00 

7;  00 

Falcone 

Master 

In-house 

Music 

Class 

Concert 

Publicist 

Theatre,  WSC 

Theatre,  WSC 

East  Barn, 
TWD 

8:30 

8:30 

8:30 

8:30 

BUTI 

BMC  Fellows 

BUTI 

Jean-Pierre 

7:00 

Young  Artists 

Vocal  Recital 

Young  Artists 

Rampal 3 

Prelude 

Chamber  Music 

CMH3  TWD  - 

Orchestra 

flute 

Andre -Michel 

cms  TWD 

Victor 

Theatre 3 TWD 

Schub£ 

Yampolsky, 

piano 

conductor 
Theater,  WSC 

Shed, , TWD 

9:00 

BSO 

Kurt  Masur , 
conductor 
Shed, , TWD 

SATURDAY  24 

SUNDAY  25 

11: 00-1 : 30 
Master  Class 
Theatre,  WSC 

2:30 

BUTI 

Y-pfi-yr  r* — gf  g 

10:00 

BMC  Fellows 
Chamber  Music 
Theatre 3 TWD 

2:30 

BSO 

J.  (JOlIltd  til  Ls  O-iD  (xO 

Kurt  Masur 

Chamber  Music 

conductor 

cm3  TWD 

Sited,  TWD 

8:30 

7; 00-9; 00 

BSO 

West  St.  Cinema 

Hiroshi  Wakasugi 3 
conductor 

presents 

"Alien" 

Shed3  TWD 

Theatre,  WSC 

8:30 

BMC  Fellows 

Voodl  Recital 
am,  TWD 
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BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE  THIRD  WEEK  FLUTS 

FLUTE  SYMPOSIUM  JULY  19-25  1982 


MONDAY  19 

TUESDAY  20 

WEDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

9:30-12; 

9:30-12:00 

9:30-12:00 

9:30-12:00 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Doriot  Dwyer 

Toshiko  Kohno 

Toshiko  Kohno 

Toshiko  Kohno 

Theatre,  WSC 

East  Barn 

Theatre,  WSC 

Theatre,  WSC 

1:00-2:00 
Flute  Sectional 
Doriot  Dwyer 
East 'Barn 

12:30-3:00 
Flute  Seminar 
Toshiko  Kohno 
Theatre,  WSC 

3:00-5:00 

Flute  Seminar 

4:00-5:30 

4:00-5:30 

4:30-5:30 

Toshiko  Kohno 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

East  Barn 

Allen  Ropers: 

Allen  Rogers 

Mary  Lou 

Master  Class 
East  Barn,  TWD 

Fritz  Robertson 
Darnelle 
Scarbrough, 
Demons  t r a t ion , 

Falcon.e 

Music 

Publicist 
East  Barn,  TWD 

8:30 

8:30 

8:30 

East  Barn,  TWD 
7:00-7:45 

7:00 

BUTI 

BMC  Fellows 

BUTI 

In-House 

Prelude 

Young  Artists 

Vocal 

Young  Artists 

Concert 

Andre -Miche l 

Climber  Music 

Recital 

Orchestra 

Theatre,  WSC 

Schudy  piano 

CMH3  TWD 

CUE,  TWD 

Victor  Yampolsky 3 

Shed3  TWD 

conductor 
Theatres  TWD 

8:30 

Jean-Pierre 

Rampaly 

flute 

Theatres  T?/D 

9:00 

BSO 

Kurt  MasuTy 
conductor 

w \ f - *>  r r . 

JL  4.  -J  _ ' J 

Shedy  TWD 

SATURDAY  24 

SUNDAY 

25 

9:30-12:30 

10:00 

Flute  Seminar 

BMC  Fellows 

Doriot  Dwyer 

Chamber  Music 

East  Barn 

Theatre3  TWD 

2:30 

2: 30 

BUTI 

BSO 

Young  Artists 

Kurt  Masurs 

Chamber  Music 

conductor 

CMHy  TWD 

Shedy  TWD 

8:30 

7: 'C0-9: 00 

BSO 

West  St . Cine 

Hiroshi  Wakasugi3 

presents 

conductor 

"Alien” 

Shedy  TWD 

Theatre,  WSC 

8:30 

BMC  Fellows 
Vocal  Recital 

CUE 3 TUD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  THIRD  WEEK  GUIT 

GUITAR  SYMPOSIUM  JULY  19-25  1982 


MONDAY  19 

TUESDAY  20 

WEDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

10:00-1:00 
Private  Lessons 
Edward  Flower, 
director 
Mr . Flower ' s 
home 

10:00-1:00 
Private  Lessons 

10:00-1:00 
Private  Lessons 

10:00-1:00 
Private  Lessons 

10:00-1:00 
Private  Lessons 

2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 

2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 

2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 

2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 

2:00-4:00 
Guitar  Seminar 
Sun  Room,  WSC 

4:00-5:30 
SPECIAL  TOPIC 
Allen  Rogers: 
Master  Class 
East  Barn,  TWD 

4:00-5:30 
SPECIAL  TOPIC 
Allen  Rogers 
Fritz  Robertson 
Darnelle 
Scarbrough, 
Demons  tration, 
East  Barn,  TITO 

4:30-5:30 
SPECIAL  TOPIC 
Mary  Lou 
Falcon  e 
Music 
Publicist 
East  Barn,  TWD 

7:00 

In-House 
Concert 
Theatre,  WSC 

7:00 
Pre lude 
Andre-Miche l 
Schub,  piano 
Shed,  TWD 

8:30 
B.U.T.I . 

Young  Artists 
Chamber  Music 
CMH,  TWD 

8:30 

BMC  Fellows 
Vocal  Recital 
CMH,  TWD 

8:30 
B.U.T.I 
Young  Artists 
Orchestra, 
Victor 
Yampolsky , 
conductor 
Theatre,  TWD 

8:30 

Jean-Pierre 
Rampal , 
flute 

Theatre,  TWD 

9:00 

BSO 

Kurt  Masur, 
conductor 
Shed,  TWD 

SATURDAY  24 

SUNDAY  25 

2:30 

10:00 

B.U.T.I 

BMC  Fellows 

Young  Artists 

Chamber  Music 

Chamber  Music 

Theatre,  TWD 

cm,  TWD 

2:20 

BSO 

Kurt  Masur , 
conducting 

Shed,  TWD 


8:30 

BSO 

Hiroshi  Wakasugi, 
conductor 
Shed,  TWD 


7 -CP-9: 00 
West  St*  Cinema 
presents 
? Alien5' 

Theatre,  WSC 

8:30 

BMC  Fellows 
Vocal  Recital 
am,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  THIRD  WEEK  YACP 


YOUNG  ARTISTS 

COMPOSITION  PROGRAM 

JULY  19-25 

1982 

MONDAY  19 

TUESDAY  20 

WEDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

9:00-12:00 
Composition 
Lessons 
Library,  WSC 
Robert  Sirota, 
director 

9:00-12:00 
Composition 
Lessons 
Library,  WSC 

9:00-12:00 
Composition 
Lessons 
Library,  WSC 

9:00-12:00 
Composition 
Lessons 
Library,  WSC 

1:00-2:30 

Musicianship 

Class 

Library,  WSC 

1:00-2:30 

Musicianship 

Class 

Library,  WSC 

3:00-4:00 
Composition 
Readings 
Library,  WSC 

3:00-4:30 
Composition 
Readings 
Library,  WSC 

4:00-5:30 
SPECIAL  TOPIC 
Allen  Rogers: 
Master  Class 
East  Barn,  TWD 

4:00-5:30 
SPECIAL  TOPIC 
Allen  Rogers 
Fritz  Robertson 
Darnelle 
Scarbrough, 
Demonstration 
East  Barn,  TWD 

4:30-5:30 
SPECIAL  TOPIC 
Mary  Lou 
Falcone 
Music 
Publicist 
East  Barn,  TWD 

7:00 

In-House 
Concert 
Theatre,  WSC 

7:00 
Prelude 
Andre-Miche l 
Schub,  piano 
Shed,  TWD 

8:30 

B.U.T.I. 

Young  Artists 
Chamber  Music 
cm,  TWO 

8:30 

BMC  Fellows 
Vocal  Recital 
CME,  TWO 

8:30 

B.U.T.I. 

Young  Artists 
Orchestra 
Victor 
Yampolsky , 
conductor 
Theatre,  TWD 

8:30 

Jean-Pierre 
Rarnpal,  flute 
Theatre,  TWD 

9:00 

BSO 

Kurt  Masur , 
conductor 
Shed,  TWD 

SATURDAY  24 

SUNDAY  25 

2:30 
B.U.T.I 
Young  Artists 
Chamber  Music 
cm,  TWO 

10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TWD 

2:30 

BSO 

Kurt  Masur, 
conductor 
Shed,  TWD 

8:30 

BS0 

Hiroshi  Wahasugi 
conductor 
Shed,  TWO 

y 

7:00-9:00 
West  St.  Cinema 
Presents 
’’Alien” 

Theatre,  WSC 

8:30 

BMC  Fellows 
Vocal  Recital 
cm,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  THIRD  WEEK  EBQS 

EMPIRE  BRASS  QUINTET  SYMPOSIUM  JULY  19-25  1932 


MONDAY  19 

TUESDAY  20 

WEDNESDAY  21 

THURSDAY  22 

FRIDAY  23 

9:00-10:00 

9:00-10:00 

9:00-10:00 

9:00-10:00 

9:00-10:00 

Library  open 

Warm  up 

Warm  up 

Warm  up 

Warm  up 

Pick  up  music 

Warm  up 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

New  Music 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

Brass  Quinte 

Quintet  reh. 

coaching 

coaching 

coaching 

Dress  reh. 

2:00-4:00 

2:00-4:00 

2:00-3:30 

2:00-4:00 

2:00-5:00 

Master  Class 

Brass  Quintet 

Brass  Choir 

Erass  Quintet 

Performance 

Richard  Mackey 

coaching 

A.  Dance  Studio 

coaching 

class 

BSO  Horn 

B.  Open  Theatre 

Open  Theatre 

player 

IE 

Mozart  Horn 

Concerto  #5 

4:00-5:00 

4:00-5:00 

4:00-5:00 

4:15-5:00 

Empire  Brass 

Empire  Brass 

Empire  Brass 

Individual 

Quintet 

Quintet 

Quintet 

Practice 

Open  reh. 

Open  reh. 

Open  reh. 

Open  Theatre, 

Open  Theatre 

Open  Theatre, 

IE 

III 

IE 

7:00-7:45 

7:00 

In-house 

Prelude 

Concert 

Andre-Michel 

Theatre,  WSC 

Schub3  piano 

Shedy  TWD 

8:30 

8 '30 

8:30 

8:30 

BUTI 

BMC  Fellows 

BUTI 

Jean-Pierre 

9:00 

Young  Artists 

Vocal  Recital 

Young  Artists 

Rampals 

BSO 

Chamber  Music 

cmh3  TWD 

Orchestra 

flute 

Kurt  Masur3 

cmr3  twd 

Victor  Yampolsky , 

Theatre y TWD 

conductor 

conductor 

Shed3  TWD 

Theatre . TWD 

SATURDAY  24 

SUNDAY 

25 

2:30 

BUTI 

Young  Artists 
Chamber  Music 

10:00 

BMC  Fellows 
Chamber  Music 
Theatre , TWD 

CMtiy  TWIT  1 

2:30 

8:30 

BSO 

BSO 

Kurt  Masur3 

Hiroshi  Wahasugiy 

conductor 

conductor 
Sheds  TWD 

Shedy  TWD 

7:30-9:30 
West  St.  Cinei 
presents 
* Alien’’. 
Theatre,  WSC 

8:30 

BMC  Fellows 
Vocal  Recital 
Chill y TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FOURTH  WEEK  YAIP 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  JULY  26  - AUGUST  1 1982 


MONDAY  26 

TUESDAY  27 

WEDNESDAY  28 

THURSDAY  29 

FRIDAY  30 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-11:00 

9:30-12:15 

YAO  rehearsal 

YAO  rehearsal 

YAO  and 

Composition 

YAO  reh. 

Leonard 

Leonard 

Chorus 

reading  with 

Victor 

Atherton, 

A.therton, 

Dress  reh. 

YAO 

Yampolsky , 

conductor 

conductor 

Theatre,  TWD 

Robert  Sirota, 

conductor 

CMK,  TWD 

CMH,  TWD 

conductor 
CMH,  TWD 

CMH,  TWD 

1:15-3: 15 

10:00-12:00 

10:00-12:00 

1:15-3:15 

Percussion 

Chamber 

Chamber 

11:00-12:15 

Percussion 

Ensemble 

Orchestra 

Orchestra 

YAO  reh. 

Ensemble 

Thomas  Gauger, 

Victor 

Victor 

Victor 

Lively  Stones, 

director 

Yampolsky, 

Yampolsky, 

Yampolsky, 

WSC 

Lively 

conductor 

conductor 

conductor 

Stones,  WSC 

East  Barn,  TWD 

East  Barn,  TWD 

CMH,  TWD 

1:15-5:30 
Chamber  Music 

1:30-3:30 

1:15-5*30 

1:15-3:15 

1:15-5:30 

rehearsal 

YAO  rehearsal 

Chamber 

Percussion 

Chamber  Music 

Leonard 

Music  reh. 

Ensemble 

Music  reh. 

A.therton, 

Lively 

conductor 

Stones,  WSC 

6:15-7:45 

CMH,  TWD 

5:45-7:45 

Bass  Ensemble 
Sun  Room,  WSC 

3:30-5:30 

YAPP 

Brass 

7:00-7:45 

Student  Recital 

7:00-7:45 

Ensemble 

In-No use 

Theatre , WSC 

In-IIouse 

Roger  Voisin, 

Concert 

Concert 

director 
Theatre,  NSC 

Theatre,  WSC 

Theatre,  WSC 

6:15-7:45 
Bass  Ensemble 

7:00 

Leslie  Martin, 

Prelude 

director 

Ursula  Oppens3 

Sun  Room,  WSC 

Gilbert  Kalish3 
pianists 
Shed3  TWD 

8:30 

8:30 

8:30 

8:30 

BUTI 

BMC 

BUTI 

Joseph 

9:00 

Young  Artists 

Orchestra 

Young  Artists 

Silverstein3 

BSO 

Chamber  Music 

Erich . 

Orchestra  and 

violin 

Erich  Leins  dor f3 

CMH3  TWD 

Leinsdorf3 

Chorus 

Theatre 3 TWD 

conductor 

conductor 

Leonard  Atherton 3 

i 

Shed3  TWD 

Theatre 3 TWD 

conductor 
Theatre 3 TWD 

SATURDAY  31 

SUNDAY  1 

10:00-12:00 
Brass  Ensemble 
Theatre 3 NSC 

10:00-12:00 
Bass  Ensemble 
Sun  Room,  NSC 

1:30 

Festival  of 
Contemporary  Music 
Preview 
Tent j TWD 

2:30 

Festival  of 
Contemporary  Music 
Concert  I Theatre 3 


8:30 

BSO 

Erich~Lein.sdorf3 
conductor 
Shed 3 TWD 


TWD 


10*30-12:30 

Percussion 

Master  Class 

Charles  Smith 
Lively  Stones 

10:00 

BMC  Fellows 
Chamber  Music 
Theatre3  TWD 

2:30 

BSO 

Seiji  Ozawa, , 
conductor 
Sheds  TWD 


8:30 

Festival  of 
Contemporary  Music 
Concert  II 
Iheatre3  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FOURTH  WEEK  ERQS 


EMPIRE  BRASS 

QUINTET  SYMPOSIUM 

JULY  26  - AUG. 

1,1982 

MONDAY  26 

TUESDAY  27 

WEDNESDAY  28 

THURSDAY  29 

FRIDAY  30 

9:00-10:00 
Library  Open 
Pick  up  music 

9:00-10:00 
Warm  Up 

9:00-10:00 
Warm  Up 

9:03-10:00 
Warm  Up 

9:00-10:00 
Warm  Up 

Harm  Up 

10:00-12:00 
New  Music 
Quintet  Reh. 

10:00-12:00 
Brass  Quintet 
Coaching 

10:00-12:00 
Brass  Quintet 
Coaching 

10:00-12:00 
Brass  Quintet 
Coaching 

10:00-12:00 
Erass  Quintet 
Dress  Rehearsal 

2:00-4:00 
Master  Class 
Rolf  Smedvig 
Mark  Lawrence 
Open  Theatre, 
IH 

2:00-4:00 
Brass  Quintet 
Coaching 

2:00-3:30 
Brass  Choir 

A.  Dance  Studio 

B.  Open  Theatre 
IH 

2:00-4:00 
Brass  Quintet 
Coaching 

2:00-5:00 

Performance 

Class 

Open  Theatre, 
IH 

4:15-5:00 

Individual 

Practice 

4:00-5:00 
Empire  Brass 
Quintet 

Open  Rehearsal 
Open  Theatre, 
III 

4:00-5:00 
Empire  Brass 
Quintet 

Open  Rehearsal 
Open  Theatre, 
IH 

4:00-5:00 
Empire  Brass 
Quintet 

Open  Rehearsal 
Open  Theatre, 
IH 

7:00 

In-House 
Concert 
Theatre,  WSC 

5:45-7:45 
YAPP  Student 
Recital 
Theatre,  WSC 

7:00 

In-House 
Concert 
Theatre,  WSC 

7:00 
Pre lude 
Ursula  Oppens3 
Gilbert  Kalish3 
pianists 
Sheds  TW 

8:30 
B.U.T.I 
Young  Artists 
Chamber  Music 
CMHS  TW 

8:30 

BMC  Orchestra 
Erich  Leinsdorf3 
conductor 
Theatre 3 TW 

8:30 
B.U.T.I 
Young  Artists 
Orchestra  and 
Chorus 

Leonard  Atherton , 
conductor 
Theatre3  TW 

8:30 
Joseph 
Silversteins 
violin 
Theatre 3 TW 

9:00 

BSO 

Erich  Leinsdorf 3 
Conductor 
Shed 3 TW 

SATURDAY  31 

SUNDAY  1 

1:30 

Festival  of  Contemporary 
Music:  Preview 

Tent3  TW 

2:30 

Festival  of  Contemporary 
Musio:  Concert  I 

Theatre 3 TWO 

8:30 

BSO 

Erich  Leinsdorf3 
conductor 
Shed 3 TW 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre3  TW 

2:30 

BSO 

Seiji  Ozawas 
conductor 
Shed 3 TWD 

8:30 

Festival  of  Contemporary 
Music:  Concert  II 

Theatre , TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD 
YOUNG  ARTISTS  PIANO  PROGRAM 

INSTITUTE 

FOURTH  WEEK 
JULY  26  - AUGUST 

YAPP 
1 1982 

MONDAY  26 

TUESDAY  27 

WEDNESDAY  28 

THURSDAY  29 

FRIDAY  30 

Private 

Private 

Private 

Private 

Private 

Lessons 

Lessons 

Lessons 

Lessons 

Lessons 

Susan  Starr, 

director 

9:00  Hyun 

9:00  Hartley 

9:00  Mans on 

9:00  Shi 

10:00  Pearce 

10:00  Kurihara 

10:00  Renaud 

10:00  Gawl inski 

9:00  Loeb 

11:00  Perkins 

11:00  Blacklow 

11:00  Martin 

11:00  Greenfield 

10:00  Hite 

11:00  Hecht 

10:30-12:30 

2-00-3:00 

12:00  Adams 

Piano  Coaching 

SPECIAL  TOPICS 

Michael  Kramer 

1:00-3:00 

Donald  Teeters: 

9:00-12:00 

Chamber  Music 

Master  Class 

Music  in  the 

Dr.  Elizabeth 

Pavillion,  WSC 

East  Barn 

Church. 

McCrae 

TIT) 

Theatre,  WSC 

Lecture: 

Contemporary 

3 ’00-4: 30 

3:30-5:30 

Piano 

Piano  Coaching 

YAPP 

Techniques. 

3:30-6:00 

East  Barn 

Student  Recital 

Theatre,  WSC 

Piano  Coaching 

TWD 

Theatre,  WSC 

Chamber 

1:00-3:00 

Music  Pavillion 

5:45-7:45 

Master  Class 

YAPP 

Theatre,  NSC 

Student  Recital 

Theatre,  WSC 

7:00-7:45 

7:00-7:45 

7:00 

In-House 

In-House 

Pre lude 

Concert 

Concert 

Ursula  Oppens, 

Theatre,  WSC 

Theatre,  WSC 

Gilbert  Kalish, 

pianists 

8:30 

8:30 

8:30 

8:30 

Shed,  TW 

BUTI 

BMC  Orchestra 

BUTI 

Joseph 

Young  Artists 

Erich  Leins  dor f 

Young  Artists 

Silverstein, 

9:00 

Chamber  Musio 

conductor 

Orchestra  and. 

violin 

BSO 

CMH,  TWD 

Theatre , TW 

Chorus 

Theatre,  TW 

Erich  Leins  dor f 

Leonard.  Atherton, 

conductor 

conductor 

Shed,  TW 

Theatre,  TW 

SATURDAY  31 

SUNDAY  1 

1:30 

10:00 

Festival  of 

BMC  Fellows 

Contemporary  Music 

Chamber  Music 

Preview 

Theatre,  TW 

Tent,  TW 

2:30 

2:30 

BSO 

Festival  of 

Seiji  Ozawa, 

Contemporary  Music 

conductor 

Concert  I 

Shed , TW 

Theatre,  TW 

8:30 

8:30 

Festival  of 

BSO 

Contemporary  Music 

Erich  Leinsdorf, 

Concert  II 

conductor 

Theatre,  TW 

Shed,  TW 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


7/23/02 

FOURTH  WEEK  YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


JULY  26  - AUG.  1,  1982 


MONDAY  26 

TUESDAY  27 

WEDNESDAY  28 

THURSDAY  29 

FRIDAY  30 

Robert  Sirota, 
director 

9:00-12:00 

9:00-12:00 

9:00-12:00 

Composition 

9:00-12:00 

Dr.  Elizabeth 

Composition 

Composition 

Readings  with 

Composition 

McCrae, Lecture: 

Lessons 

Lessons 

YAO: 

Lessons 

Contemporary 

Library,  WSC 

Library,  WSC 

9:30-10:15 

Library,  WSC 

Piano 

Giobbi-Revelation 

Techniques . 

Symphony 

Theatre,  WSC 

10:15-11:00 
Robs on- Symphony 
No.  1 

1:00-2:30 

1:00-2:30 

2:00-3:00 

Musicianship 

Musicianship 

SPECIAL  TOPIC 

Class 

Class 

Donald  Teeters: 

Library,  WSC 

Library,  WSC 

Music  in  the 
Church. 

3:00-5:00 

4:00-5:00 

Theatre,  WSC 

Rehearsal 

Rehearsal 

3-4:  Dickinson: 

Ilalloran: 

3:30-5:30 

Meditation 

String  Poem  #1 

YAPP  Student 

4-5:  Halloran: 

Library,  WSC 

Recital 

String  Poem  #1 

Theatre,  WSC 

Library,  WSC 

7:00-8:00 

6:00-6:30 

Rehearsal 

Dress  Rehearsal 

Dickinson: 

for  concert 

Meditation 
Library,  WSC 

Theatre,  WSC 

7:00 

7:00 

7:00 

In-House 

In-House 

Pre  lude 

Concert 

Concert 

Ursula  OppenSj 

Theatre,  WSC 

Theatre,  WSC 

Gilbert  Kalish3 
pianists 
Shed,s  TV/D 

8:30 

8:30 

8:30 

8:30 

9:00 

B.U.T.I. 

BMC  Orchestra 

B.U.T.I 

Joseph 

BSO 

Young  Artists 

Erich  Leinsdorfs 

Young  Artists 

Silver stein3 

Erich  Leinsdorfs 

Chamber  Music 

conductor 

Orchestra  and 

violin 

conductor 

CMIls  TWD 

Theatres  TW 

ChoruSs 

Leonard  Atherton3 
conductor 
Theatres  TWD 

Theatre3  TWD 

Shed,  TV/D 

SATURDAY  31 

SUNDAY  1 

1:30 

F estival  of  Contemporary 
Musio:  Preview 

Tent3  TV/D 

2:30 

Festival  of  Contemporary 
Music:  Concert  I 

Theatre 3 TW 

8:30 

BSO 

Erich  Leinsdorfs 
conductor 
Sheds  TW 


10:00 

BMC  Fellows 
Chamber  Music 
Tneatres  TWD 

2:30 

BSO 

Seiji  Ozawas 
conductor 
Sheds  TW 

8:30 

Festival  of  Contemporary 
Music : Concert  II 

Theatre 3 TW 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FOURTH  WEEK  YA VP 

YOUNG  ARTISTS  VOCAL  PROGRAM  JULY  26  - AUGUST  1 1982 


MONDAY  26 

TUESDAY  27 

WEDNESDAY  28 

THUR.SDAY  29 

FRIDAY  30 

9^5  30— 12: 15 

9:30-12:15 

9:30-12:15 

9:30-11:30 

9:00-10:30* 

Rehearsal 

Rehearsal 

YAO  and  Chorus 

Lacey  A 

Lacey  C 

with  YAO 

with  YAO 

Dress  reh. 

Gym,  USC 

Gym,  USC 

Leonard  Atherton 

,Leonard 

Theatre,  TWD 

conductor 

Atherton, 

11:50-1:50 

10:45-12:15 

(Kyrie,  Sanctus 

conductor 

Lacey  B 

Lacey  B 

-end)  CMH,  TWD 

(Deun,  gloria, 
credo) 

Gym,  USC 

Gym,  USC 

1:30-3:30 

CMH,  TrTD 

2:00-3:00 

1:30-3:30 

R'ehearsal 

SPECIAL  TOPICS 

Milhaud  Dress 

with  YAO 

Dcnald  Teeters 

: rehearsal 

CMH,  TITO 

Music  in 

Theatre,  TWD 

the  Church. 
Theatre,  USC 

4:00-5:30 
Lacey  A 

3: 10-5:10 

Gym,  USC 

5:45-7:45 

Lacey  C 

YAPP 

Gym,  USC 

Student 

Recital 

6:30-8:15 

Theatre,  USC 

Milhaud 

rehearsal 

7:00-7:45 

East  Barn,  TUD 

7:00 

In-House 

Prelude 

Concert 

Ursula  OppenSs 

Theatre,  USC 

Gilbert  Kalish, 
pianists. 

Sheds  TWD 

8:30 

8:30 

8:30 

8:30 

9:00 

BUTI 

BMC 

BUTI 

Joseph 

BSO 

Young  Artists 

Orchestra 

Young  Artists 

Silversteins 

Erich  Leinsdorfs 

Chamber  Music 

Erich  Leinsdorfs 

Orchestra,  and 

violin 

conductor 

CMlls  TWD 

conductor 

Chorus 

Theatres  TWD 

Shed,  TWD 

Theatre3  TWD 

Leonard  Athertons 

conductor 
Theatres  TWD 

* Friday  and  Saturday  tines  are 

tentative-check 

bulletin  boards 

for  times  and  place 

SATURDAY  31 

SUNDAY  1 

1:30 

10:00 

Festival  of 

BMC  Fellows 

Contemporary  Music 

Chamber  Music 

Preview 

Theatre , TWD 

Tents  TWD 

2:30 

2:30 

BSO 

Festival  of 

Seiji  Ozawa 3 

-----  j 

Contemporary  Music 

conductor 

Concert  I 

Sheds  TWD 

Theatres  TWD 

8:30 

8:30 

Festival  of 

BSO 

Contemporary  Music 

Erich  Leinsdorfs 

Concert  II 

conductor 

Theatres  TWD 

Shed3  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


FLTJTS 


FLUTE  SYMPOSIUM 

JULY  26  - AUG  1, 

1982 

MONDAY  26 

TUESDAY  27 

WEDNESDAY  28 

THURSDAY  29 

FRIDAY  30 

Doriot  Dwyer,  director 

9:00-11:30 
Flute  Seminar 
Toshiko  Kohno 
East  Barn,  TWD 

9:30-12:00 
Flute  Seminar 
Toshiko  Kohno 
Theatre,  WSC 

9:30-12:00 
Flute  Seminar 
Toshiko  Kohno 
Theatre,  TITO 

9:00-11:30 
Flute  Seminar 
Toshiko  Kohno 
East  Barn,  TWD 

9:00-11:30 
Flute  Seminar 
Toshiko  Kohno 
East  Barn,  TWD 

2:00-5:00 
Flute  Seminar 
Doriot  Dwyer 
Theatre,  WSC 

1:30-3:00 
Flute  Seminar 
Doriot  Dc/yer 
Theatre,  WSC 

1:30-3:00 
Flute  Seminar 
Doriot  Dwyer 
East  Barn,  TWD 

3:30-5:30 
YAPP  Student 
Recital 
Theatre,  WSC 

5:45-7:45 
YAPP  Student 
Recital 
Theatre,  WSC 

7:00 

In-House 
Concert 
Theatre,  WSC 

7:00 

In-House 
Concert 
Theatre,  WSC 

7:00 
Pre lude 
Ursula  OppenSj 
Gilbert  Kalish3 
pianists 
Shed3  TWD 

8:30 

B.U.T.I. 

Young  Artists 
Chamber  Music 
CMH3  TWD 

8:30 

BMC  Orchestra 
Erich  Leins  dor f3 
conductor 
Theatre3  TWD 

8:30 
B.U.T.I . 

Young  Artists 
Orchestra  and 
Chorus 

Leonard  Atherton, 
conductor 
Theatre 3 TWD 

8:30 
Joseph 
Silver  stein 3 
violin 

1heatre3  TWD 

\ 

9:00 

BSO 

Erich  Leinsdorf3 
conductor 
Shed3  TWD 

SATURDAY  31 

SUNDAY  1 

1:30 

10:00 

Festival  of  Contemporary 

BMC  Fellows 

Music:  Preview 

Chamber  Music 

Tents  TWD 

Theatre3  TWD 

2:30 

2:30 

Festival  of  Contemporary 

BSO 

Music:  Concert  I 

Seiji  Ozawa s 

Theatre3  TWD 

conductor 

Sheds  TWD 

8:30 

BSO 

8:30 

Erich  Leinsdorfs 

Festival  of  Contemporary 

conductor 

Music:  Concert  II 

Sheds  TWD 

Theatre 3 TWD 

■ 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FOURTH  WEEK  GUIT 

GUITAR  SYMPOSIUM  JULY  26-  AUGUST  1 1982 


MONDAY  26 

TUESDAY  27 

WEDNESDAY  28 

THURSDAY  29 

FRIDAY  30 

10:00-1:00 

o 

0 

1 

o 

o 

O 

10:00-1:00 

10:00-1:00 

o 

o 

i— 4 
1 

o 

o 

o 

Private  Lessons 
Edward  Flower, 
director 
Mr.  Flower's 
home 

Private  Lessons 

Private  Lessons 

Private  Lessons 

Private  Lessons 

2:00-4:00 

2:00-4:00 

2:00-4:00 

2:00-4:00 

2:00-4:00 

Guitar 

Guitar 

Guitar 

Guitar 

Guitar 

Seminar 

Seminar 

Seminar 

Seminar 

Seminar 

Sun  Room, 

Sun  Room, 

Sun  Room, 

Sun  Room, 

Sun  Room, 

WSC 

MSC 

WSC 

5:45-7:45 

YAPP 

Student 

Recital 

WSC 

3:30-5:30 

YAPP 

Student  Recital 
Theatre , WSC 

WSC 

7:00-7:45 
In-House 
Concert 
Ed  Flower, 
guitar 

Theatre,  WSC 

Theater,  WSC 

7:00-7-45 
In-House 
Concert 
Theatre , WSC 

7:00 
Prelude 
Ursula  Oppens, 
Gilbert  Kalish , 
pianists 
Shed,  TUB 

8:30 

8:30 

8:30 

8:30 

9:00 

BUTI 

BMC 

BUTI 

Joseph 

BSO 

Young  Artists 

Orchestra 

Young  Artists 

Silverstein , 

Erich  Leinsdorf 

Chamber  Music 

Erich  Leinsdorf 

Orchestra  and 

violin 

conductor 

cm,  TUB 

conductor 
Theatre,  TUB 

Chorus 

Leonard  Atherton, 
conductor 
Theatre,  TUB 

Theatre,  TUB 

Shed,  TUB 

SATURDAY  31 


SUNDAY  1 


1:30 

10:00 

Festival  of 

BMC  Fellows 

Contemporary  Music 

Chamber  Music 

Preview 

Theatre,  TUB 

Tent,  TUB 

2:30 

2:30 

BSO 

Festival  of 

Seiji  Ozccwa, 

Contemporary  Music 

conductor 

Concert  I 

Shed,  TUB 

Theatre,  TUB 

8:30 

8:30 

Festival  of 

BSO 

Contemporary  Music 

Erich  Leinsdorf, 

Concert  II 

conductor 

Theatre,  TUB 

Shed,  TUB 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YOUNG  ARTISTS  IN  STRUT  CENTAL  PROGRAM 


AUGUST  2-8 


YAIP 

1982 


MONDAY  2 TUESDAY  3 WEDNESDAY  4 


9:30-12:15 
YAO  rehearsal 
Joseph 
Silverstein, 
conductor 
CMH,  TWD 

1:15-3:15 

Percussion 

Ensemble 

Thomas  Gauger, 

director 

Lively 

Stones,  WSC 

3:30-5:30 
Brass 
Ensemble 
Roger  Voisin, 
director 
Theatre,  WSC 

6: 15-7:45 
Bass  Ensemble 
Leslie  Martin, 
director 
Sun  Room,  WSC 


8:30 

Festival  of 

Contemporary 

Music 

Concert  III 
Theatre  3 TWD 


9:30-12:15 
YAO  reh. 

Alan  Balter, 
conductor 
CMH,  TWD 


8:30 

Festival  of 

Contemporary 

Music 

Concert  IV 
Theatre 3 TWD 


9:30-12:15 
YAO  reh. 

Alan  Balter, 
conductor 
CMH,  TWD 


presents 
"Foul  Play" 
Chevy  Chase 
Goldie  Fawn 
Theatre,  WSC 


8:30 

Festival  of 
Contemporary 
Music 
Concert  V 
Theatre3  TWD 


THURSDAY  5 


9:30-12:00 
YAO  reh. 

Alan  Balter, 
conductor 
CMH,  TWD 

12:00-12:30 
HOMETOWN 
PHOTOS  taken 
All  YAIP 
Students 
CMH,  TWD 

1:15-5:30 
Chamber 
Music  reh. 

4:30-5:30 

SPECIAL 

TOPICS 

Scott  Schillin: 
Arts 

Administration 
East  Barn,  TWD 


FRIDAY  6 


9:30-11:00 
Composition 
readings  with 
YAO 

Robert  Sirota, 
conductor 
CMH,  Tiro 

11:15-12:15 
YAO  reh. 

Alan  Balter, 
conductor 
CMH,  TWD 

1:15-3:15 
Percussion 
Ensemble 
Lively  Stones, 
WSC 

1:15-5:30 
Chamber  Music 
rehearsal 

3:30-5:30 
Brass  Ensemble 
Open  Theatre, 
Indian  Hill 

3:30-5:30 
Bass  Ensemble 
Study,  WSC 

7:00 
Pr elude 
Andre  Previn , 
piano 
Shed , TWD 

9:00 

BSO 

Seiji  Ozawa 3 
conductor 
Shed , TWD 


7:30 

Master  Class: 

Pinchas  Zuclcerman, 

violin 

Hall  School, 

Pittsfield 

Check  Bus 

Schedule 


1:15-5:30 
Chamber 
Music  reh. 

1:15-3:15 
Percussion 
Ensemble 
Lively 
Stones,  WSC 

1:15-3:15 

Bass 

Ensemble 
Sun  Room, 
WSC 

3:30-5:30 
Brass 
Ensemble 
Sun  Room, 
WSC 

6:30 

West  Street 
Cinema 

SATURDAY  7 

SUNDAY  8 

10:00-12:00 

' 10:00 

Master  Class: 

BMC  Fellows 

Rafael  Druian, 

Cliamber  Music 

violin 

Theatrey  TWD 

Theatre,  WSC  

2:30 

2:30 

BSO 

BUTI 

Andre  Previn } 

Young  Artists 

conductor 

Chamber  Music 

Sheds  TWD 

CUE,  TWD 

8:30 

8;  30 

BUTI 

BSO 

Young  Artists 

Andre  Previn , 

Chamber  Music 

conductor 

CMH  3 TWD 

Shed 3 TWD 

/ / >.) 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FIFTH  WEEK  YAVP 

YOUNG  ARTISTS  VOCAL  PROGRAM  AUG.  2-8  1982 


MONDAY  2 


8:45-9:45 
Theory  I 

1 . ChCoop  1 

2 . ChCoop  8 

3.  ChCoop  10 

4.  ChCoop  11 

5.  SciBldg  1 

6.  SciBldg  2 

9:50-10:10 
WARM-UP 
WCG  GYM 

10:00-3:00 
Voice  Lessons 
*lary  Davenport, 
Instructor 
am:  LRSH 

pm:  ChMus  Pav. 

10:15-11:15 
Small  Ensembles 
(see  Thursday) 

11:20-12:15 
Theory  II 
(see  above) 


2:00-3:00 
SPECIAL  TOPIC 
Ed  Bilous: 
Non-Verbal 
Teaching 
Methods . 

TJSC  Theatre 

6:30-7:30 

Coaching 

1 . Hawthorne  I 

2.  Bay  Room 

3 .  ChCoop  8 

4.  ChCoop  11 

8:30 

Festival  of 
Contemporary 
Music,  Concert 
III 

Theatre,  TWD 


TUESDAY  3 


8:45-9:45 
Theory  I 
(see  Monday) 


9:50-10:10 
WARM-UP 
WSC  GYM 


10:15-11:15 
Small  Ensembles 
(see  Thursday) 

11:20-12:15 
Theory  II 
(see  above) 

1:30-3:45 
Chorus 
Rehearsal 
East  Barn 

4:30-5:30 
SPECIAL  TOPIC 
William  Moyer: 
Personnel 
Manager  of 
the  BSO 
East  Barn 

6:30-7:30 
Coaching 
(see  Monday) 

8:30 

Festival  of 
Contemporary 
Music,  Concert 
IV 

Theatre,  TWD 
SATURDAY  7 


WEDNESDAY  4 


8:45-9:45 
Theory  I 
(see  Monday) 


9:50-10:10 
WARM-UP 
WSC  GYM 


10:15-11:15 
Small  Ensembles 
(see  Thursday) 

11:20-12:15 
Theory  II 
(see  above) 

1:30-3:45 
Chorus 
Rehearsal 
East  Barn 


6:30 

MOVIE: 

"Foul  Play" 
WSC  Theatre 


6:30-7:30 
Coaching 
(see  Monday) 

8:30 

Festival  of 
Contemporary 
Music , Concert 
V 

Theatre,  TWD 


THURSDAY  5 


8:45-9:30 
Theory  I 
(see  Monday) 
(no  Sofege) 


9:35-9:55 

WARM-UP 

WSC  GYM 


10:00-11:30 
Small  Ensembles 

1 . ChCoop  1 

2 . ChCoop  8 

3.  ChCoop  11 

11:35-12:15 
Theory  II 
(see  above) 

(no  solfege) 

1:30-3:45 
Chorus 
Rehearsal 
East  Barn 

4:30-5:30 
SPECIAL  TOPIC 
Scott 
Schillin: 

Music 

Administration 
East  Barn 

6:30-7:30 
Coaching 
(see  Monday) 


SUNDAY  8 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TWD 


FRIDAY  6 


8:45-9:30 
Theory  I 
(see  Monday) 
(no  Solfege) 


9:35-9:55- 

WARM-UP 

WSC  GYM 


10:00-11:30 
Small  Ensembles 
(see  Thursday) 

11:35-12:15 
Theory  II 
(see  above) 

(no  solfege) 

1:30-3:45 
Chorus 
Rehearsal 
East  Barn 


7:00 
Pre lude 
Andre  Previn, 
piano 
Shed , TWD 


10:00-12:00 
Haster  Class: 

Rafael  Druian,  violin 
Theatre,  WSC 

2:30 

B.U.T.I  Young  Artists 
Chamber  Music 
CMH,  TV/D 

8:30 

BSO 

Andre  Previn,  conductor 
Shed , TWD 


7:30  9:00 

Master  Class  BSO 

Pinchas  Seiji  Ozawa, 

Zuckerman, violin  conductor 
Hall  School  Shed,  TWD 

CHECK  BUSSES'. 


10:00-3:00 
Voice  Lessons 
Robert  Gartside, 
Instructor 
am:  LRSH 

pm:  East  Barn 


10:00-3:00 
Voice  Lessons 
Shirlee  Emmons, 
Instructor 
am : LRSH 

pm:  East  Barn 


2:30 

BSO 

Andre  Previn,  conductor 
Shed,  TWD 

8:30 

B.U.T.I.  Young  Artists 
Chamber  Music 
CMH,  TWD 
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BOSTON  UNIVERSITY  tanglewood  institute 


FIFTH  WEEK 


YACP 


YOUNG  ARTISTS 

COMPOSITION  PROGRAM 

AUG.  2 - 8 

1982 

MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

THURSDAY  5 

FRIDAY  6 

Robert  Sirota, 

director 

9:00-12:00 

9:00-12:00 

9:00-12:00 

9:00-12:00 

Composition 

Lecture : 

Composition 

Composition 

Composition 

Readings  with 

Edward  Bilous, 

Lessons 

Lessons 

Lessons 

YAO: 

composer 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

9:30-10:15 

10:30-10:45 

Duvernay 

HOMETOWN  PHOTOS 

10:15-11:00 

taken;  all 

Rabson,  Giobbi 

YACP  students 

CMH , TWD 

Library , WSC 

1:00-2:00 

1:00-2:30 

Musicianship 

Musicianship 

Class 

Class 

Library,  WSC 

Library,  WSC 

2:00-3:00 

SPECIAL  TOPIC 

Ed  Bilous : 

Non-Verbal 

Teaching 

Methods . 

Theatre,  WSC 

3:00-5:00 

4:30-5:30 

4:00-5:00 

4:30-5:30 

Composition 

SPECIAL  TOPIC 

Composition 

SPECIAL  TOPIC 

Readings 

William  Moyer, 

Reading 

Scott  Schillin: 

Millard-Trio 

Personnel 

Alissa  Simon, 

Arts 

Rab son-Etudes 

Manager  of 

Lively  Stones, 

Administration 

Library,  WSC 

the  BSO 

WSC 

East  Barn,  TWD 

East  Barn,  TWD 

6:30 

7:30 

7:00 

MOVIE : 

Master  Class 

Pre lude 

"Foul  Play" 

Pinchas 

Andre  Previn , 

Theatre,  WSC 

Zuckerman,violin 

piano 

Hall  School. 

Shed3  TWD 

CHECK  BUSSES’. 

8:30 

8:30 

8:30 

Festival  of 

Festival  of 

Festival  of 

9:00 

Contemporary 

Contemporary 

Contemporary 

BSC 

Music , Concert 

Music3  Concert 

Music3  Concert 

Seiji  Ozawa , 

III  ‘ 

IV 

V 

conductor 

Theatre3  TWD 

Theatre3  TWD 

Theatre3  TWD 

Shed3  TWD 

SATURDAY  7 

SUNDAY  8 

10:00-12:00 

10:00 

Master  Class 

BMC  Fellows 

Rafael  Druian,  violin 

Chamber  Music 

Theatre,  WSC 

Theatre3  TWD 

~ 

2:30 

B.U.T.I.  Young  Artists 

BSO 

Chamber  Music 

Andre  Previn 3 conductor 

Shemoff  - Trio 

Shed3  TWD 

Rabson  - Etudes 

Griffith  - Chorale  Piece 

CMH3  TWO  8:30 

B.U.T.I.  Young  Artists 

8:30  Chamber  Music 


BSO 


CMH3  TWD 


Andre  Previn3  conductor 
Shed3  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  FIFTH  WEEK  EBOS 

EMPIRE  BRASS  QUINTET  SYMPOSIUM  AUGUST  2-8  1982 


MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

THURSDAY  5 

FRIDAY  6 

Session  II 

9:00-10:00 

8 i 30-9: 30 

9:00-10:00 

begins : 

Warm-up 

Warm-up 

Warm-up 

10:00-3:00 

10:00-12:00 

10:00-12:00 

9:30-11:00 

10:00-12:00 

Registration 

Auditions 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

Main  House 

coaching 

coaching 

Dress  Rehearsal 

Porch,  TWD 

Trumpet- 
Open  Theatre 

2:00-4:00 

11:15-11 :45 

1:30-3:30 

French  Korn- 

Brass  Quintet 

HOMETOWN  NEWS 

Performance 

Dance  Studio 

coaching 

PHOTOS,  All 

Class 

Trombone- 

Alcove 

4:00-5:00 

EBQS  Students 
Open  Theatre,  IH 

Theatre, 
West  Street 

Tuba- 
Brown  Room 
Indian  Hill 

Empire  Brass 
Quintet 

Open  rehearsal 

2:00-4:00 
Brass  Quintet 

Campus  (WSC) 
4:00-5:00 

(IH) 

Open  Theatre, 

Coaching 

Recital 

2:00-3:00 

2:00-3:00 

IH 

4:00-5:00 

Stephen  Burns, 
trumpet 

SPECIAL  TOPIC 

Orientation 

6:30 

Empire  Brass 

Ira  Taxin, 

Ed  Bilous: 

Open  Theatre 

West  Street 

Quintet 

piano 

Non-Verbal 

IH 

Cinema 

Open  Rehearsal 

Theatre,  WSC 

Teaching 
Methods . 

WSC  Theatre 

8:30 

presents 

3:00-5:00  "Foul  Play" 

First  Brass  Chevy  Chase 

Quintet  coachingGoldie  Hawn 
Locations  to  Theatre,  WSC 

be  announced 

8:30  8:30 

Open  Theatre,  IH 
7:30 

7:00 
Prelude 
Andre  Previn 3 
piano 
Shed,  TWD 

Festival  of 

Festival  of 

Festival  of 

Master  Class 

9:00 

Contemporary 

Contemporary 

Contemporary 

Pinchas 

BSO 

Music 

Music 

Music 

Zuckerman,  violin 

Sei,ji  Ozawa, 

Concert  III 

Concert  IV 

Concert  V 

Hall  School. 

conductor 

Theatre,  TWD 

Theatre,  TWD 

Theatre , TWD 

CHECK  BUSSES'. 

Shed,  TWD 

SATURDAY  7 SUNDAY  8 


10:00-12:00 
Master  Class: 
Rafael  Druian, 
violin 
Theatre,  WSC 

2:30 

BUTI 

Young  Artists 
Chamber  Music 
CMH,  TWD 

8:30 

BSO 

Andre  Previn , 
conductor 
Shed , TWD 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TWD 

2:30 

BSO 

Andre  Previn 3 
conductor 
Shed , TWD 

8:30 

BUTI 

Young  Artists 
Chamber  Music 
CMH,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


AUG.  2-8  1982 


MONDAY  2 

TUESDAY  3 

WEDNESDAY  4 

THURSDAY  5 

FRIDAY 

6 

Session  II 

9:00-11:00 

Private  Lessons 

10:00-10:15 

Begins : 

Master  Class 

HOMETOWN  NEWS 

Ursula  Oppens, 

Emanuel  Ax, piano 

9:15  Kafka 

PHOTOS 

director . 

Hawthorne 

10:00  Kim 

Study,  WSC 

Cottage5  TWD 

10:45  Lee,  K. 

10:00-3:00 

11:30  Lee,  Y. 

10:30-12:30 

10:30- 

1:00 

Registration, 

Private  Lessons 

12:15  Liu,  L. 

Piano  Coaching, 

Piano 

Coaching , 

Main  House 

2:00  Liu,  M. 

Michael  Kramer 

Michael  Kramer 

Porch,  TWD 

11:30  Aldrich 

2:45  Peplinsld. 

Theatre,  WSC 

Theatre,  WSC 

12:15  Chang 

3:30  Weigel 

1 : 00  Dhesi 

4:15  Loeb 

2:45  Echelman 
3:30  Halasan 
4:15  Hu 
5:00  Imajo 

5:00  Martin 

2:00-3:00 

SPECIAL  TOPIC 

ALL  PRIVATE  LESSONS  WILL  TAKE 

3:00-5:00 

4 : 00-5 

> : 30 

Ed  Bilous: 

FLACE  AT  42  WALKER  ST.,  LENOX 

Piano  Coaching 

Piano 

Coaching 

Non-Verbal 

Michael  Kramer 

Michael  Kramer 

Teaching 

Theatre,  WSC 

East  Barn,  TWD 

Methods . 
Theatre,  WSC 

4:30-5:30 

4:30-5:30 

SPECIAL  TOPIC 

SPECIAL  TOPIC 

William  Moyer, 

Scott  Schillin: 

Personnel 

Arts 

Manager  of 

Adminis  tration . 

the  BSO 

East  Barn,  TWD 

East  Barn,  TWD 

6:30-7:30 

6:30 

7:30 

YAPP  Student 

MOVIE: 

Master  Class: 

Meeting, 

"Foul  Play” 

Pinchas 

42  Walker  St. 

WSC  Theatre 

Zuckerman, violin 

Lenox 

Hall  School. 

7:00 

CHECK  BUSSES’. 

Pre lude 

Andre 

Previn, 

8:30 

piano 

Festival  of 

8:30 

8:30 

Shed, 

TWD 

Contemporary 

Festival  of 

Festival  of 

Music,  Concert 

Contemporary 

Contemporary 

9:00 

El.  Ursula 

Music,  Concert 

Music , Concert 

BSO 

Oppens,  piano 

TV 

V 

Seiji 

Ozawa, 

Theatre,  TWD 

Theatre,  TWD 

Theatre,  TWD 

conductor 

«* 

Shed, 

TWD 

SATURDAY  7 

SUNDAY  8 

10:00-12:00 

10:00 

Master  Class: 

BMC  Fellows 

Rafael  Druian,  violin 

Chamber  Music 

Theatre,  WSC 

Theatre,  TWD 

2:30 

2:30 

B.U.T.I.  Young  Artists 

BSO 

Chamber  Music  Andre  Previn , eonduetor 

CMH , TWD  Shed,  TWD 

6:30-8:00 

Piano  Master  Class 
LRSH,  WSC 


8:30 

BSO 

Andre  Previn,  conductor 
Shed,  TWD 


8:30 

B.U.T.I . Young  Artists 
Chamber  Music 
CMH,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUG.  9-15  1902 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

9:30-12: 15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12: 15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Alan  Balter, 

CMH,  TWD 

CMH , TWD 

CMH,  TWD 

(DRESS) 

conductor 

Alan  Balter, 

CMH,  TWD 

conductor 
Theatre,  TWD 

1:15-3:15 

1: 15-5:30 

1:15-3:15 

1:15-5:30 

1:15-3:15 

Percussion 

Chamber  Music 

Percussion 

Chamber  Music 

Percussion 

Ensemble, 

Rehearsals 

Ensemble 

Rehearsals 

Ensemble 

Thomas  Gauger, 

Lively  Stones, 

Lively  Stones, 

director 

WSC 

WSC 

Lively  Stones, 
WSC 

1:15-3:15 

1 : 30-3:30 

1:15-5:30 

Bass  Ensemble 

Master  Class 

Chamber  Music 

1:15-3:15 

Leslie  Martin, 

Kenneth  Krohn, 

Rehearsals 

Brass  Ensemble 

director 

percussion 

Roger  Voisin, 

Parlor,  WSC 

Lively  Stones, 

director 
Theatre,  WSC 

3:30-5:30 

WSC 

3:30-5:30 

Brass  Ensemble 

Brass  Ensemble 

*4:00-8:00 
*Tanglewood 
*Institute 
* Annual  Picnic 

*4:30-5:30 
^ SPECIAL  TOPIC 
}VSteven 
AICaridoyanes : 
^Orthodox 
^.Liturgical  Mus. 
5,.East  Barn,  TWD 

Theatre,  WSC 
5:45 

Master  Class 
Elizabeth 

Theatre,  WSC 

3:30-5:30 
Bass  Ensemble 
Study,  WSC 

* CHECK  BUS 
* ANNOUNCEMENTS 

k k k k k ■k.  k k 

Morse,  harp 
Library,  WSC 

7:00 

7:00 

7:00 

In-House 

In-House 

Pre lude 

Concert 

Concert 

Shlomo  Mints s 

Theatre,  WSC 

Theatre,  WSC 

violin 

Pavel  Ostrovskijs 

8:30 

8:30 

8:30 

8:30 

piano 
Sheds  TWD 

BMC  Fellows 

BMC  Fellows 

BMC  Orchestra 

Garrick 

Vocal  Recital 

Chamber  Music 

Gustav  Meier 

0hlsson3  piano 

9:00 

CMH.  TWD 

Theatre 3 TWD 

and  Conducting 

Theatres  TWD 

BSO 

Fe 1 lows3 

Klaus  Tennstedt, 

conducting 

conductor 

Theatre3  TWD 

Sheds  TWD 

SATURDAY  14 

SUNDAY  15 

9:00-11:00 

10:00 

***YAO  Rehearsal*** 

BMC  Fellows 

CMH , TWD 

Chamber  Music 
Theatres  TWD 

2:30 

10:30-12:30 

B.U.T.I. 

Master  Class 

Young  Artists  Orchestra 

Charles  Smith,  percussion 

Alan  Balters  conductor 
Theatre3  TWD 

Lively  Stones,  WSC 

2:30 

BSO 

Klaus  Tennstedts  conductor 
Sheds  TWD 

8:30 

8:30 

BSO 

BMC  Fellows 

Charles  Dutoit3  conductor 

Vocal  Recital 

Sheds  TWD 

CMHs  TWD 

r * 


f K ■ t •' 

' ;V 
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BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 


SIXTH  WEEK 


YAVP 


YOUNG  ARTISTS 

VOCAL  PROGRAM 

AUGUST  9-15 

1982 

MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

8:45-9:45 

8:45-9:45 

8:45-9:45 

8:45-9:45 

8:45-9:45 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

1 . ChCoop  1 

(see  Monday) 

(see  Monday) 

(see  Monday) 

(see  Monday) 

2.  ChCoop  3 

3.  ChCoop  10 

4.  ChCoop  11 

5.  SciBldg  1 

6.  SciBldg  2 

9:50-10:10 

9*50-10:10 

9:50-10: 10 

9:50-10*10 

9:50-10:10 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

WSC  Gym 

WSC  Gym 

WSC  Gym 

WSC  Gym 

WSC  Gym 

10:00-3:00 

10:00-3:00 

10: 00-3  * 00 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Mary 

Robert  Gartside, 

Shirlee  Emmons, 

Davenport , 

Instructor 

Instructor 

Instructor 

AM;  LRSH 

AM:  LRSP 

AM:  LRSH 

•PM  E.  Barn 

PM:  E.  Barn 

PM:  Chllus  Pav, 

10:15-11:15 

10:15-11:15 

10:15-11:15 

10:15-11:15 

10:15-11:15 

Small  Ensemble 

Small  Ensemble 

Small  Ensemble 

Small  Ensemble 

Small  Ensemble  (reg.  rooms) 

(reg.  rooms) 

(reg.  rooms) 

(reg.  rooms) 

(reg.  rooms) 

11:20-12:15 

11:20-12:15 

11:20-12:15 

11:20-12:15 

11:20-12:15 

Theory  I 

Theory  I 

Theory  I 

Theory  I 

Theory  I 

(see  above) 

(see  above) 

(see  above) 

(see  above) 

(see  above) 

1:30-3:45 

1:30-3*45 

1:30-3:45 

1:30-3:45 

YAVP  Chorus 

YAVP  Chorus 

YAVP  Chorus 

YAVP  Chorus 

E . Barn , TWD 

East  Barn,  TWD 

East  Barn,  TWD 

East  Barn,  TWD 

: it  it  it  it  it  * 

'4:00-8:00  * 

4:30-5:30 

:Tanglewood  * 

SPECIAL  TOPICS 

'Institute  * 

Steven  Karidoyanes: 

'Picnic  * 

Orthodox 

'CHECK  BUS  * 

Liturgical  Music 

'ANNOUNCEMENTS 

East  Barn,  TWD 

5:45 

: it  it  it  it 

Master  Class 

7:00 

Elizabeth  Morse 

, 7:00 

7:00 

In-Kouse 

harp 

In-House 

Prelude 

Concert 

Library,  WSC 

Concert 

Sh lomo  MintZy 

Theatre,  WSC 

Theatre,  WSC 

violin 

Pavel  Ostrovsky 

8: 30 

8:30 

8:30 

8:30 

piano 

BMC  Fellows 

BMC  Fellows 

BMC  Orchestra 

Garrick  Ohlsson 

y Shedy  TWD 

Vocal  Recital 

Chamber  Music 

Gustav  Meier 

piano 

CMHy  TWD 

Theatrey  TWD 

and  conducting 

Theatrey  TWD 

9:00 

Fellows y 

f 

BSO 

conducting 

Klaus  Tennstedt 

Theatrey  TWD 

conductor 

Shedy  TWD 

SATURDAY  14 

SUNDAY  15 

9:30-11:30 

9:15 

Dress  Rehearsal 

Call 

2:30 

Cranwell  Chapel 
2:30 

BUTI  Young  Artists  Orchestra 
Alan  Balter 3 conductor 
Theatre 3 TWD 

8:30 

BSO 

Charles  Dutoity  conductor 
Shedy  TWD 


10 : 30  Service 
Cranwell  Chapel 

10:00 

BMC  Fellows 
Chamber  Music 
Theatrey  TWD 


BSO 

Klaus  Tennstedty 
conductor 
Shedy  TWD 

8:30 

BMC  Fellows 
Vocal  Recital 
CMHy  TWD 


. 


BOSTON  UNIVERSITY  TANGLEWOOD  IITSTITUTE 


SIXTH  WEE!' 


EBQS 


EMPIRE  BRASS  QUINTET  SYMPOSIUM 


MONDAY  9 


9; 00-10:00 
Warm-Up 

10:00-12:00 
Master  Class 
Vincent 
DeMartino, 
trumpet 


8:30 

BMC  Fellows 
Vocal  Recital 
am,  TWD 


TUESDAY  10 


9:00-10:00 

Warm-Up 

10:00-12:00 
Brass  Quintet 
Coaching 


8:30 

BMC  Fellows 
Chamber  Music 
Theatre , TWD 


SATURDAY  14 


WEDNESDAY  11 


9:00-10:00 

Warm-Up 

10:00-12:00 
Brass  Quintet 
Coaching 


2:00-3:30 
Brass  Choir 

A.  Dance  Studio 

B.  Open  Theatre 


4:00-5:00 
Empire  Brass 
Quintet 

5:45 

Master  Class 
Elizabeth 
Morse,  harp 
Library,  WSC 


8:30 

BMC  Orchestra 
Gustav  Meier, 
Conducting 
Fellows 3 
conducting 
Theatre , TWD 


AUG.  9-15 


THURSDAY  12 


9:00-10:00 

Warm-Up 

10:00-12:00 
Brass  Quintet 
Coaching 


2:00-4:00 
Brass  Quintet 
Coaching 


4:00-5:00 
Empire  Brass 
Quintet 


7:00 

In-House 
Concert 
Theatre,  WSC 


8:30 
Garrick 
Ohlsson , piano 
Theatre,  TWD 


SUNDAY  15 


1982 


FRIDAY  13 


9:00-10:00 

Warm-Up 

10:00-12:00 
Brass  Quintet 
Dress  Rehearsal 


2:00-5:00 

Performance 

Class 

Open  Theatre, IH 


7:00 
Prelude 
Shlomo  Mintz, 
violin 

Pavel  Ostrovsky , 

piano 

Shed,  TWD 


9:00 

BSO 

Klaus  Tennstedt, 
conductor 
Shed , TWD 


1:00-2:00 
Lecture: 

Charles  Colin, 

Music 
Publisher 
Open  Theatre,  IH 
********* 

*4:00-8:00  * 4:00-5:00 

*Tanglev70od  * Empire  Brass 

*Institute  * Quintet 

*Annual  Picnic  * Open  Rehearsal 

* CHECK  BUS  * Open  Theatre, 

* ANNOUNCEMENTS  * IH 
********* 

7:00 

In-House 
Concert 
Theatre,  WSC 


2:00-4:00 
Brass  Quintet 
Coaching 


2:30 

B.U.T.I. 

Young  Artists  Orchestra 
Alan  Balter,  conductor 
Theatre,  TWD 

8:30 

BSO 

Carles  Dutoit,  conductor 
Shed,  TWD 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TV/D 

10:30-12:30 
Master  Class 

Charles  Smith,  percussion 
Lively  Stones,  WSC 

2:30  BSO 

1 Klaus  Tennstedt,  conductor 
Shed,  TWD 

8:30 

BMC  Fellows 
Vocal  Recita.1 
CMH,  TV/D 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


SIXTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


AUG.  9-15  1982 


MONDAY  9 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12 

FRIDAY  13 

9:00-12:00 
Lecture : 
Joyce  Mekeel 
Library,  WSC 

9:00-12:00 
Composition 
Lessons 
Library,  WSC 

9:00-12:00 
Composition 
Lessons 
Library,  WSC 

9:00-12:00 
Composition 
Lessons 
Library,  WSC 

9:00-12:00 
Composition 
Lessons 
Library,  WSC 

1:00-2:30 

Musicianship 

Class 

Library,  WSC 

1:00-2:30 
Musicianship 
Class , 

Library,  WSC 

1:30-3:30 
Master  Class 
Kenneth  Krohn, 
Percussion 
Lively  Stones, 
WSC 

3:00-4:00 

Composition 

Readings 

Giobbi: 

Wind  Quintet 
Library,  WSC 

******** 

* 

*4:00-8:00 

*4:30-5:30 

4:00-5:00 

*Tanglewood 

* SPECIAL  TOPIC 

Composition 

*Institute 

* Steven 

Pleadings 

*Annual  Picnic 

*Karidoyanes ; 

Simon: 

*CIIECK  BUS 

* Orthodox 

Chamber  Piece 

’'ANNOUNCEMENTS 

* Liturgical  Mus. 

Lively  Stones, 

******** 

*East  Barn,  TWD 

use 

7:00 

5:45 

7:00 

7:00 

In-House 

Master  Class 

In-House 

Pre lude 

Concert 

Elizabeth 

Concert 

Shlomo  Mint z 3 

Theatre,  WSC 

Morse,  harp 

Theatre,  WSC 

violin 

Library,  WSC 

Pavel  Ostrovsky 3 

piano 

8:30 

8:30 

8:30 

8:30 

Shed3  TWD 

BMC  Fellows 

BMC  Fellows 

BMC  Orchestra 

Garrick 

Vocal  Recital 

Chamber  Music 

Gustav  Meier 

0hlsson3  piano 

9:00 

CMH3  TWD 

Theatre3  TWD 

and  Conducting 

Theatre , TWD 

BSO 

Fellows 3 

Klaus  Tennstedt3 

conducting 

conductor 

Theatre3  TW 

Shed3  TWD 

SATURDAY  14 

SUNDAY  15 

10;  00 

BMC  Fellows 
Chamber  Music 
Theatre 3 TWD 


2:30 

B.U.T.I . 

Young  Artists  Orchestra 
Alan  Balter 3 conductor 
Theatre 3 TWD 

8:30 

BSO 

Charles  Dutoits  conductor 
Shed 3 TWD 


10: 30-12°  30 
Master  Class 

Charles  Smith,  percussion 
Lively  S tones , WSC 

2:30 

BSO 

Klaus  Terms tedt3  conductor 
Shed3  TWD 

8:30 

BMC  Fellows 
Vocal  Recital 
CMH3  TWD 


, 


. 

. 


av  o 

TUESDAY  10 

WEDNESDAY  11 

THURSDAY  12  FRIDAY  13 

Ursula  Oppens, 

director 

Private  Lessons 

Frivate  Lessons 

Private  Lessons 

10:00  Chang 
11:00  Echelman 
1:00  Halasan 
2:00  Hu 

9:00  Kim 
10:00  Lee,  K 
11:00  Lee,  Y 
1 :00  Liu,  L 
2:00  Liu,  M 

10:00  Martin 
11:00  Loeb 
12:00  Peplinski 

10:30-12:30 
Piano  Coaching 
Michael  Kramer 
Theatre,  WSC 

10:30-12:30 
Piano  Coaching 
Theatre , WSC 

10:30-12:30 
Piano  Coaching 
Theatre,  USC 

10:30-12:30 
Piano  Coaching 
Theatre,  WSC 

1:30-3*00 

2:30-4:30 

3:30-5:30 

1:30-3:30 

Piano  Coaching 

Piano  Coaching 

Piano  Coaching 

Master  Class 

East  Barn,  TWD 

Theatre,  USC 

crows  PAV. , WSC 

Kenneth  Krohn, 

percussion 

* * * * * * * * 

>v 

4:30-5:30 

Lively  Stones, 

*4:00-3:00 

Jo 

4\ 

SPECIAL  TOPIC 

USC 

*Tangievjood 

* 

Steven  Karidoyanes: 

♦‘Institute 

* 

Orthodox 

2:30-5:0''- 

*Annual  Picnic 

* 

Liturgical  Music. 

Piano  Coaching 

*CHECK  BUS 

•k 

East  Barn,  TWD 

Theatre,  WSC 

*AI1H0UHCEMENTS 

* 

5*45 

k -k  k k k it  k 

* 

6:30-8:00 

Master  Class 

o 

o 

r» 

7:00 

Practice 

Elizabeth 

In-IIouse 

Pr elude 

Techniques 

Morse,  harp 

Concert 

Shlomo  Mints, 

LRSH,  WSC 

Library,  USC 

Theatre,  WSC 

violin 

Pavel  Ostrovsky s 

piano 

8:30 

8:30 

8:30 

8:30 

Shed , TWD 

BMC  Fellows 

BMC  Fellows 

BMC  Orchestra 

Garrick  0hlsson5 

Vocal  Recital 

Chamber  Music 

Gustav  Meier 

piano 

9:00 

CMH3  TWD 

Theatre 3 TW 

and.  Conducting 

Theatre , TWD 

BSC 

Fellows 3 

Klaus  Tennstedt, 

conducting 

conductor 

Theatre 3 TWD 

Shed,  TWD 

SATURDAY  14 

SUNDAY  15 

2:30 

B.  U.  T.  I. 

Young  Artists  Orchestra. 
Alan  Balter 3 conductor 
Theatre 3 TWD 

8:30 

BSO 

Charles  Dutoit , conductor 
Shed 3 TWD 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  Tl-ID 

10:30-12: 30 
Master  Class 

Charles  Smith,  Percussion 
Lively  Stones,  USC 

2:30 

BSO 

Klaus  Tennstedt,  conductor 
Shed,  TWD 


8:30 

BMC  Fellows 
Vocal  Recital 
CMH3  TWD 


' 

T 

> 

8/13 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  SEVENTH  WEEK  YAIP 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  AUGUST  16-22  1982 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

FRIDAY  20 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

YAO  rehearsal 

Strings  Only 

am,  TWD 

CMH,  TWD 

c?m,  TWD 

C'm,  TIE) 

Victor 

Yampolsky, 

1:15-5:30 

1:15-3:15 

1:15-5:30 

1:15-3:45 

conductor 

Chamber  Music 

Percussion 

Chamber  Music 

YAO  rehearsal 

CMH,  TWD 

rehearsals 

Ensemble 

rehearsals 

(dress) 

Lively  Stones, 

Victor 

9:30-11:30 

WSC 

1:15-2:15 

Yampolsky, 

Percussion 

Percussion 

conductor 

Ensemble 

1:15-3:15 

Ensemble 

Theatre,  TIT) 

Thomas  Gauger, 

Bass  Ensemble 

(with  Brass 

director 

Parlor,  WSC 

Quintet) 

Lively  Stones, 

Lively  Stones 

use 

1:00-3:00 

Chamber  Music 

2:30-3:30 

9:30-11:30 

Master  Class 

Percussion 

Brass 

Norman  Fischer 

Juries 

Ensemble 

Cellist  with 

Lively  Stones 

Roger  Voisin, 

the  Concord 

director 

String  Ouartet 

4:30-5:30 

Theatre,  TJSC 

SPECIAL  TOPICS 

3:30-5:30 

Fritz  Robertson 

2:00-4:30 

Brass  Ensemble 

Rebecca  Plummer 

YAO  rehearsal 

Theatre,  WSC 

In-House 

Woodwinds , 

Demonstration 

Brass,  and 

4:30-5:30 

East  Barn,  TWD 

Percussion  Only 

SPECIAL  TOPICS 

CMH,  TWD 

Norman  Fischer, 

cellist . 

6: 15-7:45 
Bas  s 

East  Barn,  TWD 

**JURIES  ARE  COMING 

u?: :** 

CHECK  BULLETIN  BOARDS 

iLnfceuiD-Le 

D ! 4J 

FOR  INFORMATION. 

Leslie  Martin, 

Discussion  of 

director 

Harp  Pedagogy 

Parlor , USC 

Elizabeth  Morse 

Ruth  Myers 

7:30 

Elizabeth 

In-House 

Richter 

Concert 

Library,  USC 

Theatre,  WSC 

7:00 

7:00 

In-Nouse 

Pr elude 

concert 

TJ'ie  Hew 

Theatre,  T7SC 

Swingle  Sing x 

Shed,  TW 

8:30 

8:30 

8:30 

BUTI 

BMC  Orchestra 

BSO 

9:00 

Chamber  Music 

Kazuyoshi 

" Fide  lio 

BSO 

CMH,  TWD 

Akiyama, 

Dress 

Joseph 

— 

— ; 

— conductor  £> 

Rehearsal 

Silverstein, 

Theatre,  TW 

Seiji  Ozawa , 

conductor 

conductor 

Shed,  TW 

• 

Shed , TW 

SATURDAY  21 

SUNDAY 

22 

2:30 

10:00 

8:30 

BUTI  Young  Artists 
Orchestra 
Victor  Yampolsky , 
conductor 
Theatre , TWD 

8:30 

BSO 

Seiji  Ozawa , conductor 
Shed,  TWD 


BMC  Fellows 
Chamber  Music 
Theatre,  TW 


BMC  Fell oios 
Vocal  Recital 
CMH,  TW 


2:30 

BSO 

Luciano  Berio,  conductor 
Shed , TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAVP 
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YOUNG  ARTISTS 

VOCAL  PROGRAM 

AUG.  16  - 22 

1982 

MONDAY  16 

TUESDAY  17 

WEDNESDAY  13 

THURSDAY  19 

FRIDAY  20 

8:45-9:30 

8:45-10:00 

9:00-10:00 

°: 15-10: 10 

9:15-10: 10 

Theory  II 

Sectionals 

Men's  Chorus 

Theory  II 

Theory  II 

1 . ChCoop  1 

(ChCoop  8 & 

Dress  Reh. 

(see  Monday) 

(see  Monday) 

2.  ChCoop  8 

ChCoop  11) 

Theatre,  WSC 

3.  ChCoop  10 

4 „ ChCoop  1 1 

9:30-10:00 

5.  SciBldg  1 

Quartet  Reh. 

6.  SciBldg  2 

ChCoop  8 

9:35-9:55 

10:00-10:30 

10:15-11:10 

10:15-11:10 

WARM-UP 

Quartet  Dress 

Theory  I 

Theory  I 

use  GYM 

Rehearsal 

(see  Monday) 

(see  Monday) 

Theatre,  WSC 

10:00-11:30 

10:15-12:15 

Small  Ens . 

YAW  Chorus 

1 . ChCoop  1 

WSC  GYM 

10:49-11:25 

2.  ChCoop  8 

Theory  II 

3 . ChCoop  11 

(see  Monday) 

11:35-12:15 

11:30-12:15 

11:15-12:15 

11:15-12:15 

Theory  I 

Theory  I 

YAW  Lab  Chorus 

YAW  Chorus 

(see  above) 

(see  Monday) 

Theatre,  WSC 

Theatre,  WSC 

1:00-2:30 

1:00-1:45 

1:30-3:45 

1:30-3:45 

1:30-3:45 

Men's  Chorus 

Men's  Chorus 

YAVP  Chorus 

YAVP  Chorus 

YAW  Chorus 

Rehearsal 

Rehearsal 

East  Barn 

East  Barn 

East  Barn 

East  Barn 

East  Barn 

2:45-3:45 

1:45-3:00 

Women's  Chor. 

Quartet 

Rehearsal 

Rehearsal 

East  Barn 

East  Barn 

4:30-5:30 

4:30-5:30 

SPECIAL  TOPIC 

SPECIAL  TOPIC 

Norman  Fischor, 

Fritz  Robertson 

* 

Cellist  with 

Rebecca  Plummer 

Concord  String 

In-House 

Quartet 

Demonstration 

East  Barn 

East  Barn 

7:30 

7:00 

7:00 

In-House 

In-House 

Rrelude3  The  New 

Concert 

Concert 

Siyingle  Singers 

Theatre,  USC 

Theatre,  WSC 

Sheds  TWD 

8:30 

8:30 

8:30 

9:00 

B.U.T.I. 

BMC  Orchestra 

BSO  Dress  Reh. 

BSO 

Chamber  Music 

Kazuyoshi 

" Fidelio " 

Joseph  Silvers tein3 

CMHS  TWD 

Akiyama: 

Seiji  Ozawa3 

conductor 

conductor 

conductor 

Sheds  TWD 

Theatre3  TWD 

Shed.3  TWD 

SATURDAY  21 

SUNDAY  22 

2:30 

10:00 

B.U.T.I. 

BMC  Fellows  3 Chamber  Music 

Young  Artists 

Orchestra 

Theatres  TWD 

Victor  Yampolsky s 

conductor 

2:30 

Theatres  TWD 

BSO 

Luciano  Berios 

conductor 

8:30 

Sheds  TVID 

BSO 

Seiji  Ozawa 3 

conductor 

8:30 

Shedj  TWD 

BMC  Fellows 3 Vocal  Recital 

cmh3  twd 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE  SEVENTH  WEEK  YACP 

YOUNG  ARTISTS  COMPOSITION  PROGRAM  AUGUST  16-22  1932 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  13 

THURSDAY  19 

FRIDAY  20 

9:00-12:00 

9:00-12:00 

9:00-12:00 

9:00-12:00 

9:00-12:00 

Lecture: 

Composition 

Composition 

Composition 

Composition 

Dr . J ohn 

lessons 

lessons 

lessons 

lessons 

Goodman 

Library,  WSC 

Library,  WSC 

1:00-3:00 

Chamber  Music 

Master  Class 

Norman  Fischer 

1:00-2:00 

1:00-2:30 

Cellist  TTith  the 

1:00-2:30 

Duvernay 

Musicianship 

Concord  String 

Music ianshin 

rehearsal 

Class 

Ouartet 

Class 

Library,  WSC 

Library,  WSC 

Theatre.,  WSC 

Library,  WSC 

3:00-4:30 

2:00-3:00 

Millard 

Duvernay  rehearsal 

rehearsal 

Library,  TTSC 

Library,  WSC 

6:45-7:30 

3*00-4-30 

Giobbi 

4:00-5:00 

Millard  rehearsal 

rehearsal 

Rabson 

Library  Annex,  WSC 

Library,  WSC 

rehearsal 

Library  Annex. 

> 

3 : 00-4 : 00 

use 

Dawe  rehearsal 

Library,  WSC 

6:00-6:30 

4:30-5:30 

Dress 

4:30-5:30 

SPECIAL  TOPICS 

Rehearsal 

SPECIAL  TOPICS 

Fritz  Robertson 

Theatre,  WSC 

Norman  Fischer 

Rebecca  Plummer 

East  Barn,  TWD 

In-IIouse 

7:30 

ATTENDANCE 

Demonstration 

In-House 

REQUIRED 

East  Barn,  TWD 

Concert 

Theatre,  WSC 

7:00 

Prelude 

8:30 

The  New 

Giobbi 

Swingle  Singer 

rehearsal 

Shed,  TWD 

Library,  WSC 

8:30 

BSO 

9:00 

" Fidelio ” 

BSO 

8:30 

7:00 

Dress 

Joseph 

BUTI 

In-House 

Rehearsal 

Silverstein , 

Chamber 

Concert 

Seiji  Ozawa, 

conductor 

Music 

Theatre,  WSC 

conductor 

Shed,  TW 

CMH , TW 

Shed,  TW 

8:30 

BMC  Orchestra 
Kazuyoshi  Akiyama , 
conductor 
Theatre,  TW 


SATURDAY  21 


SUNDAY  22 


2:30 

BUTI  Young 
Artists  Orchestra 
Victor  Yampolsky, 
conductor 
Theatre  , TW 

8:30 

BSO 

Seiji  Ozawa , conductor 
Shed , TWD 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TW 

2:30 

BSO 

Luciano  Berio , 
conductor 
Shed , TW 


6:45-7:45 
Giobbi 
rehearsal 
Library,  WSC 

8:30 

BMC  Fellows 
Vocal  Recital 
cms  TW 


I' 


V • . 


. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  SEVENTH  WEEK  EBQS 

EMPIRE  BRASS  QUINTET  SYMPOSIUM  AUGUST  16-22  1982 


MONDAY  16 

TUESDAY  17 

WEDNESDAY  18 

THURSDAY  19 

FRIDAY  20 

9:00-10:00 

9:00-10:00 

9:00-10:00 

9:00-10:00 

9:00-10:00 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

Warm-up 

10:00-12:00 

10: 00-12 : 00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Quintet  Reading 

Brass  Quintet 

Brass  Quintet 

Brass  Ouintet 

Brass  Quintet 

rehearsal 

coaching 

coaching 

coaching 

Dress  Rehearsal 

1:45-4:00 

2:00-4:00 

2:00-3:30 

2:00-4:00 

3:00-5:00 

Master  Class 

Brass  Quintet 

Brass  Choir 

Brass  Ouintet 

Performance 

Sam  Pilafian: 

coaching 

A.  Dance  Studio 

coaching 

Class 

Relaxation 

B.  Open  Theatre 

Open  Theatre, 

Breathing , 

4:00-5:00 

4:00-5:15 

IH 

David  Ohanian: 

Empire  Brass 

4:00-5:00 

Arcadian 

Ear  Training 

Quintet 

Empire  Brass 

Brass  Ouintet 

Open 

Quintet 

Concert 

Rehearsal 

Open 

Open  Theatre, 

Open  Theatre, 

Rehearsal 

IH 

IH 

Open  Theatre, 
III 

7:30 

7:00 

7:00 

In-House 

In-House 

Prelude 

Concert 

Concert 

The  New 

Theatre,  WSC 

Theatre,  WSC 

Swingle  Singers 
Shed3  TWD 

8:30 

8:30 

8:30 

BUTI 

BMC  Orchestra 

BSO 

9:00 

Chamber 

Kazuyoshi 

" Fidelio " 

BSO 

Music 

Akiyama3 

Dress 

Joseph  Silverstei 

CMH , TW 

conductor 

Rehearsal 

conductor 

Theatre 3 TWD 

Seiji  Ozawa 3 
conductor 
Shed,  TWD 

Shed3  TWD 

SATURDAY  21 

SUNDAY  22 

2:30 

BUTI  Young 
Artists  Orchestra 
Motor  Yampolsky i 
conductor 
Theatre , TW 

8:30 

BSO 

Sei.ji  Ozawa  3 
conductor 
Shed 3 TW 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre 3 TWD 

2:30 

BSO 

Luciano  Berio 3 
conductor 
Shed,,  TW 


8:30 

BMC  Fellows 
Vocal  Recital 
CMH3  TWD 


r , 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUG.  23  - 29  1982 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

FRIDAY  27 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

10:00-12:00 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Dress 

Strings  Only 

CMH  TWD 

CMH,  TWD 

cm,  TWD 

Rehearsal 

Victor  Yampolsky 
conductor 

9 

9:00-11:00 

1:00-3:00 

Theatre,  TWD 

CMH,  TWD 

Harp  Juries 

All  Woodwinds 
Open  Reading 

2:00 

9:30-11:30 

1:10-3:30 

12:45-1:30 

Matthew  Ruggiero 

, TANGLEWOOD  ON 

Brass  Juries 

Viola  Juries 

Bass  Juries 

conductor 

PARADE 

LRSH,  WSC 

Theatre,  WSC 

LRSH,  WSC 

West  Barn,  TWD 

2:30 

1:10-5:30 

1:30-4:30 

1:30-3:30 

1:00-3:00 

Young  Artists 

Violin  Juries 

Woodwind  Juries 

Cello  Juries 

All  Brass 

Orchestra 

Theatre,  WSC 

LRSH,  WSC 

LRSH,  WSC 

Strauss:  Fanfare 

Victor  Yampolsky , 

Charles 

conductor 

1:00-3:30 

5:15-6:15 

3:30-5:30 

Schlueter,  cond. 

Theatre,  TWD 

YAO  Rehearsal 

YAO  Rehearsal 

Brass  Ensemble 

Shed,  TWD 

Woodwinds , brass 

Strings  only 

Roger  Voisin, 

4:45 

and  percussion 

Joseph 

director 

3:15-4:00 

B.U.T.I . 

CMH , TWD 

Silverstein, 

Theatre,  WSC 

All  Strings 

Chamber  Music 

conductor 

Dress  Rehearsal 

Concert 

4:30-5:30 

Theatre,  TWD 

Joseph 

CMH,  TWD 

SPECIAL  TOPIC 

Silverstein, 

Charles 

conductor 

Kavalovski,  BSO 
Principal  Horn 

Shed,  TWD 

East  Barn,  TWD 

1:00-3:00 

3:00-5:00 

YAPP  Recital 

YAPP  Recital 

8:00 

Master  Class 

Theatre,  WSC 

Theatre,  WSC 

8:40 

6:45 

Joseph 

6:45 

6:45 

Brass  Fanfare 

In- House 

Silverstein, 

In-House 

In-House 

Charles  Schlueter, 

Concert 

violin 

Concert 

Concert 

conductor 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00 

Gala  Concert 

8:30 

8:30 

8:30 

8:30 

BSO 

BMC  Fellows 

Boston  Pops 

BMC  Orchestra 

Tanglewood 

BMC  Orchestra 

Chamber  Music 

Orchestra 

Seiji  Ozawa, 

Festival  Chorus 

BUTI  YAO  Strings 

Theatre3  TWD 

John  Williams, 

conductor 

John  Oliver, 

Seiji  Ozawa, 

conductor 

Theatre , TWD 

conductor 

John  Williams, 

Sized , TWD 

Theatre , TWD 

Joseph 
Silverstein, 
conductors 
Shed,  TWD 

SATURDAY  23 

SUNDAY  29 

2:30 

Young  Artists  Chorus 
Leonard  Atherton , 
conductor 
Theatre,  TWD 


* * *Immedia te ly  fo l lowing 

3:3  0) 


B.U.T.I.  Closing 
Remarks /Awards  Ceremony 


ATTENDANCE  REQUIRED 
Theatre , TWD 


8:30 

BSO 

Seiji  Ozawa,  conductor 
Shed3  TWD 


10:00 

BMC  Fellows 
Chamber  Music 
Tneatre , TWD 


2:30 

BSO 

Seiji  Ozawa,  conductor 
Shed3  TWD 


> ' ** 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  EIGHTH  WEEK  YAVP 

YOUNG  ARTISTS  VOCAL  PROGRAM  AUGUST  23-29  1982 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

FRIDAY  27 

9:00-10:30 

9:00-10:30 

9:30-10:30 

9:45-10:30 

9:30-12:00 

Theory  II 

Theory  II 

Sectionals 

S/A  Composition 

Warm-up / 

(reg.  rooms) 

Three  French 

reading 

clean-up 

Chansons 

ChCoon  1 1 

S - CCoop  3 

10:30-12:00 

10:30-12:00 

(Theory  rooms) 

A - CCoop  11 

Theory  I 

Theory  I 

10:00-10:45 

T - SciBld  1 

11:00-12:15 

T/B  Warm-un 

B - SciBld  2 

1:30-3:00 

1:45-4:00 

YAVP  Chorus 

sectional 

Solo 

YAVP  Chorus 

T7SC  Gym 

SciBldg  1 

10:15-12:15 

Auditions 

East  Barn 

YAVP  Chorus 

East  Barn,  TED 

1:30-4:00 

11:00-12:15 

WSC  Gym 

4:30-5:30 

YAVP  Chorus 

YAVP  Chorus 

3:00-4:30 

YAVP  Choral/ 

East  Barn 

WSC  Gym 

2:00 

YAVP  sectionals 

Conducting 

TANGLEWOOD  ON 

East  Barn,  TUD 

readings 

4:30-5:30 

1:30-4:00 

PARADE 

East  Barn 

YAVP  In-House 

YAVP  Chorus 

4:30-5:30 

Demonstration 

East  Barn 

2:30 

SPECIAL  TOPICS 

East  Barn 

Young  Artists 

Charles 

3:00-5:00 

Orchestra 

Kavalovski * 

YAPP  Students 

Victor 

Principal 

Recital 

Yarrrpolsky  3 

Horn,  Boston 

Theatre,  WSC 

conductor 

Symphony  Orches 

tra 

Theatre , TWD 

East  Barn,  TWD 

6:30-7:30 

4:45 

6:30-7:30 

Coaching 

6:30-7:30 

6:30-7:30 

BUTI  Chamber 

Coaching 

Coaching 

Coaching 

f'tusic  Concert 

(reg.  rooms) 

8:00 

Master  Class 

CMHS  TWD 

6:45 

Joseph 

6:45 

6:45 

8:40 

In-House 

Silverstein, 

In-House 

In-House 

Brass  Fanfare 

Concert 

violin 

Concert 

Concert 

Charles 

Theatre,  FSC 

Theatre,  USC 

Theatre,  WSC 

Theatre,  WSC 

Schlueter3 

conductor 

8:30 

8:30 

8:30 

8:30 

BMC  Fellows 

Boston  Pops 

BMC  Orchestra 

Tanglewood. 

9:00 

Chamber  Music 

Orchestra 

Seiji  Ozawa3 

Festival  Chorus 

Gala  Concert 

Theatre3  TWD 

John  Williams 3 

conductor 

John  Oliver 3 

BSO 

conductor 

Theatre 3 TWD 

conductor 

BMC  Orchestra 

Shed3  TWD 

Theatre 3 TWD 

BUTI  YA0  Stri 
Seiji  Ozawa 3 
John  Williams 
Joseph 
Silverstein3 
conductors 
Shed3  TWD 

SATURDAY  28 

SUNDAY  29 

9:30-11:30 

10:00 

YAVP  Chorus  Dress  Rehearsal 

BMC  Fellows 

Theatre,  TWD 

Chamber  Music 

Theatre 3 TWD 

~ 2^-30 

Young  Artists  Chorus 

Leonard  Atherton 3 conductor 

2:30 

Tneatre3  TWD 

BSO 

Seiji  Ozawa 3 conductor 


* * *Irrjnedia  te  ly  following  Shed3  TWO 

Concert  (approx.  3:30) 

BUTI  Closing  Remarks /Awards  Ceremony 
ATTENDANCE  mNDATORY 
Theatre y TWD 

8:30 

BSO 

Seiji  Ozawa  3 conductor 
Shed3  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  EIGHTH  WEEK  YAPP 

YOUNG  ARTISTS  PIANO  PROGRAM  AUGUST  20-29  1932 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

FRIDAY  27 

11:00-12:30 

10:00-12:00 

10:00-12:00 

10*30-12:30 

Master  Class: 

Dress 

Piano  Coaching 

Piano  Coaching 

Beethoven 

Rehearsal 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

1:00-3:00 

YAPP 

2:00 

4:30-5:30 

4:00-5:30 

STUDENT  RECITAL 

TANGLEWOOD 

SPECIAL  TOPICS 

Piano  Coaching 

Theatre,  WSC 

3:00-5:00 

ON  PARADE 

Charles 

Michael 

YAPP 

Kavalovski, 

Kramer 

STUDENT  RECITAL 

2:30 

Boston  Symphony 

Theatre,  WSC 

Theatre,  WSC 

Young  Artists 

Orchestra 

Orchestra 

Principal  Horn 

Victor 

East  Barn, 

3:00 

Yampolsky , 

TWD 

Master  Class: 

conductor 

Joseph 

Theatre , TWD 

6:45 

Silvers tein, 

6:45 

6:45 

In-House 

violin 

In-House 

In-House 

4:45 

Concert 

Theatre,  WSC: 

Concert 

Concert 

BUTI  Chamber 

Theatre,  NSC 

Theatre,  WSC 

Theatre,  WSC 

Music  Concert 
CMH3  TWD 

8:30 

8:30 

8:30 

8:30 

BMC  Fellows 

Boston  Fops 

BMC  Orchestra 

Tanglewood 

8:40 

Chamber  Music 

Orchestra 

Seiji  Ozawa 3 

Festival  Chorus 

Brass  Fanfare 

Theatre 3 TWD 

John  Williams 3 

conductor 

John  Oliver 3 

Charles 

conductor 

Theatre 3 TWD 

conductor 

Sch lueter 3 

Shed , TWD 

Theatre , TWD 

conductor 

9:00 

Gala  Concert 
BSO 

BMC  Orchestra 
BUTI  YAO 

strings 3 
Seiii  Ozawa s 

John  Williams, 

Joseph 

Silverstein 3 
conductors 
Shed 3 TWD 

SATURDAY  23 

SUNDAY  29 

2:30 

10:00 

B.U.T.I.  Young  Artists  Chorus 

BMC  Fellows 

Leonard  Atherton , conductor 

Chamber  Music 

Theatre 3 TWD 

Tneatre , TWD 

***  Immediately 

following 

2:30 

Concert  ( approx . 3:30) 
S^ihT.I.  Closing  Remarks/- 
Awards  Ceremony*** 
ATTENDANCE  MANDATORY 


3S0 
Seiji  Ozawa , 
conductor 
Sited,  TWD 


Theatre , TWD 


8:30 

BSO 


Seij i Ozawa 3 conductor 
Shed 3 TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  El  ORTH  WEEK  VACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


AUGUST  23-20  1932 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

FRIDAY  27 

9:00-12:00 

9:00-12*00 

9:00-12:00 

9:00-12*00 

9:00-12:00 

Lecture : 

Composition 

Composition 

Composition 

Composition 

Theodore 

Lessons 

Lessons 

Lessons 

Lessons 

Antoniou 

Robert  Sirota, 

Library,  WSC 

director 

1:00-2:30 

9*45-10:30 

Library, WSC 

Musicianshit> 

Composition 

1:00-2:30 

Class 

reading: 

2:00 

Musicianship 

Library,  WSC 

Shernof f / 

TANGLEWOOD 

Class 

Women ’ s 

ON  PARADE 

Library,  WSC 

3*30-4:45 

Choir 

Composition 

Theatre,  WSC 

2:30 

3:00-4:00 

reading  * 

Young  Artists 

Composition 

Simon 

Orchestra 

readings: 

Lively  Stones 

Victor 

Caserta 

WSC 

3:00-5:00 

Yampolsky s 
conductor 

4:30-5:30 

YAPP 

Theatre,  TW 

SPECIAL  TOPICS 

Student  Recital 

Charles  . 

Theatre,  WSC 

4:45 

Kavalovski, 

BUTI  Chamber 

Boston  Symphony 

Music  Concert 

Orchestra 

cm , TW 

Principal  Horn 
East  Barn,  TTJD 

8:40 

Brass  Fanfare 

6:00-6:30 

3:00 

Carles 

Dress  Rehearsal 

Master  Class 

Schleuter , 

Joseph 

conductor 

6:45 

Silvers tein, 

6*45 

6:45 

In-House 

violin 

In-House 

In-House 

Concert 

Theatre,  WSC 

Concert 

Concert 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00 

Gala  Concert 

8:30 

8:30 

8:30 

8:30 

BSO 

BMC  Fellows 

Boston  Fops 

BMC  Orchestra 

Tanglewood 

BMC  Orcheotrc 

Chamber  Music 

Orchestra 

Seiji  Ozawa, 

Festival  Chorus 

BUTI  YAO 

Theatre , TW 

John  Williams, 

conductor 

John  Oliver , 

Strings 

conductor 

Theatre 3 TW 

conductor 

Seiji  Ozawa, 

Shed,  TWD 

Theatre  3 TW 

John  Williams 
Joseph 
Silverstein, 
conductors 
Shed,  TWD 

SATURDAY  23 

SUNDAY  29 

2:30 

B.U.T.I.  Young  Artists  Chorus 
Leonard  Atherton , conductor 
Theatre 3 TWD . 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TWD 


**  Immediately  following  Concert 
(approx.  3:30)  * B.U.T.I . 
Closing  Remarks/Award  Ceremony 
ATTENDANCE  MANDATORY 
Theatre 3 TW 


2:30 

BSO 

Seiji  Ozawa, 
conductor 
Shed 3 TW 


8:30 

BSO 

Seiji  Ozawa, 
conductor 
Shed 3 TW 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


EIGHTH  WEEK 


EBQS 


EMPIRE  BRASS  QUINTET  SYMPOSIUM 


AUG.  23  - 29  1982 


MONDAY  23 

TUESDAY  24 

WEDNESDAY  25 

THURSDAY  26 

FRIDAY  27 

10° 00- 12; 00 

10; 00- 12; 00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Reading 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

Performance 

Rehearsal 

Coaching 

Coaching 

Coaching 

Class 

Open  Theatre 

1: 00-2; 00 

2; 00-3: 30 

2:00-3:30 

1:00-3:00 

Lecture 

Brass  Quintet 

Brass  Choir 

Rehearsal 

A lan  Colin; 

Coaching 

A.  Open  Theatre 

Strauss:  Fanfare 

Brass  Music 

B.  Dance  Studio 

Shed,  TWD 

Publication 

2:00 

Open  Theatre s IH 

TANGLEWOOD  ON 

PARADE 

2; 00-4; 00 

Lecture 

2:30 

Christopher 

Young  Artists 

Yavelow; 

Orchestra 

New  Brass 

Victor  Yampolskys 

Music 

conductor 

Open  Theatre 

Theatre3  TWD 

4; 30-5; 30 

4:00-5:00 

4:00-5:00 

4:00-5:00 

4:45 

SPECIAL  TOPIC 

Empire  Brass 

Empire  Brass 

Empire  Brass 

B.U.T.I. 

Charles 

Quintet 

Quintet 

Quintet 

Chamber  Music 

Kavalovski, 

Open  Rehearsal 

Open  Rehearsal 

Open  Rehearsal 

CMHs  TWD 

BSO  Principal 

Open  Theatre 

Open  Theatre 

Open  Theatre 

Horn 

East  Barn s TWD 

8:00 

6 ° 15 

Master  Class 

Concert 

6;  45 

Joseph 

Acadiana  Brass 

6:45 

8:40 

In-House 

S livers tein , 

Quintet 

In-IIouse 

Brass  Fanfare 

Concert 

violin 

Onen  Theatre  IH 

Concert 

Charles  Schlueter 

Theatre j WSC 

Winchester 

conductor 

Brass  Quintet 

6 °45 

Theatre,  WSC 

In-House  Concert 

9:00 

Theatre  9 WSC 

Gala  Concert 

8:30 

8:30 

8:30 

BSO 

BMC  Fellows 

Boston  Pops 

Tanglewood 

BMC  Orchestra 

Chamber  Music 

Orchestra 

Festival  Chorus 

BUT I YAO  Strings 

Theatres  TW 

John  Williams  s 

John  Olivers 

Seiji  Ozawas 

conductor 

conductor 

John  Williams 

Sheds  TW 

3:30 

Theatre3  TW 

Joseph 

BMC  Orchestra, 

Silverstein3 

Seiii  Ozawa, 

conductors 

conductor 

Sheds  TWD 

Theatres  TW 

SATURDAY  28 

SUNDAY  29 

2:30 

10:00 

Young  Artists 

Chorus 

BMC  Fellows 

Leonard  Athertons 

Chamber  Music 

conductor 

Theatres  TWD 

Theatres  TWD 


'***  immediately  following 
Concert  (approx.  3:30) 
B.U.T.I.  Closing 
Remarks /Awards  Ceremony 
ATTENDANCE  REQUIRED 
Theatre s TW 


2:30 

BSO 

Seiji  Ozawas 
conductor 
Sheds  TWD 


8:30 

BSO 

Seiji  Ozawas  conductor 
Shed3  TW 


r : 


. » 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLE! JOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  I 

Wednesday,  July  14,  1982 8:30  PM Theatre-Concert  Hall 


Silvestre  Revueltas 


Toccata  (without  fugue) 


Luana  Allcott,  violin 
Michael  Laderman,  piccolo 
Daniel  McKelway,  Bb  clarinet 
Sandy  Powers,  Eb  clarinet 

DANIEL  KATZEN, 


Andrev/  Balio,  trumpet 
John  Aubrey,  horn 
Claudia  Friedlander,  bass  clarinet 
Jeffrey  Hodes,  timpani 
coach 


Irving  Fine  Partita  for  Wind  Quintet 

Introduction  and  Theme 

Variation 

Interlude 

Gigue 

Coda 

Barbara  Brannan,  flute  Deborah  Crowell,  clarinet 

Disa  English,  oboe  Glenn  Gallo,  horn 

Derek  Katz,  bassoon 
JOHN  HOLMES,  coach 


Thomas  Gauger  Pontico,  for  Percussion  Orchestra 

(commissioned  by  the  University  of  Oklahoma 
Percussion  Ensemble) 


*Bruce  Golden 
Jeffrey  Ilodes 
*Will  Hudgins 
Peter  Kates 
Kerry  Meads 


THOMAS  GAUGER, 


’’"Edward  Meltzer 
* Sherwood  Mobley 
*Brian  Prechtl 
Shaw  Walker 
George  Willis 
conductor 


INTERMISSION 


Camille  Saint-Saens  Trio  in  F Major,  Op.  18  for  piano,  violin,  and  cello 

Allegro  vivace 

Andante 

Scherzo.  Presto. 

Allegro 


Ben  Loeb,  piano  Gary  Kuo,  violin 

Emmanuel  Feldman,  cello 
SHEILA  FIEKOWSKY , coach 


^member,  Berkshire  Music  Center  Fellowship  Program 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire 
Music  Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  the  the  Berkshire  Music  Center 3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends s and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  furthur  contribution;  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege . Friends  without  season  membership 
and  others  attending  each  BMC  event  core  asked  to  contribute  a minimum  of  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington s D.C.}  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TA1IGLEWOOD  INSTITUTE 
YOUNG  APT 1ST S INSTRUMENTAL  PROGRAM 
YOUNG  AP.T  I STS  VOCAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  II 

Monday,  July  19,  1932 3°  30  PM Chamber  Music  Pall 


John  Cheetham  < ' Scherzo 

P.obert  John,  trumpet  Jonathan  Blumberg,  horn 

Louis  Milinazzo,  trumpet  Pelfeayc  Marsalis,  trombone 
Edwin  Miller,  bass  trombone 
ROGER  VO I SIM,  coach 


Arthur  Frackenpohl  Quintet 

March;  A-llegro 
Largo  espressivo 
Rondo;  Allegro  molto 

Andrew  Balio,  trumpet  Stefan  Borowicz,  horn 

Janet  Shalvatis,  trumpet  Charles  Hiatt,  trombone 
Jay  Eunsberger,  tuba 
ROGER  VOISIN,  coach 

Arr;  II.  Seiber  Three  Hungarian  Folksongs 

1.  The  Handsome  3utcher 

2.  Apple  Apple 

3.  The  Old  Uomen 

Arr:  S.  Karidoyanes  The  Lass  from  the  Low  Country 

Coro  d'Angelorun 
DAPNELLE  SCARBROUGH,  conductor 


INTERMISSION 


John  Wilbye 
Francisco  Guerrero 
Thomas  Me e Ikes 


Adieu,  Sweet  Amaryllis 
Ojos  Claros  y Serenos 
The  Nightengale 


Lisa  Zeidenberg,  Sop.  I Rebecca  Morse,  Alto  I 
Helen  Gremillion,  Sop.  II  Kristen  Lund,  Alto  II 

Seranak  Singers  / 

LEONARD  ATHERTON,  coach 


Leonard  Lebow  Suite  for  Brass 

March 

Blues 

Reel 


r^obert  John,  trumpet 
Louis  Milinazzo,  trumpet 
Janet  Shalvatis,  trumpet 
John  Aubrey,  horn 
Jonathan  Blumberg,  horn 
Stefan  Borowicz,  horn 

ROGER  VOISIN, 


Charles  Iliatt,  trombone 
Delfeayo  Marsalis,  trombone 
Edwin  Miller,  trombone 
Bruce  Nichols , trombone 
Jay  Hunsberger,  tuba 

conductor 


(over) 


Emma  Lou  Dieraer 


Three  fladrifials 

I.  0 Mistress  Mine 

II.  Take,  0 take  those  lips  away 

III.  Si}»h  no  more,  ladies 

Concordia  Chamber  Choir 
FRITZ  ROBERTSON,  conductor 
BETSY  PLUMMER,  accompanist 


Coro  d'Angelorum  Soprano 

Laura  Blanchflower 
Helen  Greraillion 
Frankie  Lynn  Silver 
Jennifer  Gar t side 
Sophie  Marin 
Ellen  Ilend  low 
Catherine  Renerte 
Karen  Schub 


Alto 

Colleen  Campbell 
Janice  Friedman 
Elizabeth  Goldhanmer 
Kyra  Aus lander 
Cheryl  A.  Hereau 
Diane  Schon 


Concordia  Chamber  Choir 


Soprano 
Julia  Cooter 
Louisa  Elder 
Deborah  Fiess 
Ava  Harper 
Carolyn  Lyman 
Julie  Sena 
Anita  Lee  Sloan 
Cynthia  Spark 
Ilonique  Spina 
Harriet  Sussman 


Alto 

Bonnie  Cohen 
Debbie  Cohen 
Marya  DeVoto 
Danita  Goodman 
LaVon  Marie  Hardison 
Myra  Paci 
ITancy  Rabinowitz 


Tenor 

Benjamin  Garrison 
Charles  Mayfield 
Adam  Steip, 

John  Vazqueztell 


Bass 

Jeffrey  Auerbach 
Paul  Cirino 
Frank  Enos 
Daniel  Fiore 
Nicholas  Gray 
Joseph  Horton 
Neil  Marcus 
Paul  Seeker 
Bertram  Ulrich 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Voca.1  Program  is  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center . 

As  a Friend  of  Music  at  Tccnglewood.  and  contributor  to  the  Berkshire  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution ° an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C.3  a Federal  agency  created 
by  Act  of  Congress  in  1965 . 


Baldwin  Piano 


Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  ORCHESTRA 
CONCERT  I 

Wednesday,  July  21,  1982 8:30  PM Theatre-Concert  Hall 

VICTOR  YAMPOLSKY,  conductor 


Carl  Maria  von  Weber 


Overture  to  "Oberon" 


Benjamin  Britten 


Variations  and  Fugue  on  a Theme  of  Purcell, 
Op.  34 


INTERMISSION 


Piotr  Ilyich  Tchaikovsky  Symphony  No.  3 in  D major,  Op.  29  ’'Polish” 

Introduzione  ed  Allegro 

Alla  tedesca 

Andante 

Scherzo 

Finale:  tempo  di  Polacca 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire 
Music  Center . 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friendsj  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $ 35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege . Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generc/as  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C.3  a Federal  agency  creaked 
by  Act  of  Congress  in  1965. 
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ORCHESTRA  PERSONNEL 

Winds,  brass,  and  percussion  listed  alphabetically 
VICTOR  YAMPOLSKY,  conductor 


Violin  I 

Maria  Schleuning 
Eliav  Priel 

Gary  Kuo 

Madia  Francavilla 

Benjamin  Margolis 
Luana  Allcott 

Lydia  Forbes 
Susan  Kessler 

Karen  Winkelmann 
Sheila  Halls ted 

Beth  Nussbaum 
Cindy  Moyer 

Karen  Chappie 
Deborah  Tyler 

Mary  Roorda 
Corinne  Hambourg 

Violin  II 

Michael  Roth 
Ileidi  Willmann 

Margie  Lang 
Laurence  Wenglin 

Anthony  Dyer 
Patty  Pearman 

Johnathan  Adair 
Michelle  Frodenberg 

Patrick  Hsieh 
Eden  Kainer 

Thomas  Kearney 
Constanze  Rietdorf 

Kimberly  Hsieh 
Mara  DiMambro 

Daniel  Lockwood 

Viola 

Karl  Blume 

Heidi  von  Bernewitz 

Bryn  Hamilton 
Jacqueline  Capecci 

Alexander  Platt 
Valerie  Norton 

Martha  Lampert 
Louise  Guerrieri 


Viola  (cont’d) 

Bassoon 

Kurt  Rohde 

Derek  Katz 

Elizabeth  Derderian 

David  Pinkard 
Karla  Smith 

Tanya  Hambourg 
John  Leuthauser 

Horn 

Ina  Litera 

John  Aubrey 
Jonathan  Blumberg 

Cello 

Stefan  Borowicz 
Glenn  Gallo 

Maria  Kitsopoulos 

Kristin  Jurkscheit 

Joyce  Wong 

Trumpet 

Wendy  Sutter 
Eric  Gaenslen 

Andrew  Balio 
Robert  John 

Leslie  Wu 

Louis  Milinazzo 

Leslie  Nash 

Janet  Shalvatis 

Stephen  Biagini 
Eric  Dochinger 

Trombone 

Charles  Hiatt 

Karen  Feit 

Delfeayo  Marsalis 

Emmanuel  Feldman 

Edwin  Miller 
Bruce  Nichols 

Jonathan  Tortolano 

Monica  Hannan el 

Tuba 

Steven  Rosenbaum 

Jay  Hunsberger 

Kathleen  Melucci 

Percussion 

String  Bass 

Jeffrey  Hodes 

Michel  Taddei 

Peter  Kates 

Steven  Zeserman 

Kerry  Meads 
Shaw  Walker 

Christopher  Coombs 

George  R.  Willis 

Miriam  Blake 

Harp 

John  Pellegrino 
Timothy  Hill 

Hank  Whitmire 

Flute 

Barbara  Brannan 
David  Fedele 
Dawn  Hirsh 
Michael  Laderman 

Oboe  / 

Stage  Manager 

Disa  English 
Sarah  Hundley 
Thomas  Moore 
Cynthia  Watson 

Clarinet 

Deborah  Crowell 
Claudia  Friedlander 
Daniel  McKelway 
Sandy  Powers 


in  T.1  f fmorm 
-L-  LI  Id  11  LI 


Orchestra  Manager/ 
Librarian 


Nicholas  Paluzzi 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
ETIPIRE  BRASS  QUINTET  SYMPOSIUM 
CHAMBER  MUSIC  CONCERT  IV 

Saturday;  July  24 , 1932 2; 30  PM Chamber  Music  Hall 


Franz  Schubert  String  Quartet  No.  9 in  G minor,  Op.  Posth. 

Allegro  con  brio 
Andantino 

Menuetto.  Allegro  vivace 
Allegro 

Maria  Schleuning,  violin  I Heidi  von  Bernewitz,  viola 
Lydia  Forbes,  violin  II  Leslie  Uu,  cello 

ROBERT  BARNES,  coach 

INTERMISSION 


Ernst  von  Dohnanyi  Concertino  for  Harp  and  Chamber  Orchestra,  Op.  45 

Karen  Chappie,  violin  I Sarah  Hundley,  oboe 

Patty  Pearman,  violin  II  Claudia  Friedlander,  clarinet 

Valerie  Norton,  viola  Stefan  Borowicz,  horn 

Emmanuel  Feldman,  cello  Karla  Smith,  bassoon 

Michael  Laderraan,  flute  Peter  Kates,  timpani 

Margaret  Lo,  harp* 

RONALD  FELDMAN,  coach 


Victor  Ewald  Brass  Quintet  No.  3 

Allegro  moderate 

Intermezzo 

Andante 

Vivo 

Wynne  Easton,  trumpet  Brandon  Nichols,  horn 

Michael  Angell,  trumpet  Danny  Roberson,  trombone 

Michael  Salzman,  tuba 


*Memb er.  Harp  Symposium 

The  Young  Artists  Instrumental  Program  and  the  Empire  Brass  Quintet  Symposium  are 
made  up  of  students  enrolled  in  the  Boston  University  Tanglewood  Institute  summer 
program  of  the  Berkshire  Music  Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center s 
you  have  been  Invited  to  this  concert  and.  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $ 35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege . Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  pari  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  VJashington3  D.C . 3 a Federal  agency  created 
by  Act  of  Congress  in  1965. 
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The 

Berkshire  Musk  Center 


7/26/82 


at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
GUITAR  SYMPOSIUM 
CHAMBER  MUSIC  CONCERT  IV 

Monday,  July  26,  1982 8; 30  PM Chamber  Music  Hall 


Franz  Joseph  Haydn  String  Quartet  in  B-flat  major.  Op.  103  (unfinished) 

Andante  grazioso 

Menuetto,  ma  non  troppo  presto 

Benjamin  Margolis,  violin  Jacqueline  Capecci,  viola 
Beth  Nussbaum,  violin  ' Joyce  Wong,  cello 

VICTOR  YAMPOLSKY,  coach 


Joaquin  Turina  La  Oracion  del  Torero  (Prayer  of  the  Toreador) 

for  String  Quartet 

Karen  Winkelmann,  violin  Tanya  Ilambourg,  viola 

Cindy  Moyer,  violin  Maria  Kitsopoulos,  cello 

LEONARD  MOSS,  coach 


INTERMISSION 


Leo  Brouwer  Micro  Piezas 

William  Anderson,  guitar  Michael  Satz,  guitar 

EDWARD  FLOWER,  coach 


Jacques  Ibert  Entr'acte,  for  Flute  and  Harp  (arranged  for  guitar) 

*Carole  Yanofsky,  flute  Cathy  Greene,  guitar 

EDUARD  FLOWER , coach 


Wolfgang  Amadeus  Mozart  Trio  in  E-flat,  K.  498,  for  Violin,  Viola,  and  Piano 

Andante 

Menuetto 

Rondo:  Allegretto 

Luana  Allcott,  violin  Elizabeth  Derderian,  viola 

**Joanne  Pearce,  piano 

— JOEL  SMIRNOFF , coach 


^member.  Flute  Symposium 

**member.  Young  Artists  Piano  Program 


(over) 


The  Young  Artists  Instrumental  Program  and  the  Guitar  Symposium  are  made  up  of  stu- 
dents enrolled  in  the  Boston  University  Tanglewood  Institute  summer  programs  of  the 
Berkshire  Music  Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends , and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution ; an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington , D.C.  a Federal  agency  created 
by  Act  of  Congress  in  1965 . 


Baldwin  Piano 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEFOOD  INSTITUTE 
YOUNG  ARTISTS  CHORUS 
YOUNG  ARTISTS  ORCHESTRA 
LEONARD  ATHERTON,  conductor 
CONCERT  II 

Wednesday,  July  28,  1032 3 : 30  PM Theatre-Concert  Hall 


Coronation  Anthem  Ho.  4, 

"Let  Thy  Hand  Be  Strengthened'1 


Ave  Verum  Corpus,  IC.  613 


Theresien  Te  Deum  in  C Major,  Hob.  XXIII  C:2 


INTERMISSION 


Mass  No.  3 in  E-flat  Major, 

’Heiligmesse'1  Hob.  XXII:  10 

Kyrie 
Gloria 
Credo 
Sanctus 
Benedictus 
Agnus  Dei 

Darnelle  Scarbrough,  soprano  I* 

Mary  Setrakian,  soprano  II 
Jean  McDonald,  alto  Glenn  Nixon,  baritone 

David  Finley,  tenor  Mark  Fularz,  bass 

^member,  Boston  University  Tanglewood  Institute  Vocal  Program  Staff. 

All  other  soloists  are  enrolled  in  the  Berkshire  Music  Center  Phyllis  Curtin  Seminar. 

The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Vocal  Program 

up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 

summer  program  of  the  Berkshire  Music  Center . 

As  a Friend  of  Music  at  Tanglewood  and  coni  id  hutor  to  the  Berkshire  Music  Center 3 
Ijou  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution • an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege . Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington , D.C.}  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


George  Frideric  Handel 


Nolfgang  Amadeus  Mozart 


Franz  Joseph  Haydn 


Haydn 


Baldwin  Piano 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
LEONARD  ATHERTON,  conductor 
Winds,  brass,  and  percussion  listed  alphabetically 


Violin  I 

Violin  II  (cont'd) 

Lydia  Forbes 
Maria  Schletming 

Margie  Lang 
Karen  Chappie 

Eliav  Priel 
Sheila  Hallsted 

Johnathan  Adair 
Deborah  Tyler 

Gary  Kuo 

Karen  Winkeloann 

Mary  Roorda 
Michelle  Frodenberg 

Nadia  Francavilla 
Susan  Kessler 

Viola 

Luana  Allcott 
Benjamin  Margolis 

Heidi  von  Bemewitz 
Alexander  Platt 

Laurence  Wenglin 
Michael  Roth 

Valerie  Norton 
Karl  Blume 

Violin  II 
Beth  Nussbaum 

Bryn  Hamilton 
Louise  Guerrieri 

Constanze  Rietdorf  ~ Martha  Lampert 

Jacqueline  Capecci 

Heidi  Wi liman 
Cindy  Moyer 


Cello 

Oboe 

Maria  Kitsopoulos 

Disa  English 

Eric  Dochinger 

Sarah  Hundley 
Thomas  Moore 

Joyce  Wong 

Cynthia  Watson 

Stephen  Biagini 

Bassoon 

Wendy  Sutter 
Emmanuel  Feldman 

Derek  Katz 
David  Pinkard 
Karla  Smith 

Leslie  Nash 
Eric  Gaenslen 

Horn  . 

String  Bass 

Jonathan  Blumberg 
Kristin  Jurkscheit 

Steven  Zeserman 
John  Pellegrino 

Trumpet 

Michel  Taddei 

Andrew  Balio 

Miriam  Blake 

Robert  John 
Louis  Milinazzo 

Christopher  Coombs 

Janet  Shalvatis 

Flute 

Trombone 

David  Fedele 

Charles  Hiatt 
Delfeayo  Marsalis 
Edwin  Miller 

Timpani 

Shaw  Walker  Jr . 

Organ 

*Rebecca  Plummer 


Soprano 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 

Alto  Tenor  Bass 


Laura  Blanchf lower 
Deborah  Cohen 
Julia  Cooter 
Louisa  Elder 
Deborah  Fiess 
Jennifer  Gartside 
Danita  Goodman 
Helen  Gremillion 
Ava  Harper 
Carolyn  Lyman 
Sophie  Marin 
Ellen  Mend low 
Annette  Mozzoni* 

Myra  Paci 
Nancy  Rabinowitz 
Catherine  Renerte 
Darnelle  Scarbrough* 
Daren  Schub 
Julie  Sena 
Erankie  Lynn  Silver 
Anita  Lee  Sloan 
Cynthia  Spark 
Honique  Anne  Spina 
Harriet  Sussman 
Lonna  Terry 
Lina  Zeidenberg 


Kyra  Auslander 
Colleen  Campbell 
Bonni  Cohen 
Marya  DeVoto 
Janice  Friedman 
Elizabeth  Goldhammer 
LaVon  Marie  Hardison 
Eugenia  Hinson* 
Kristin  Lund 
Rebecca  Morse 
Cheryl  A.  Nereau 
Diane  Schon 


Jeffrey  Auerbach 
Timothy  Dunne** 
Henri  Farge* 
Benjamin  Garrison 


Steven  ICaridoyanes* 
Charles  Mayfield  III 
Frits  Robertson* 
Adain  Steig 
John  Vazqueztell 


Paul  Cirlno 
Frank  Enos 
Daniel  Fiore 
Nicholas  Gray 
Joseph  Horton 
Neil  Marcus 
Paul  Seeker 
Bertram  Ulrich 


Vocal  Program  Coordinator 
Cyrus  Ginwala 


*member,  Boston  University  Tanglewood  Institute  Vocal 
Program  Staff 
**member,  Tanglewood  Staff 


TRANSLATIONS 


Haydn  - Te  Deum 

« * . • . 

We  praise  you  God,  We  have  faith  in  you,  0 Lord,  The  entire  world  venerates  you 
eternal  father.  All  the  angels  proclaim  your  glory,  the  Heavens  and  universal  powers 
proclaim  your  glory,  The  Cherubim  .find  Seraphim  proclaim  you  with  unceasing  voice . 
Holy,  Holy,  Holy  Lord  God  of  the  Sabaoth.  The  heavens  and  earth  are  filled  with 
your  glory.  The  chorus  of  apostles  and  prpphets  praises  you.  A glowing  army  of 
martyrs  praise  you.  Throughout  the  world,  the  Holy  Church  praises  you.  TTe  praise 
you.  Father  of  great  majesty,  Your  one  true  Son  is  also  venerated.  You,  Christ, 
are  the  king  of  glory  and  the  everlasting  Son  of  the  Father,  You  will  set  mankind 
free.  You  did  not  fear  the  womb  of  the  Virgin,  You  have  conquered  death's  sting 
and  have  opened  the  kingdom  of  heaven  to  all  true  believers.  You  sit  at  the  right 
hand  of  the  Father  and  we  believe  you  will  be  our  judge.  We  beseech  y°u  to  help 
your  servants  whom  you  have  redeemed  with,  your  precious  blood.  Make  us  safe,  0 Lord 
with  your  eternal  glory.  Guide  and  praise  youf  people  for  all  eternity,  day  by  day 
we  bless  and  praise  your  name,  generation  after  generation.  Make  us  worthy  on  this 
day,  0 Lord,  and  guard  us  from  sin.  Have  mercy  upon  for  we  have  great  hope  in  you. 
Lord.  Le  me  never  be  confounded  for  time  and  all  eternity. 

j 

Haydn  - Heiligmesse  Kyrie 

Lord,  have  mercy  upon  us.  Christ,  have  mercy  upon  us;  Lord,  have  mercy  upon  us. 

Gloria 

Glory  be  to  God  in  the  highest.  And  on  earth  peace  to  men  of  good  will . We  praise 
Thee.  We  bless  Thee.  We  adore  Thee.  We  glorify  Thee.  We  give  Thee  thanks  for 
Thy  great  glory.  0 Lord  God,  heavenly  King,  God  the  Father  almighty.  0 Lord  Jesus 
Christ,  the  only-begotten  Son.  Lord  God,  Lamb  of  God,  Son  of  the  Father.  Who 
taketh  away  the  sins  of  the  world,  receive  our  prayer.  Who  sitteth  at  the  right 
hand  of  the  Father,  have  mercy  upon  us.  For  Thou  alone  art  holy.  Thou  alone  art 
Lord.  Thou  alone,  0 Jesus  Christ,  art  most  high.  Together  with  the  Holy  Ghost, 
in  the  glory  of  God  the  Father,  Amen. 


Credo 

I believe  in  one  God,  the  Father  almighty,  maker  of  heaven  and  earth,  and  of  all 
things  visible  and  invisible.  And  in  one  Lord  Jesus  Christ,  the  only-begotten  son 

of  God.  Born  of  the  Father  before  all  ages.  God  of  God,  Light  of  Light,  True  God 

of  True  God.  Begotten,  not  made,  of  one  substance  with  the  Father;  by  whom  all 
things  were  made.  Who  for  us  men,  and  for  our  salvation,  came  down  from  heaven. 

And  was  made  flesh  by  the  Holy  Ghost  of  the  Virgin  Mary;  and  was  made  man.  He  was 
also  crucified  for  us,  suffered  under  Pontius  Pilate,  and  was  buried.  And  on  the 
third  day,  He  rose  again  according  to  the  scriptures.  And  ascended  into  heaven: 

He  sitteth  at  the  right  hand  of  the  Father.  And  He  shall  come  again  with  glory  to 
judge  the  living  and  the  dead,  and  of  His  Kingdom  there  shall  be  no  end.  And  in  the 
Holy  Ghost,  the  Lord  and  Giver  of  life,  who  proceedeth  from  the  Father  and  the  Son. 
Who  together  with  the  Father  and  the  Son  is  xjorshipped  and  glorified:  Who  spake 
by  the  prophets.  And  in  one  holy,  catholic,  and  apostolic  Church.  I confess  one 
baptism  for  the  remission  of  sins.  And  I expect  the  resurrection  of  the  dead. 

And  the  life  of  the  world  to  come.  Amen. 

Sanctus 

Holy,  Holy,  Holy  Lord  God  of  Hosts.  Heaven  and  Earth  are  filled  with  Thy  glory. 
Hosanna  in  the  Highest. 


Benedictus 

Blessed  is  He  that  cometh  in  the  name  of  the  Lord.  Hosanna  in  the  Highest. 

Agnus  Dei 

Lamb  of  God,  who  taketh  away  the  sins  of  the  world,  have  mercy  upon  us. 

Lamb  of  God,  who  taketh  away  the  sins  of  the  world,  have  mercy  upon  us. 

Lamb  of  God,  who  taketh  away  the  sins  of  the  world,  grant  us  peace. 

Mozart  - Ave  Verum  Corpus 

Hail,  true  body,  born  of  the  Virgin  Mary,  who  was  crucified  for  man,  and  from  whose 
side  flowed  water  and  blood. 


f. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  COMPOSITION  PROGRAM 
YOUNG  ARTISTS  VOCAL  PROGRAM 


CHAMBER  MUSIC  CONCERT  V 
Saturday,  August  7,  1982 2:30  PM 


Chamber  Music  Hall 


Igor  Stravinsky  Three  Pieces  for  String  Quartet 

Ben  Margolis,  violin  Jacqueline  Capecci,  viola 

Beth  Nussbaum,  violin  Joyce  Wong,  cello 
VICTOR  YAMPOLSKY , coach 


David  Jones  Woodwind  Quintet 

Puck 

Titania  and  Oberon 
Midnight  Revels 

Dawn  Hirsh,  flute  Sandy  Powers,  clarinet 

Cynthia  Watson,  oboe  Kristen  Jurkscheit,  horn 

David  Pinkard,  bassoon 
WAYNE  RAPIER,  coach 

Leon  Shernoff*  Trio 

Michael  Laderman,  flute  Corinne  Hambourg,  violin 
Maria  Kitsopoulos,  cello 
ROBERT  SIROTA,  coach 


Paul  Dickinson*  Meditation  for  String  Quartet 

Karen  Chappie,  violin  Karl  Blume,  viola 
Anthony  Dyer,  violin  Emmanuel  Feldman,  cello 

ROBERT  SIROTA,  coach 


Clark  Griffith* 


Sonnets  to  Sundry  Notes  of  Music 

I.  It  was  a Lordings  Daughter  (Shakespeare) 
II.  On  a Day  (Shakespeare) 


Laura  Blanchf lower , soprano  I 
Helen  Gremillion,  soprano  I 
Frankie  Lynn  Silver,  soprano  I 
Jennifer  Gartside,  soprano  II 
Ellen  Mendlow,  soprano  II 
Karen  Schub,  soprano  II 


Colleen  Campbell,  alto  I 
Bonni  Cohen,  alto  I 
Cheryl  Nereau,  alto  I 
Janice  Friedman,  alto  II 
Diane  Schon,  alto  II 


DARNELLE  SCAPvBROUGH,  conductor 


Vincent  Persichetti 
Randall  Thompson 


san  was  a nan  (e.e.  cummings) 

"The  Pasture"  (from  Frostiana-Robert  Frost) 


The  Concordia  Mens  Choir 
Jeffrey  Auerbach 
Paul  Cirino 
Frank  Enos 
Daniel  Fiore 
Benjamin  Garrison 
Nicholas  Gray 
Joseph  Horton 

FRITZ  ROBERTSON, 


Neil  Marcus 
Charles  Mayfield  III 
Paul  Seeker 
Adam  Steig 
Bertram  Ulrich 
John  Vazqueztell 
conductor 


EUGENIA  HINSON,  piano 


*member  Young  Artists  Composition  Program 


(over) 


INTERMISSION 


Benjamin  Britten  "The  Ballad  of  Little  Musgrave  and  Lady  Barnard"  (1943 

The  Concordia  Mens  Choir 
STEVEN  KARIDOYANES , conductor 
REBECCA  PLUMMER,  piano 


Charles  Ives  String  Quartet  No.  I 

I.  Andante  con  moto 
III.  Adagio  cantabile 
II.  Allegro;  Allegro  con  spirito 

Sheila  Hallsted,  violin  Louis  Day,  viola* 

Michelle  Frodenberg,  violin  Eric  Gaenslen,  cello 
RONAN  LEFKOWITZ,  coach 


*member,  Boston  University  Tanglewood  Institute  Operations  staff 


David  Jones  is  the  1979  First  Prize  winner  of  New  Music  for  Young  Ensembles  Competl 
tion.  New  Music  for  Young  Ensembles  is  a New  York  City  organization  whose  purpose 
is  to  stimulate  ensemble  works  accessible  to  young  performing  artists. 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Composition  Program  are 
made  up  of  high  school  students  eyirolled  in  the  Boston  University  Tanglewood  Insti- 
tute summer  program  of  the  Berkshire  Music  Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington3  D.C. 3 a Federal  agency  created 
by  Act  of  Congress  in  1965. 
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Sunday, 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  VOCAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  VI 

August  C,  1932 8:  30  PM Chamber  Music  Hall 


Darius  Milhaud  La  Cheminee  du  Roi  Rene 

Suite  for  Woodwind  Quintet 
Cortege 
Aubade 
Jongleurs 
La  Maous inglade 
Joutes  sur  l'arc 
Chasse  a Valebre 
Madrigal  - Nocturne 

David  Fedele,  flute  Daniel  McKelway,  clarinet 

Thomas  Moore,  oboe  John  Aubrey,  horn 

Karla  Smith,  bassoon 
MATTHEW  RUGGIERO,  coach 


Thomas  Morley 
John  Ward 
John  Wilbye 


Though  Philomela  Lost  Her  Love 

Fly  Not  So  Fast 

Away,  Thou  Shall  Not  Love  Me 


The  Fountain  Singers 

Laura  Blanchfloxtfer , soprano  I Karen  Schub,  soprano  2 
Colleen  Campbell,  alto 
DARNELLE  SCARBROUGH,  coach 


Thomas  Luis  de  Victoria  Duo  Seraphim 

Thomas  Morley  Ho,  Who  Comes  Here? 

The  Seranak  Singers 

Louisa  Elder,  soprano  Janice  Friedman,  alto 

Ellen  Mendlow,  soprano  Diane  Schon,  alto 

CYRUS  GINWALA,  coach 


Franz  Schubert 


Standchen,  Op.  135 


Coro  d’Angelorum 
(personnel  on  reverse  side) 
Donna  Terry,  soprano 
HENRI  FARGE,  conductor 


INTERMISSION 


Franz  Schubert  Quintet  in  A major,  Op.  114  ‘Trout” 

Allegro  vivace 

Andante 

Scherzo 

Theme  and  Variations 
Finale?  Allegro  giusto 

Eliav  Priel,  violin  Leslie  Nash,  cello 

Bryn  Hamilton,  viola  Steven  Zeserman,  bass 

Joel  Martin,  piano 
EUGENE  LEHNER,  coach 


Standchen  - Franz  Schubert  ( translation) 


Lingering  softly  in  the  dusk  of  evening  stillness  we  are  here.  And  with  fingers 
gently  bent,  we  knock  on  our  sweetheart ' s chamber  door.  Noxj  uprising,  swelling, 
surging,  with  loud,  united  voices  calling  to  her  we  love.  Sleep  not  when 
affection  speaks. 

Once  a sage  sought  for  honest  men.  How  much  more  difficult  it  is  to  find  honest 
men  than  gold.  So,  when  friendship  speaks,  my  dear,  sleep  not. 

But  what,  in  all  we  have,  can  be  compared  to  sleep?  So,  instead  of  words,  we  bring 
only  rest.  Just  a greeting,  just  a word,  we  silence  all  and  vanish  lightly  away. 


Coro  d^ngelorum 

Alto 


Soprano 

Julia  Cooter 
Deborah  Fiess 
Jennifer  Gartside 
Helen  Gremillion 
Ava  Harper 
Carolyn  Lyman 
Julie  Sena 
Frankie  Lynn  Silver 
Anita  Sloan 
Cynthia  Spark 
Monique  Anne  Spina 
Harriet  Sussman 
Donna  Terry 
Lisa  Zeidenberg 


Kyra  Aus lander 
Bonni  Cohen 
Debbie  Cohen 
Mary a DeVoto 
Elizabeth  Goldhammer 
Danita  Goodman 
LaVon  Marie  Hardison 
Kristin  Lund 
Rebecca  Morse 
Cheryl  Nereau 
Myra  Paci 
Nancy  Rabinowitz 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Vocal  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Idusic  Center s 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contributions  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  ^alrttnirtrum  of  $4.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington3  D.C.S  a Federal  agency  created 
by  Act  of  Congress  in  1965 . 
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POST OH  UNIVERSITY  TANOLENOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  ORCHESTRA 
CONCERT  HI 

Saturday,  August  14,  1082 2 ° 30  PT* Theatre-Concert  Fall 

ALAN  BALTER.,  guest  conductor 


Wolfgang  Amadeus  Hozart  Symphony  No.  35  in  D major,  IC.  385  'Faffner'' 

Allegro  con  snirito 

Andante 

Henuetto 

pinale:  Presto 


Richard  Wagner 


Siegfried  Idyll 


INTER  MISSIO  H 


Johannes  Brahms 


Symphony  No. 
Un  poco 
Andante 
Un  poco 
Ad agio . 


1 in  C minor,  Op.  68 
sostenuto.  Allegro 
sostenuto 

Allegretto  e grazioso 
Allegro  non  tronpo,  ma  con  brio 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled, 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center . 

As  a Friend  of  Music  at  Tanglewood  and.  contributor  to  the  Berkshire  Music  Center . 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and.  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution • an  Individual  Season  Membership  at  $25 
offers  the  individual  the  same  privilege.  Friends  without  season  membership  and. 
others  attending  each  BMC  event  are  ashed  to  contribute  a minimum  of  $4.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported,  in  part  through,  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created, 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


ORCHESTRA  PERSONNEL 
ALAN  BALTER,  guest  conductor 
Winds,  brass,  and  percussion  listed  alphabetically 


Violin  I 

Maria  Schleuning 
Lydia  Forbes 

Benjamin  Margolis 
Nadia  Francavilla 

Gary  Kuo 
Heidi  Willmann 

Luana  Allcott 
Susan  Kessler 

Karen  Winkelmann 
Corinne  Hambourg 

Sheila  Hallsted 
Cindy  Moyer 

Beth  Nussbaum 
Margie  Lang 

Michael  Roth 

Violin  II 

Laurence  Wenglin 
Karen  Chappie 

Deborah  Tyler 
Constance  Rietdorf 

Johnathan  Adair 
Mary  Roorda 

Anthony  Dyer 
Michelle  Frodenberg 

Patrick  Hsieh 
Patty  Pearman 

Mara  DiMambro 
Daniel  Lockwood 

Thomas  Kearney 
Kimberly  Hsieh 

Eden  Kainer 

Viola 

Alexander  Platt 
Heidi  von  Bernewitz 

Bryn  Hamilton 
Karl  Blume 

Jacqueline  Capecci 
Kurt  Rohde 

Valerie  Norton 
Martha  Lamnert 


Viola  (cont * d) 

Louise  Guerrieri 
John  Leuthauser 

Elizabeth  Derderian 
Ina  Litera 

Tanya  Hambourg 

Cello 

Maria  Kitsopoulos 
Joyce  Wong 

Leslie  Wu 
Emmanuel  Feldman 

Leslie  Nash 
Eric  Dochinger 

Eric  Gaenslen 
Wendy  Sutter 

Stephen  Biagini 
Karen  Feit 

Jonathan  Tortolano 
Monica  Hannapel 

Steven  Rosenbaum 
Kathleen  Melucci 

String  Bass 

Steven  Zeserman 
Michel  Taddei 

Timothy  Hill 
Miriam  Blake 

Christopher  Coombs 
John  Pellegrino 

Flute 

Barbara  Brannan 
David  Fedele 
Dawn  Hirsh 
Michael  Laderman 

Oboe 

> S-i-5  a - E ng  I i s h J 

Sarah  Hundley 
Thomas  Moore 
Cynthia  Watson 


Clarinet 

Deborah  Crowell 
Claudia  Friedlander 
Daniel  McKelway 
Sandy  Powers 

Bassoon 

Derek  Katz 
David  Pinkard 
Karla  Smith 

Horn 

John  Aubrey 
Jonathan  Blumberg 
Stefan  Boroxd.cz 
Glenn  Gallo 
Kristin  Jurkscheit 

Trumpet 

Andrei?  Balio 
Robert  John 
Louis  Milinazzo 
Janet  Shalvatis 

Trombone 


Charles  Hiatt 
Delfeayo  Marsalis 
Edwin  Miller 
Bruce  Nichols 

Tuba 

Jay  Hunsberger 

Percussion 

Jeffrey  Hodes 
Peter  Kates 
Kerry  Meads 
ShaX'7  Walker  Jr. 
George  R.  Willis 


Orchestra  Manager/ 
Librarian 

Nicholas  Paluzzi 


'<*4 


BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAVA  ijj 
Mnjie  Dimior  ^ 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLETJOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUHENTAL  PROGRAM 
YOUNG  ARTISTS  ORCHESTRA 
CONCERT  IV 

Saturday,  August  21,  1PB2  2; 30  PM  Theatre-Concert  Kail 

VICTOR  YAMPOLSKY,  conductor 


Lud\7ig  van  Beethoven  Overture  Leonore  No.  3 


Igor  Stravinsky 


Divertimento  from  the  Ballet  "The  Fairy's  Kiss" 


INTER  M ISSIOH 


Pictures  at  an  Exhibition 

Promenade 

Gnomus 

Promenade 

II  veccio  castello 

Promenade  - Tuileries 

Bydlo 

Promenade  - Ballet  of  Chicks  in  their  Shells 

Samuel  Goldenberg  and  Schmuyle 

The  Market  at  Limoges 

Catacombae.  Sepulcrum  Romanum 

Con  mortuis  in  lingua  mortua 

The  Hut  on  Chicken  Legs  (Baba-Yaga) 

The  Great  Gate  of  Kiev 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire 
Music  Center . 

As  a Friend  of  Music  at  Tanglewood.  and  contributor  to  the  Berkshire  Music  Center 3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Fin  &nds3 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution • an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C.3  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Modes te  Moussorgsky 
(Orchestration  by 
Maurice  Ravel) 


Baldwin  Piano 


ORCHESTRA  PERSONNEL 
VICTOR  YAMPOLSKY,  conductor 
Winds,  brass,  and  percussion  listed  alphabetically 


Violin  I 

Viola  (cont'd) 

Bass  Clarinet 

Eliav  Priel 

Kurt  Rohde 

Claudia  Friedlander 

Maria  Schleuning 

Ina  Litera 

Bassoon 

Gary  Kuo 

Cello 

Lydia  Forbes 

Derek  Katz 

Maria  Kitsopoulos 

David  Pinkard 

Benjamin  Margolis 

Joyce  Wong 

Karla  Smith 

Nadia  Francavilla 

Eric  Gaenslen 

Contrabassoon 

Luana  Allcott 

Leslie  Wu 

Susan  Kessler 

David  Pinl.ard 

Leslie  Nash 

Michael  Roth 

Wendy  Sutter 

Horn 

Karen  Winkelmann 

Eric  Dochinger 

John  Aubrey 

Sheila  Hallsted 

Karen  Feit 

Jonathan  Blumberg 

Cindy  Moyer 

Stefan  Borowicz 

Emmanuel  Feldman 

Glenn  Gallo 

Patty  Pearman 

Monica  Hannapel 

Kristin  Jurkscheit 

Corinne  Hambourg 

Stephen  Biagini 

Trumpet 

Patrick  Hsieh 

Kathleen  Melucci 

Mara  DiMambro 

Andrew  Balio 

Jonathan  Tortolano 

Robert  John 

Violin  II 

Steven  Rosenbaum 

Louis  Milinazzo 

Janet  Shalvatis 

Heidi  Mi lima nn 

String  Bass 

Deborah  Tyler 

Trombone 

Michel  Taddei 

Karen  Chappie 

Timothy  Hill 

Charles  Hiatt 

Laurence  Wenglin 

Delfeayo  Marsalis 

Steven  Zeserraan 

Edwin  Miller 

Anthony  Dyer 

John  Pellegrino 

Bruce  Nichols 

JIargie  Lang 

Christopher  Coombs 

Bass  Trombone 

Johnathan  Adair 

Miriam  Blake 

Mary  Roorda 

Edwin  Hiller 

Flute 

Beth  Nussbaum 

Euphonium 

Michelle  Frodenberg 

Barbara  Brannan 

David  Fedele 

Delfeayo  Marsalis 

Constanze  Rietdorf 

Dawn  Hirsh 

Daniel  Lockwood 

Michael  Laderman 

Tuba 

Thomas  Kearney 

Piccolo 

Jay  Hunsberger 

Eden  Kainer 

Dawn  Hirsh 

Percussion 

Kimberly  Hsieh 

Oboe 

Jeffrey  Nodes 

Viola 

Peter  Kates 

Disa  Engli; 

sh 

Kerry  Meads 

Heidi  von  Bernewitz 

Sarah  Hundley 

Shaw  Walker  Jr. 

Bryn  Hamilton 

Thomas  Moore 

George  R.  Willis 

Cynthia  Watson 

Alexander  Platt 

— «p- 

Safp 

Valerie  Norton 

English  Horn 

Hank  Whitmire 

Karl  Blume 

Cynthia  Watson 

John  Wickey 

Jacqueline  Capecci 

Clarinet 

Saxophone 

John  Leuthauser 

Martha  Lampert 

Deborah  Crowell 

Paul  Smith 

Claudia  Friedlander 

Elizabeth  Derderian 

Sandy  Powers 

Celeste 

Tanya  Hambourg 

Ben  Loeb 

Orchestra  Manager /Librarian:  Nicholas  Paluzzi 


The 

Berkshire  Music  Center 

Qt  TAN*  EWOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  ORCHESTRA 
CONCERT  V 


T AN GL EWOOD  ON  PARADE 


Friday,  August  27,  1932 2 ?,  30  PM Theatre-Concert  Hall 


VICTOR  YAMPOLSXY,  conductor 


Leonard  Bernstein 


Overture  to  5!Candide!’ 


George  Gershwin 


An  American  in  Paris 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire 
Music  Center . 1 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 3 
you  have  beeyi  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends j and  we  hope  you  will  encourage  others  to  enroll . Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution £ an  Individual  Season  Membership  at  $25 
offers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the 
gate . 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washingtons  D.C.S  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


ORCHESTRA  PERSONNEL 
VICTOR  YAMPOLSKY,  conductor 
Winds,  brass,  and  percussion  listed  alphabetically 


Violin  I 

Cello 

Bassoon 

Eliav  Priel 

Maria  Kitsopoulos 

Derek  Katz 

Maria  Schleuning 

Joyce  Wong 

David  Pinkard 

Gary  Kuo 

Eric  Gaenslen 

Karla  Smith 

Lydia  Forbes 

Leslie  Wu 

Contrabassoon 

Benjamin  Mar go 1 is 

Leslie  Nash 

David  Pinkard 

Nadia  Francavilla 

Wendy  Sutter 

Luana  Allcott 

Eric  Dochinger 

Horn 

Susan  Kessler 

Karen  Feit 

John  Aubrey 

Michael  Roth 

Emmanuel  Feldman 

Jonathan  Blumberg 
Stefan  Borowicz 

Karen  Winkelmann 

Monica  Hannapel 

Glenn  Gallo 

Sheila  Ilallsted 

Stephen  Biagini 

Kristin  Jurkscheit 

Cindy  Moyer 

Kathleen  Melucci 

Trumpet 

Patty  Pearman 

Jonathan  Tortolano 

Andrew  Balio 

Corinne  Hambourg 

Steven  Rosenbaum 

Robert  John 

Patrick  Ilsieh 

String  Bass 

Louis  Milinazzo 
Janet  Shalvatis 

Mara  DiMambro 

Michel  Taddei 

Trombone 

Violin  II 

Timothy  Hill 

Heidi  Willmann 

Steven  Zeserman 

Charles  Hiatt 
Delfeayo  Marsalis 

Deborah  Tyler 

John  Pellegrino 

Edwin  Miller 

Karen  Chappie 

Christopher  Coombs 

Bruce  Nichols 

Laurence  Wenglin 

Miriam  Blake 

Bass  Trombone 

Anthony  Dyer 

Flute 

Edwin  Miller 

Margie  Lang 

Barbara  Brannan 

Tuba 

Johnathan  Adair 

David  Fedele 

Mary  Roorda 

Dawn  Hirsh 

Jay  Hunsberger 

Beth  Nussbaum 

Michael  Laderman 

Percussion 

Michelle  Frodenberg 

Piccolo 

Kimberly  Hsieh 

Dawn  Hirsh 

Jeffrey  Rodes 
Peter  Kates 

Daniel  Lockwood 

Kerry  Meads 

Oboe 

Shaw  Walker  Jr. 

Thomas  Kearney 

George  R.  Willis 

Eden  Kainer 

Disa  English 

Sarah  Hundley 

Harp 

Viola 

Thomas  Moore 

Cynthia  Watson 

Hank  Whitmire 

Heidi  von  Bernewitz 

Bryn  Hamilton 

English  Horn 

Saxophone 

Alexander  Platt 

Cynthia  Watson 

Tim  Murphy 

Valerie  Norton 

Steve  Pollack 

Clarinet 

Elizabeth  Schirk 

Karl  Blume 

Jacqueline  Capecci 

Deborah  Cardona* 

Celeste 

John  Leuthauser 

Deborah  Crowell 
Claudia  Friedlander 

Joel  Martin 

Martha  Lampert 

Sandy  Powers 

Elizabeth  Derderian 

Bass  Clarinet 

Tanya  Hambourg 

Claudia  Friedlander 

Kurt  Rohde 
Ina  Litera 


Orchestra  Manager /Librarian:  Nicholas  Paluzzi 
*member,  Applied  Music  Program 


PROGRAM  NOTES 


Bernstein,  Overture  to  "Candida*1 


Candide,  a musica-  based  on  Voltaire's  satirical  short  novnl,  opened  on  Broadway  on 
1 December,  1956.  At  the  time,  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape 
cf  the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two 
decades  later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  success- 
fully combined  so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer 
technical  brilliance.  The  show  even  boasted  a real  overture  that  was  something  other 
than  the  has tily-C(  bbled- together  potpourri  of  songs  that  were  designated  to  be  the 
hit  numbers.  This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a 
concert  piece  of  the  lighter  sort. 


Program  Notes  by  Steven  Ledbetter 


Gershwin,  An  American  in  Paris 


When  George  Gershwin  visited  Paris  at  thirty,  he  was  moved  to  write  a "rhapsodic 
ballet"  of  the  sensory  impressions  of  an  American  tourist.  The  resultant  tone 
poem  captured  not  only  "the  various  street  noises"  and  "the  French  atmosphere", 
but,  as  few  scores,  the  exuberant  joy  of  foreign  discovers.  Gershwin's  American 
could  tap-dance  down  the  boulevards,  throw  his  hat  over  tne  windmill  of  the  Moulin 
Rouge  and  leapfrog  across  the  Eiffel  Tower  - he  is  intoxicated  by  the  very  fact 
that  he  is  in  Paris  - and  he  has  never  really  left  home.  And  perhaps  it  is  this 
knowledge  towards  the  close  that  inspires  the  blues,  one  of  those  warm  and  tender 
melodies  with  which  Gershwin  commented  on  the  subject,  and  a fleeting  melancholy. 


taken  from  Program  Notes  by  Robert  Taylor 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  VOCAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  VIII 
TANGLEWOOD  ON  PARADE 


Friday,  August  27,  1982 


4:45  PM 


Chamber  Music  Hall 


Eugene  Glickman  Divertimento  for  Brass  and  Percussion 

Mol to  andante 
Allegro  giusto 
Adagio 
Vivace 


Robert  John,  trumpet  John  Aubrey,  horn 

Louis  Milinazzo,  trumpet  Charles  Hiatt,  trombone 

Jay  Hunsberger,  tuba 
percussionists: 

Jeffrey  Hodes  Shaw  Walker  Jr. 

Kerry  Meads  George  Willis 

THOMAS  GAUGER,  conductor 


Milton  Weinstein 


Two  Chorales 


Sergei  Prokofiev 
Dmitri  Shostakovich 
Dmitri  Kabalevsky 


Three  Russian  Pieces: 
''Tag" 

"Fairy  Tale" 

"Playing  Ball" 


arr.  Lawrence  Wolfe 


The  Stars  and  Stripes  Forever 


Bass  Ensemble 

Miriam  Blake  John  Pellegrino 

Christopher  Coombs  Michel  Taddei 

Timothy  Hill  Steven  Zeserman 

LESLIE  MARTIN,  coach 


Jean  Francaix  Quintet  for  Woodwinds 

Andante  tranquillo-Allegro  assai 
Presto 

Tema  con  variazione 
Tempo  di  marcia  francese 

Michael  Laderman,  flute  Claudia  Friedlander,  clarinet 

Sarah  Hundley,  oboe  Derek  Katz,  bassoon 

Stefan  Borowicz,  horn 
DANIEL  KATZEN,  coach 


Franz  Schubert 


Standchen,  Op.  135 


Coro  d’Angelorum 
Donna  Terry,  soprano 
HENRI  FARGE,  conductor 
REBECCA  PLUMMER,  piano 


Claude  Debussy  String  Quartet  in  G minor,  Op.  10 

Anime  et  tres  decide 

Nadia  Francavilla,  violin  Karl  Blume,  viola 

Michael  Roth,  violin  Wendy  Sutter,  cello 

MAX  WINDER,  coach 


(over) 


Coro  d'Angelorum 


Soprano 

Laura  Blanchf lower 
Julia  Cooter 
Louisa  Elder 
Deborah  Fiess 
Jennifer  Gartside 
Helen  Gremillion 
Ava  Harper 
Carolyn  Lyman 
Ellen  Mendlow 
Karen  Schub 
Julie  Sena 
Frankie  Lynn  Silver 
Anita  Sloan 
Cynthia  Spark 
Monique  Ann  Spina 
Harriet  Sussman 
Donna  Terry 
Lisa  Zeidenberg 


Alto 

Kyra  Auslander 
Bonni  Cohen 
Debbie  Cohen 
Mary a DeVoto 
Janice  Friedman 
Elizabeth  Coldhammer 
Danita  Goodman 
LaVon  Marie  Hardison 
Kristin  Lund 
Rebecca  Morse 
Cheryl  Nereau 
Myra  Paci 
Nancy  Rabinowitz 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Vocal  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Itusic  Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends 
and.  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C.3  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


TRANSLATION 


Schubert,  St'dndchen  Op.  135 


A young  man  seranades  his  love,  hoping  she  will 
elope  with  him:  Lingering  softly,  in  the  darkness 

of  dusk's  stillness,  we  are  here,  and  with  fingers 
gently  bent,  we  tap  on  our  sweetheart's  chamber 
door.  Now  uprising,  swelling,  lifting,  we  loudly 
call  out  to  the  betrothed.  Sleep  not  when  the 
voice  of  affection  speaks.  A wise  man  with  a 
lantern  searches  far  and  near  for  oeonle  bound 
by  affection.  How  much  rarer  than  Hold  they  are  - 
people  bound  by  affection.  When  friendship  speaks, 
love  speaks.  Uhen  love  speaks,  my  friend,  ray  lover, 
don't  sleep.  Does  there  exist,  in  other  lands, 
anything  comparable  to  this  slumber?  Instead  of 
words  and  deeds,  there  should  be  peace.  Another 
greeting,  another  word  halts  this  joyful  way  of 
life.  Slowly  we  sneak  away  again. 


Translation  by  Colleen  Campbell 
and  Bertram  Ulrich 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 
CONCERT  VI 

Saturday,  August  23,  1932 2:30  PH Theatre-Concert  Hall 


arr.  David  Willcocks 


FIVE  ENGLISH  FOLKSONGS 


1 .  The  Lass  of  Richmond  Hill 

solo  trio:  Paul  Seeker 

Daniel  Fiore 
Steven  Karidoyanes* 


2.  Barbara  Allen 

Joseph  Horton,  baritone  soloist 

3.  Drink  to  Me  Only 

4.  Early  One  Morning 

Charles  Mayfield,  baritone  soloist 
Julie  Sena,  soprano  soloist 

5.  Bobby  Shaftoe 


arr.  Steven  Karidoyanes  TWO  AMERICAN  FOLKSONGS  (Tremiere  Performance) 

1 . All  the  Pretty  Little  Horses 

2.  The  Foggy,  Foggy  Dew 


Guillaume  Costely 
Josquin  des  Pres 
Clement  Jannequin 


THREE  FRENCH  CHANSONS 

1 . Quand  le  Berger  vit  la  Bergere 

2.  Mille  Regrets  de  Vous  Abandonner 

3.  Ce  Mo is  de  Mai 

HENRI  FARCE,  conductor 


THREE  CANADIAN  FOLKSONGS 
arr.  Ruth  Watson  1.  Les  Raftsmen 

Daniel  Fiore,  baritone  soloist 

arr.  Keith  Bissell  2.  Cape  St.  Marys 

arr . Derek  Healey  3 » Danse,  Mon  Moin,  Danse 

Laura  Blanchf lower , soprano  soloist 
Jennifer  Gartside,  soprano  soloist 

REBECCA  PLUMMER,  piano 


*Staff,  Young  Artists  Vocal  Program 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 


Soprano 


Alto 


Tenor 


Bass 


Laura  Blanchflower 
Deborah  Cohen 
Julia  Coo ter 
Louisa  Elder 
Deborah  Fiess 
Jennifer  Gartside 
Danita  Goodman 
Helen  Gremillion' 

Ava  Harper 
Carolyn  Lyman 
Ellen  Mendlow 
Annette  Mozzoni* . 
Myra  Paci 
Nancy  Rabinowitz 
Darnel le  Scarbrough* 
Karen  Schub 
Julie  Sena 
Frankie  Lynn  Silver 
Anita  Lee  Sloan 
Cynthia  Spark 
Monique  Anne  Spina 
Harriet  Sussman 
Donna  Terry 
Lisa  Zeidenberg 


Kyra  Auslander 
Colleen  Campbell 
Bonn!  Cohen 
Mary a DeVoto 
Janice  Friedman 
Elizabeth  Goldhammer 
LaVon  Marie  Hardison 
Eugenia  Hinson* 
Kristin  Lund 
Rebecca  Morse 
Cheryl  A.  Nereau 
Rebecca  Plummer* 
Diane  Schon 


Jeffrey  Auerbach 
Henri  Farge* 
Benjamin  Garrison 
Steven  Karidoyanes* 
Charles  Mayfield 
Fritz  Robertson* 
Adam  Steig 
John  Vazqueztell 


Paul  Cirino 
Frank  Enos 
Daniel  Fiore 
. Nicholas  Gray 
Joseph  Horton 
Neil  Marcus 
Paul  Seeker 
Bertram  Ulrich 


*Young  Artists  Vocal  Program  Staff 


Leonard  Atherton,  Program  Director. 
Henri  Farge,  Solfege 
+Cyrus  Ginwala,  Program  Coordinator 
Eugenia  Hinson,  Vocal  Accompanist 
+Steven  Karidoyanes,  Vocal  Staff 
Annette  Mozzoni,  Librarian 
Rebecca  Plummer,  Choral  Accorapanisl 
+Fritz  Robertson,  Vocal  Staff 
+Darnelle  Scarbrough,  Vocal  Staff 


+Sectional  Leader 


THE  AUDIENCE  IS  REQUESTED  TO  REMAIN  SEATED  AT  THE  END  OF  THE  CONCERT  FOR 

CLOSING  REMARKS  BY  SCOTT  SCHILLIN. 


The  Young  Artists  Vocal  Program  is  made  up  of  high  school  students  enrolled  in  the 
Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 

you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music- 

Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends, 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC  ~~ 
events  without  further  contribution;  an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate.. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965.  -----  • 


Baldwin  Piano 


TRANSLATIONS 


Quand  le  Berger  vit  la  Bergere 

When  the  shepherd  sees  the  shepherdess  on  the  grass,  he  comes  softly  running.  And 
seizes  her.  0,  what  desire!  0,  what  pleasure,  he  has  embraced  his  wife.  Ha.  I 
saw  him  so  pleased  that  he  appeared  to  give  his  soul  away. 


Mille  Regrets  de  Vous  Abandonner 

A thousand  regrets  I have,  for  leaving  you.  I am  in  mourning  and  bitter  pain.  Brief 
will  be  my  days . 


Ce  Mois  de  Mai 


On  this  May  morning,  I get  up  and  dress  in  my  green  coat.  One  skip,  txrc>  skips,  three 
skips  on  the  street  to  see  my  friend.  I will  tell  him  of  my  green  coat  and  give 
him  a kiss ! 


Les  Raftsmen 

Bang,  bong,  into  the  trunk.  Where  are  all  the  raftsmen?  They  have  gone  to  the 
worksite.  Let  the  raftsmen  pass,  they  passed  through  By town,  buying  their  provisions 
there.  They  travel  by  bark  canoe,  which  they  really  enjoy  doing.  They  eat  "pork 
and  beans"  when  they  feel  hungry.  Mien  they  arrive  at  the  worksite,  they  make  axe 
shafts.  The  Outaovais  will  be  astonished  at  the  sound  of  the  strong  axes.  When  the 
worksite  has  been  cleared,  each  one  will  return  home.  Their  blond  wives  will  be 
embraced  and  all  will  be  happy  at  their  return. 


Danse,  Mon  Hoin,  Danse l 

If  my  monk  would  only  dance!  I would  give  him  the  hood  of  a monk's  garment;  Dance, 
my  monk,  dance!  You  don’t  pay  attention  to  the  dance,  or  to  my  dancing  mood.  I 
would  give  him  a rosary,  I would  give  him  a psalm  book.  If  he  hadn't  made  the  monk’s 
wish  of  poverty,  I xv’ould  give  him  good  other  things. 


BERKSHIRE  MUSIC  CENTER 


SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
GUNTHER  SCHULLER,  Artistic  Director,  Berkshire  Music  Center 

JOSEPH  SILVERSTEIN,  Chairman  of  the  Faculty^ 

AARON  COPLAND,  Chairman  of  the  Faculty  Emeritus 
DANIEL  R.  GUSTIN,  Administrative  Director 
RICHARD  ORTNER,  Administrator 

FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 

'VICTOR  ALPERT,  Librarian 

THEODORE  ANTONIOU,  Composer  and  Conductor 
tEDWIN  BARKER,  Contrabass 
tRONALD  BARRON,  Trombone 
LUCIANO  BERIO,  Composer 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
•EMANUEL  BOROK,  Violin 
RICHARD  CORNELL,  Musicologist 
PHYLLIS  CURTIN,  Soprano 
TERRY  DECIMA,  Vocal  music  coach 
RAFAEL  DRUIAN,  Violin 
tDORIOT  ANTHONY  DWYER,  Flute 
tJULES  ESKIN,  Cello 
tBURTON  FINE,  Viola 
fEVERETT  FIRTH,  Percussion 
MARGO  GARRETT,  Vocal  music  coach 
tRALPH  GOMBERG,  Oboe 
DENNIS  HELMRICH,  Vocal  music  coach 
PHILIP  HIGHFILL,  Vocal  music  coach 
•MAX  HOBART,  Violin 
GILBERT  KALISH,  Piano 
tCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
•EUGENE  LEHNER,  Viola 
ERICH  LEINSDORF,  Conductor 
GUSTAV  MEIER,  Conductor 
JOHN  OLIVER,  Conductor 
tANN  HOBSON  PILOT,  Harp 
MARGARET  ROHDE,  Teacher  of  Solfege 
tCHARLES  SCHLUETER,  Trumpet 

'HARRY  SHAPIRO,  Berkshire  Music  Center  Orchestra  Manager 
•MARYLOU  SPEAKER,  Violin 
ARNOLD  STEINHARDT,  Violin 
OTMAR  SUITNER,  Conductor 
PETER  GRAM  SWING,  Musicologist 
tROGER  VOISIN,  Trumpet 
tSHERMAN  WALT,  Bassoon 
JAMES  WHITAKER,  Chief  Coordinator 
tHAROLD  WRIGHT,  Clarinet 
YEHUDI  WYNER,  Composer  and  pianist 


IThe  position  of  Chairman  of  the  Faculty  of  the 
Berkshire  Music  Center  has  been  generously  endowed 
by  the  Charles  E.  Culpeper  Foundation. 

' Boston  Symphony  Orchestra 
tBoston  Symphony  Principal  Player 


> TANGLEWOOD  is  a 

210-acre  estate  located 
between  the  towns  of 
Lenox  and  Stockbridge 
in  the  Berkshire  Hills  of 
Massachusetts.  It  was 
given  to  the  Boston  Sym- 
phony Orchestra  by  Mrs. 
Andrew  Hepburn  and 
Miss  Mary  Aspinwall 
Tappan  in  1936,  and  is  the  permanent  home  of  the  Orchestra’s 
BERKSHIRE  FESTIVAL.  The  Festival,  presently  eight  weeks  in 
length,  comprises  the  24  weekend  concerts  and  other  events  given 
by  the  Orchestra  during  July  and  August  each  year  at  Tanglewood. 


The  BERKSHIRE  MUSIC  CENTER  is  maintained  by  the  Boston 
Symphony  Orchestra  for  advanced  study  in  music.  Established  by 
the  Orchestra  under  the  leadership  of  Serge  Koussevitzky  in  1940, 
the  Music  Center  provides  an  environment  in  which  young  perform- 
ers can  continue  their  professional  training  under  the  guidance  of 
eminent  musicians.  Dr.  Koussevitzky  was  succeeded  as  Director 
first  by  Charles  Munch,  then  by  Erich  Leinsdorf.  Aaron  Copland 
joined  the  Faculty  of  the  Music  Center  at  its  inception,  and  re- 
mained an  active  figure  in  the  Center’s  affairs  for  25  years.  In  1973, 
Seiji  Ozawa  became  Music  Director  of  the  Boston  Symphony  Or- 
chestra and  assumed  the  overall  artistic  direction  for  Tanglewood, 
with  Gunther  Schuller  the  Artistic  Director  of  the  Berkshire  Music 
Center.  Today  the  unique  sessions  of  the  Music  Center,  held  each 
summer  at  Tanglewood,  offer  a wide  variety  of  educational  pro- 
grams to  over  400  young  musicians  from  all  parts  of  the  world. 


BALDWIN  PIANO 


Activities  at  the  Berkshire  Music  Center  include  the  FELLOWSHIP 
PROGRAM,  the  TANGLEWOOD  SEMINARS,  and  the  BOSTON 
UNIVERSITY  TANGLEWOOD  INSTITUTE. 


FELLOWSHIP  PROGRAM 

The  Fellowship  Program  (July  5-August  29)  involves  participants  in 
a demanding  schedule  of  study  and  performance  of  both  standard 
and  contemporary  literature.  Designed  for  those  active  performers 
who  have  completed  most  of  their  formal  training,  the  Fellowship 
Program  will  accept  applications  from  musicians  between  18  and 
30  years  of  age.  ALL  those  admitted  will  be  awarded  Fellowships 
which  underwrite  the  entire  cost  of  tuition  for  the  1982  session. 
While  each  member  is  asked  to  pay  the  costs  of  his  own  housing  for 
the  summer,  members  may  apply  for  extra  stipends  to  assist  with 
travel  and/or  housing  costs  in  cases  of  demonstrable  need.  This 
year  the  Music  Center  will  invite  approximately  140  young  musi- 
cians to  be  part  of  the  Program  in  the  following  areas: 


Instrumentalists  may  expect  intensive 
work  with  the  Faculty  in  ensembles  of 
every  size,  including  full  orchestra. 
Most  days  will  include  both  orchestra 
and  chamber  music  rehearsals.  The 
Berkshire  Music  Center  Orchestra  oper- 
ates under  professional  conditions,  and 
will  give  at  least  six  concerts  during  the 
1982  session;  these  public  perform- 
ances will  be  directed  by  Seiji  Ozawa,  Gunther  Schuller,  Erich 
Leinsdorf,  Otmar  Suitner,  Gustav  Meier,  and  other  professional  con- 
ductors, as  well  as  by  the  Center’s  Conducting  Fellows.  In  addition, 
there  will  be  reading  rehearsals 
under  the  supervision  of  the  conduct- 
ing Faculty,  string  readings  directed 
by  Mr.  Silverstein,  and  wind/brass 
readings  directed  by  Mr.  Schuller. 

Ten  chamber  music  concerts  will  be 
presented,  coached  by  the  Principals 
of  the  Boston  Symphony  Orchestra 
and  other  eminent  musicians  on  the 
Faculty.  Pianists  in  the  Fellowship  Program  have  seminars  with 
Gilbert  Kalish  and  Yehudi  Wyner,  and  work  with  the  entire  instru- 
mental Faculty  in  the  preparation  of  chamber  music  performances. 
Pianists  who  wish  concentration  in  vocal  music  accompaniment 
and  coaching  should  inquire  separately.  During  the  1982  session 
string  players  selected  from  the  Fellowship  Program  will  have  the 
opportunity  to  participate  in  master  classes  which  will  be  led  by 
Mr.  Silverstein,  Mr.  Krasner,  Rafael  Druian  and  Pinchas  Zuckerman. 


Conductors  will  work  with  the  Orchestra  and  with  the  staff  pianists 
under  the  supervision  of  the  Faculty.  In  addition  to  regular  seminars 
led  by  the  Coordinator  of  the  program,  Gustav  Meier,  meetings  with 


Mr.  Ozawa,  Mr.  Schuller,  Mr.  Leinsdorf,  Mr.  Suitner,  Mr.  Silverstein, 
and  other  guest  Faculty  will  be  held  in  preparation  for  public  per- 
formances. Training  in  solfege  is  re- 
quired unless  fluent  proficiency  can 
be  demonstrated.  Admission  to  the 
program  is  highly  competitive,  and 
no  more  than  five  young  conductors 
will  be  invited  as  Fellows.  PLEASE 
NOTE:  separate  application  pro- 
cedures are  in  effect  for  conductors; 
auditions  are  by  invitation  only,  and  applications  for  the  1982  pro- 
gram must  be  received  no  later  than  February  1,  1982. 

Singers  will  work  with 
Faculty  and  Fellowship 
coaches  in  the  prepara- 
tion of  a number  of  pub- 
lic recitals.  Studying  a 
diverse  selection  of  song 
and  vocal  chamber  mu- 
sic literature,  Fellows  will 
attend  regular  classes  in 
vocal  technique  with 
Phyllis  Curtin;  classes  in  solfege,  diction,  languages,  and  repertoire 
with  the  Music  Center’s  coaching  Faculty;  and  special  seminars  on 
contemporary  vocal  techniques  and  repertoire.  John  Oliver, 
conductor  of  the  Tanglewood  Festival  Chorus,  heads  the  vocal 
music  program.  All  of  the  twelve  Fellows  admitted  are  required  to 
participate  in  selected  choral  performances  with  the  Boston  Sym- 
phony Orchestra  during  the  1982  Berkshire  Festival.  No  studies  in 
opera  are  currently  available  at  the  Music  Center. 

Composers  in  the 
Fellowship  Program 
are  selected  on  the 
basis  of  their  ability 
to  do  independent 
work  in  the  more  ad- 
vanced forms.  The 
program  includes 
private  instruction 
by  Mr.  Schuller,  Mr. 

Antoniou,  and  Luci- 
ano Berio,  limited  to  one  meeting  per  week.  A series  of  seminars 
and  informal  meetings  on  a wide  range  of  topics  will  be  led  by 
distinguished  musicians  including  Theodore  Antoniou,  Yehudi 
Wyner,  and  others.  At  the  discretion  of  the  Faculty,  public  perform- 
ance of  composers’  works  will  take  place  as  part  of  the  Fellowship 
Program’s  chamber  music  concert  series.  Candidates  are  asked  to 
submit  two  letters  of  recommendation  from  teachers  or  noted  musi- 
cians along  with  the  regular  application,  no  later  than  March  1, 
1982.  Those  whose  applications  are  acceptable  will  be  asked  to 
submit  scores. 


The  Berkshire  Music  Center,  with  the  Fromm  Music  Foundation  at 
Harvard,  will  present  the  1982  Festival  of  Contemporary  Music  at 
Tanglewood,  from  July  31st  through  August  5th.  This  Festival  will 
feature  the  Berkshire  Music  Center  Orchestra  conducted  by 
Gunther  Schuller,  and  will  include  other  concerts  of  vocal  and 
instrumental  chamber  music  performed  by  members  of  the 
Fellowship  Program.  All  festival  programs  are  prepared  under  the 
supervision  of  Mr.  Schuller  and  Mr.  Antoniou. 


==  TANGLEWOOD  SEMINARS^^ 

The  following  Tanglewood  Seminars  offer  instruction  in  various 
musical  disciplines  to  a wide  range  of  students.  Members  of  the 
Seminars  have  full  privileges  at  Tanglewood,  including  attendance 
at  all  Boston  Symphony  Orchestra  rehearsals  and  concerts  without 
further  charge,  use  of  the  Music  Center’s  practice  and  library 
facilities,  and  admission  to  all  Berkshire  Music  Center  events. 
Limited  scholarship  aid  is  available,  but  participants  are  responsi- 
ble for  the  costs  of  their  own  housing  for  the  summer. 

The  Phyllis  Curtin 
Seminar  for  Singers 

(July  5-August  29)  pro- 
vides an  opportunity 
for  approximately  30 
young  singers  to  par- 
ticipate in  an  unusual 
i program:  a minimum 
<3  of  four  hours  per  week 
| in  vocal  technique 
w master  classes  with 
Miss  Curtin,  and  daily  classes  in  diction,  solfege,  and  repertoire 
(with  emphasis  on  the  song  literature),  along  with  special  seminars 
on  contemporary  vocal  practices  and  repertoire,  and  a series  of  in- 
class  recitals.  Participants  may  sing  with  the  Tanglewood  Choir 
during  selected  Berkshire  Festival  concerts.  Tuition  is  $750  for  the 
8-week  session,  or  $550  for  those  singing  in  the  Choir.  Admission  is 
by  audition  only. 


The  Listening  & Analysis  Seminar 

(July  5-August  1 and/or  August 
2-29)  is  a unique  offering  open  to 
students,  teachers,  performers 
— music  lovers  of  differing  back- 
grounds. Principal  instructors  of 
the  Seminar  are  the  noted  musi- 
cologists Peter  Gram  Swing 
(Swarthmore,  Pa.)  and  Richard 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience: 
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PERMANENT  TELEPHONE: 


The 

Berkshire  Musk  Center 
at  TANGLE  WOOD 


FELLOWSHIP  PROGRAM  - VOCAL  MUSIC  AUDITIONS  - PHYLLIS  CURTIN  SEMINAR 


All  auditions  are  by  appointment. 


BOSTON/  MA. 

Saturday,  January  30 
Sunday,  January  31 

10  am 
10  am 

- 6 pm 

- 6 pm 

Concert  Ha  1 1 , B . U.  School  of  Music 
855  Commonwealth  Ave. 

LAWRENCE/  KS. 

Saturday,  February  27 

1 1 am 

- h pm 

Choral/Recital  Room,  Murphy  Hall 
University  of  Kansas 

NEW  HAVEN/  CT. 

Friday,  January  29 

9 am  - 

5 pm 

Room  31,  Stoeckel  Hall 

Yale  University  School  of  Music 

NEW  YORK  CITY 

Thursday,  February  11 
Friday,  February  12 

1 0 am 
1 0 am 

- 6 pm 

- 6 pm 

Studio  58  (in  the  Hotel  Wellington) 
55th  Street  at  7th  Avenue 

TALLAHASSEE/  FLA. 

Friday,  February  26 

10  am 

- 5 pm 

School  of  Music 
Florida  State  University 

URBANA/  1L. 

Sunday,  February  28 

1 1 am 

- h pm 

School  of  Music  - Smith  Memorial  Room 
Universi ty  of  111 inois 

GENERAL  INFORMATION 

^-Please  read  carefully  before  preparing 

to  audition 


Admission  to  the  Berkshire  Music  Center  is  based  on  demonstrated  musical  proficiency.  All  candidates  are  required 
to  complete  both  an  audition  and  a written  application.  Audition  appointments  are  made  through  the  Music  Center's 
Boston  office;  you  may  either  write  or  telephone  (617  266  521*1)  to  arrange  a time  and  location.  Remember  that  your 
audition  will  be  considered  only  after  a written  application  is  received;  the  application  deadline  is  March  1 , 1982, 
The  Music  Center  reserves  the  right  to  turn  away  any  applicant  who  is  unable  to  comply  with  the  following  audition 
requ i rements . 

TO  AUDITION  IN  PERSON: 

Instrumental ists , including  pianists,  are  asked  to  prepare  two  or  three  works  of  their  own  choice, 
representing  various  compositional  styles  and  including  one  non-tonal  20th-century  work.  After  playing 
sections  of  these  prepared  works,  most  (not  all)  candidates  will  also  be  asked  to  sight-read  excerpts 
from  the  standard  orchestral  and  chamber  music  literature  (symphonies  of  Mozart,  Beethoven,  Brahms, 
tone  poems  of  Strauss,  ballets  of  Stravinsky,  etc.).  No  list  of  these  excerpts  is  available;  they  are 
selected  by  the  committee  at  the  time  of  the  audition.  These  auditions  are  unaccompanied,  and  will 
ordinarily  last  between  5 and  10  minutes.  Percussionists  and  harpists  please  note  --  auditions  will 
take  place  only  in  NYC  and  in  Boston  on  the  dates  listed.  Percussionists  will  be  asked  to  demonstrate 
proficiency  on  timpani,  mallet  instruments,  and  snare  drum.  Harpists  will  be  asked  to  play  certain 
specific  orchestra  parts  (please  inquire  when  you  make  your  appointment  to  audition)  in  addition  to 
their  solo  selections. 

Singers  are  asked  to  prepare  songs  in  three  languages,  one  of  which  must  be  English,  and  an  opera  or 
oratorio  aria.  Applicants  to  the  vocal  programs  will  be  considered  for  both  the  Fellowship  Program 
and  the  Phyllis  Curtin  Seminar  on  the  basis  of  this  one  audition.  Given  the  considerable  emphasis  on 
contemporary  music  at  Tanglewood,  singers  who  are  able  should  come  to  the  audition  prepared  to  demon- 
strate proficiency  in  the  non-tonal  20th-century  idiom.  An  accompanist  is  provided  for  all  auditions > 
although  singers  may  bring  their  own  accompanists  if  they  wish  to  do  so.  Auditions  for  vocal  coaches  / 
accompanists  will  take  place  concurrently  with  auditions  for  singers.  Since  special  audition  requirements 
are  in  effect,  pianists  interested  in  auditioning  as  coach  / accompanists  should  consult  the  Music  Center 
office  for  further  information. 

TO  AUDITION  BY  TAPE  RECORDING: 

While  a live  audition  is  always  preferable,  tape  recorded  auditions  will  be  accepted  in  cases  where 
the  applicant  lives  more  than  250  miles  from  the  nearest  audition  location,  or  cannot  obtain  an  appoint- 
ment to  audition  In  person.  All  tapes  should  be  labelled  clearly  with  the  applicant's  name,  address,  and 
instrument.  Two  letters  of  recommendation  from  professional  musicians  must  also  be  submitted.  Tapes  and 
letters  must  arrive  in  Boston  by  March  lt  1982.  Tapes  may  be  either  cassettes  or  reel-to-reel  (7i  ips, 
half-track,  mono  or  stereo).  Tapes  submitted  in  lieu  of  live  auditions  cannot  be  returned. 

Instrumentalists  (except  pianists)  should  present  either  unaccompanied  solos  or  selections  from  the 
duo , sonata,  or  concerto  literature;  a representative  non-tonal  20th-century  work;  and  the  required 
orchestral  excerpts. A list  of  these  excerpts  is  available  from  the  Music  Center's  Boston  office  upon 
request;  please  note,  however,  that  these  required  excerpts  are  for  tape  recorded  auditions  only.  Solo 
selections  may  be  accompanied  by  piano,  but  please  do  not  include  any  large  ensemble  or  full  chamber 
music  performances  for  consideration.  Pianists  should  present  a varied  program  of  major  works  from  the 
solo  literature,  and  should  also  include  at  least  one  non-tonal  20th-century  work.  (Please  note  that 
pianists  applying  as  coach  / accompanists  may  not  audition  by  tape;  a live  audition  is  required.) 

Singers  preparing  tapes  should  proceed  as  if  preparing  for  a live  audition,  and  should  include  songs  in 
three  languages  and  an  aria  (as  above) . 

CONDUCTORS,  COMPOSERS,  VOCAL  COACHES,  and  others  who  wish  further  information  in  order  to  apply,  please  consult: 

BERKSHIRE  MUSIC  CENTER 
SYMPHONY  HALL 
BOSTON,  MA  02115 


telephone  (617)  266  52A1,  9 am  to  5 pm 
Monday  through  Friday 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


FELLOWSHIP  PROGRAM  - INSTRUMENTAL  AUDITIONS  - 1 982  SESSION 


Candidates  must  complete  the  printed  application  and  an  audition  in  order 
to  be  considered  for  the  Fellowship  Program  or  the  Phyllis  Curtin  Seminar, 
All  auditions  are  by  appointment. 


AUSTIN,  TEXAS 

brass 
i strings 
woodwi nds 


UNIVERSITY  OF  TEXAS, 

Friday,  March  26 
Friday,  March  26 
Friday,  March  26 


SCHOOL  OF  MUSIC 

9 am  - 11: 30am 
11:30  am  - 2:30  pm 
2:30  pm  - 5:00  pm 


BOSTON,  MA 


SYMPHONY  HALL  ANNEX  - Huntington  Avenue  entrance 


strings 

Wednesday,  February  17 

1 0 am  - 6 pm 

Sunday,  February  21 

1:30  - 6 pm 

Monday,  March  29 

9:30  am  - 5:30  pm 

woodwi nds 

Thursday,  February  18 

9 am  - 1 pm 

Friday,  February  19 

2 pm  - 7 pin 

Sunday,  March  28 

9:30  am  - 5:30  pm 

brass 

Saturday,  February  20 

2:30  pm  - 6:30  pm 

Tuesday,  February  23 

9 am  - 1 pm 

Tuesday,  March  30 

9 am  - 5 pm 

p i ano 

Saturday,  April  3 

12:30  pm  - 5 pm 

Saturday,  Apri 1 10 

10:30  am  - 5:30  pm  (use  stage  c 

harp 

Saturday,  March  27 

2 pm  - 6 pm  (use  stage  door) 

percuss i on 

Tuesday,  February  23 

2 pm  - 6 pm  (use.  stage  door) 

CHICAGO,  IL 

CHICAGO  CITY  THEATRE  COMPANY  AUDITORIUM  - A10  S.  Michi< 

woodwi nds 

Wednesday,  March  17 

9 am  - 1 : 30  pm 

strings 

Wednesday,  March  17 

1 : 30  pm  - 6 pm 

brass 

Saturday,  March  20 

9 am  - 5 pm 

CLEVELAND,  OHIO 

CLEVELAND  INSTITUTE  OF 

MUSIC-  11021  East  Boulevard 

strings 

Monday,  March  22 

9 am  - 2 pm 

brass 

Tuesday,  March  23 

9 am  - 1 pm 

woodwi nds 

Tuesday,  March  23 

1 pm  - 5 pm 

LOS  ANGELES,  i 

CA 

UNIVERSITY  OF  SOUTHERN 

CALIFORNIA,  SCHOOL  OF  MUSIC 

brass 

Monday,  March  15 

9 am  - 2 pm 

strings 

Monday,  March  15 

2 pm  - 6 pm 

woodwinds 

Tuesday,  March  16 

10  am  - 3 pm 

NEW  YORK  CITY 

STUDIO  58  / HOTEL  WELLINGTON- 55th  Street  at  7th  Avenue 

str i ngs 

Friday,  February  12 

9 am  - 5 pm 

Monday,  February  15 

9 am  - 5 pm 

Thursday,  March  25 

9 am  - 5 pm 

woodwi nds 

Monday,  February  8 

9 am  - 5 pm 

Tuesday,  February  9 

9 am  - 3 pm 

Wednesday,  February  10 

9 am  - 5 pm 

Wednesday,  March  2*4 

9 am  - 5 pm 

brass 

Thursday,  February  4 

9 am  - 5 pm 

Friday,  February  5 

9 am  - 5 pm 

p i ano 

Sunday,  March  28 

10  am  - 4 pm  (Baldwin  Piano  Co 

Sunday .April  11 

1 0 am  - 4 pm  922  7th  Ave . . at 

harp 

Thursday,  February  11 

2 pm  - 5 pm  (Juilliard  School, 

percuss  ion 

Thursday,  February  11 

9 am  - 1 pm  (Juilliard  School! 

ROCHESTER,  NY 

EASTMAN  SCHOOL  OF  MUSIC 

; - 26  Gibbs  Street 

woodwi nds 

Monday,  February  1 

1 pm  - 5 pm 

strings 

Monday,  February  1 

5 pm  - 8 pm 

--  *:  '-r 

Tuesday,  February  2 

9 am  - 11  am 

brass 

Tuesday,  February  2 

11  am  - 3 pm 

piano 

Saturday,  March  20 

1 0 am  - 1 pm 

SAN  DIEGO,  CA 

CIVIC  THEATRE  / REHEARSAL  HALL-  corner  of  'C  St  6 3rd  1 

strings 

Saturday,  March  13 

10  am  - 12  noon 

brass 

Saturday,  March  13 

1 pm  - 3 pm 

woodwi nds 

Saturday,  March  13 

3 pm  - 5 pm 

SAN  FRANCISCO. 

, CA 

SAN  FRANCISCO  CONSERVATORY  - 1201  Ortega  St. 

brass 

Wednesday,  March  3 

1 pm  - 6 pm 

woodwi nds 

Thursday,  March  4 

9 am  - 3 pm 

strings 

Thursday,  March  4 

3 pm  - 6 pm 

Friday,  March  5 

9 am  - 12  noon 

SEATTLE,  WA 

CORNISH  INSTITUTE  * 710 

East  Roy  Street 

strings 

Tuesday,  March  2 

9 am  - 1 1 : 30  am 

brass 

Tuesday,  March  2 

11:30  am  - 2:30  pm 

woodwi nds 

Tuesday,  March  2 

2:30  pm  - 5:30  pm 

Please  see  reverse  side  for  GENERAL  INFORMATION 
and  VOCAL  MUSIC  AUDITIONS  schedule. 
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The  Berkshire  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  ot  race,  religion,  creed,  color,  sex,  national  or  ethnic  origin  in  the 
administration  of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 
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Indicate,  with  examples,  the  range  of  your  chamber  music  experience. 


Cornell  (Boston).  They  will  lead  daily  class  meetings  designed  to 
complement  attendance  at  all  Tanglewood  events  (rehearsals, 
seminars,  and  concerts)  by  dealing  with  relevant  aspects  of  music 
theory  and  history.  Sessions  devoted  to  sharpening  aural  skills,  in- 
class  performance  workshops,  and  individual  assistance  with 
special  projects  will  also  form  part  of  the  Seminar’s  activities. 
Members  may  enroll  for  either  one  or  both  of  the  four-week  ses- 
sions; tuition  is  $375  per  session.  No  audition  is  required,  but  appli- 
cants must  be  at  least  16  years  old.  Further  information  is  available 
upon  request. 


The  Seminar  for  Conductors  (July  5-August  29)  is  offered  to  a 
limited  number  of  qualified  candidates  who  are  working  toward  pro- 
fessional careers  in  orchestral  conducting.  Members  of  the 
seminar  will  meet  in  daily  classes  with  the  Fellows,  led  by  Gustav 
Meier.  Class  work  will  include  conducting  of  the  Center’s  staff 
pianists  and  analysis  of  scores  at  an  advanced  level.  Meetings  with 
Mr.  Schuller,  Mr.  Ozawa,  Mr.  Leinsdorf,  Mr.  Suitner,  and  others,  will 
complement  daily  class  activities.  Tuition  for  the  eight-week  ses- 
sion is  $750.  (Note:  special  application  procedures  are  in  effect  for 
conductors;  further  information  is  available  upon  request.)  A 
limited  number  of  conductors  may  audit  (i.e.,  observe)  the  Seminar 
each  summer  for  periods  up  to  eight  weeks  at  a cost  of  $100  per 
week.  Such  arrangements  are  made  on  an  individual  basis;  please 
inquire  through  the  Administrator. 


Please  address  all  inquiries  to:  after  June  20: 


Berkshire  Music  Center 
Symphony  Hall 
Boston,  MA  02115 
telephone:  (617)  266  5241 


Berkshire  Music  Center 
Tanglewood 
Lenox,  MA  01240 
telephone:  (413)  637  1600 


GENERAL  INFORMATION 


ADMISSION  to  all  Berkshire  Music  Center  programs  is  based  on 
demonstrated  musical  proficiency.  Applicants  to  the  Fellowship 
Program  and  the  Phyllis  Curtin  Seminar  must  complete  both  a written 
application  and  an  audition  in  order  to  be  considered.  All  applica- 
tions must  be  accompanied  by  the  $25  application  fee,  which  cannot 
be  refunded  or  credited  to  any  other  charge. 


ALL  AUDITIONS  ARE  BY  APPOINTMENT.  Candidates  should  con- 
sult the  printed  audition  schedule,  and  then  call  or  write  the  Music 
Center’s  Boston  office  (617  266  5241)  to  arrange  a date  and  time.  An 
audition  by  tape-recording  will  be  acceptable  only  in  cases  where 
the  applicant  resides  more  than  250  miles  from  the  nearest  audition 
location,  or  cannot  obtain  an  appointment  for  a live  audition.  Tapes 
submitted  in  lieu  of  live  auditions  cannot  be  returned,  and  must  be 
made  according  to  the  specifications  outlined  in  the  Tape  Audition 
Requirements,  which  will  be  sent  upon  request.  Tapes  must  be 
accompanied  by  two  letters  of  reference  from  teachers  or  conduc- 
tors who  know  the  applicant’s  general  musicianship,  and  must 
arrive  in  Boston  by  March  1,  1982. 


APPLICATION  DEADLINES: 

all  instrumentalists,  singers,  and  composers:  March  1 

all  conductors:  February  1 

Listening  & Analysis  Seminar  June  15 


REGISTRATION  for  the  Berkshire  Music  Center  is  held  at  Tanglewood 
Friday  and  Saturday,  July  2nd  and  3rd.  A registration  fee  of  $45  is 
due  upon  notice  of  acceptance  in  the  Fellowship  Program  or  in  any 
Tanglewood  Seminar.  Checks  should  be  made  payable  to  the 
Berkshire  Music  Center.  Attendance  may  not  begin  until  this  fee 
has  been  paid.  The  Registration  Fee  is  neither  refundable  nor 
applicable  to  any  other  charge. 


HOUSING  for  the  summer  may  be  reserved  in  one  of  the  Music 
Center’s  dormitories  by  payment  of  a non-refundable  room  reserva- 
tion fee  of  $40.  Local  dormitory  facilities  consist  primarily  of 
double-room  accommodations;  some  single  rooms  may  be  avail- 
able for  an  additional  fee.  Complete  housing  information  and 
reservation  materials  will  be  sent  three  weeks  after  notice  of 
acceptance.  The  following  rates  include  housing,  breakfast  and 


dinner  daily,  weekly  linens,  and  bus  transportation  between  the 
dormitories  and  the  Tanglewood  grounds: 

8 weeks  — $940  4 weeks  — $540 

The  above  fees  (in  addition  to  the  $40  room  reservation  fee)  are 
payable  in  full  either  in  advance  or  at  the  time  of  registration.  Since 
space  in  the  dormitories  is  limited,  reservations  will  be  taken  on  a 
first-come,  first-served  basis.  All  reservations  must  be  accom- 
panied by  the  $40  fee  to  be  considered  valid. 

The  Music  Center’s  dormitories  can  accommodate  married  couples, 
and  special  rates  may  be  requested  for  children  under  the  age  of  12. 
Please  consult  the  Berkshire  Music  Center  office  for  further  infor- 
mation. 

Students  of  the  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
please  note  that  all  fees  (registration/activities  fee,  room  reservation 
fee,  dormitory  fee,  and  tuition)  are  to  be  paid  to  Boston  University 
and  NOT  to  the  Berkshire  Music  Center. 

FACILITIES  at  the  Berkshire  Music  Center  include  all  of  the  resources 
of  the  Boston  Symphony  Orchestra  at  Tanglewood.  All  members  of 
the  Music  Center’s  programs  have  the  privilege  of  attendance  at 
Berkshire  Festival  rehearsals  and  concerts  without  charge.  Admin- 
istrative offices,  practice  and  chamber  music  studios,  and  libraries 
are  in  the  Main  House  (the  former  residence  on  the  Tanglewood 
estate).  The  Boston  Symphony  Orchestra  holds  its  rehearsals  and 
concerts  in  the  5,000-seat  Music  Shed.  The  1,200-seat  Theater- 
Concert  Hall  and  the  300-seat  Chamber  Music  Hall  serve  as 
rehearsal  and  performance  space  for  orchestra,  chamber  music, 
and  vocal  music  activities.  Other  rehearsals  and  classes  are  held  in 
the  Barns,  the  Rehearsal  Stage,  15  small  studios  on  the  grounds, 
Seranak,  and  additional  classrooms  at  the  dormitories.  More  than 
100  pianos  for  the  use  of  the  Center’s  members  are  generously  pro- 
vided by  the  Baldwin  Piano  & Organ  Company. 

The  full  schedule  of  the  Center  will  not  permit  members  to  seek 
outside  employment.  In  addition,  rehearsals  and  concerts  are  sched- 
uled on  Saturdays  and  Sundays  throughout  the  summer;  registration 
in  any  Berkshire  Music  Center  program  requires  that  participants  be 
available  for  study  and  performance  on  those  days. 

The  Music  Center  welcomes  inquiries  from  foreign  students,  and  was 
pleased  to  enroll  members  from  sixteen  countries  other  than  the 
United  States  during  the  1981  session.  Foreign  applicants  should 
consult  the  USIA  or  State  Department  offices  in  their  capital  city  for 
information  concerning  travel  grants,  etc.  The  Berkshire  Music  Cen- 
ter admits  students  of  any  race,  religion,  creed,  color,  sex,  national 
and  ethnic  origin  to  all  the  rights,  privileges,  programs  and  activities 
available  to  students  at  the  Center.  It  does  not  discriminate  on  any  of 
the  foregoing  bases  in  the  administration  of  its  educational  policies, 
admissions,  financial  assistance,  employment,  or  other  programs. 


Photos:  Whitestone  Photo;  Walter  Scott;  Peter  Schaaf 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 

Mario  di  Bonaventura,  Executive  Director 

Scott  Schillin,  Administrator 

Lois  M.  Dworkin,  Assistant  to  the  Administrator 


The  Boston  University  Tanglewood  Institute  was  begun  seventeen 
years  ago  as  a cooperative  enterprise  of  the  University’s  School  for 
the  Arts  and  the  Berkshire  Music  Center.  Established  to  offer  addi- 
tional training  to  young  artists  at  Tanglewood,  the  programs  of  the 
Institute  provide  both  individual  and  ensemble  instruction  to  musi- 
cians primarily  of  high  school  age.  In  addition,  private  instrumental 
lessons  are  available  to  qualified  students  regardless  of  age. 
Members  of  the  Institute’s  programs  have  full  privileges  at 
Tanglewood,  including  attendance  at  all  Boston  Symphony  Orches- 
tra rehearsals  and  concerts  without  further  charge,  use  of  the 
Music  Center’s  practice  and  library  facilities,  and  admission  to  all 
Berkshire  Music  Center  events.  Admission  to  the  Institute’s  pro- 
grams is  by  audition;  condidates  should  consult  the  Institute’s 
office  at  Boston  University,  (617)  353-3386,  for  information  and 
applications.  The  Institute  offers  nine  programs  at  Tanglewood: 


The  Young  Artists  Instrumental  Program  (eight 
weeks)  provides  ensemble  activities  (orchestra  and 
chamber  music)  to  advanced  instrumentalists  of 
high  school  age.  Faculty  includes  Boston  Symphony 
Orchestra  members  and  special  instructors  from  the 
University. 

The  Young  Artists  Vocal  Program  (eight  weeks)  of- 
fers a program  of  study  including  vocal  technique, 
coaching,  work  in  small  ensembles  as  well  as  full 
chorus,  solfege,  eurythmics,  and  related  disciplines. 
This  program  is  designed  to  build  musicianship  in 
singers  of  high  school  age. 

The  Young  Artists  Piano  Program  (two  four-week 
sessions)  combines  private  study  with  master 
classes.  Advanced  pianists  of  high  school  age 
participate. 

The  Young  Artists  Composition  Program  (eight 
weeks)  offers  composers  of  high  school  age  instruc- 
tion in  a seminar  format  along  with  private  composi- 
tion lessons.  In  addition,  students  have  the  unusual 
opportunity  of  hearing  their  work  played  in  reading 
rehearsals.  Solfege  and  musicianship  classes  are 
also  included  in  the  curriculum. 

The  Empire  Brass  Quintet  Symposium  (two  four- 
week  sessions)  provides  high  school  and  college 


age  brass  students  an  accelerated  program  of  study 
with  members  of  the  Empire  Brass  Quintet.  The 
daily  schedule  includes  practice  in  large  and  small 
ensemble  playing,  as  well  as  master  classes  and 
lectures  on  brass-related  topics. 

The  Flute  Symposium  (first  four  weeks)  offers 
private  study  and  master  classes  under  the  direction 
of  Doriot  Dwyer.  Advanced  students  of  high  school 
and  college  age  participate. 

The  Guitar  Symposium  (first  four  weeks)  offers 
classical  guitarists  private  study,  master  classes 
and  ensemble  rehearsal  with  Edward  Flower.  Ad- 
vanced students  of  high  school  and  college  age 
participate. 

The  Harp  Symposium  (eight  weeks)  offers  a series 
of  private  lessons  and  master  classes  with  Lucile 
Lawrence.  Advanced  students  of  high  school  and 
college  age  participate. 

The  Applied  Music  Program  (eight  weeks)  consists 
of  a series  of  private  lessons  with  Faculty  drawn 
from  the  Boston  Symphony  Orchestra.  The  program 
does  not  include  ensemble  work  or  public  perform- 
ance, but  rather  stresses  individual  study  and 
private  practice. 


Successful  completion  of  the  above  progams  may  entitle  participants 
to  college  credits.  Deadline  for  applications  to  these  Boston  Univer- 
sity Tanglewood  Institute  programs  is  March  31.  For  further  infor- 
mation about  audition  requirements,  application  procedures,  and 
tuition  fees,  consult: 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Ave. 

Boston,  MA  02215 


Telephone:  617/353-3386 


Fellowships  at  the  Berkshire  Music  Center 

Fellowship  gifts  to  the  Berkshire  Music  Center  at  Tanglewood  enable  over  130  students  to  continue  their  profes- 
sional training  and  gam  experience  under  the  guidance  of  eminent  musicians  and  teachers.  The  Fellowships  listed 
below  were  awarded  in  1981  We  are  grateful  to  these  individuals  and  organizations  for  their  generosity 


ENDOWED  FELLOWSHIPS 

A Fellowship  may  be  permanently  endowed  with  a gilt 
ot  $35,000 

MR.  & MRS.  DAVID  8.  ARNOLD,  JR.  FELLOWSHIP 
KATHLEEN  HALL  BANKS  FELLOWSHIP 
LEO  L.  BERANEK  FELLOWSHIP 
LEONARD  BERNSTEIN  FELLOWSHIPS 
STANLEY  CHAPPLE  FELLOWSHIP 
NAT  KING  COLE  MEMORIAL  FELLOWSHIP 
CAROLINE  GROSVENOR  CONGDON  MEMORIAL 
FELLOWSHIP 

DOROTHY  & MONTGOMERY  CRANE  FELLOWSHIP 
DR.  MARSHALL  N.  FULTON  FELLOWSHIP 
JULIET  ESSELBORN  GEIER  MEMORIAL 
FELLOWSHIP 

ARTHUR  FIEDLER  FELLOWSHIP 
ARMANDO  A.  GHITALLA  FELLOWSHIP 
JOHN  & SUSANNE  GRANDIN  FELLOWSHIP 
HODGKINSON  FELLOWSHIP 
C.  D.  JACKSON  MASTER  AWARD  FELLOWSHIPS 
STEPHEN  & PERSIS  MORRIS  FELLOWSHIP 
ALBERT  L.  & ELIZABETH  P.  NICKERSON 
FELLOWSHIP 

OMAR  DEL  CARLO  TANGLEWOOD  FELLOWSHIPS 
DAVID  R.  & MURIEL  K.  POKROSS  FELLOWSHIP 
HARRY  & MILDRED  REMIS  FELLOWSHIPS 
SURDNA  FOUNDATION,  INC.  FELLOWSHIP 
AUGUSTUS  THORNDIKE  FELLOWSHIP 
R,  AMORY  THORNDIKE  FELLOWSHIP 
LEO  WASSERMAN  FELLOWSHIP 

FELLOWSHIPS 

A Fellowship  may  be  established  with  a minimum 
annual  gilt  ot  $1,750. 

ANONYMOUS 

BERKSHIRE  LIFE  INSURANCE  & BERKSHIRE 
HILTON  INN  FELLOWSHIP 
FELICIA  MONTEALEGRE  BERNSTEIN  FELLOWSHIP 
IRENE  & DAVID  BERNSTEIN  FELLOWSHIP 
MARGARET  BOYER  FELLOWSHIP 
BRADLEY  FELLOWSHIP 
ROSAMOND  STURGIS  BROOKS  MEMORIAL 
FELLOWSHIP 

RUTH  B.  COHEN  FELLOWSHIP 
COUNTRY  CURTAINS  FELLOWSHIP 
MARGARET  LEE  CROFTS  FELLOWSHIPS 
CAROLYN  COX  SCHOLARSHIP  FUND  FELLOWSHIP 
GERALDINE  R.  DODGE  FOUNDATION  FELLOWSHIP 
MARY  ANNIN  DURFEE  MEMORIAL  FELLOWSHIP 
EMPIRE  BRASS  QUINTET  FELLOWSHIP 
ARTHUR  FIEDLER  MEMORIAL  FELLOWSHIP 
THE  FRELINGHUYSEN  FOUNDATION  FELLOWSHIPS 
FROMM  MUSIC  FOUNDATION  FELLOWSHIPS 
INA  & HASKELL  GORDON  FELLOWSHIP 
WILLIAM  & MARY  GREVE  FOUNDATION  FELLOWSHIP 
ANNE  ROBINSON  HARTER  FELLOWSHIP 
STUART  HAUPT  FELLOWSHIP 
I.E.P.  SCHOLARSHIP  AT  TANGLEWOOD 
MIRIAM  ANN  KENNER  MEMORIAL  FELLOWSHIP 
KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 
WILLIAM  KROLL  MEMORIAL  FELLOWSHIP 
HON,  & MRS.  PETER  I.  B.  LAVAN  FELLOWSHIPS 
SARAH  ANN  LEINBACH/LILLIAN  NORTON 
FELLOWSHIP 

JOHN  MAJOR  NALLE  FELLOWSHIP 
ANNA  GRAY  SWEENEY  NOE  FELLOWSHIP 
ORLETON  CHARITABLE  TRUST  FELLOWSHIP 
SEIJI  OZAWA  FELLOWSHIP  (established  by  Mr.  & 

Mrs.  Allen  G.  Barry) 


RED  LION  INN  FELLOWSHIP 
JANE  & WILLIAM  RYAN  FELLOWSHIP 
MARTHA  & WILLIAM  SELKE  FELLOWSHIP 
SEVEN  HILLS  FELLOWSHIP 
ANNE  STERNBERG  FELLOWSHIP 
HANNAH  & LEONARD  STONE  FELLOWSHIP 
FRIEDA  & SAMUEL  STRASSLER  FELLOWSHIP 
TANGLEWOOD  COUNCIL  FELLOWSHIPS 
TANGLEWOOD  FESTIVAL  CHORUS  FELLOWSHIP 
STELLA  H.  TRIEST  MEMORIAL  FELLOWSHIP 
WULSIN  FELLOWSHIPS 

PARTIAL  FELLOWSHIPS 

A partial  Fellowship  may  be  established  at  Tanglewood 
with  a minimum  annual  gift  ot  $1,000. 

ADAMS  SUPERMARKETS  FELLOWSHIP 
ANONYMOUS 

ASCAP/AARON  COPLAND  FELLOWSHIP 

ASCAP/RUDOLF  NISSIM  FELLOWSHIP 

BERKSHIRE  BANK  & TRUST  COMPANY  FELLOWSHIP 

BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 

BERKSHIRE  EAGLE  FELLOWSHIP 

MARIAN  VOORHEES  BUTTENHEIM  FELLOWSHIP 

DAVID  & LIBBY  CASTY  FELLOWSHIP 

FRED  & JOYCE  CRANE,  JR.  FELLOWSHIP 

MR.  & MRS.  MAX  DELSON  FELLOWSHIP 

ENGLISH-SPEAKING  UNION  FELLOWSHIP 

FIRST  AGRICULTURAL  BANK  FELLOWSHIP 

EMIL  FRIEDLANDER  MEMORIAL  FELLOWSHIP 

MR.  & MRS.  JOHN  R.  GUY  FELLOWSHIP 

KANDELL  FELLOWSHIP 

KIMBERLY-CLARK  FOUNDATION  FELLOWSHIP 
KOUSSEVITZKY  MEMORIAL  FELLOWSHIP 
MILOS  & MARIA  KROFTA  FELLOWSHIP 
LEE  SAVINGS  BANK  FELLOWSHIP 
BRUNO  MADERNA  FELLOWSHIP 
MEAD  CORPORATION  FELLOWSHIP 
RICE  FELLOWSHIP 

DR.  & MRS.  ALEXANDER  B.  RUSSELL  FELLOWSHIP 

MR.  & MRS.  ALBERT  J.  SANDLER  FELLOWSHIP 

INA  & EUGENE  SCHNELL  FELLOWSHIP 

AARON  & ABBY  SCHROEDER  FELLOWSHIP 

CLAUDETTE  SOREUMU  PHI  EPSILON  FELLOWSHIP 

SPENCER  FELLOWSHIP 

LOUIS  SPEYER  MEMORIAL  FELLOWSHIP 

JASON  & ELIZABETH  STARR  FELLOWSHIP 

HARRY  STEDMAN  FELLOWSHIP 

U S.  COMPONENTS,  INC.  FELLOWSHIPS 

WCRB/ROLAND  HAYES  FELLOWSHIP 

PRIZES  AND  AWARDS 

CYNTHIA  BUSCH  AWARD 

HENRY  B.  CABOT  AWARD  (established  in  honor  of 
Mr,  Cabot  by  members  of  the  BSO) 

GUSTAV  GOLDEN  AWARD 

MARGARET  GRANT  MEMORIAL  PRIZE 

C.  D.  JACKSON  MASTER  AWARDS 

HENRI  KOHN  MEMORIAL  PRIZE 

KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE 

ALFRED  KRIPS  PRIZE 

SAM  LEVINSON  MEMORIAL  AWARD 

CECIL  S.  MAPES  MEMORIAL  AWARD 

PIERRE  MAYER  AWARD 

DMITRI  MITROPOLOUS  PRIZE 

WARREN  SEARS/BESS  RICHARDS  MEMORIAL  PRIZE 
HARRY  SHAPIRO  PRIZE 
JOSEPH  SILVERSTEIN  PRIZE 
ALBERT  SPALDING  PRIZE 


While  the  actual  cost  of  supporting  a student  at  Tanglewood  during  the  1981  session  was  $2,600,  a Fellowship  may 
be  established  with  a minimum  annual  gift  of  $1,750;  a partial  Fellowship  may  also  be  supported  at  Tanglewood,  with 
a minimum  annual  gift  of  $1,000.  A Fellowship  may  be  permanently  endowed  with  a gift  of  $35,000.  For  further  infor- 
mation, write  to  the  Friends  of  Music  at  Tanglewood,  c/o  Symphony  Hall,  Boston,  MA  02115 

The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency. 


Thomas  W.  Morris 

General  Manager 


BERKSHIRE  MUSIC  CENTER 
SYMPHONY  HALL 
BOSTON,  MA.  02115 


Boston  University 

John  R.  Silber,  President 


Music  Programs  for  Musicians 

of 

High  School  and  College  Age 
Seventeenth  Season 
July  3 through  August  29, 
1982 


Tanglewood 


Tanglewood  is  a 210-acre  estate  located  between  the  towns  of  Lenox 
and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  In  1936, 
the  estate  was  given  to  the  Boston  Symphony  Orchestra;  during  the 
twenty-five-year  period  of  Serge  Koussevitzky's  leadership  of  the 
Orchestra,  Tanglewood  became  the  home  of  the  Orchestra's  unique 
summer  activities,  the  Berkshire  Festival  and  the  Berkshire  Music 
Center.  Each  season  the  Boston  Symphony  Orchestra  presents  twenty- 
four  weekend  concerts  and  other  events  as  part  of  the  Berkshire  Festi- 
val, offering  a varied  and  exciting  musical  experience  to  an  annual 
audience  of  over  250,000. 

At  Tanglewood,  the  Boston  Symphony  Orchestra  holds  its  rehearsals 
and  concerts  in  the  5,000-seat  Music  Shed.  Other  facilities  on  the 
grounds  include  the  1,200-seat  Theatre-Concert  Hall,  the  300-seat 
Chamber  Music  Hall,  and  numerous  barns,  rehearsal  studios,  class- 
rooms, and  libraries  for  the  use  of  students  at  the  Berkshire  Music 
Center.  Additional  rehearsal  and  practice  space  is  provided  at  each 
dormitory.  More  than  a hundred  pianos  for  use  by  students  and  resi- 
dent artists  are  generously  provided  by  the  Baldwin  Piano  & Organ 
Company. 


The  Berkshire  Music  Center 

In  1940,  Boston  Symphony  Music  Director  Serge  Koussevitzky  real- 
ized a long-held  dream  by  establishing  the  Berkshire  Music  Center  at 
Tanglewood.  Koussevitzky  envisioned  a center  where  the  most  prom- 
ising young  musicians  might  gather  for  a summer  of  work,  study,  and 
performance  alongside — and  under  the  guidance  of — the  remarkable 
musicians  of  the  Boston  Symphony  Orchestra.  Dr.  Koussevitzky  was 
succeeded  as  director  of  the  Berkshire  Music  Center  first  by  Charles 
Munch,  then  by  Erich  Leinsdorf.  In  1973,  Seiji  Ozawa  became  music 
director  of  the  Boston  Symphony,  and  today  Mr.  Ozawa  and  Gunther 
Schuller  share  responsibility  for  the  educational  and  performance 
activities  of  the  Music  Center. 

The  Berkshire  Music  Center  offers  three  kinds  of  activities  to  young 
musicians:  the  Fellowship  Program;  the  Tanglewood  Seminars;  and, 
in  conjunction  with  Boston  University,  the  Boston  University  Tangle- 
wood Institute.  For  information  about  the  Berkshire  Music  Center 
Fellowship  Program  and  Tanglewood  Seminars,  please  refer  to  page  33. 

Leonard  Bernstein,  guest  conductor,  rehearsing  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 


The 

Berkshire  Musk  Center 

at  TANGLEWOOD 
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Boston  University 
Tanglewood  Institute 

Seventeen  years  ago  Boston  University's  School  for  the  Arts  began  its 
Tanglewood  Institute  in  association  with  the  Berkshire  Music  Center. 
The  Institute  offers  an  impressive  range  of  musical  programs  and  unu- 
sual opportunities  for  musical  instruction.  Each  program  requires  an 
ambitious  daily  schedule  with  some  instruction,  rehearsals,  and  per- 
formances on  Saturdays  and  Sundays.  Each  student  agrees  to  accept 
total  responsibility  for  participation  in  all  scheduled  activities  includ- 
ing those  held  on  Saturdays  and  Sundays. 

All  Tanglewood  students  have  the  privilege  of  free  admission  to  the 
rehearsals,  concerts,  and  master  classes  of  the  Berkshire  Music  Center 
and  the  Boston  Symphony  Orchestra.  Practice  rooms,  chamber  music 
studios  and  the  music  library  are  available  for  use  by  all  registered 
students.  An  audition  is  required  for  admission  to  all  programs.  Of  the 
nine  summer  programs  offered  for  1982,  four  are  specifically  designed 
for  high  school  students:  the  Young  Artists  Instrumental  Program 
(Young  Artists  Orchestra),  the  Young  Artists  Vocal  Program  (Young 
Artists  Chorus),  the  Young  Artists  Piano  Program,  and  the  Young  Art- 
ists Composition  Program. 

The  Young  Artists  Orchestra  and  the  Young  Artists  Chorus  work 
under  professional  conditions  with  several  rehearsals  each  week  and 
numerous  peformances  during  the  summer.  In  past  seasons  the 
Orchestra  has  worked  under  visiting  conductors  Leonard  Bernstein, 
Aaron  Copland,  Seiji  Ozawa,  Joseph  Silverstein,  Gunther  Schuller, 
Colin  Davis,  Klaus  Tennstedt,  Mstislav  Rostropovich,  Neville  Marri- 
ner,  John  Nelson,  and  Andrew  Davis.  The  Chorus  has  worked  with 
Thomas  Dunn,  John  Oliver,  Mac  Morgan,  Aaron  Copland,  Leonard 
Bernstein,  and  Phyllis  Curtin.  The  Vocal  Program  has  included  Special 
Topic  sessions  with  soprano  Reri  Grist,  Metropolitan  Opera  baritone 
Russell  Christopher,  critic  Richard  Dyer,  and  composer  Theodore 
Antoniou. 

The  Young  Artists  Piano  Program  is  designed  for  advanced  pianists 
of  high  school  age.  Students  receive  private  lessons  and,  along  with 
their  intensive  individual  work,  participate  in  master  classes.  The 
Young  Pianists  have  worked  with  prominent  guest  artists  such  as  Mal- 
colm Frager,  Gilbert  Kalish,  and  Yehudi  Wyner. 

The  Young  Artists  Composition  Program  offers  composers  of  high 
school  age  a two-month  course  of  instruction  in  a seminar  format 
along  with  private  composition  lessons.  In  addition,  students  have  the 
unusual  opportunity  of  having  their  work  played  in  reading  rehearsals. 
Solfege  and  musicianship  classes  are  also  included  in  the  curriculum. 

The  Empire  Brass  Quintet  Symposium  provides  high  school  and 
college-age  brass  students  with  an  accelerated  six-days-a-week  pro- 
gram of  study  with  members  of  the  Empire  Brass  Quintet,  one  of 
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the  nation's  finest  small  instrumental  groups.  The  daily  schedule 
includes  practice  in  large  and  small  ensemble  playing,  as  well  as 
master  classes  and  lectures  on  brass-related  topics. 

The  Flute  Symposium  is  designed  for  advanced  flutists  of  high 
school  and  college  age.  A typical  week  will  include  five  hours  of  mas- 
ter classes,  ten  hours  of  individual  and  class  coaching,  and  three  to 
four  hours  each  day  of  private  practice. 

The  Guitar  Symposium  is  designed  for  advanced  classical  guitarists, 
minimum  age  fifteen.  The  program  includes  private  lessons,  master 
classes,  guitar  ensembles,  and  a unique  series  of  lecture-recitals. 

The  Harp  Symposium  is  open  to  students  of  age  fifteen  and  above. 
Participants  receive  private  lessons  and  master  classes  from  Lucile 
Lawrence. 

The  Applied  Music  Program  concentrates  on  self-directed  in-depth 
study  and  practice  for  experienced  instrumentalists.  Each  participant 
receives  seven  one-hour  private  lessons  with  artists  from  the  Boston 
University  School  of  Music  faculty  and  the  Boston  Symphony  Orches- 
tra. Although  recommended  for  college  age  students,  some  excep- 
tional high  school  students  may  be  accepted.  Because  of  limited  prac- 
tice space,  the  Applied  Music  Program  is  not  open  to  percussionists, 
pianists,  and  vocalists. 

Boston  University  Tanglewood  Institute  provides  student  housing 
adjacent  to  Tanglewood.  Students  who  have  reached  age  eighteen  may 
seek  outside  housing,  and  those  under  eighteen  may  do  so  with  paren- 
tal permission  in  writing.  Regular  bus  transportation  is  provided  free 
of  charge  between  Tanglewood  and  residences. 

Please  refer  to  the  following  sections  in  this  booklet  for  additional 
information  on  each  of  the  programs,  scholarships,  application  and 
audition  requirements,  and  housing  at  Tanglewood.  See  the  Table  of 
Contents  for  page  numbers. 


Miss  Lucile  Lawrence  with  Harp  Symposium  participants. 


Young  Artists  Composition  Program 

Open  to  composers  of  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

July  3 through  August  29,  1982  (eight  weeks) 

6 semester  credits 

Directed  by  Robert  Sirota,  Assistant  Professor  of  Music,  Boston 
University 

Adviser  to  program:  Theodore  Antoniou,  Professor  of  Music, 
Boston  University,  and  Assistant  Director  for  Contemporary 
Music,  Berkshire  Music  Center 
Guest  lecturers:  John  Goodman,  Joyce  Mekeel,  Gunther 
Schuller 

This  program  in  original  composition  provides  instruction  and  criti- 
cism by  Robert  Sirota,  weekly  readings  of  compositions  in  progress, 
consultation  and  interchanges  with  established  composers  of  the 
Berkshire  Music  Center,  and  performance  of  works  selected  by  the 
faculty.  In  addition,  students  will  attend  classes  in  solfege  and 
musicianship. 

A typical  week  includes  a private  composition  lesson,  four  hours  of 
seminars  and  lectures,  plus  three  hours  of  reading  works  in  progress 
and  three  hours  in  musicianship  class.  Some  private  and  class  instruc- 
tion may  be  scheduled  on  Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  credits 


toward  the  Bachelor  of  Music  degree. 

'Application  Fee  $ 25.00 

Tuition  for  Young  Artists  Composition  Program  $1020.00 

"Residence  Hall  Room  Reservation  Deposit  $ 50.00 

Residence  Hall  (including  room,  weekly  linens,  breakfast  and 

dinner  daily),  eight  weeks  $ 940.00 

■Registration/Activities  Fee  $ 45.00 

Total  $2080.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

‘The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood  Institute 
Housing.  For  details,  see  page  30. 

Robert  Sirota  is  Assistant  Professor  of  Theory  and  Compo- 
sition at  the  Boston  University  School  of  Music,  where  he 
serves  as  Co-Director  of  the  Music  of  the  Twentieth  Cen- 
tury concert  series.  Dr.  Sirota  pursued  his  early  studies  at 
the  halliard  School  and  holds  a Bachelor  of  Music  Degree 
in  piano  and  composition  from  Oberlin  Conservatory.  After 
study  in  France  with  Nadia  Boulanger,  he  received  his  doc- 
torate from  Harvard  University,  where  his  teachers  were 
Earl  Kim  and  Leon  Kirchner.  Winner  of  numerous  awards 
and  commissions,  he  has  been  granted  fellowships  by  the  National  Endowment 
for  the  Arts  and  the  Thomas  J.  Watson  Foundation. 
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Young  Artists  Instrumental  Program 

Open  to  instrumentalists  of  ages  fifteen  through  eighteen  who  have 
not  matriculated  at  a college,  university,  or  conservatory. 

July  3 through  August  29,  1982  (eight  weeks) 

6 semester  credits 

Victor  Yampolsky,  Conductor,  Young  Artists  Orchestra 
Brass,  woodwind,  and  percussion  chamber  music  directed  by 
Roger  Voisin 

String  chamber  music  directed  by  Robert  Ripley 
Violin  master  classes  by  Joseph  Silverstein  and 
Roger  Shermont 

Cello  master  class  by  George  Neikrug 

The  instrumental  program  stresses  ensemble  study  and  performance 
of  chamber  music  and  symphonic  repertoire.  Private  study  is  with 
instrumentalists  of  the  Boston  University  School  of  Music  faculty  and 
the  Boston  Symphony  Orchestra. 

A typical  week  includes  nine  to  twelve  hours  of  orchestra  rehearsal, 
six  hours  of  chamber  music  study,  one  hour  of  private  study,  private 
practice,  and  public  ensemble  performances,  some  of  which  will  be 
scheduled  on  Saturdays  and  Sundays.  Special  reading  rehearsals  of  the 
orchestra  are  led  by  distinguished  guest  conductors. 

Apprentice  Conductors 

A few  outstanding  high  school  instrumentalists,  including  pianists, 
may  be  accepted  into  the  program  as  Apprentice  Conductors.  They 
will  be  expected  to  prepare  and  study  all  scores  to  be  performed  by  the 
Young  Artists  Orchestra.  Instruction,  supervised  by  the  conductor, 
will  include  bowing  problems,  cueing  techniques,  and  form  and  analy- 
sis. The  student  may  occasionally  conduct  in  rehearsals  and  public 
performances. 

A typical  week  for  the  Apprentice  Conductor  will  include  a one- 
hour  private  instrumental  lesson,  nine  to  twelve  hours  in  orchestra 
rehearsals  as  an  observer  of  rehearsal  techniques,  and  four  to  six  hours 
as  conductor  of  chamber  music  ensembles. 

Students,  including  Apprentice  Conductors,  who  satisfactorily 
complete  work  in  the  program  and  later  qualify  for  admission  to  Bos- 
ton University  will  receive  six  credits  toward  the  Bachelor  of  Music 


degree. 

'Application  Fee  $ 25.00 

Tuition  for  Young  Artists  Instrumental  Program  $1060.00 

* ' Residence  Hall  Room  Reservation  Deposit  $ 50.00 

Residence  Hall  (including  room,  weekly  linen,  breakfast 
and  dinner  daily),  eight  weeks  $ 940.00 

'Registration/ Activities  Fee  $ 45.00 

Total  $2120.00 

'Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


* ‘The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood  Institute 
Housing.  For  details,  see  page  30. 
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Victor  Yampolsky,  former  principal  second  violin  of  the 
Boston  Symphony  Orchestra,  is  the  conductor  of  the 
Atlantic  Symphony  Orchestra  in  Halifax,  Nova  Scotia. 
Mr.  Yampolsky  teaches  violin  and  is  conductor  of  the 
Symphony  Orchestra  at  Boston  University's  School  of 
Music. 


Roger  Voisin  is  former  trumpet  soloist  with  the  Boston 
Symphony  Orchestra.  Mr.  Voisin  is  conductor  of  the  Rep- 
ertory Orchestra  and  Chairman  of  the  Department  of 
Woodwinds,  Brass,  and  Percussion  at  Boston  University's 
School  of  Music. 


Robert  Ripley  is  a member  of  the  Boston  Symphony 
Orchestra  and  a member  of  the  Cambridge  String  Quar- 
tet. Mr.  Ripley  has  done  extensive  chamber  music  and 
solo  work. 


Joseph  Silverstein  is  assistant  conductor  and  concertmas- 
ter  of  the  Boston  Symphony  Orchestra.  Mr.  Silverstein  is 
Adjunct  Professor  of  Music  at  Boston  University's  School 
of  Music  and  is  Chairman  of  the  Faculty  at  the  Berkshire 
Music  Center. 


Roger  Shermont  is  Associate  Professor  of  Music  at  Boston 
University  and  a former  member  of  the  Boston  Symphony 
Orchestra.  He  has  been  soloist  with  the  Boston  Pops  and 
is  a graduate  of  the  Conservatoire  National  de  Paris. 


George  Neikrug  is  Professor  of  Music  and  Chairman  of 
the  String  Faculty  at  Boston  University,  and  former  prin- 
cipal cellist  of  the  Pittsburgh  Symphony  Orchestra  and 
the  Los  Angeles  Philharmonic.  He  has  been  artist-in-resi- 
dence  at  the  Bath  Music  Festival  and  the  Spoleto  Festival 
of  Two  Worlds. 
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Young  Artists  Piano  Program 

Open  to  pianists  ages  fifteen  to  eighteen  who  have  not  matriculated 
at  a college,  university,  or  conservatory. 

Session  I:  July  3 through  August  1,  1982  (four  weeks) 

Session  II:  August  2 through  August  29,  1982  (four  weeks) 

3 semester  credits 

Session  I director  to  be  announced 

Session  II  directed  by  Ursula  Oppens 

The  Young  Artists  Piano  Program  is  designed  for  advanced  high  school 
pianists.  Students  will  receive  private  lessons  with  the  director.  In 
addition,  they  will  participate  intensively  in  master  classes  conducted 
by  prominent  guest  artists.  In  the  past,  Gilbert  Kalish,  Yehudi  Wyner, 
and  Malcolm  Frager  have  met  with  students  in  the  program. 

Some  private  and  class  instruction  may  be  scheduled  on  Saturdays 
and  Sundays.  This  is  a study  program.  No  public  performances  will  be 
scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  credits 


toward  the  Bachelor  of  Music  degree. 

'Application  Fee  $ 25.00 

Tuition  for  Young  Artists  Piano  Program  $ 725.00 

' * Residence  Hall  Room  Reservation  Deposit  $ 50.00 

Residence  Hall  (including  room,  weekly  linens,  breakfast 

and  dinner  daily),  four  weeks  $ 540.00 

"Registration/ Activities  Fee  $ 45.00 


Total  $1385.00 


‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

‘The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood  Institute 
Housing.  For  details,  see  page  30 

Ursula  Oppens  has  concertized  extensively  in  America 
both  in  recital  and  with  many  symphony  orchestras,  among 
them  the  New  York  Philharmonic.  She  has  performed  at 
many  festivals  in  the  United  States,  Central  America,  and 
Europe.  She  is  the  recipient  of  a multitude  of  honors  and 
prizes,  including  First  Prize  at  the  1969  Busoni  Interna- 
tional Piano  Competition,  the  1970  Diploma  d'honore  of 
the  Accademia  Chigiana,  the  1976  Avery  Fisher  Prize,  and 
the  1979  Record  World  Award.  Miss  Oppens  has  recorded 
for  Arista,  Columbia,  CRI,  Nonesuch,  Vanguard,  and  Watt  Works. 
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Young  Artists  Vocal  Program 

Open  to  vocalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university  or  conservatory. 

July  3 through  August  29,  1982  (eight  weeks) 

6 semester  credits 

Directed  by  Leonard  Atherton 

Master  classes  in  vocal  coaching  and  repertoire  by  Allen  Rogers 
Class  voice  instruction  by  Mary  Davenport,  Robert  Gartside, 
and  Mac  Morgan 

The  program  is  designed  to  build  musicianship  in  outstanding  high 
school  vocalists  and  choral  singers.  Each  student  will  sing  in  the  Cho- 
rus and  in  a small  chamber  ensemble  that  specializes  in  madrigals  and 
part-songs. 

A typical  week  in  the  Young  Artists  Vocal  Program  includes  daily 
sectional  and  full  chorus  rehearsals  with  afternoon  sessions  in  theory, 
small  ensembles,  group  lessons,  private  coaching,  and  special  topics. 
Some  instuction,  rehearsals,  and  performances  take  place  on  Satur- 
days and  Sundays. 

In  the  past  special  topics  and  demonstrations  have  been  led  by  var- 
ious authorities  in  the  fields  of  musicology,  performance,  movement, 
criticism,  physiology  of  the  voice,  and  careers  in  voice. 

Performance  opportunities  are  numerous  and  varied,  including  the 
performance  of  major  works  with  the  Young  Artists  Orchestra  on  the 
Tanglewood  grounds  as  well  as  chamber  concerts  at  Tanglewood  and 
for  local  civic  organizations. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  credits 


toward  a Bachelor  of  Music  Degree. 

'Application  Fee  S 25.00 

Tuition  for  Young  Artists  Vocal  Program  S 975.00 

"Residence  Hall  Room  Reservation  Deposit  S 50.00 

Residence  Hall  (including  room,  weekly  linens,  breakfast  and 

dinner  daily),  eight  weeks  S 940.00 

* * Registration/ Activities  Fee  S 45.00 


Total  $2035.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

‘The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood  Institute 
Housing.  For  details,  see  page  30. 

Leonard  Atherton  is  Music  Director  of  the  Greater  Boston 
Youth  Symphony  Orchestra  and  the  New  Bedford  Sym- 
phony Orchestra.  He  studied  at  Oxford  University  and  the 
Guildhall  School  of  Music  and  was  a Choral  Conducting 
Fellow  at  Tanglewood.  Mr.  Atherton  has  directed  choruses 
for  the  University  of  Pennsylvania  and  the  Canadian  Broad- 
casting Corporation.  He  has  been  guest  conductor  of  the 
Baltimore  Symphony,  the  Minnesota  Orchestra,  the  St.  Paul 
Chamber  Orchestra,  the  Victoria  Symphony  Orchestra,  the 
Kingston  Symphony,  and  the  Saskatchewan  Symphony. 
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HMac  Morgan,  Professor  of  Music  at  Boston  University,  is  a 
graduate  of  the  Eastman  School  of  Music.  He  was  a mem- 
ber of  the  Goldovsky  Opera  Theatre  and  the  New  York 
City  Center  Opera.  His  television  credits  include  many 
performances  with  the  NBC  Opera  Company 


Allen  Rogers,  Associate  Professor  of  Music  at  Boston  Uni- 
versity, was  accompanist  for  Jennie  Tourel,  and  accom- 
panies Eileen  Farrell,  Jan  Peerce,  Leopold  Simoneau  and 
Roberta  Peters.  He  has  recorded  for  the  Columbia  and 
Westminster  labels. 


Mary  Davenport,  Professor  of  Music  at  Boston  Univer- 
sity is  a graduate  of  the  Curtis  Institute  of  Music  and  has 
studied  at  the  University  of  London  and  the  Royal  College 
of  Music.  Her  network  television  performances  have  been 
on  CBS  and  NBC. 


Robert  Gartside,  Associate  Professor  of  Music  at  Boston 
University  and  Chairman  of  the  Voice  Faculty  is  a gradu- 
ate of  Harvard  University  and  the  winner  of  the  Premier 
Nomme  de  Chant  at  the  Ecole  Normale  de  Musique.  He 
was  the  recipient  of  two  Martha  Baird  Rockefeller  grants. 
Mr.  Gartside  has  performed  extensively  throughout  the 
United  States  and  Europe. 
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Empire  Brass  Quintet  Symposium 

Open  to  high  school  and  college  brass  players. 

Session  I:  July  3 through  August  1,  1982  (four  weeks) 

Session  II:  August  2 through  August  29,  1982  (four  weeks) 

3 semester  credits 

Directed  by  the  members  of  the  Empire  Brass  Quintet: 

Rolf  Smedvig,  Charles  Lewis,  David  Ohanian,  Mark 
Lawrence,  Samuel  Pilafian 

Those  enrolled  in  the  brass  symposium  will  participate  in  a rigorous, 
six-days-a-week  course  stressing  an  advanced  level  of  technical  profi- 
ciency and  musicianship.  Included  in  the  program  arc  participation  in 
a large  brass  ensemble,  group  coaching  in  brass  quintet  playing,  a pro- 
gram of  guest  lecturers  on  a variety  of  topics  concerning  brass  instru- 
ments, master  classes  for  each  instrument,  and  open  rehearsals  by  the 
Empire  Brass  Quintet. 

A typical  day  will  include  two  hours  of  rehearsals  and  coaching  in 
quintet  performance  and  an  hour  and  a half  of  large  ensemble  work. 
Approximately  two  hours  a week  will  be  devoted  to  guest  lecturers. 
An  additional  two  hours  will  be  devoted  to  master  classes.  This  is  a 
study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  credits 


toward  an  undergraduate  degree  in  music. 

'Application  Fee  $ 25.00 

Tuition  for  Empire  Brass  Symposium  $ 725.00 

* 'Residence  Hall  Room  Reservation  Deposit  S 50.00 

Residence  Hall  (including  room,  weekly  linens,  breakfast 
and  dinner  daily),  four  weeks  S 540.00 

'Registration/Activities  Fee  S 45.00 

Total  S1385.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

‘The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglcwood  Institute 
Housing.  For  details,  see  page  30 

The  Empire  Brass  Quintet,  winner  of  the 
1976  Naumburg  Chamber  Music  Award 
and  the  1980  Harvard  Musical  Association 
Prize,  began  its  career  with  a performance 
at  the  First  Annual  New  York  Brass  Con- 
ference. The  group  has  given  special 
performances  for  Queen  Elizabeth,  the 
President  of  the  United  States,  Carnegie 
Hall's  Ninetieth  Anniversary,  and  on 
national  television.  They  have  made  three 
highly  successful  European  tours,  and  in  1982  they  will  travel  to  the  Orient. 
Empire  Brass  is  Quintet-in-Residence  at  Boston  University,  and  records  for  Sine 
Qua  Non  and  Columbia. 
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Flute  Symposium 

Open  to  advanced  flutists  age  fifteen  and  older. 

July  3 through  August  1,  1982  (four  weeks) 

3 semester  credits 

Directed  by  Doriot  Anthony  Dwyer 
Adjunct  Professor  of  Music,  Boston  University,  and  principal 
flutist,  Boston  Symphony  Orchestra 
Assisted  by  Toshiko  Kohno,  principal  flutist,  National 
Symphony 

This  program  is  designed  for  advanced  flutists.  Material  to  be  covered 
in  master  classes  and  coaching  sessions  will  be  the  Strauss  Orchestral 
Studies,  the  Mozart  Concerti,  Bach  Sonatas,  and  the  Aneraud  edition 
of  the  Bach  Studies.  The  Anderson  Etudes,  op.  15,  will  be  studied  not 
only  for  their  technical  aspects,  but  also  with  a view  to  the  relation- 
ships that  exist  among  specific  etudes  and  specific  orchestral  excerpts 
and/or  solo  works  for  flute. 

A typical  week  will  include  ten  hours  of  master  classes  with  Doriot 
Anthony  Dwyer,  ten  hours  of  individual  and  class  coaching  with 
Ms.  Kohno  and  three  to  four  hours  each  day  of  private  practice.  Some 
instructions  will  be  scheduled  on  Saturdays  and  Sundays.  This  is  a 
study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  credits 


toward  an  undergraduate  degree  in  music. 

‘Application  Fee  $ 25.00 

Tuition  for  Flute  Symposium  $ 725.00 

"Residence  Flail  Room  Reservation  Deposit  $ 50.00 

Residence  Hall  (including  room,  weekly  linens,  breakfast 
and  dinner  daily),  four  weeks  $ 540.00 

‘Registration/Activities  Fee  $ 45.00 

Total  $1385.00 


‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

‘The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood  Institute 
Housing.  For  details,  see  page  30. 

Doriot  Anthony  Dwyer  is  Adjunct  Professor  of  Music  at 
Boston  University's  School  of  Music  and  principal  flutist  of 
the  Boston  Symphony  Orchestra.  Mrs.  Dwyer  received  her 
Bachelor  of  Music  degree  and  the  Performer's  Certificate 
from  the  Eastman  School  of  Music.  She  has  studied  with 
William  Kincaid  and  is  former  principal  flutist  with  the 
National  Symphony  and  the  Los  Angeles  Philharmonic. 
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Guitar  Symposium 

Open  to  advanced  classical  guitarists  age  fifteen  and  older. 

July  3 through  August  1,  1982  (four  weeks) 

3 semester  credits 

Directed  by  Edward  Flower 

The  Guitar  Symposium  will  include  weekly  one-half  hour  private  les- 
sons with  Mr.  Flower,  six  hours  per  week  of  ensemble  classes,  five 
hours  per  week  of  master  classes,  and  two  hours  per  week  of  a lecture- 
recital. 

The  private  lessons  and  master  classes  will  deal  mainly  with  the 
standard  guitar  repertoire.  The  lecture-recitals  will  cover  such  topics 
as  Renaissance/Baroque  performance  practice,  transcriptions,  con- 
tinuo  playing,  and  ornamentation.  Ensemble  classes  will  include  not 
only  guitar  ensemble  music  but  also  music  for  guitar  and  other  mstru- 
ments/voices. 

The  Guitar  Symposium  is  a study  program.  No  public  performances 
will  be  scheduled.  Some  instruction  may  be  scheduled  on  Saturdays 
and  Sundays. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  credits  toward  an 


undergraduate  degree  in  music. 

'Application  tee  S 25.00 

Tuition  for  Guitar  Symposium  S 725.00 

"Residence  Hall  Room  Reservation  Deposit  S 50.00 

Residence  Hall  (including  room,  weekly  linens,  breakfast 
and  dinner  daily),  four  weeks  S 540.00 

'Registration/Activities  Fee  S 45.00 

Total  $1385.00 


•Fee  is  neither  refundable  nor  creditable  to  any  other  charge 

'The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood  Institute 
Housing.  For  details,  see  page  30 

Edward  Flower  was  born  in  Stratford-on-Avon.  He  began  his 
musical  studies  as  a violinist  at  the  age  of  nine,  and  later 
took  up  the  guitar  and  lute.  After  attending  the  Spanish 
Guitar  Center  in  London,  he  studied  in  Spam  at  the  Segovia 
School  (Santiago  de  Compostela)  and  under  Jose  Tomas  at 
the  Instituto  Musical  Oscar  Espla  (Alicante).  He  has  per- 
formed with  the  Academy  of  St.  Martin-in-the-Fields,  Lin- 
coln Center's  Chamber  Music  Society,  and  Clarion  Con- 
certs. 
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Harp  Symposium 

Open  to  harpists  age  fifteen  and  older. 

July  3 through  August  29,  1982  (eight  weeks) 

6 semester  credits 

Directed  by  Lucile  Lawrence,  Teaching  Associate,  Boston 
University  School  of  Music 

Those  enrolled  in  the  Harp  Symposium  will  receive  private  lessons 
and  master  classes  with  Lucile  Lawrence.  Special  master  classes  are 
presented  by  guest  conductors  and  performers.  Some  private  and  class 
instruction  may  be  scheduled  on  Saturdays  and  Sundays.  This  is  a 
study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  six  credits  toward  an 


undergraduate  degree  in  music. 

‘Application  Fee  $ 25.00 

Tuition  for  Harp  Symposium  $1060.00 

* * Residence  Hall  Room  Reservation  Deposit  $ 50.00 

Residence  Hall  (including  room,  weekly  linens,  breakfast 
and  dinner  daily),  eight  weeks  $ 940.00 

‘Registration/Activities  Fee  $ 45.00 

Total  $2120.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

*The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood  Institute 
Housing.  For  details,  sec  page  30. 


Lucile  Lawrence,  harp  soloist  and  recording  artist,  wrote 
The  ABC  of  Harp  Playing,  and  collaborated  with  Carlos 
Salzedo  in  writing  other  instructional  material,  including 
Method  for  the  Harp.  For  several  years  she  has  been  a judge 
at  the  International  Harp  Contest  in  Israel. 
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Applied  Music  Program 

Designed  for  college  undergraduate  and  graduate  students. 

Open  to  students  age  fifteen  and  older. 

July  3 through  August  29,  1982  (eight  weeks) 

3 semester  credits 

The  Applied  Music  Program  emphasizes  self-directed,  in-depth  study 
and  practice  for  experienced  instrumentalists.  Each  participant  will 
receive  seven  one-hour  private  lessons  with  members  of  the  Boston 
University  School  of  Music  Faculty  and  the  Boston  Symphony  Orches- 
tra. Some  instruction  may  be  scheduled  on  Saturdays  and  Sundays. 
Because  of  limitations  in  practice  space,  percussionists,  pianists,  and 
vocalists  cannot  be  accepted  in  the  Applied  Music  Program.  The  Pro- 
gram does  not  include  chamber  music  or  orchestral  experience  but 
instead  stresses  private  instruction  and  broad  exposure  to  the  chamber 
and  symphonic  repertoire  offered  by  the  rehearsals,  master  classes, 
and  concerts  of  the  Boston  Symphony  Orchestra,  the  Berkshire  Music 
Center,  and  the  Boston  University  Tranglewood  Institute.  This  is  a 
study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  credits 


toward  an  undergraduate  or  graduate  degree  in  music. 

'Application  Fee  $ 25.00 

Tuition  for  Applied  Music  Program  $ 950.00 

"Residence  Hall  Room  Reservation  Deposit  S 50.00 

Residence  Hall  (including  room,  weekly  linens,  breakfast 
and  dinner  daily),  eight  weeks  $ 940.00 

'Registration/Activities  Fee  $ 45.00 

Total  $2010.00 


'Fee  is  neither  refundable  nor  creditable  to  any  other  charge 

‘The  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood  Institute 
Housing.  For  details,  see  page  30 


Leonard  Atherton  conducting  the  Young  Artists  Orchestra  and  Young 
Artists  Chorus  in  the  Theatre-Concert  Hall. 
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Victor  Yampolsky,  conductor  of  the  Young  Artists  Orchestra,  instructing 
an  apprentice  conductor. 


Andrew  Davis  conducting  a reading  rehearsal  of  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 
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Program  of  Boston  University  Tanglewood  Institute 


Ensemble  literature  performed: 
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Solo  and  ensemble  literature  you  have  performed: 


Joseph  Silveistein  conducting  a reading  rehearsal  of  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 
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Scholarships 

Students  who  would  be  unable  to  attend  Boston  University  Tangle- 
wood  Institute  without  financial  assistance  are  urged  to  inquire  about 
scholarships  available  through  their  high  schools,  school  systems,  and 
music  or  civic  clubs  in  their  communities. 

Boston  University  Tanglewood  Institute  offers  a limited  number  of 
scholarships  to  students  for  all  programs  except  the  Applied  Music 
Program.  Scholarships  are  based  on  many  factors,  including  the  finan- 
cial need  of  the  applicant  and  the  needs  of  the  programs.  Scholarships 
are  usually  for  part  of  the  total  tuition  fee.  A letter  from  the  parent/ 
guardian,  requesting  financial  assistance  for  the  student,  must  be 
attached  to  the  student's  application  for  admission  to  Boston  Univer- 
sity Tanglewood  Institute.  A request  for  financial  assistance  is  consid- 
ered at  the  same  time  as  the  application  for  admission;  therefore,  it 
cannot  be  considered  after  the  student  has  been  accepted  into  a pro- 
gram. The  deadline  for  applications  that  include  requests  for  financial 
assistance  is  March  15,  1982. 

International  Students 

The  Boston  University  Tanglewood  Institute  welcomes  inquiries  from 
international  students.  During  the  1981  season  twenty-three  students 
from  nine  foreign  countries  were  enrolled.  International  applicants 
should  contact  the  United  States  Information  Agency  offices  in  their 
capital  cities  concerning  travel  grants,  visas,  and  so  on.  The  Boston 
University  International  Student  Office,  19  Deerfield  Street,  Boston, 
Massachusetts  02215,  will  be  glad  to  assist  in  obtaining  the  necessary 
visas. 

International  students  are  encouraged  to  apply  for  scholarship  funds 
through  their  country's  cultural  offices.  For  the  1982  season  two  spe- 
cial Boston  University  Tanglewood  Institute  Young  Musicians  Inter- 
national Awards  will  be  made  to  students  of  ages  fifteen  to  eighteen  in 
Europe,  the  Near  East,  and  Asia.  Nominations  for  these  awards  are 
made  through  school  principals,  directors,  or  headmasters.  The  nomi- 
nation deadline  is  February  1,  1982.  For  further  information  contact: 
Scott  Schillin 

Boston  University  Tanglewood  Institute 
Young  Musicians  International  Award 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
U.S.A. 

Telephone  617/353-3386 

Application  Instructions 

To  be  considered  for  admission  you  must  (1)  submit  your  application 
with  the  $25  fee  payable  to  Boston  University  Tanglewood  Institute 
and  (2)  audition  either  in  person  or  by  submitting  a taped  audition. 

Deadlines:  March  31,  1982,  is  the  final  date  for  receiving  applications 
and  taped  auditions  in  the  Boston  University  Tanglewood  Institute 
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office.  Please  note  that  applications  that  include  requests  for  scholar- 
ships or  financial  assistance  must  be  received  by  March  15,  1982. 

□ Please  type  or  print  the  information  requested. 

□ Enter  the  programs  for  which  you  are  applying  (you  may  apply  for 
more  than  one  program;  only  one  application  fee  is  required). 

□ Be  sure  to  indicate  whether  you  will  audition  in  person  or  by  tape. 

□ Please  show  on  the  application  whether  you  are  also  applying  for  a 
scholarship. 

□ Apprentice  Conductor  Applicants:  It  is  important  that  you  attach 
the  following:  (1)  Copies  of  printed  programs  that  include  selections 
conducted  by  you,  and  (2)  Three  written  recommendations  from 
teachers  and/or  other  musicians.  This  additional  material  must  be 
received  with  your  application.  An  audition  cannot  be  scheduled 
without  this  background  information. 

□ Composition  Applicants  should  submit  copies  of  original  composi- 
tions along  with  their  application.  Also  include  copies  of  printed 
programs  that  include  selections  composed  by  you  and  three  written 
recommendations  from  teachers  and/or  other  musicians.  All  this 
material  should  be  received  with  your  application. 

□ Please  obtain  the  High  School  Endorsements  requested  on  the  back 
of  the  application  form.  If  you  do  not  participate  in  a high  school 
music  program,  your  private  music  teacher  may  complete  the  top 
portion  of  that  form.  ( College  age  applicants:  Complete  only  the 
front  page  of  the  application  form  and  mail  it  immediately.) 

□ OPTIONAL:  A letter  of  recommendation  from  your  private  music 
teacher  will  be  welcomed.  Please  ask  your  teacher  to  send  it  to  the 
address  shown  below.  Also,  you  may  attach  to  your  application  your 
own  personal  statement,  if  you  wish  to  do  so.  This  statement  could 
summarize  your  musical  experience  and  describe  your  objectives  in 
attending  the  Tanglewood  program.  For  example,  if  you  are  an 
instrumentalist,  we  would  like  to  know  if  you  can  double  on  a sec- 
ond instrument  or  if  you  can  sing.  If  you  are  a vocalist,  we  would  like 
to  know  about  any  ability  you  have  as  an  instrumentalist. 

□ Mail  your  application  as  soon  as  possible.  Refer  to  the  Audition 
Schedule  and  make  an  appointment  for  your  audition.  If  you  are  sub- 
mitting a taped  audition,  you  may  mail  your  application  either  with 
your  tape  or  separately. 

□ Your  check  or  money  order  payable  to  Boston  University  Tanglewood 
Institute  for  the  $25  application  fee  must  be  attached  to  your  appli- 
cation. This  fee  is  neither  refundable  nor  creditable  to  any  subse- 
quent charges. 

Mail  applications  and  taped  auditions  to: 

Scott  Schillin,  Administrator 
Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

(Please  refer  to  Audition  Instructions  below  for  labeling  of  audition 

tape.) 
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Aaron  Copland  with  the  Young  Artists  Vocal  Program  group  on  the  grounds  at 
Indian  Hill. 


Audition  Instructions 

Instrumentalists 

□ Young  Artists  Instrumental  Program,  including  Apprentice 
Conductor 

□ Young  Artists  Piano  Program 

□ Empire  Brass  Quintet  Symposium 

□ Flute  Symposium 
n Guitar  Symposium 

□ Harp  Symposium 

□ Applied  Music  Program 

Your  audition  must  include  at  least  three  solo  works,  one  of  which 
must  be  an  etude  or  study  written  expressly  for  your  instrument.  In 
addition  to  the  solo  works,  you  may  also  include  solo  passages  from 
the  orchestral  repertoire  for  your  instrument.  (Please  note:  you  may 
not  substitute  solo  passages  for  one  of  the  three  required  works.)  In 
choosing  your  pieces  for  audition,  be  sure  that  they  demonstrate  your 
technical  and  musical  abilities  in  both  (1)  slow,  sustained  melodic 
lines  that  indicate  quality  of  tone,  phrasing,  and  intonation  and  (2) 
brisk  tempi  that  indicate  your  technical  fluency  and  articulation.  Vio- 
lin, viola,  and  cello  applicants  must  play  at  least  one  complete  sonata 
or  concerto  movement  from  the  Baroque,  Classical,  Romantic,  or 
Contemporary  eras.  All  applicants  will  be  asked  to  sight-read  at  m- 
person  auditions.  All  instrumental  auditions  must  be  played  without 
accompaniment. 

Percussion  applicants  must  demonstrate  proficiency  on  timpani, 
snare  drum  and  a mallet  instrument — either  marimba,  vibraphone,  or 
xylophone. 

An  audition  for  Apprentice  Conductor  will  be  arranged  only  after 
the  required  material  and  application  have  been  reviewed  (please  refer 
to  Application  Instructions).  A one-hour,  in-person  audition  will  be 
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arranged  for  you.  You  must  complete  the  requirements  described  for 
the  Young  Artists  Instrumental  Program  for  your  instrument.  In  addi- 
tion, you  will  be  asked  to  demonstrate  score  reading  at  sight  by  trans- 
posing passages  at  the  piano.  You  will  have  an  exercise  in  solfeggio 
and  a written  examination.  You  will  participate  in  a discussion  of 
rehearsal  procedures  and  of  special  problems  in  Tchaikovsky's  Italian 
Caprice — you  are  asked  to  bring  a copy  of  the  conductor's  score  of  this 
work  with  you  to  your  audition.  Also  bring  writing  paper,  pencils, 
blank  music  manuscript  paper,  and  a baton. 

Vocalists 

Your  audition  must  demonstrate  good  English  diction,  accurate  pitch, 
pleasing  tone  quality,  some  knowledge  of  breath  control,  and  a concept 
of  phrasing.  A solo  song  (not  a "pop"  tune,  jazz,  or  rock)  will  best  show 
these  capabilities,  but  a folk  song  well  sung  will  do  as  well.  You  will 
also  be  asked  to  sight-read  at  in-person  auditions.  You  must  provide 
your  own  accompanist. 

In-Person  Auditions  for  All  Programs 

To  schedule  your  audition,  call  the  Audition  Center  two  weeks  before 
the  date  shown  on  the  Audition  Schedule  pages. 

If  you  have  questions,  contact: 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Mon day -Friday,  9-5) 

Taped  Auditions  for  All  Programs 

Follow  the  above  instructions  for  auditioning  for  the  program  for 
which  you  are  applying.  You  must  use  cassette  tape;  no  reel-to-reel 
tape  will  be  accepted.  The  tape  must  be  of  the  best  fidelity  and  care- 
fully recorded. 

Begin  in  the  tape  by  announcing  "My  name  is I am  applying 

for  the Program  of  Boston  University  Tanglewood  Institute. 

Today's  date  is For  my  audition  I will  perform " Please 

identify  each  composition  by  title  and  composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy  if  you 
wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  your  tape  or  place  it  in  a container.  Enter  the  same  labeling  infor- 
mation, "Tanglewood  Tape  Audition  for " and  your  name  and 

return  address  on  the  outside  of  your  package. 

Mail  to:  Scott  Schillin,  Administrator 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  your  tape,  or  you  may  sub- 
mit your  application  in  advance.  Both  must  be  received  at  the  above 
address  no  later  than  March  31,  1982.  (If  you  are  applying  for  a scholar- 
ship, the  deadline  for  your  application  is  March  15,  1982.) 
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1982  Audition  Centers  and  Schedule 

Arizona 

Mesa  (greater  Phoenix  area),  January  22,  3-6  p.m. 

Westwood  High  School,  945  West  8th  Street 

For  appointment  call  Mr.  Larry  Mabbitt  (602/833-6984). 

Arkansas 

* Little  Rock,  February  7,  2-5  p.m. 

University  of  Arkansas,  Fine  Arts  Building,  33rd  and  University 
For  appointment  call  Mr.  Thomas  McGuire  (501/375-8261). 

California 

Beverly  Hills  (greater  Los  Angeles  area),  January  19,  3-5:30  p.m. 
Beverly  Hills  High  School,  241  Moreno 
North  End  of  Mam  Building,  Choral  Room  190 
For  appointment  call  Mr.  Andy  Grenier  (213/277-5900). 

Reseda  (San  Fernando  Valley),  January  18,  3-6  p.m. 

Reseda  High  School  Auditorium,  18230  Kitridge 
For  appointment  call  Ms.  Donna  Smith  (213/342-6186). 

San  Diego,  January  20,  3-6  p.m. 

Clairemont  High  School  Auditorium,  4150  Ute  Drive 
For  appointment  call  Mr.  Edward  Marquez  (714/273-3100). 

*San  Francisco,  January  17,  9 a.m.-3  p.m. 

San  Francisco  Conservatory,  Upstairs  Lounge,  1201  Ortega 
For  appointment  call  Mr.  Robert  Pettitt  (415/431-0622). 

Canada 

* Toronto,  Ontario,  March  15,  2-8  p.m. 

Royal  Conservatory  of  Music,  273  Bloor  Street  W.,  Concert  Hall 
For  appointment  call  Ms.  Lillian  Carleton  (416/978-3797). 

Florida 

Coral  Gables  (greater  Miami  area),  January  30,  11  a.m.-3  p.m. 

Ponce  de  Leon  Junior  High  School,  Band  Room,  5801  Augusto  Avenue 
For  appointment  call  Mrs.  Bernice  Ring,  8-11  p.m.  only  (305/666- 
9935). 

Georgia 

* Atlanta,  February  3,  3:30-7:30  p.m. 

Atlanta  Arts  Alliance,  1280  Peachtree  Street 

For  appointment  call  Mr.  John  Swiedler  (404/255-3813). 

Illinois 

Winnetka  (greater  Chicago  area),  March  9,  2-6  p.m. 

New  Trier  High  School,  Music  Building,  Room  M385, 

385  Winnetka  Avenue 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Indiana 

Indianapolis,  March  10,  12-4  p.m. 

Lilly  Hall,  Jordan  College  of  Fine  Arts,  Room  150 

Butler  University,  4600  Clarendon  Road 

For  appointment  call  Mrs.  Thompson  (317/283-9231). 

‘No  percussion  equipment  (send  taped  audition). 
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Louisiana 

New  Orleans,  January  31,  2-6  p.m. 

Loyola  University  College  of  Music,  Cummings  Hall, 

6363  St.  Charles  Avenue 

For  appointment  call  Mr.  Dean  Angeles  (504/865-2167 
or  504/865-3037). 

Maryland 

Baltimore,  February  25,  3-7  p.m. 

School  for  the  Arts,  712  Cathedral  Street 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

* Rockville  (greater  Washington,  D.C.,  area),  February  27,  9 a.m.-3  p.m. 
Montgomery  College  Department  of  Music,  Rehearsal  Hall 
For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Massachusetts 

Boston,  March  20,  9 a.m.-4  p.m. 

March  21,  1-6  p.m. 

March  27,  9 a.m.-4  p.m. 

March  28,  1-6  p.m. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue, 
Marshall  Room,  second  floor 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Michigan 

Livonia  (greater  Detroit  area),  March  17,  2:30-5:30  p.m. 

Stevenson  High  School  Auditorium,  33500  Six  Mile  Road 
For  appointment  call  Mr.  Dick  Neal  (313/261-1250). 

Minnesota 

* Minneapolis,  February  15,  1-6  p.m. 

Orchestra  Hall,  1111  Nicollet 

For  appointment  call  Ms.  Julie  Haight  (612/371-5651). 

New  Jersey 

* Metuchen,  February  22,  2-10  p.m. 

Home  of  Dr.  Alice  Lindsay,  302  East  Chestnut  Avenue 

For  appointment  call  Dr.  Alice  Lindsay  evenings  (201/494-9109). 

New  York 

Hicksville  (Huntington,  Long  Island  area),  March  3-4,  3-7  p.m. 
Hicksville  Senior  High  School,  Band  Room,  Division  Avenue 
For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

*New  York  City  (Manhattan),  March  5-6,  9 a.m.-6  p.m. 

Carnegie  Hall,  Suite  852  (studio  of  Emilia  Del  Terzo), 

154  W.  57th  Street 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 


*No  percussion  equipment  (send  taped  audition). 
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North  Carolina 

Winston-Salem,  March  1,  10  a.m.-3  p.m. 

North  Carolina  School  of  the  Arts,  200  Waughton  Street 
For  appointment  call  Ms.  Margaret  Cochrane  (919/788-5818). 

Ohio 

Cincinnati,  March  11,  1-4  p.m. 

High  School  for  the  Creative  and  Performing  Arts, 

1310  Sycamore  Street 

For  appointment  call  Ms.  Debbie  Heurich  (513/421-2680). 

Oklahoma 

Oklahoma  City,  February  4,  11:30  a. m. -2. 30  p.m. 

Oklahoma  City  University,  Department  of  Music 
For  appointment  call  Mr.  Robert  Laughlin  (405/521-5315). 

Oregon 

* Portland,  January  14,  1-5  p.m. 

Community  Music  Center,  3350  SE  Francis  Street 
For  appointment  call  (503/235-8222). 

Pennsylvania 

* Philadelphia,  March  13,  10  a.m-6  p.m. 

Federal  Reserve  Bank,  Sixth  and  Arch  Streets 

For  appointment  call  Mrs.  Suzanne  Burke,  before  3 p.m.  or  after  7 p.m. 
(215/644-5818). 

* Pittsburgh,  March  16,  5-9  p.m. 

Heinz  Hall,  600  Pennsylvania  Avenue,  Rehearsal  Room  2 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 

(617/353-3386). 

Texas 

Dallas,  February  5,  4-7  p.m. 

February  6,  9 a.m-12  noon 
Arts  Magnet  High  School  at  Booker  T.  Washington, 

2510  Woodall  Roger  Freeway 

For  appointment  call  Mrs.  Linda  Garcia  (214/243-8944). 

* Houston,  February  8-9,  2-6  p.m. 

St.  Luke's  United  Methodist  Church,  3471  Westheimer 
For  appointment  call  Mrs.  Connie  Caloway  (713/622-0418). 

* San  Antonio,  February  11-12,  during  TMEA/MENC  Convention 
Hilton  Palacio  del  Rio,  200  South  Alamo  Street 

For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Virginia 

Norfolk,  March  2,  2:30-6  p.m. 

Lake  Taylor  Junior  High,  1380  Kempsville  Road 

For  appointment  call  Mr.  Gregory  Barnes  (804/461-8834). 


*No  percussion  equipment  (send  taped  audition). 
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Washington 

Seattle,  January  11,  2:30-7:30  p.m. 

Nathan  Hale  High  School,  1075030th  Avenue,  NE 
For  appointment  call  Mr.  Egil  Smedvig  (206/362-3330). 

* Spokane , January  12,  3-6  p.m. 

Manito  Methodist  Church,  South,  3220  Grand  Boulevard 
For  appointment  call  Mrs.  B.J.  Ruehl  (509/624-8745). 
Wisconsin 

Milwaukee,  March  18,  3:30-6:30  p.m. 

Juneau  High  School,  Music  Room,  6415  W.  Mt.  Vernon  Avenue 
For  appointment  call  Mr.  Damlo  Ferrari  (414/475-8174). 

‘No  percussion  equipment  (send  taped  audition). 
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Boston  University’s  West  Street  Campus  in  Lenox  will  house  many  of  the 
young  artists. 


Housing 

Boston  University  owns  and  operates  two  residence  facilities  for 
its  students.  Indian  Hill  is  located  in  Stockbridge,  and  West  Street 
Campus  is  located  close  to  the  Tanglewood  grounds  in  Lenox.  Both 
are  serviced  by  free  shuttle  buses  which  connect  the  halls  to  the  Tan- 
glewood grounds.  Students  are  assigned  to  a specific  residence  hall 
based  on  their  Boston  University  Tanglewood  Institute  program,  their 
age,  and  their  sex. 

Each  facility  is  staffed  by  residents  selected  and  trained  by  the  Bos- 
ton University  Office  of  Residence  Life. 

Residence  hall  fees  include  a multiple-occupant  room,  breakfast 
and  dinner  daily,  and  a weekly  change  of  linen  (sheets,  pillow  case,  and 
one  towel).  A blanket  is  provided  for  each  student.  These  fees  are  listed 
under  each  program  and  in  the  Fee  Summary  on  the  back  cover  of  this 
brochure.  Each  student  accepted  into  a Boston  University  Tanglewood 
Institute  program  will  receive  a Residence  Hall  Application  form. 

Rules  and  Regulations  governing  student  conduct  while  enrolled  in 
Boston  University  Tanglewood  Institute  programs  are  given  to  each 
student  upon  registration  at  Tanglewood.  Infractions  of  the  rules  may 
result  in  dismissal.  If  a student  is  dismissed  for  violation  of  the  writ- 
ten regulations  of  the  Boston  University  Tanglewood  Institute,  no 
refund  will  be  given.  It  should  be  understood  that  Tanglewood  is  a 
center  for  serious  students  of  music.  It  is  not  a summer  camp.  A stu- 
dent's failure  to  act  appropriately  can  interfere  with  the  work  of  other 
students  and  prevent  them  from  obtaining  maximum  benefit  from  the 
Tanglewood  programs. 
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Transportation  to  Tanglewood 
By  Car 

From  metropolitan  New  York,  Tanglewood  is  easily  reaehed  by  way  of 
the  Taconic  State  Parkway  or  the  New  York  State  Thruway.  From  Bos- 
ton or  Albany,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 

By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses  of 
Greyhound  and  New  England  Trailways  out  of  New  York  City,  Albany, 
and  Boston.  Service  is  also  provided  by  Bonanza  Bus  Line  out  of  the 
Port  Authority  Terminal  in  New  York  City  and  the  Greyhound  Termi- 
nal in  Albany. 

By  Plane 

Precision  Airlines  has  four  flights  daily  from  LaGuardia  Field  in  New 
York  to  Pittsfield.  For  flight  information  call  800/451-4221.  There  is  no 
air  service  from  Boston  to  Pittsfield.  Precision  Airlines  has  restric- 
tions regarding  transport  of  large  instruments  and  trunks.  Consult 
your  travel  agent. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no  direct 
service  from  New  York  City  to  Lenox-Pittsfield.  Amtrak  does  travel 
from  New  York  to  Pittsfield  with  a change  of  tram  at  New  Haven, 
Connecticut,  and  a change  of  train  at  Springfield,  Massachusetts.  Res- 
ervations must  be  made  for  the  Springfield-to-Pittsfield  train. 

Visitors  to  Tanglewood 

Parents,  relatives,  and  friends  who  plan  to  visit  students  during  the 
summer  should  make  room  reservations  well  in  advance  of  their 
arrival.  During  most  of  the  Symphony  concert  weekends  it  is  impossi- 
ble to  obtain  a last-minute  reservation  in  the  environs  of  Tanglewood. 
Excellent  information  about  the  Berkshires,  including  a complete  list- 
ing of  guest  rooms,  inns,  and  motels,  may  be  obtained  from: 

Berkshire  Hills  Conference 
20  Elm  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  413/443-9186 

Neither  room  reservations  nor  reservations  for  concert  tickets  can  be 
made  by  Boston  University  Tanglewood  Institute.  Tickets  for  seats  in 
the  Music  Shed  for  Boston  Symphony  Orchestra  concerts  can  be 
obtained  from: 

Box  Office,  Tanglewood 
Symphony  Hall 
Boston,  MA  02115 
Telephone:  617/266-1492 
After  June  14,  1982,  contact: 

Box  Office 
Tanglewood 
Lenox,  MA  01240 
Telephone:  413/637-1600 

During  all  Boston  Symphony  concerts,  there  is  a charge  for  admission 
to  the  Tanglewood  grounds.  For  all  Berkshire  Music  Center  events, 
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including  performances  by  Boston  University  Tanglewood  Institute 
ensembles,  contributions  are  requested  for  the  Friends  of  Music  at 
Tanglewood. 

BERKSHIRE  MUSIC  CENTER  FELLOWSHIP  PROGRAM 
AND  TANGLEWOOD  SEMINARS 

For  experienced  performers  who  have  completed  most  of  their  formal 
training  and  are  at  least  eighteen  years  old,  the  Fellowship  Program 
provides  an  opportunity  to  participate  in  a demanding  schedule  of 
study  and  public  performance.  The  140  Fellows  include  instrumental- 
ists, singers,  composers,  and  conductors,  all  selected  through  highly 
competitive  auditions.  Those  admitted  to  the  Program  are  awarded 
Fellowships  that  underwrite  the  full  cost  of  their  tuition  for  the  sum- 
mer. While  all  members  are  asked  to  contribute  toward  the  cost  of 
their  housing  for  the  eight-week  session,  some  stipends  are  available 
to  assist  with  room,  board,  and  travel  expenses  in  cases  of  demonstra- 
ble need.  Each  summer,  instrumentalists  in  the  Fellowship  Program 
perform  in  orchestra  concerts  directed  by  Seiji  Ozawa,  Gunther 
Schuller,  Leonard  Bernstein,  and  other  guest  conductors  from  the 
Berkshire  Festival,  as  well  as  by  the  young  conductors  enrolled  in  the 
Program.  Coached  by  Boston  Symphony  Orchestra  members,  instru- 
mentalists perform  in  numerous  chamber  music  concerts  as  well, 
and,  with  the  singers  and  conductors,  participate  in  Tanglcwood's 
annual  Festival  of  Contemporary  Music.  Singers  in  the  Fellowship 
Program  work  with  Phyllis  Curtin  and  other  vocal  music  faculty  in 
preparing  performances  of  works  from  the  song  and  vocal  chamber 
music  literature.  The  eight  Fellows  in  Composition  work  mdepen- 

Gunther  Schuller,  guest  lecturer,  with  members  of  the  Young  Artists 
Composition  Program. 


dently  under  the  guidance  of  Gunther  Schuller  and  Theodore  Anto- 
niou  and  have  the  opportunity  to  hear  their  works  performed  by  mem- 
bers of  the  Program  in  public  concerts. 

The  Tanglewood  Seminars  include  the  Phyllis  Curtin  Seminar  for 
Singers  (Master  Classes  with  Miss  Curtin  and  intensive  instruction  in 
solfege,  languages,  diction,  and  repertoire),  the  Listening  and  Analysis 
Seminar  (meetings  with  noted  musicologists  and  performers  for  dis- 
cussion and  analysis  of  selected  Berkshire  Festival  repertoire),  and  the 
Seminar  for  Conductors  (intensive  instruction  for  a limited  number  of 
young  conductors). 

The  Berkshire  Music  Center  publishes  a brochure  and  an  audition 
schedule  for  the  Fellowship  Program  and  the  Tanglewood  seminars. 
Complete  information  may  be  obtained  by  calling  or  writing  to  the 
offices  of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston,  MA 
02115;  telephone,  617/266-5241. 

Boston  University  Theatre  Institute 

The  Boston  University  Theatre  Institute  is  an  intensive  six-week 
program  featuring  professional  training  in  acting,  voice,  speech,  and 
movement  taught  by  working  professionals.  The  Institute  offers  train- 
ing in  the  basic  skills  required  by  the  craft  of  acting  and  is  open  to  all 
high  school  and  college-bound  students  as  well  as  teachers  and  adult 
participants  in  community-related  theatre.  Maximum  individual 
attention  is  provided  by  a staff  of  Boston  University  School  of  Theatre 
Arts  faculty,  professionals  from  the  theatre  community  in  Boston,  and 
notable  guest  artists. 

All  classes  are  held  on  the  Boston  University  campus  at  the  School 
for  the  Arts  in  Boston.  Housing  is  available.  For  additional  informa- 
tion and  audition/admission  procedures  please  contact  Jane  Armitage, 
Director,  Boston  University  Theatre  Institute,  225  Bay  State  Road, 
Boston,  MA  02215;  telephone,  617/353-4363. 

Boston  University  School  of  Music 

For  more  than  a century,  Boston  University  has  trained  gifted  students 
for  careers  in  music.  The  School  of  Music  through  its  109-member 
faculty  (which  includes  36  current  and  former  members  of  the  Boston 
Symphony  Orchestra),  offers  professional  instruction  in  performance, 
theory  and  composition,  musicology,  and  music  education. 

Awards  from  $1,800  to  full  tuition,  renewable  for  four  years,  offered 
on  the  basis  of  the  audition  regardless  of  financial  need  are  available. 
Financial  aid  based  on  need  also  is  available  for  many  applicants. 

For  information  on  auditions,  awards,  and  admission,  write  or 
phone  Dr.  Elizabeth  T.  McCrea  at  Boston  University  School  of  Music, 
855  Commonwealth  Avenue,  Boston,  MA  92215;  tel.  617/353-4241. 
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Boston  University  Tanglewood  Institute  Faculty 

Boston  University  Tanglewood  Institute  offers  instruction  under  members 
of  the  Boston  University  School  of  Music  faculty  and  the  Boston  Symphony 
Orchestra.  Instructors  who  have  participated  in  the  Boston  University  Tangle- 
wood Institute  program  during  1981  are  listed  below.  The  teaching  staff  is  sup- 
plemented to  meet  each  season's  requirements. 


Strings 

'Gerald  Elias,  violin 
‘Sheila  Fiekowsky,  violin 
'Gerald  Gelbloom,  violin 
'Bo  Youp  Hwang,  violin 
"Ronald  Knudsen,  violin 
"Ronan  Lefkowitz,  violin 
'Amnon  Levy,  violin 
■Joseph  McGauley,  violin 
'Ikuko  Mizuno,  violin 
'Leonard  Moss,  violin 
'Fredy  Ostrovsky,  violin 
'Leo  Panasevich,  violin 
'Sheldon  Rotenberg,  violin 
tRoger  Shermont,  violin 
■Joseph  Silverstein,  violin 
'Joel  Smirnoff,  violin 
"Marylou  Speaker,  violin 
'Vyacheslav  Uritsky,  violin 
'Gottfried  Wilfinger,  violin 
'Max  Winder,  violin 
tVictor  Yampolsky,  violin 
'Bernard  Kadinoff,  viola 
'Joseph  Pietropaolo,  viola 
'Michael  Zaretsky,  viola 
'Ronald  Feldman,  cello 
'Luis  Leguia,  cello 
'Jonathan  Miller,  cello 
'Joel  Moerschel,  cello 

George  Neikrug,  cello 
"Mischa  Nieland,  cello 
'Robert  Ripley,  cello 
'Leslie  Martin,  string  bass 
tHenry  Portnoi,  string  bass 
'Robert  Barnes,  chamber  music 
'Burton  Fine,  chamber  music 
'Eugene  Lehner,  chamber  music 

Woodwinds 

'Doriot  A.  Dwyer,  flute 
‘Paul  Fried,  flute 

William  Grass,  flute 

Toshiko  Kohno,  flute 
'Lois  Shaefer,  flute/piccolo 
'Fenwick  Smith,  flute 
'Pasquale  Cardillo,  clarinet 
' Peter  Hadcock,  clarinet 
'Craig Nordstrom,  clarinet 
' Ralph  Gomberg,  oboe 
t John  Holmes,  oboe 
‘Wayne  Rapier,  oboe 

'Laurence  Thorstenberg,  oboe/Enghsh  horn 
'Richard  Plaster,  bassoon 
'Matthew  Ruggiero,  bassoon 
'Sherman  Walt,  bassoon 


Brass 

tRoger  Voisin,  trumpet 
‘Daniel  Katzen,  horn 
‘Charles  Kavalovski,  horn 
"Roger  Kaza,  horn 
■Richard  Mackey,  horn 
t Ralph  Pottle,  horn 
tHarry  Shapiro,  horn 
'Charles  Yancich,  horn 
' Ronald  Barron,  trombone 
'Norman  Bolter,  trombone 
'Gordon  Hallberg,  trombone/tuba 

Percussion 

'Thomas  Gauger 
'Arthur  Press 
"Charles  Smith 

Guitar 

Edward  Flower 

Harp 

Lucile  Lawrence 

Piano 

Anthony  di  Bonaventura 
Elizabeth  McCrae 
Yvar  Mikhashoff 
Ursula  Oppens 

Voice 

Mary  Davenport,  contralto 
Robert  Gartside,  tenor 
Mac  Morgan,  baritone 
Allen  Rogers,  vocal  coaching 

Composition 

Theodore  Antomou 
Robert  Sirota 

Musical  Organizations 

tRoger  Voisin,  brass  ensemble 
Leonard  Atherton,  chorus 
tVictor  Yampolsky,  orchestra 
'Thomas  Gauger,  percussion  ensemble 
' Leslie  Martin,  string  bass  ensemble 
Empire  Brass  Quintet  in  Residence 
Charles  A.  Lewis,  Jr.,  trumpet 
tRolf  Smedvig,  trumpet 
tDavid  Ohaman,  horn 
Mark  Lawrence,  trombone 
Samuel  Pilafian,  tuba 

' Members  of  Boston  Symphony 
Orchestra 

tFormer  member  of  the  Boston 
Symphony  Orchestra 
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Fee  Summary 

Young  Artists  Composition  Program  (eight  weeks) 

'Application  Fee  (must  be  attached  to  application) 

Tuition 

' "Residence  Hall  Room  Reservation  Deposit 
Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinner! 
‘Registration/Activitics  Fee 

Total 


Young  Artists  Instrumental  Program  (eight  weeks) 

"Application  Fee  (must  be  attached  to  application) 

Tuition 

* "Residence  Hall  Room  Reservation  Deposit 
Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinner) 
■Registration/Activities  Fee 

Total 


Young  Artists  Piano  Program  (four  weeks  per  session) 

" Application  Fee  (must  be  attached  to  application) 

Tuition 

" "Residence  Hall  Room  Reservation  Deposit 
Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinner) 
'Registration/Activities  Fee 

Total 


Young  Artists  Vocal  Program  (eight  weeks) 

" Application  Fee  |must  be  attached  to  application) 

Tuition 

* * Residence  Hall  Room  Reservation  Deposit 
Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinner) 
"Registration/Activities  Fee 

Total 


Empire  Brass  Quintet  Symposium  (four  weeks  per  session) 

"Application  Fee  (must  be  attached  to  application) 

Tuition 

* ‘Residence  Hall  Room  Reservation  Deposit 
Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinnerl 
‘Registration/Activities  Fee 

Total 


Flute  Symposium  (four  weeks| 

"Application  Fee  (must  be  attached  to  application) 

Tuition 

" "Residence  Hall  Room  Reservation  Deposit 

Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinnerl 
■Registration/Activities  Fee 

Total 


Guitar  Symposium  (four  weeks) 

" Application  Fee  (must  be  attached  to  application) 

Tuition 

* "Residence  Hall  Room  Reservation  Deposit 

Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinner) 
■Registration/Activities  Fee 

Total 


Harp  Symposium  (eight  weeks) 

"Application  Fee  (must  be  attached  to  application) 

Tuition 

* "Residence  Hall  Room  Reservation  Deposit 

Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinner) 
"Registration/Activities  Fee 

Total 


S 25.00 
SI  020.00 
$ 50.00 
S 940.00 
S 45.00 

$2080.00 


S 25.00 
$1060.00 
$ 50.00 
$ 940.00 
$ 45.00 

$2120.00 


S 25.00 
$ 725.00 
$ 50.00 
$ 540.00 
S 45.00 
$1385.00 


$ 25.00 
S 975.00 
$ 50.00 
$ 940.00 
S 45.00 

$2035.00 


$ 25.00 
$ 725.00 
$ 50.00 
S 540.00 
S 45.00 
S 1385.00 


$ 25.00 
S 725.00 
S 50.00 
$ 540.00 
S 45.00 
S 1385.00 


S 25.00 
S 725.00 
S 50.00 
$ 540.00 
S 45.00 
$1385.00 


$ 25.00 
$1060.00 
$ 50.00 
$ 940.00 
$ 45.00 
$2120.00 
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Applied  Music  Program  (eight  weeks] 

'Application  Fee  (must  be  attached  to  application!  $ 25.00 

Tuition  $ 950.00 

"Residence  Hall  Room  Reservation  Deposit  $ 50.00 

Residence  Hall  (includes  room,  weekly  linens,  breakfast  and  dinner)  $ 940.00 

'Registration/Activities  Fee  $ 45.00 


Total  $2010.00 


Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

Residence  Hall  Room  Reservation  Deposit  is  required  of  all  students  expecting  to  live  in  Tanglewood 
Institute  Housing.  For  details,  see  page  30. 

Make  checks  or  money  orders  payable  to  Boston  University  Tanglewood  Institute. 


photo  credits 

Boston  University  Photo  Service 
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Gary  A.  Curtis 
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BERKSHIRE 
MUSK  CENTER 


Each  summer,  the  greatest  young  con- 
ductors, instrumentalists,  singers,  and 
composers  from  the  world  over  come 
together  at  Tanglewood’s  Berkshire 
Music  Center  to  perform  concerts 
throughout  the  Tanglewood  season 
under  the  direction  of  Seiji  Ozawa, 
Gunther  Schuller,  and  members  of  the 
Boston  Symphony  Orchestra. 

From  July  11  through  August  29,  this 
extraordinary  corps  of  young  artists 
present  programs  ranging  from 
chamber  music  and  vocal  recitals  to 
full  orchestra  concerts. 

Tanglewood  has  a remarkable  record 
of  launching  remarkable  careers. 

Seiji  Ozawa  made  his  first  conducting 
appearance  in  America  as  a student 
at  Tanglewood  22  years  ago  this  sum- 
mer. Tanglewood  was  also  the  catalyst 
to  the  careers  of  such  conductors  as 
Claudio  Abbado,  Leonard  Bernstein, 
and  Zubin  Mehta;  singers  Sherrill 
Milnes,  Leontyne  Price,  and  Shirley 
Verrett;  and  composers  as  diverse  as 
Burt  Bacharach  and  Luciano  Berio. 

Berkshire  Music  Center  concerts 
comprise  performances  by  the  artists 
in  the  Fellowship  Program,  as  well  as 
the  Boston  University  Young  Artist 
Program.  Concerts  are  held  most 
Sunday  mornings  and  evenings; 
Monday,  Tuesday,  and  Wednesday 
evenings;  and  Saturday  afternoons. 
Seats  are  unreserved  and  available 
one  hour  before  concert  time  for  a 
contribution  of  $4.  Tanglewood  Friends 
are  admitted  free  of  charge.  Programs 
for  each  concert  are  available  on  a 
weekly  basis  at  the  Friends’  Office  at 
the  Main  Gate. 


THE  BERKSHIRE  MUSIC  CENTER  AT  TANGLEWOOD 


MONDAY,  5 JULY  AT  11 :00  AM 
Berkshire  Music  Center 

OPENING  EXERCISES 
(admission  free) 

SUNDAY  11  JULY  AT  8:30  PM 

Berkshire  Music  Center  Orchestra 

Joseph  Silverstein  conducting 
HAYDN  Symphony  No.  102 
STRAVINSKY  Symphony  in  Three  Movements 
RAVEL  ‘Daphnis  and  Chloe,’  Suite  No.  2 

TUESDAY,  13  JULY  AT  8:30  PM 
Chamber  Music — Fellows 
WEDNESDAY,  14  JULY  AT  8:30  PM 

Chamber  Music — Young  Artists 
SATURDAY,  17  JULY  AT  2:30PM 

Berkshire  Music  Center  Orchestra 
Otmar  Suitner  and 
Conducting  Fellows  conducting 
Program  to  include 

SCHUBERT  Symphony  No.  8 (old  No.  9) 
in  C,  The  Great’ 

SUNDAY,  18  JULY  AT  10:00  AM 
Chamber  Music — Fellows 
SUNDAY,  18  JULY  AT  8:30  PM 
Vocal  Recital — Fellows 
MONDAY,  19  JULY  AT  8:30  PM 

Chamber  Music — Young  Artists 
TUESDAY,  20  JULY  AT  8:30  PM 
Vocal  Recital — Fellows 
WEDNESDAY,  21  JULY  AT  8:30  PM 
Young  Artists  Orchestra 
Victor  Yampolsky  conducting 
WEBER  Overture  to  ‘Oberon’ 

BRITTEN  ‘Young  Person’s  Guide  to  the  Orchestra’ 
TCHAIKOVSKY  Symphony  No.  3,  ‘Polish’ 

SATURDAY,  24  JULY  AT  2:30  PM 

Chamber  Music — Young  Artists 
SUNDAY,  25  JULY  AT  10:00  AM 
Chamber  Music — Fellows 
SUNDAY,  25  JULY  AT  8:30  PM 
Vocal  Recital — Fellows 
MONDAY,  26  JULY  AT  8:30  PM 

Chamber  Music — Young  Artists 
TUESDAY,  27  JULY  AT  8:30  PM 

Berkshire  Music  Center  Orchestra 
Erich  Leinsdorf  and 
Conducting  Fellows  conducting 
Program  to  include  finale  from 
STRAUSS’s  ‘Der  Rosenkavalier’ 


WEDNESDAY,  28  JULY  AT  8:30PM 

Young  Artists  Orchestra  and  Chorus 

Leonard  Atherton  conducting 
Program  to  include 

HAYDN  'St.  Bernardi’  Mass  (‘Heiligmesse’) 

SATURDAY,  31  JULY-WEDNESDAY,  4 AUGUST 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
SATURDAY,  31  JULY  AT  1:30  PM— Preview  in  tent 
SATURDAY,  31  JULY  AT  2:30PM— Concert  I 
SUNDAY,  1 AUGUST  AT  8:30 PM— Concert  II 
MONDAY  2 AUGUST  AT  8:30PM— Concert  III 
TUESDAY,  3 AUGUST  AT  8:30  PM— Concert  IV 
WEDNESDAY,  4 AUGUST  AT  8:30  PM— Concert  V 

SUNDAY  1 AUGUST  AT  10:00  AM 
Chamber  Music — Fellows 

SATURDAY,  7 AUGUST  AT  2:30  PM 

Chamber  Music — Young  Artists 

SUNDAY,  8 AUGUST  AT  10:00  AM 
Chamber  Music — Fellows 

SUNDAY  8 AUGUST  AT  8:30  PM 

Chamber  Music — Young  Artists 

MONDAY,  9 AUGUST  AT  8:30  PM 
Vocal  Recital — Fellows 

TUESDAY,  10  AUGUST  AT  8:30  PM 
Chamber  Music — Fellows 

WEDNESDAY,  11  AUGUST  AT  8:30  PM 

Berkshire  Music  Center  Orchestra 

Andre  Previn  and 
Conducting  Fellows  conducting 
Program  to  include 
SHOSTAKOVICH  Symphony  No.  5 

SATURDAY,  14  AUGUST  AT  2:30  PM 
Young  Artists  Orchestra 

Alan  Balter  conducting 

Music  of  BEETHOVEN,  HAYDN,  and  BARTOK 

SUNDAY,  15  AUGUST  AT  10:00  AM 
Chamber  Music — Fellows 

SUNDAY,  15  AUGUST  AT  8:30  PM 
Vocal  Recital — Fellows 

WEDNESDAY,  18  AUGUST  AT  8:30  PM 

Berkshire  Music  Center  Orchestra 

Gustav  Meier  and 
Conducting  Fellows  conducting 
Program  to  include 

DVORAK  Symphony  No.  9,  ‘New  World’ 


BSO  Music  Director  Sei|i  Ozawa  works  with  a BMC  conducting  student. 


BMC  Assistant  Director  of  Contemporary  Music  Theodore  Antoniou  and  BMC  Artistic 
Director  Gunther  Schuller  coach  students. 


Leonard  Bernstein,  who  attended  the  BMC  as  a student,  conducts  the 
BMC  Orchestra  in  the  Music  Shed. 


* 1982  CONCERT  SCHEDULE 


SATURDAY,  21  AUGUST  AT  2:30  PM 

Young  Artists  Orchestra 

Victor  Yampolsky  conducting 
BEETHOVEN  'Leonore’  Overture  No.  3 
STRAVINSKY  The  Fairy’s  Kiss’ 
MUSSORGSKY/RAVEL  ‘Pictures  at  an  Exhibition’ 

SUNDAY,  22  AUGUST  AT  10:00  AM 

Chamber  Music — Fellows 

SUNDAY,  22  AUGUST  AT  8:30  PM 

Vocal  Recital — Fellows 

MONDAY,  23  AUGUST  AT  8:30PM 

Chamber  Music — Fellows 

WEDNESDAY,  25  AUGUST  AT  8:30PM 

Berkshire  Music  Center  Orchestra 

Conducting  Fellows  conducting 
Program  to  be  announced 

FRIDAY,  27  AUGUST 

TANGLEWOOD  ON  PARADE 

(afternoon  events  beginning  at  2:30, 
followed  by  gala  orchestra  concert  at  9; 

Berkshire  Festival  ticket  required) 

SATURDAY,  28  AUGUST  AT  2:30 

Young  Artists  Chorus 

Leonard  Atherton  conducting 
Program  to  be  announced 

SUNDAY,  29  AUGUST  AT  10:00  AM 

Chamber  Music — Fellows 

Schedule  subject  to  change. 

Current  information  available  each 
week  at  the  Tanglewood  Main  Gate. 

Except  where  noted,  admission  is  by  a $4 
donation  at  the  gate,  or  by  Friends 
of  Music  at  Tanglewood  season  membership. 

Programs  designated  “Fellows"  events  are  performed  by  members  of  the 
Berkshire  Music  Center’s  Fellowship  Program  for  advanced  young 
performers  18  years  of  age  and  older.  The  Berkshire  Music  Center 
Orchestra  is  comprised  of  members  of  the  Fellowship  Program. 

Programs  designated  “Young  Artists”  events  are  performed  by  members  of 
the  Boston  University  Tanglewood  Institute  s Young  Artists  Instrumental 
and  Vocal  Programs  for  high-school  age  musicians. 

Tanglewood  on  Parade"  is  a day-long  series  of  concert  performances  and 
other  events  highlighting  the  entire  spectrum  of  Tanglewood  performance 
activities,  including  the  Berkshire  Music  Center  Fellowship  Program,  the 
Boston  University  Tanglewood  Institute's  Young  Artists  Program,  and  the 
Boston  Symphony  Orchestra  itself.  “Tanglewood  on  Parade"  is  presented 
as  a benefit  for  the  Berkshire  Music  Center.  The  all-day  events  lead  up  to  a 
9 pm  gala  concert  featuring  the  Boston  Symphony  Orchestra,  the 
Berkshire  Music  Center  Orchestra,  the  Young  Artists  Orchestra,  conductors 
Seiji  Ozawa,  John  Williams,  and  Joseph  Silverstein,  and  pianist  Peter 
Serkin.  Berkshire  Festival  tickets  are  required  and  are  available  at  the 
Tanglewood  box  office. 


m 


* AW'^rc^' 
'°  rntf'^A 


J I 


juiy — 
4 August 
1982 


Tanglewood 


The  Berkshire  Music  Center 

Gunther  Schuller,  Artistic  Director  (on  sabbatical) 
Maurice  Abravanel,  Acting  Artistic  Director 
Joseph  Silverstein,  Chairman  of  the  Faculty 

Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
John  Oliver,  Head  of  Vocal  Music  Activities 
Gustav  Meier,  Head  Coach,  Conducting  Activities 
Gilbert  Kalish,  Head  of  Chamber  Music  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 
Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 
Jacquelyn  R.  Donnelly,  Administrative  Assistant 
Harry  Shapiro,  Orchestra  Manager 
James  Whitaker,  Chief  Coordinator 

Jean  Scarrow,  Vocal  Activities  Coordinator 
John  Newton,  Sound  Engineer 
Marshall  Burlingame,  Orchestra  Librarian 
Douglas  Whitaker,  Stage  Manager 
Carol  Woodworth,  Secretary  to  the  Faculty 
Karen  Leopardi,  Secretary 
Monica  Schmelzinger,  Secretary 
Elizabeth  Burnett,  Librarian 
Theodora  Drapos,  Assistant  Librarian 


Festival  of  Contemporary  Music 
presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Harvard 


Fellowship  Program 
Contemporary  Music  Activities 

Luciano  Berio,  Acting  Director  & 

Composer-in- Residence 
Theodore  Antoniou,  Assistant  Director 

Arthur  Berger, 

Robert  Morris, 

William  Thomas  McKinley, 

Yehudi  Wyner,  Guest  Teachers 


The  Berkshire  Music  Center 

is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 

Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  W.  Morris,  General  Manager 
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Reflections  of  a 
Patron  of  Music 

I was  recently  seventy-five.  This  year 
the  Fromm  Music  Foundation  is  cele- 
brating its  thirtieth  anniversary,  and  the 
tenth  in  its  affiliation  with  Harvard  Uni- 
versity. In  observing  these-anniversaries, 
I cannot  resist  the  temptation  to  in- 
dulge in  some  memories  of  my  musical 
experiences  of  the  past  as  well  as  in  some 
thoughts  about  my  participation  in  the 
musical  life  of  the  present. 

I grew  up  in  Kitzingen,  a small  Bavarian 
town  in  Germany.  My  formal  education, 
if  one  can  call  it  that,  ended  at  the  age  of 
sixteen  when  I began  working  in  Frankfurt- 
am-Main.  There  I came  into  contact 
with  a great  variety  of  music  of  the 
past  and  the  present.  In  those  days 
Bartok,  Berg,  Hindemith,  Krenek,  Mil- 
haud, Schoenberg,  Stravinsky,  and  Webern 
were  the  younger-generation  composers. 
American  composers,  even  those  of  the 
stature  of  Ives,  Copland,  and  Sessions, 
were  unknown  to  us.  Then,  as  today, 
the  general  public  met  contemporary 
music  with  either  total  apathy  or  vocif- 
erous protest.  Even  before  I had  heard 
any  contemporary  music,  I was  aware 
of  what  was  happening  in  the  visual  and 
literary  arts.  I never  wavered  in  my 
belief  that,  at  a time  when  painters  and 
writers  were  expressing  themselves  co- 
gently in  the  idioms  of  their  own  time, 
composers  would  be  content  with  the 
musical  language  of  the  past.  The  turning 
point  which,  musically  speaking,  brought 
me  into  the  twentieth  century  came  in 
1927.  I heard  Stravinsky’s  Rite  of  Spring 
for  the  first  time.  This  was  music  unlike 
any  I had  known.  Its  impact  made  me 
understand  what  the  Spanish  painter, 
Juan  Gris,  meant  when  he  said  that  no 


work  destined  to  become  classic  would 
ever  resemble  the  classic  works  that 
preceded  it. 

I never  imagined  then  that  in  1959  I 
would  meet  Stravinsky  in  America  and, 
in  that  year,  sponsor  the  American 
premiere  of  Threni. 

When  I arrived  in  the  United  States 
as  an  immigrant  in  1938,  I found  the 
peculiarly  American  rift  between  artistic 
values  and  commercial  values  far  more 
troubling  than  the  relatively  simpler 
schism  between  old  and  new  in  Europe. 

I became  particularly  concerned  about 
the  anomalous  position  of  composers  in 
a society  which  was  not  only  musically 
conservative,  but  also  insistent  that  music 
make  its  own  way  in  the  marketplace  as 
if  it  were  a commodity  of  some  kind. 
Although  their  creativity  isthesource of 
music  and  musical  culture,  composers 
were  excluded  from  giving  direction  to 
musical  life,  from  influencing  the  musical 
taste  of  the  public. 

For  years  I pondered  these  problems 
and  finally,  after  I had  achieved  economic 
security,  I was  ready  to  put  my  ideas  into 
action.  That’s  how  in  1952  the  Fromm 
Music  Foundation  came  into  existence. 

Now,  thirty  years  later,  I am  morethan 
ever  convinced  that  the  stagnation  in 
our  organized  musical  life  can  be  over- 
come only  if  our  conductors  and  per- 
formers familiarize  serious  listeners  with 
the  most  significant  music  written  in  the 
last  fifty  years,  thus  leading  them  up  to 
better  understanding  and  greater  ap- 
preciation of  the  music  of  our  time. 

Regardless  of  prevailing  attitudes,  my 
faith  in  the  creativity  of  contemporary 
composers  has  never  flagged.  Works  of 
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enduring  quality  and  often  great  beauty 
are  being  written  in  our  midst,  and  new 
talents  continue  to  emerge  and  grow. 

Our  choices  are  clear:  either  we  award 
ourselves  the  privilege  of  coming  to 
know  the  important  musical  creations  of 
our  own  century,  or  we  leave  these 
works  to  be  discovered  by  future 
generations. 

— Paul  Fromm,  Director 
Fromm  Music  Foundation  at  Harvard 


Contemporary  Music 
at  Tanglewood 

I feel  at  home  at  Tanglewood.  I came 
here  first  as  a student  and  then,  in  1960, 
as  composer-in-residence.  I remember 
my  staying  at  Seranak  where,  under  the 
whimpering  but  iron  protection  of  Olga 
Koussevitzky,  I completed  Circles,  my 
"Fromm  piece,”  which  was  performed 
during  the  Contemporary  Music  Festival 
of  that  same  summer.  Being  back  after 
so  many  years  I am  assaulted,  of  course, 
by  many  musical  memories — but  I have 
no  feeling  of  nostalgia.  One  of  the 
astonishing  facts  about  Tanglewood  is 
that  it  always  manages  to  be  the  same 
but  it  is  at  the  same  time  always  new  and 


alive.  By  vocation  and  by  culture  I often 
find  myself  suggesting  changes  and 
transformations  because  I assume  that 
musical  (and  non-musical)  things  are 
always  part  of  a process,  of  a "formation," 
rather  than  of  a form.  However,  as  a 
last-moment  “acting  director”  for  the 
Contemporary  Music  Festival,  I wouldn’t 
know  which  changes  to  suggest.  Or 
perhaps  there  is  only  one  change  I 
would  like  to  suggest.  It  would  be  inter- 
esting to  make  the  impressive  audiences 
at  Tanglewood  more  aware  of  the 
passionate  and  skillful  dedication 
given  by  the  musicians  of  the  Berkshire 
Music  Center  to  the  music  of  this 
century.  This  would  perhaps  raise  some 
useful  questions  in  the  minds  of  the 
listeners,  allowing  them  to  make  a 
fundamental  step  toward  a deeper 
understanding  of  music  bv  hearing  it 
in  progress,  and  hearing  it  again.  In  the 
Berkshire  Music  Center  there  is  such  a 
concentration  of  impressive  musical 
ingredients  and  such  an  intelligent 
continuity  among  them  (from  the  BSO 
to  the  students,  from  the  staff  to  the 
faculty,  from  nature  to  the  Fromm 
Foundation)  that  no  matter  how  and 
when  you  combine  them,  they  will 
always  produce  something  very  meaning- 
ful for  today’s  music. 

If  the  organization  of  culture  is,  as  it 
seems,  an  expression  of  social  organization, 

I feel  that  the  Tanglewood  microcosmos 
could  also  be  seen  as  an  experimental 
place  which  is  mirroring  an  ideal 
musical  “society”  where  music  is  not 
necessarily  a commodity  mainly  char- 
acterized by  standards  of  performance, 
but  an  intellectual  instrument  for  ex- 


Tanglewood 


pressive  discoveries.  In  fact,  one  of  the 
most  impressive  aspects  of  this  Two- 
Months-Long  Musical  Republic  is  the 
continuity  and  harmony  within  its  in- 
habitants and  their  different  skills.  This 
continuity  and  harmony,  which  encom- 
passes an  astonishing  plurality  of  in- 
terests and  aims,  would  be  difficult  to 
find  elsewhere  in  the  “outside  world,” 
especially  in  the  centuries-old  musical 
institutions  that  are  too  often  inclined 
to  segment  and  label  rather  than  to 
relate  and  connect. 

This  year’s  Contemporary  Music  Festival 
program  was  planned  long  before  I 
decided  to  come  to  Tanglewood;  there- 
fore, my  contribution  is  necessarily 
limited.  Among  the  composers  repre- 
sented, there  is  Milhaud,  whose  output 
from  1913  to  1933  should  be  better 
known.  (Incidentally,  Milhaud’s  Death 
of  a Tyrant  is  the  first  modern  work  I 
ever  heard  in  performance.  It  was 
October  1945,  in  Milan,  just  after  the 
end  of  the  war  against  Fascism.  I will 
never  forget  the  impact  of  those  shouting 
voices  and  screaming  instruments  in  this 
short  work  that  develops  those  astonish- 
ing visions  Milhaud  had  already  in  1913, 
with  his  “interludes”  of  Les  Choephores 
for  speaking  chorus  and  percussion.) 
There  is  Kagel:  because  of  his  irony 
and  his  explorations  into  parody,  I feel 
he  is  one  of  the  most  important  and 
anti-rhetorical  presences  in  today’s  music. 
There  is  Costinescu : he  was  a student  of 
mine  at  Juilliard,  and  I heard  the  first 
whispers  of  his  Musical  Seminar  in  1970. 
During  all  these  years  it  has  become  his 
labyrinth  and,  I sincerely  hope,  con- 
sidering the  qualities  of  this  musician, 


the  launching  pad  of  his  very  remarkable 
creative  and  technical  gifts.  There  are 
all  those  gifted  young  composers  work- 
ing with  me,  grateful,  as  I am,  to  the 
Berkshire  Music  Center  for  being  the 
way  it  is.  And  there  are,  finally,  inside 
of  me,  the  most  affectionate  thoughts  in 
my  memory  of  Olga  Koussevitzky. 

— Luciano  Berio, 
Acting  Director  of  Contemporary  Music 
Activities  & Composer-in-Residence 
Berkshire  Music  Center 


Festival  of  Contemporary  Music 

Saturday,  31  July  1982  at  2:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


DARIUS  MILHAUD 
(1892-1974) 

The  Death  of  a Tyrant  (1932) 

Luciano  Berio,  conductor 

Members  of  the  Boston  University  Tanglewood  Institute 
Young  Artist  Vocal  Program 

BERNARD  RANDS 
(b.1935) 

Canti  Lunatici  (1981) 

Quasimodo.  Ed  e subito  sera. 

Joyce.  Simples. 

Anonymous,  from  the  Gaelic.  Welcome  to  the  Moon. 
Lorca.  La  Luna  Asuma. 

Arp 

Blake.  The  Moon. 

Lorca.  Romance  de  la  luna,  luna. 

Arp 

Whitman 

Plath  (from  The  Moon  and  the  Yew  Tree) 

Arp 

Artaud 

Hopkins.  Moonrise. 

Shelley.  The  Waning  Moon. 

Quasimodo 

Luciano  Berio,  conductor 
Margaret  Cusack,  soprano 

INTERMISSION 

LUCIANO  BERIO 
(b.1925) 

Laborinthus  II  (1965) 

Gustav  Meier,  conductor 
Eileen  McNamara,  soprano 
Charleen  Ayers,  soprano 
Penelope  Bitzas,  mezzo-soprano 
Luciano  Berio,  narrator 

The  1982  Festival  of  Contemporary  Music  continues  with  tomorrow  afternoon’s 
Boston  Symphony  Orchestra  concert  at  2:30,  when  Seiji  Ozawa  conducts 
Irving  Fine’s  Toccata  concertante  and  Luciano  Berio’s  Concerto  for  Two  Pianos, 
with  soloists  Ursula  Oppens  and  Gilbert  Kalish.  Tickets  for  this  Berkshire  Festival 
event  are  required  and  are  available  at  the  Tanglewood  box  office. 
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Festival  of  Contemporary  Music 

Sunday,  1 August  1982  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


IRWIN  BAZELON 
(b.1922) 

Sound  Dreams  (1977) 

Theodore  Antoniou,  conductor 
Edward  Meltzer,  percussion 

WILLIAM  ALBRIGHT 
(b.1944) 

Seven  Deadly  Sins  (1974) 

1.  Wrath 

II.  Vanity 

III.  Lechery 

IV.  Gluttony 

V.  Sloth 

VI.  Envy 

VII.  Greed 

Jerome  Rosen,  conductor 

FRANCO  DONATONI 
(b.1927) 

Spiri  (1977) 

Derrick  Inouye,  conductor 
Laura  Ahlbeck,  oboe 

INTERMISSION 

ARTHUR  BERGER 
(b.1912) 

Trio  for  guitar,  violin,  and  piano  (1972) 
Jeffrey  Steele,  guest  guitarist 
Dean  Franke,  violin 
Michael  Torke,  piano 

MAURIZIO  KAGEL 
(b.1931) 

Vom  Horensagen  (1971-72) 
Theodore  Antoniou,  conductor 
Andrew  Willis,  harmonium 

ELLIOTT  SCHWARTZ 
(b.1936) 

Chamber  Concerto  II  (1977) 
Grzegorz  Nowak,  conductor 
Paul  Garment,  clarinet 
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VIVA 


Richard  Pittman,  Music  Director 


A HALLOWEEN  PROGRAM 
Gruber,  Hindemith,  Ives,  Thow 
Longy  School  of  Music,  Cambridge 
29  October,  1982 

AMERICAN  COMPOSERS 
Copland,  Cowell,  Etler,  Perera,  Sessions 
Longy  School  of  Music,  Cambridge 
3 December,  1982 

BERLIN  COMPOSERS 
Eisler,  Harbison,  Weill,  Yun 
Museum  of  Fine  Arts,  Boston 
16  February,  1983 

JOINT  CONCERT  WITH 

CONCERT  DANCE  OF  BOSTON 

Reich,  Rouse,  Schoenberg/Webern,  Schoenberg 

Jordon  Hall,  Boston 

8 April,  1982 

CONCERT  BY  THE  NASH  ENSEMBLE  OF  LONDON 
Bainbridge,  Holloway,  Knussen,  Maw 
Longy  School  of  Music,  Cambridge 
18  May,  1983 


SUBSCRIBE  NOW  & SAVE  30% 


To  receive  series  brochure,  write  to: 

Peggy  Weigle 
Boston  Mu sica  Viva 
41  Both f eld  Road 
Newton  Centre,  MA  02159 


Festival  of  Contemporary  Music 

Monday,  2 August  1982  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


VIVIAN  FINE 
(b.1913) 

Brass  Quartet  (1978) 

I.  Variations 

II.  Fanfare 

III.  Eclogue 

IV.  Variations 

Lawrence  DiBello,  horn 
Justin  Cohen,  trumpet 
Thomas  Smith,  trumpet 
Paul  Eachus,  bass  trombone 

EARL  KIM 
(b.  1920) 

Now  and  Then  (1981)t* 
Eileen  McNamara,  soprano 

SHULAMIT  RAN 
(b.1949) 

A Prayer  (1981)* 

Christopher  Wilkins,  conductor 
William  Caballero,  horn 

FRED  LERDAHL 
(b.  1943) 

Beyond  the  Realm  of  Bird  (1981)t* 
Yakov  Kreizberg,  conductor 
Ellen  Vickers,  soprano 

INTERMISSION 

WILLIAM  THOMAS 
McKinley 
(b.1939) 

Paintings  VI:  To  Hear  the  Light  Dancing  (1981) 
Theodore  Antoniou,  conductor 

LUCIANO  BERIO 
(b.1925) 

Points  on  a Curve  to  Find  (1974) 
Charles  Peebles,  conductor 
Ursula  Oppens,  guest  pianist 

tCommissioned  by  the  Department  of  Music  of  the  University  of  Chicago  for 
Paul  Fromm’s  75th  birthday 

•First  performed  on  22  )anuary  1982  in  honor  of  Paul  Fromm  on  his  75th  birthday 
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40.  “Cluster  and  pitch-pipe  section.” 

41.  To  Franz  Schubert. 

42.  To  some  sopranos — and  their  neighbors. 

43.  To  Pierre  Boulez. 

44.  To  W.A.  Mozart. 

45.  To  John  Cage;  entrance  of  the  "Piano  Preparing  Company,” 

with  counting  in  English. 

46.  To  Claude  Debussy. 

47.  To  Karlheinz  Stockhausen. 

48.  To  Guillaume  de  Machaut  and  to  William  Albright  (who  also  uses 

“hockets”  [“hiccups”]  in  his  compositions). 

49.  To  L.  v.  Beethoven,  when  he  enjoys  polyphony. 

50.  To  an  anonymous  medieval  composer. 

51.  “At  least  a normal  fugue”;  To  J.S.  Bach:  and  also  to  Nadia 

Boulanger  and  Anthony  Newman. 

52.  Fast  passage  toward  romantic  piano  music. 

53.  To  Frederic  Chopin. 

54.  From  Chopin  to  Jazz. 

55.  To  Louis  Armstrong,  Dizzy  Gillespie,  and  Ella  Fitzgerald. 

56.  “Back  to  Renaissance.” 

57.  To  Orlando  di  Lasso,  to  Luca  Marenzio,  and  to  others  close 

to  them;  “musical”  counting  in  Italian. 

58.  Back  to  the  20th  again;  short  musical  and  linguistic  transformation. 

59.  To  Bela  Bartok;  counting  in  Hungarian. 

60.  To  George  Enesco;  meditative  moment  with  counting  in  Romanian. 

61.  “From  old  to  contemporary  Vienna”;  counting  in  Viennese  dialect. 

62.  “Second  twelve-tone  section”;  To  Anton  Webern  and  discontinuity  . . . 

63.  To  Igor  Stravinsky;  counting  in  Russian. 

64.  To  L.  v.  Beethoven,  when  he  enjoys  rhythm  and  anticipates 

Stravinsky;  counting  in  High  German. 

65.  To  Olivier  Messiaen,  when  he  analyzes  Beethoven,  follows 

Stravinsky  and  “discovers”  the  birds;  counting  in  French. 

66.  To  jet  planes  and  to  Scott  Joplin;  counting  in  English. 

67.  “A  Tower  of  Babel  of  ‘Musical’  musical  styles”;  polyphony 

of  styles,  step-patterns,  and  polyglot  counting;  To  Charles  Ives. 

68.  “Reaching  the  Climax”:  The  Conductor’s  entrance;  about 

some  conductors  and  to  anyone  capable  of  reaching  (or 
willing  to  reach)  a climax. 

69.  “A  short  review  of  musical  styles”  (seven  fragmentary  variations 

on  a theme-segment): 

a)  Some  musicians  around  the  1970s; 

b)  Stravinsky  and  Ellington; 

c)  Messiaen  and  Debussy; 

d)  Brahms  and  Haydn; 

e)  Monteverdi; 

f)  Organum; 

g)  Chinese,  Jewish,  and,  finally  (as  a pivot 

for  a last  evolution),  Gregorian  Chant; 

To  Olivier  Messiaen  and  Henri  Pousseur,  and  their  interest  in 
harmonic  transformations. 


PART  IV 

TOWARD  THE  END  ...  OF  WHICH  MUSIC? 


70.  “Far-  and  not  too  far-Eastern  heterophony.’’ 

71.  “The  Interrupted  Mensuration  Canon.” 

72.  “The  Electro-Acoustic  Music  Comes  In”;  In  relation  to 

Pierre  Schaeffer's  idea  of  “objets  sonors.” 

73.  "...  Let’s  at  least  look  for  the  location  of  these 

likeable  sounds  ...” 

74.  “The  open  windows,  city  and  country  styles”:  About  those 

who,  listening  to  traffic,  birds,  and  insects,  discuss 
aesthetics  until  nearly  breaking  down. 

75.  About  some  critics  and  some  crowds. 

76.  “Hammering  Music.” 

77.  To  the  Crickets  of  New  England  . . . actually,  to  crickets 

everywhere;  A Morse-coded  message,  integrated  into  the 
Bassist's  and  then  into  the  Trombonist’s  sounds,  reads:  “LET  US 
COMMUNICATE  HARMONIOUSLY  WITH  EVERYBODY,  EVERYTHING, 
EVERYWHERE,  FOR  EVER,  AND  EVER,  AND  EVER,  AND  ..." 


David  Hoose,  conductor 

Gheorghe  Costinescu.  producer  and  director 


Marilyn  Boyd  DeReggi, 
electric  organ  & soprano 
Don  Sanders,  trombone 
Paul  Robinson,  double  bass 
Gheorghe  Costinescu,  piano 
Dean  Anderson,  percussion 
Helmut  Braunlich,  violin 


Mark  Jaster,  actor/mime 
Gayle  Behrman  Jaster,  actress/mime 
Craig  Jaster,  actor/mime 
Christopher  Patton,  actor/mime/flutist 
Mary-Averett  Seelye,  actress 


Christopher  Patton,  production  manager 
Dennis  Jelalian,  lighting  technical  designer 
John  Newton,  sound  engineer 
Jean  Button,  costume  technical  design 
Richard  Karpen,  electronic  studio  assistant  & 
musical  parts  editor 
Dan  Fary,  Bill  Moses,  and  Tom  Smith, 
production  assistants 
Connie  Linsler,  coordinator  for  the 
Berkshire  Music  Center 

Funding  for  this  performance  was  provided  in  part  by  a grant  from  ‘Meet  the 
Composer’  through  the  New  England  Foundation  for  the  Arts,  and  in  part 
by  a grant  from  Mrs.  Margaret  Lee  Crofts  given  in  memory  of  Nathan  Wachtel. 


Baldwin  piano 


Ngwly  Published  Worlds 


Argento 

Bernstein 

Copland 

Davies 


Del  Tredici 
Druckman 

Foss 

Ginastera 

Gruber 

Holloway 

Hundley 

Kolb 

Lees 

Markevitch 

Maw 

Milhaud 

Panufik 

Thomson 

Williamson 


BRAVO  MOZART!  for  orchestra.  Study  score. 

TOUCHES,  for  piano 

EIGHT  POEMS  OF  EMILY  DICKINSON  for  voice  & 
chamber  orchestra.  Study  score. 

SONG  ALBUM,  for  high  voice  & piano. 

THE  BLIND  FIDDLER,  for  mezzo  & instrumental 
ensemble.  Full  score. 

FROM  STONE  TO  THORN,  for  mezzo  & small  ensemble. 

Full  score. 

STEDMAN  CATERS,  for  instrumental  ens.  Full  score. 

ACROSTIC  SONG,  voice  & piano. 

AN  ALICE  SYMPHONY,  Full  score. 

DELIZIE  CONTENTE  CHE  L’ALME  BEATE,  wind 
quintet,  tape.  Full  score,  pts. 

LAMIA,  for  soprano  & orchestra.  Study  score. 

AMERICAN  CANTATA,  chorus,  tenor,  orchestra.  Vocal  score. 
SONATA  FOR  GUITAR 

FRANKENSTEIN!!  baritone  & instrumental  ens.  Full  score. 
VIOLINKONZERT  (for  violin  & orchestra).  Solo  violin  pt. 

ARIA , for  fourteen  players.  Full  score. 

ODE,  for  four  winds  & strings.  Full  score. 

EIGHT  SONGS  for  voice  & piano. 

SONGS  BEFORE  AN  ADIEU,  soprano,  flute,  guitar.  Full  score. 
THREE  LULLABIES,  for  solo  guitar. 

CONCERTO  FOR  CHAMBER  ORCHESTRA.  Study  score. 

ETUDES  FOR  PIANO  AND  ORCHESTRA.  Piano  reduction. 

ICARE,  for  orchestra.  Study  score. 

LE  NOUVEL  AGE,  for  orchestra.  Study  score. 

PARTITA,  for  piano  & small  orchestra.  Study  score. 

I HE  RUIN,  for  double  8-pt.  chorus  & solo  horn.  Vocal  score 
LA  VITA  NUOVA,  for  soprano  & chamber  ensemble.  Full  score. 
SUITE  ANGLAISE  for  accordion  (or  violin)  & orchestra.  Full  score, 
accordion,  violin  solo  parts. 

CONCERTINO,  for  timpani,  percussion,  strings.  Full  score. 

SONG  ALBUM'  Volume  II.  Voice  & piano. 

SUITE  FOR  GUITAR,  for  solo  guitar. 

EIGHT  PORTRAITS  for  solo  violin. 

THIRTEEN  PORTRAITS  for  piano. 

HAMMARSKJOLD  PORTRAIT,  soprano  & orchestra.  Vocal  score. 


BOOSEY  & HAWKES,  INC. 

24  West  57th  Street 


New  York,  N.  Y.  10019 
(212)  757-3332 


Festival  of  Contemporary  Music 

Wednesday,  4 August  1982  at  8:30 
Theatre-Concert  Hall,  Tanglewood 
Berkshire  Music  Center  Orchestra 
Theodore  Antoniou,  conductor 


LUCIANO  BERIO 
(b.1925) 

EMrata  (1980) 

GYORGI  LIGETI 
(b.1923) 

Atmospheres  (1961) 

jACOB  DRUCKMAN 
(b.1928) 

Aureole  (1979) 

INTERMISSION 

THEODORE  ANTONIOU 
(b.  1938) 

Fluxus  (1975) 

VINCENT  PERSICHETTI 
(b.1915) 

NIGHT  DANCES  for  Orchestra  (1970) 

1.  Shadow  dancers  alive  in  your  blood  now 

(Carl  Sandburg) 

2.  Their  radiant  spirals  crease  our  outer  night 

(Daniel  Hoffman) 

3.  Sleep  to  dreamier  sleep  be  wed 

(James  Joyce) 

4.  The  incendiary  eve  of  deaths  and  entrances 

(Dylan  Thomas) 

5.  The  loneliness  includes  me  unawares 

(Robert  Frost) 

6.  Through  the  black  amnesias  of  heaven 

(Sylvia  Plath) 

7.  Where  at  midnight  motion  stays 

(Robert  Fitzgerald) 

Baldwin  piano 


ANNOUNCING 


Concerts  at 
Sanders  Theatre 

Lectures  preceding 
each  concert. 


November  1, 1982 


featuring  works  by 

Arnold  Schoenberg,  Donald  Sur, 

David  Koblitz, 

John  Harbison,  Conductor. 


February  28, 1983 


featuring  works  by 
Joan  Tower,  Gary  Philo, 
William  Kraft,  James  Dashow, 
Charles  Wourinen. 


April  4, 1983 


featuring  works  by 
Yehudi  Wyner,  Marc  Antonio  Consoli, 
Gilbert  Rand,  Vincentiu-Cristian  Coban. 
Gunther  Schuller,  Conductor 


Additional  concert  at 
Northeastern  University 


December  12, 1982 


featuring  works  by 

Anton  Webern  and  Milton  Babbitt 


SUBSCRIBE 


collage  is  a chamber  music  group  dedicated  to  the  perform- 
ance of  20th  century  works.  It  was  created  to  fill  a real  need  of 
musicians,  composers,  and  concert-goers  collage  provides 
a core  group  of  Boston  Symphony  players  the  opportunity  to 
perform  avant  garde  land  not  necessarily  commercially  viable) 
works  and  to  use  and  perfect  new  instrumental  techniques.  To 
further  this  goal,  collage  commissions  new  works  by  the  most 
forward  looking  of  contemporary  composers-thus  giving  them 
a forum  and  artistic  vehicle. 

All  programs  are  subject  to  change. 


now  and  receive  all  four  con- 
certs for  the  price  of  three, 
plus  three  free  lectures.  Sub- 
scribers will  also  receive  an 
invitation  to  Collage's  gala 
10th  anniversary  celebration 
in  October. 

For  further  information  and  a 
detailed  brochure,  call  617- 
232-1359  or  write:  Box  777, 
Brookline,  MA  02146. 


Berkshire  Music  Center 
1982  Fellowship  Program 


Violins 

Lisa  Agnor,  Atlanta,  Georgia 
Frelinghuysen  Foundation  Fellowship 
Rebekah  Binford,  Louisville,  Kentucky 
Ina  and  Haskell  Gordon  Fellowship 
Cheryl  Bintz,  West  Bloomfield,  Michigan 
U.S.  Components,  Inc.  Fellowship  & 
Berkshire  County  Savings  Bank  Fellowship 
Sarah  Briggs,  Rochester,  New  York 
Anna  Gray  Sweeney  Noe  Fellowship 
Marina  Brubaker,  Tucson,  Arizona 
Koussevitzky  Music  Foundation  Fellowship 
Susan  Carrai,  Wakefield,  Massachusetts 
Helene  R.  and  Norman  Cahners  Fellowship 
Nancy  Feineman,  San  Jose,  California 
Boston  Symphony  Orchestra  Fellowship 
Leo  Ficks,  Coraopolis,  Pennsylvania 
Berkshire  Life  Insurance  Company  & 
Berkshire  Hilton  Inn  Fellowship 
Dean  Franke,  Willowdale,  Ontario 
Orleton  Charitable  Trust  Fellowship 
Iwao  Furusawa,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 
established  by  Mr.  and  Mrs.  Allen  G.  Barry 
Russell  Hershow,  New  York,  New  York 
C D.  Jackson  Master  Award  Fellcxwship 
Karen  Iglitzin,  Seattle,  Washington 
Boston  Symphony  Orchestra  Fellowship 
Philip  Johnson,  West  Falls,  New  York 
Arthur  Fiedler  Memorial  Fellowship 
Mia  Kim,  El  Toro,  California 
WCRB/Harry  Ellis  Dickson  Fellowship 
Rebecca  Kruger,  Columbus,  Georgia 
Irene  and  David  Bernstein  Fellowship 
Catherine  Lange,  St.  Louis,  Missouri 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Julie  Leven,  Murphysboro,  Illinois 
Judy  and  Stewart  Colton  Fellowship 
Ann  McIntyre,  Akron,  Ohio 
Juliet  Esselborn  Ceier  Memorial  Fellowship 
Laurie  Miller,  Parma,  Ohio 
Richard  Burgin  Memorial  Fellowship 
Lauren  Murphy,  Liverpool,  New  York 
William  Kroll  Memorial  Fellowship 


Cynthia  Roberts,  Needham,  Massachusetts 
Red  Lion  Inn  Fellowship 
Sanford  Salzinger,  Mayfield  Heights,  Ohio 
Stuart  Haupt  Fellowship 
Sophia  Silivos,  Pensacola,  Florida 
Leo  L.  Beranek  Fellowship 
Sarah  Streatfeild,  London,  England 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 
Cynthia  Stutt,  Rexford,  New  York 
Fromm  Music  Foundation  Fellowship 

Violas 

Emily  Bruell,  Watertown,  Massachusetts 
Anne  Sternberg  Fellowship 
Marcia  Cassidy,  Universal  City,  Texas 
Arthur  Fiedler  Fellowship 
Susan  Chan,  Worthington,  Ohio 
Julius  Kass  Fellowship  & 

Milos  and  Maria  Krofta  Fellowship 
Paul  Cortese,  Kenosha,  Wisconsin 
Israel  and  Rita  Kalish  Fellowship  & 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
Susan  Curran,  Cranston,  Rhode  Island 
Dorothy  and  Montgomery  Crane  Fellowship 
Jody  Finkelman,  East  Meadow,  New  York 
Raymond  Lee  Memorial  Fellowship  & 
Mead  Corporation  Fellowship 
Elizabeth  Gaver,  Carmel,  California 
Ruth  B.  Cohen  Fellowship 
Diane  Mues,  Chicago,  Illinois 
Boston  Symphony  Orchestra  Fellowship 
Joyce  Ramee,  Warrentown,  Virginia 
Book  Creations,  Inc.  Fellowship 
Helen  Reich,  New  Milford,  New  Jersey 
Hannah  and  Leonard  Stone  Fellowship 
Barbara  Wright,  Northampton,  Massachusetts 
Saran  Ann  Leinbach  and  Lillian  Norton 
Fellowship 


Cellos 

Hannah  Brickman,  Aptos,  California 
Martha  and  William  Selke  Fellowship 
Paul  Cohen,  Minneapolis,  Minnesota 
Marian  Voorhees  Buttenheim  Fellowship 
Kevin  Crudder,  Colorado  Springs,  Colorado 
Bradley  Fellowship 

Manuel  Andres  Diaz,  Atlanta,  Georgia 
Omar  del  Carlo  Tanglewood  Fellowship 
Hisaya  Dogin,  Tokyo,  Japan 

Tanglewood  Council  Fellowship 
Rebecca  Evans,  Columbus,  Ohio 
Mary  Annin  Durfee  Memorial  Fellowship 
Margery  Hwang,  San  Gabriel,  California 
Stephen  and  Persis  Morris  Fellowship 
Benjamin  Karp,  Bloomington,  Indiana 
Fromm  Music  Foundation  Fellowship 
David  Rezits,  Smithtown,  New  York 
C.D.  Jackson  Master  Award  Fellowship 
Rachel  Steuermann,  Stony  Brook,  New  York 
Frieda  and  Samuel  Strassler  Fellowship 
Peter  Szczepanek,  Chicago,  Illinois 
Robert  Edwards  Fellowship 
Allen  Whear,  Jamaica  Plain,  Massachusetts 
Joyce  and  Fred  Crane,  Jr.,  Fellowship 

Basses 

Nami  Akamatsu,  Ann  Arbor,  Michigan 
Berkshire  Life  Insurance  Compahy  & 
Berkshire  Hilton  Inn  Fellowship 
Joanne  DiMaria,  Philadelphia,  Pennsylvania 
Koussevitzky  Music  Foundation  Fellowship 
Jered  Egan,  New  York,  New  York 
Fellowship/ Anonymous  Donor 
Christopher  Hanulik,  Westport,  Connecticut 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Joshua  Kuhl,  Brooklyn,  New  York 
Surdna  Foundation,  Inc.  Fellowship 
James  Orleans,  Dorchester,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
John  Stovall,  Casper,  Wyoming 

Boston  Symphony  Orchestra  Fellowship 
Michael  Wais,  San  Diego,  California 
Ada  Holding  Miller  Fellowship  & 

Ina  and  Eugene  Schnell  Fellowship 


Flutes 

Elizabeth  Mann,  Newton  Centre,  Massachusetts 
Kandell  Fellowship 

Julie  McKenzie,  San  Francisco,  California 
C.D.  Jackson  Master  Award  Fellowship 
Heidi  Ruby,  Costa  Mesa,  California 
Miriam  Ann  Kenner  Memorial  Fellowship 
Richard  Sherman,  Plattsburgh,  New  York 
Fromm  Music  Foundation  Fellowship 
Leslie  Wilfinger,  Westwood,  Massachusetts 
Fellowship/ Anonymous  Donor  & 

Mr.  and  Mrs.  Max  Delson  Fellowship 

Oboes 

Laura  Ahlbeck,  Worthington,  Ohio 
Louis  Speyer  Memorial  Fellowship 
Andrea  Bonsignore,  Jamaica  Plain,  Massachusetts 
Aaron  and  Abby  Schroeder  Fellowship  & 
Spencer  Fellowship 
James  Bulger,  Tacoma,  Washington 
Augustus  Thorndike  Fellowship 
Kathryn  Dupuy,  Newport  Beach,  California 
Country  Curtains  Fellowship 
Judi  Zunamon,  Lincolnwood,  Illinois 
Surdna  Foundation,  Inc.  Fellowship 

Clarinets 

David  Ballon,  Scotch  Plains,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 
John  Breda,  Needham,  Massachusetts 
Caroline  G rosvenor  Congdon  Memorial 
Fellowship 

Paul  Garment,  Washington,  D.C. 

U.S.  Components,  Inc.  Fellowship  & 
Fellowship/ Anonymous  Donor 
Kathleen  Jones,  Evanston,  Illinois 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Gary  Wright,  Sykesville,  Maryland 

Boston  Symphony  Orchestra  Fellowship 

Bassoons 

Marc  Goldberg,  Plainview,  New  York 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Clelia  Goldings,  West  Newton,  Massachusetts 
Adams  Supermarkets  Corp.  Fellowship  & 
Robert  G.  McClellan,  Jr.,  Fellowship 
Jay  Lesowski,  North  Smithfield.  Rhode  Island 
Frelinghuysen  Foundation  Fellowship 
Richard  Ranti,  Old  Saybrook,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Michael  Sweeney,  Los  Angeles,  California 
Boston  Symphony  Orchestra  Fellowship 


Horns 

Jean  Bennett,  Poughkeepsie,  New  York 
Margaret  T.  and  Bruce  R.  Gelin  Fellowship 
William  Caballero,  Kenosha,  Wisconsin 
Boston  Symphony  Orchestra  Fellowship 
Lawrence  DiBello,  Springfield,  Pennsylvania 
Kenneth  L.  Phillips  Fellowship 
Dan  Meier,  Wichita,  Kansas 
C.D.  Jackson  Master  Award  Fellowship 
Elizabeth  Rising,  Chicago,  Illinois 
Mary  Gene  and  William  Sondericker 
Fellowship  & 

Boston  Symphony  Orchestra  Fellowship 
Eric  Ruske,  LeGrange,  Illinois 
Rice  Fellowship  & 

Berkshire  Eagle  Fellowship 

Trumpets 

Justin  Cohen,  Williamsville,  New  York 
Empire  Brass  Quintet  Fellowship 
Steven  Falker,  Rutherford,  New  Jersey 
Jason  and  Elizabeth  Starr  Fellowship 
John  MacDonald,  Foster,  Rhode  Island 
Leonard  Bernstein  Fellowship 
Cindy  Scaruffi,  Elk  Grove  Village,  Illinois 
Fromm  Music  Foundation  Fellowship 
Thomas  Smith,  Armada,  Michigan 
Armando  Ghitalla  Fellowship 

Trombones 

Paul  Eachus,  Seattle,  Washington 
Boston  Symphony  Orchestra  Fellowship 
Torsten  Edvar,  State  College,  Pennsylvania 
Lipsky  Fellowship 

Donald  Renshaw,  Montreal,  Quebec 
Boston  Symphony  Orchestra  Fellowship 
Paul  Welcomer,  St.  Peters,  Pennsylvania 
Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 

Tuba 

Stephen  Ross,  New  Haven,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 


Percussion 

Bruce  Golden,  Cleveland  Heights,  Ohio 
Harry  and  Mildred  Remis  Fellowship 
Will  Hudgins,  Lufkin,  Texas 

Fromm  Music  Foundation  Fellowship 
Edward  Meltzer,  Newton,  Massachusetts 
Hannah  and  Raymond  Schneider  Fellowship 
Sherwood  Mobley,  Atlanta,  Georgia 
Nat  King  Cole  Memorial  Fellowship 
Brian  Prechtl,  Vernon,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Jeff  Prentice,  Williamson,  New  York 
John  Major  Nalle  Fellowship 

Harp 

Linda  Ayella,  Springfield,  Pennsylvania 
John  and  Susanne  Grandin  Fellowship 
Virginia  Crumb,  Mercer  Island,  Washington 
Kathleen  Hall  Banks  Fellowship 

Keyboard 

Beth  Eisenberg,  New  York,  New  York 
Wulsin  Fellowship 

Karen  Harvey,  Lowell,  Massachusetts 
Honorable  and  Mrs.  Peter  LB.  Lavan 
Fellowship 

Catherine  Kautsky,  New  York,  New  York 
William  and  Jane  Ryan  Fellowship 
Gwen  Mok,  Larchmont,  New  York 

Felicia  Montealegre  Bernstein  Fellowship 
John  Mugge,  East  Setauket,  New  York 
R.  Amory  Thorndike  Fellowship 
Antoinette  Perez,  Altadena,  California 
Boston  Symphony  Orchestra  Fellowship 
Michael  Torke,  Wauwatosa,  Wisconsin 
Wulsin  Fellowship 

Conductors 

Derrick  Inouye,  Vancouver,  British  Columbia 
Leonard  Bernstein  Fellowship 
Yakov  Kreizberg,  Ann  Arbor,  Michigan 
Leonard  Bernstein  Fellowship 
Grzegorz  Nowak,  Rochester,  New  York 
Koussevitzky  Music  Foundation  Fellowship 
Charles  Peebles,  London,  England 
Tanglewood  Council  Fellowship 
Christopher  Wilkins,  Concord,  Massachusetts 
William  and  Mary  Greve  Foundation 
Fellowship 


Vocalists 

S.  Mark  Aliapoulios,  Boston,  Massachusetts 
Stanley  Chappie  Fellowship 
Charleen  Ayers,  Wichita,  Kansas 
Windsor  Fellowship 

Penelope  Bitzas,  Worcester,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Margaret  Cusack,  New  York,  New  York 
John  Kern  Memorial  Fellowship 
given  by  members  of  the  Tanglewood 
Festival  Chorus 

Deborah  Grodecka,  Boston,  Massachusetts 
Claudette  Sorel/Mu  Phi  Epsilon  Fellowship  & 
Boston  Symphony  Orchestra  Fellowship 
Carl  Halvorson,  Jr.,  Oswego,  Oregon 
Harry  Stedman  Fellowship 
John  LaPierre,  Concord,  New  Hampshire 
Seven  Hills  Fellowship 
Eileen  McNamara,  Boston,  Massachusetts 
Fromm  Music  Foundation  Fellowship 
Avery  Tracht,  New  York,  New  York 

Boston  Symphony  Orchestra  Fellowship 
Rochelle  Travis,  New  York,  New  York 
Leonard  Bernstein  Fellowship 
Ellen  Vickers,  Boston,  Massachusetts 
Kimberly-Clark  Foundation  Fellowship  & 
Fellowship/Anonymous  Donor 

Vocal  Coaches 

Robert  Halliday,  Boston,  Massachusetts 
Ann  Robinson  Harter  Fellowship 
Henry  Weinberger,  Boston,  Massachusetts 
Mr.  and  Mrs.  John  R.  Guy  Fellowship  & 
Mary  and  Harry  Harrison,  )r.,  Fellowship 


Composers 

Ross  Bauer,  Cambridge,  Massachusetts 
Fromm  Music  Foundation  Fellowship 
Steven  Block,  Pittsburgh,  Pennsylvania 
Leonard  Bernstein  Fellowship 
Daniel  Brewbaker,  New  York,  New  York 
Koussevitzky  Music  Foundation  Fellowship 
Martin  Butler,  Ramsey,  Hampshire,  England 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Ludovico  Einaudi,  Milan,  Italy 
ASCAP/Rudolf  Nissim  Fellowship  & 

Bruno  Maderna  Fellowship 
Yinam  Leef,  Jerusalem,  Israel 
Margaret  Lee  Crofts  Fellowship 
Betty  Olivero,  Tel  Aviv,  Israel 
Leonard  Bernstein  Fellowship 
David  Rakowski,  Princeton,  New  Jersey 
Margaret  Lee  Crofts  Fellowship 
Ray  Shattenkirk,  Cambridge,  Massachusetts 
Fromm  Music  Foundation  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  is  also  sup- 
ported in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E.  Culpeper 
Foundation,  Inc.,  of  New  York  City  for  endow- 
ing the  position  of  Chairman  of  the  Faculty  at 
the  Berkshire  Music  Center  at  Tanglewood. 


The  BERKSHIRE  MUSIC  CENTER  acknowledges 
with  gratitude  the  generosity  of  Acoustic 
Research,  NAD,  and  Studer-Revox  America, 
who  provided  recording  equipment  for  the 
1982  session. 


V 


CONTEMPORARY  AMERICAN  MUSIC 


MUSIC  SCORES 


PRICE 

OFFER 


All  Music  Categories 

Piano*Organ*Violin*Viola*Cello 
•Bass*Flute*Oboe  Clarinet* BassoorvChamber  Music 
* Brass*  Percussion*  Vocal*  Scores 


Choose  from  among  new,  highest  quality  music  publications 
of  the  following  composers: 


David  Amram 
Milton  Babbitt 
Henk  Badmgs 
George  Barati 
Leslie  Bassett 
John  Becker 
Arthur  Berger 
Paul  Chihara 
Chou  Wen-chung 
Henry  Cowell 
Ross  Lee  Finney 
Stephen  Fisher 
Charles  Griffes 
Lou  Harrison 
Robert  Helps 
Alan  Hovhaness 
Toshi  Ichiyanagi 


Charles  Ives 
Charles  Jones 
Leonardo  De  Lorenzo 
Otto  Luenmg 
Donald  Lybbert 
Toshiro  Mayuzumi 
Marius  Monnikendam 
Flor  Peeters 
Daniel  Pmkham 
Quincy  Porter 
Gardner  Read 
Roger  Reynolds 
Phillip  Rhodes 
Dennis  Riley 
Ned  Rorem 
Jerzy  Sapieyevski 
Joseph  Schwantner 


Seymour  Shifrm 
Elie  Siegmeister 
Hale  Smith 
Halsey  Stevens 
Alan  Stout 
Soulima  Stravinsky 
William  Sydeman 
Yuji  Takahashi 
Toru  Takemitsu 
Alexander  Tcherepnin 
Lester  Trimble 
Charles  Whittenberg 
Healey  Willan 
Christian  Wolff 
Charles  Wuorinen 

and  many  others 


Catalogue  and  Ordering  Information  on  request 


C.  F.  PETERS  CORPORATION,  373  PARK  AVENUE  SOUTH,  NEW  YORK,  N.  Y.  10016 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  Music  Director 


Yes,  if 

we’re  booked”  more  than  once.  Simply  because  tourists  value  our  co 
blended  with  cosmopolitan  culture. 

We  at  Foxhollow  hate  the  thought  of  your  missing  out  on  the 
experience,  so  we’re  delighted  to  introduce  our  time-shared  vacation  home 
concept  which  provides  you  with  superb  accommodations  at  a fraction  of  their 
normal  cost  All  yours ...  a contemporary  resort  dwelling  built  on  a renowned  280 
acre  country  estate  with  stables,  swimming,  tennis,  sailing,  skiing  and  more. 
Savor  authentic  New  England  cuisine  in  our  elegant  dining  room.  Then  enjoy  a 
nightcap  and  entertainment  in  our  Hunt’s  End  Lounge. 

Breathe  deeply . . . our  air  holds  that  special  Berkshire 
magic.  Imaginary  voices  of  yesterday’s 
literary  giants  mingle  with  the  melodic 
strains  of  today’s  performers. 

Don’t  risk  missing  a Berkshire  summer. 

Stop  by  and  let  us  explain  how  you  can 
share  the  Foxhollow  experience. 

Same  time  next  year?  Guaranteed! 


The  Ponds  at  Foxhollow  . . . come  share  it  with  us. 

Route  7,  Lenox,  Massachusetts  01240  Tel.  (413)  637-2706 
1-800-292-6631  (in  Massachusetts),  1-800-628-5990  (out  of  state) 
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To  receive  complete  program 
and  ticket  information,  call  or 
write:  Symphony  Hall,  Boston, 
MA  02115.  Tel.  (617)  266-1492 


Join  the  Boston  Symphony  as  it  celebrates  the  beginning  of  the  orchestra's 
second  century.  Under  Music  Director  Seiji  Ozawa,  the  1 982-83  season  offers 
22  weeks  of  magnificent  performances,  bringing  together  world-renowned 
soloists  and  conductors  with  one  of  the  world's  most  glorious  orchestras. 
Highlights  will  include  performances  of  Berlioz's  ‘Damnation  of  Faust,' 
Haydn's  'Creation,'  Bruckner's  Symphony  No.  8,  and  Elgar's  Dream  of 
Gerontlus'  in  its  first  performance  by  the  Boston  Symphony. 

Under  Ozawa,  the  BSO  will  continue  its  series  of  centennial  commissions, 
as  well  as  its  retrospective  of  past  masterpieces,  such  as  Britten's  Spring' 
Symphony  and  the  Dvoftk  Cello  Concerto,  given  their  American  premieres 
by  the  orchestra. 

Joining  Music  Director  Ozawa  will  be  BSO  Principal  Guest  Conductor  Sir 
Colin  Davis,  Kurt  Masur,  Eugene  Ormandy,  Andre  Previn,  and  BSO  Assistant 

/m  Conductor 

jr  Joseph  Silver- 
/ m m stein.  Soloists 
Lf  ‘ will  include 
r pianists  Murray 

Perahia,  Maurizio 
Pollini,  Peter 
Serkin,  Rudolf 
Serkin,  and  Alexis 
Weissenberg; 
sopranos  Hildegard 
Behrens  and  Jessye 
Norman;  mezzo- 
soprano  Frederica 
von  Stade;  tenor 
Nicolai  Gedda;  violinist 
Itzhak  Perlman,  and 
cellist  Yo-Yb  Ma  in  his 
BSO  debut. 
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This  is  a Coach  Bag 

It  is  one  of  twenty-six  small,  medium  and  large 
Shoulder  Bags,  Pouches,  Clutches,  Totes,  Satchels  and 
Portfolios  that  we  make  in  ten  colors  of  real  Glove 
Tanned  Cowhide.  Coach"  Bags  are  sold  in  selected 
stores  throughout  the  country.  If  you  cannot  find  the 
one  you  want  in  a store  near  you,  you  can  also  order 
it  directly  from  the  Factory.  For  Catalogue  and  Store 
List  write  or  call:  Consumer  Service,  Coach  Leatherware, 
516  West  34th  St.,  New  York  City  10001.  Tel:  (212)  594-3914. 
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TANGLEWOOD 


The  Berkshire  Festival 

In  August  1934,  a group  of  music- 
loving  summer  residents  of  the 
Berkshires  organized  a series  of 
three  outdoor  concerts  at 
Interlaken,  to  be  given  by  members 
of  the  New  York  Philharmonic 
under  the  direction  of  Henry 
Hadley.  The  venture  was  so 
successful  that  the  promoters 
incorporated  the  Berkshire 
Symphonic  Festival  and  repeated  the 
experiment  during  the  next 
summer. 

The  Festival  Committee  then 
invited  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra  to  take 
part  in  the  following  year's  concerts. 
The  orchestra's  Trustees  accepted, 
and  on  13  August  1936  the  Boston 
Symphony  gave  its  first  concerts  in 
the  Berkshires  (at  Holmwood,  a 
former  Vanderbilt  estate,  later  the 
Center  at  Foxhollow).  The  series 
again  consisted  of  three  concerts  and 
was  given  under  a large  tent. 


drawing  a total  of  nearly  15,000 
people. 

In  the  winter  of  1936,  Mrs. 
Gorham  Brooks  and  Miss  Mary 
Aspinwall  Tappan  offered 
Tanglewood,  the  Tappan  family 
estate,  with  its  buildings  and  210 
acres  of  lawns  and  meadows,  as  a 
gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully 
accepted,  and  on  5 August  1937  the 
festival's  largest  crowd  so  far 
assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all- 
Beethoven  program. 

At  the  all-Wagner  concert  which 
opened  the  1937  festival's  second 
weekend,  rain  and  thunder  twice 
interrupted  the  performance  of  the 
Rienzi  Overture  and  necessitated  the 
omission  altogether  of  the  Siegfried 
"Forest  Murmurs, " music  too  delicate 
to  be  heard  through  the  downpour. 
At  the  intermission.  Miss  Gertrude 
Robinson  Smith,  one  of  the  festival's 
founders,  made  a fundraising  appeal 
for  the  building  of  a permanent 
structure.  The  appeal  was 


njoy  Jacob’s  Pillow’s 
Golden  Anniversary 
Season. 

June  29-September  5 
Soloists  of  the  Royal 
Danish  Ballet 
The  Paul  Taylor  Dance 
Company 
Les  Grands  Ballet 
Canadiens 
Maria  Benitez 

Estampa  Flamenca 
Cynthia  Gregory 
Richard  Cragun 
Clive  Thompson  Dance 
Company 

and  much,  much  more. 
For  further  information 
write:  Jacob’s  Pillow 
Box  287 G,  Lee, 
Massachusetts  01238 
413.243.0743 


The  New  Jacob's  Pillow 


broadened  by  means  of  a printed 
circular  handed  out  at  the  two 
remaining  concerts,  and  within  a 
short  time  enough  money  had  been 
raised  to  begin  active  planning  for  a 
"music  pavilion." 

Eliel  Saarinen,  the  eminent 
architect  selected  by  Koussevitzky, 
proposed  an  elaborate  design  that 
went  far  beyond  the  immediate 
needs  of  the  festival  and,  more 
important,  went  well  beyond  the 
budget  of  $100,000.  His  second, 
simplified  plans  were  still  too 
expensive,  and  he  finally  wrote  that 
if  the  Trustees  insisted  on  remaining 
within  their  budget,  they  would 
have  "just  a shed,"  which  "any 
builder  could  accomplish  without 
the  aid  of  an  architect."  The  Trustees 
then  turned  to  a Stockbridge 
engineer,  Joseph  Franz,  to  make 
further  simplifications  in  Saarinen's 
plans  in  order  to  lower  the  cost.  The 
building  that  he  erected  remains, 
with  modifications,  to  this  day;  it  is 
still  called  simply"theShed."The 
Shed  was  inaugurated  for  the  first 
concert  of  the  1938  festival.  It  has 
echoed  with  the  music  of  the  Boston 
Symphony  Orchestra  every  summer 
since,  except  for  the  war  years  1942- 
45,  and  has  become  almost  a place  of 
pilgrimage  to  millions  of 
concertgoers.  By  1941,  the  Theatre- 
Concert  Hall,  the  Chamber  Music 
Hall,  and  several  small  studios — all 
part  of  the  Berkshire  Music  Center, 
which  had  begun  operations  the 
preceding  year  — were  finished,  and 
the  festival  had  so  expanded  its 
activities  and  its  reputation  for 
excellence  that  it  attracted  nearly 
100,000  visitors. 

Today  Tanglewood  annually 
draws  close  to  a quarter  of  a million 
visitors;  in  addition  to  the  twenty- 
four  regular  concerts  of  the  Boston 
Symphony,  there  are  weekly 
chamber  music  concerts,  "Prelude" 


concerts  and  open  rehearsals,  the 
annual  Festival  of  Contemporary 
Music,  and  almost  daily  concerts  by 
the  gifted  young  musicians  of  the 
Berkshire  Music  Center.  The  Boston 
Pops  performs  each  summer  as  well. 
The  season  offers  not  only  a vast 
quantity  of  music  but  also  a vast 
range  of  musical  forms  and  styles,  all 
of  it  presented  with  a regard  for 
artistic  excellence  that  makes  the 
festival  unique. 

The  Berkshire  Music  Center 

Tanglewood  is  much  more  than  a 
pleasant,  outdoor,  summer  concert 
hall;  it  is  also  the  site  of  one  of  the 
most  influential  centers  for 
advanced  musical  study  in  the 
United  States.  Here,  the  Berkshire 
Music  Center,  which  has  been 
maintained  by  the  Boston 
Symphony  Orchestra  ever  since  its 
establishment  under  the  leadership 
of  Serge  Koussevitzky  in  1940, 
provides  a wide  range  of  specialized 
training  and  experience  for  young 
musicians  from  all  over  the  world. 

The  BMC  was  Koussevitzky's 
pride  and  joy  for  the  rest  of  his  life. 
He  assembled  an  extraordinary 
faculty  in  composition,  operatic  and 
choral  activities,  and  instrumental 
performance;  he  himself  taught  the 
most  gifted  conductors.  The  school 
opened  formally  on  8 July  1940,  with 
speeches  (Koussevitzky,  alluding  to 
the  war  then  raging  in  Europe,  said, 
"If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World") 
and  music,  the  first  performance  of 
Randall  Thompson's  Alleluia  for 
unaccompanied  chorus,  which  had 
been  written  for  the  ceremony  and 
had  arrived  less  than  an  hour  before 
the  event  was  to  begin,  but  which 
made  such  an  impression  that  it  has 
remained  the  traditional  opening 
music  each  summer. 

The  emphasis  at  the  Berkshire 


Music  Center  has  always  been  not 
on  sheer  technique,  which  students 
learn  with  their  regular  private 
teachers,  but  on  making  music. 
Although  the  program  has  changed 
in  some  respects  over  the  years,  the 
emphasis  is  still  on  ensemble 
performance,  learning  chamber 
music  with  a group  of  talented 
fellow  musicians  under  the  coaching 
of  a master-musician-teacher.  Many 
of  the  pieces  learned  this  way  are 
performed  in  the  regular  student 
recitals;  each  summer  brings 
treasured  memories  of  exciting 
performances  by  talented 
youngsters  beginning  a love  affair 
with  a great  piece  of  music. 

The  Berkshire  Music  Center 
Orchestra  performs  weekly  in 
concerts  covering  the  entire 
repertory  under  the  direction  of 
student  conductors  as  well  as 
members  of  the  BMC  staff  and 
visitors  who  are  in  town  to  lead  the 
BSO  in  its  festival  concerts.  The 
quality  of  this  orchestra,  put 
together  for  a few  weeks  each 
summer,  regularly  astonishes 
visitors.  It  would  be  impossible  to 
list  all  the  distinguished  musicians 
who  have  been  part  of  that  annual 
corps  of  young  people  on  the  verge 
of  a professional  career  as 


Serge  Koussevitzky 


Honeywell  is  proud  to  help  sponsor 
the  BSO's  concerts,  Friday  evenings 
at  9:00  onWCRB  102.5  FM. 


Honeywell 


instrumentalists,  singers, 
conductors,  and  composers.  But  it  is 
worth  noting  that  18%  of  the 
members  of  the  major  orchestras  in 
this  country  have  been  students  at 
the  Berkshire  Music  Center,  and 
that  figure  is  constantly  rising. 

Today  there  are  three  principal 
programs  at  the  Berkshire  Music 
Center,  each  with  appropriate 
subdivisions.  The  Fellowship 
Program  provides  a demanding 
schedule  of  study  and  performance 
for  students  who  have  completed 
most  of  their  training  in  music  and 
who  are  awarded  fellowships  to 
underwrite  their  expenses.  It 
includes  courses  of  study  for 
instrumentalists,  vocalists, 
conductors,  and  composers.  The 
Tanglewood  Seminars  are  a series  of 
special  instructional  programs,  this 
summer  including  the  Phyllis  Curtin 
Seminar  for  Singers,  a Listening  and 
Analysis  Seminar,  and  a Seminar  for 
Conductors.  Beginning  in  1966, 


educational  programs  at 
Tanglewood  were  extended  to 
younger  students,  mostly  of  high- 
school  age,  when  Erich  Leinsdorf 
invited  the  Boston  University  School 
for  the  Arts  to  become  involved  with 
the  Boston  Symphony  Orchestra's 
activities  in  the  Berkshires.  Today, 
Boston  University,  through  its 
Tanglewood  Institute,  sponsors 
programs  which  offer  individual  and 
ensemble  instruction  to  talented 
younger  musicians,  with  nine 
separate  programs  for  performers 
and  composers. 

Today,  alumni  of  the  Berkshire 
Music  Center  hold  important 
positions  and  play  a vital  role  in  the 
musical  life  of  the  nation. 
Tanglewood  and  the  Berkshire 
Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved 
until  his  death,  have  become  a fitting 
shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic 
tradition  that  was  his  legacy. 


VC(>men  who  prefer  the  timeless  style 
of  contemporary  classic  clothing  agree. 
When  you’re  looking  to  the  future,  but 
would  prefer  not  to  let  go  of  the  best  of 
the  past,  leave  it  to  The  Talbots. 
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Since  1947 


46  Walker  Street,  Lenox.  Monday-Saturday,  9:30-5:30. 
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TANGLEWOOD  INFORMATION 


Ticket  information  for  all  Berkshire  Festival  events  may  be  obtained  at 
the  desks  at  the  Main  Gate  and  at  the  Lion  Gate  or  by  calling 
413-637-1940.  Box  office  hours  are  from  10  a.m.  until  intermission  on 
concert  days,  otherwise  from  10  a.m.  to  6 p.m. 

Open  rehearsals  by  the  Boston  Symphony  Orchestra  are  held  each 
Saturday  morning  at  10:30.  Admission  charge  is  $5.00,  and  the  proceeds 
benefit  the  orchestra's  Pension  Fund. 

The  Lost  and  Found  is  in  the  superintendent's  house  near  the  Main  Gate. 
Visitors  who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

Rest  rooms  and  pay  phones  may  be  located  on  the  map  opposite. 

The  First  Aid  station  is  near  the  Main  Gate.  Physicians  expecting  calls  are 
asked  to  leave  their  names  and  seat  numbers  with  the  guide  at  the  Main 
Gate. 

Limited  parking  facilities  are  available  for  invalids  and  the  physically 
handicapped.  Please  ask  the  parking  attendants. 


Latecomers  will  be  seated  only  at  the  first  convenient  pause  in  the 
program.  Those  listeners  who  need  to  leave  before  the  concert  is  over 
are  asked  to  do  so  between  works,  and  not  during  the  performance. 

No  smoking,  eating,  or  drinking  in  the  Tanglewood  Shed,  please.  Your 
cooperation  is  appreciated. 

The  use  of  recording  equipment  at  Tanglewood  is  forbidden  at  all  times. 

Cameras:  You  are  welcome  to  bring  cameras  to  Tanglewood,  but  please 
refrain  from  taking  pictures  during  the  music  since  the  click  of  shutters, 
the  winding  of  film,  and  the  flash  annoy  your  neighbors  and  distract  the 
musicians.  We  thank  you  for  your  understanding  and  your  courtesy. 


Refreshments  can  be  obtained  in  the  area  west  of  the  Main  Gate  and  at 
other  locations  on  the  grounds.  Catering  is  by  William  Manewich.  Visitors 
are  invited  to  picnic  before  concerts. 

T-shirts,  posters,  beach  towels,  postcards,  books,  and  other  souvenirs  are 

on  sale  in  the  Glass  House  next  to  the  Main  Gate.  Glass  House  hours  are 
Monday  through  Saturday  from  10  to  4;  concert  evenings  from  6:30  to 
one  hour  after  the  concert;  and  Sunday  from  noon  to  one  hour  after  the 
concert.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at 
Tanglewood  as  well  as  the  Berkshire  Music  Center. 

The  Tanglewood  Music  Store,  adjacent  to  the  Glass  House  and  operated 
by  the  Boston  Symphony  Orchestra,  stocks  sheet  music  and  musical 
supplies,  scores,  music  books,  and  recordings.  Whenever  available,  records 
and  cassettes  will  feature  the  repertory  and  artists  heard  at  Berkshire 
Music  Festival  concerts.  The  Tanglewood  Music  Store  remains  open  for 
half  an  hour  after  the  conclusion  of  each  concert  in  the  Shed. 

BSO  courtesy  car  provided  by  Hellawell  Cadillac-Oldsmobile,  Inc.,  Pittsfield. 


Concerts  of  the  Boston  Symphony  Orchestra  and  the 
Berkshire  Music  Center  at  Tanglewood  are  funded  in  part  by  the 
National  Endowment  for  the  Arts. 


Seiji  Ozawa 


In  the  fall  of  19 73,  Seiji  Ozawa 
became  the  thirteenth  music 
director  of  the  Boston  Symphony 
Orchestra  sinc’e  the  orchestra's 
founding  in  1881. 

Born  in  1935  in  Shenyang,  China, 
to  Japanese  parents,  Mr.  Ozawa 
studied  both  Western  and  Oriental 
music  as  a child  and  later  graduated 
from  Tokyo's  Toho  School  of  Music 
with  first  prizes  in  composition  and 
conducting.  In  the  fall  of  1959  he 
won  first  prize  at  the  International 
Competition  of  Orchestra 
Conductors,  Besan^on,  France. 
Charles  Munch,  then  music  director 
of  the  Boston  Symphony  and  a judge 
at  the  competition,  invited  him  to 
Tanglewood  for  the  summer 
following,  and  he  there  won  the 
Berkshire  Music  Center's  highest 
honor,  the  Koussevitzky  Prize  for 
outstanding  student  conductor. 

While  working  with  Herbert  von 
Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard 
Bernstein,  whom  he  accompanied  on 
the  New  York  Philharmonic's  spring 

1961  Japan  tour,  and  he  was  made  an 
assistant  conductor  of  that  orchestra 
for  the  1961-62  season.  His  first 
professional  concert  appearance  in 
North  America  came  injanuary 

1962  with  the  San  Francisco 


Symphony  Orchestra.  He  was  music 
director  of  the  Chicago  Symphony's 
Ravinia  Festival  for  five  summers 
beginning  in  1964,  and  music 
director  for  four  seasons  of  the 
Toronto  Symphony  Orchestra,  a 
post  he  relinquished  at  the  end  of 
the  1968-69  season  in  favor  of  guest 
conducting  numerous  American  and 
European  orchestras. 

Seiji  Ozawa  first  conducted  the 
Boston  Symphony  in  Symphony 
Hall  in  January  of  1968;  he  had 
previously  appeared  with  the 
orchestra  for  four  summers  at 
Tanglewood,  where  he  became  an 
artistic  director  in  1970.  In 
December  of  1970  he  began  his 
inaugural  season  as  conductor  and 
music  director  of  the  San  Francisco 
Symphony  Orchestra.  The  music 
directorship  of  the  Boston 
Symphony  followed  in  1973,  and 
Mr.  Ozawa  resigned  his  San 
Francisco  position  in  the  spring  of 
1976,  serving  as  music  advisor  there 
for  the  1976-77  season. 

As  music  director  of  the  Boston 
Symphony  Orchestra,  Mr.  Ozawa 
has  strengthened  the  orchestra's 
reputation  internationally  as  well  as 
at  home,  leading  concerts  on  the 
BSO's  1976  European  tour  and,  in 
March  1978,  on  a nine-city  tour  of 
Japan.  At  the  invitation  of  the 
Chinese  government,  Mr.  Ozawa 
then  spent  a week  working  with  the 
Peking  Central  Philharmonic 
Orchestra;  a year  later,  in  March  of 
1979,  he  returned  to  China  with  the 
entire  Boston  Symphony  for  a 
significant  musical  and  cultural 
exchange  entailing  coaching,  study, 
and  discussion  sessions  with 
Chinese  musicians,  as  well  as 
concert  performances.  Also  in  1979, 
Mr.  Ozawa  led  the  orchestra  on  its 
first  tour  devoted  exclusively  to 


appearances  at  the  major  music 
festivals  of  Europe.  Most  recently, 
Seiji  Ozawa  and  the  Boston 
Symphony  celebrated  the 
orchestra's  hundredth  birthday  with 
a fourteen-city  American  tour  last 
March,  and,  earlier  this  season,  an 
international  tour  with  concerts  in 
Japan,  France,  Germany,  Austria, 
and  England. 

Mr.  Ozawa  pursues  an  active 
international  career  and  appears 
regularly  with  the  orchestras  of 
Berlin,  Paris,  and  Japan;  his  operatic 
credits  include  appearances  at  the 
Paris  Opera,  Salzburg,  London's 
Covent  Garden,  and  La  Scala  in 
Milan.  Mr.  Ozawa  has  won  an 
Emmy  for  the  BSO's  "Evening  at 
Symphony"  television  series.  His 
award-winning  recordings  include 
Berlioz's  Romeo  et  Juliette, 

Schoenberg's  Gurrelieder,  and  the 
Berg  and  Stravinsky  violin  concertos 


with  Itzhak  Perlman.  Other  recent 
recordings  with  the  orchestra 
include,  for  Philips,  Stravinsky's  Le 
Sacre  du  printemps,  Holst's  The  Planets, 
and  Mahler's  Symphony  No.  8,  the 
Symphony  of  a Thousand;  for  CBS,  a 
Ravel  collaboration  with  mezzo- 
soprano  Frederica  von  Stade  and  the 
Mendelssohn  Violin  Concerto  with 
Isaac  Stern;  and,  for  Telarc,  Vivaldi's 
Four  Seasons  with  violin  soloist  Joseph 
Silverstein,  and  music  of 
Beethoven  — the  Fifth  Symphony, 
the  Egmont  Overture,  and,  with 
soloist  Rudolf  Serkin,  the  Fourth  and 
Fifth  piano  concertos.  Mr.  Ozawa  has 
also  recorded  Roger  Sessions's 
Pulitzer  Prize-winning  Concerto  for 
Orchestra  and  Andrzej  Panufnik's 
Sinfonia  Votiva,  both  works 
commissioned  by  the  Boston 
Symphony  Orchestra  for  its 
centennial,  for  future  release  on 
Hyperion  records. 


WILL  YOU 
TAKE  A SEAT? 


The  Boston  Symphony  Orchestra  would  like  to  offe 
you  a permanent  place  in  the  Shed  at  Tanglewood, 
along  with  the  masters  of  great  music. 

Your  gift  of  $2,500  will  endow  your  favorite  seat  so 
that  your  name,  or  that  of  someone  you  wish  to 
honor,  will  be  inscribed  on  a plaque  affixed  to  the 
chair. 

This  special  contribution  will  insure  the  enjoyment 
of  BSO  concerts  at  Tanglewood  for  years  to  come. 
Further,  it  provides  a rare  opportunity  for  a very 
personal  association  with  the  Orchestra. 

Please,  won't  you  be  seated? 

For  further  information,  please  contact  the  Friends' 
Office,  Tanglewood,  Lenox,  Massachusetts  01240; 
telephone  (413)  637-1600 


Music  Directorship  endowed  by 
John  Moors  Cabot 


BOSTON  SYMPHONY 
ORCHESTRA 
1981/82 


First  Violins 

Joseph  Silverstein 

Concerlmaster 
Charles  Munch  chair 

Emanuel  Borok 

Assistant  Concerlmaster 
Helen  Horner  McIntyre  chair 

Max  Hobart 

Robert  L.  Beal,  and 

Enid  and  Bruce  A.  Beal  chair 

Cecylia  Arzewski 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair 

Max  Winder 
Harry  Dickson 

Forrest  F.  Collier  chair 

Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 

Carolyn  and  Ceorge  Rowland  chair 

Sheldon  Rotenberg 
Alfred  Schneider 
‘Raymond  Sird 
‘Ikuko  Mizuno 
‘Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Laszlo  Nagy 
‘Michael  Vitale 
‘Darlene  Gray 
‘Ronald  Wilkison 
‘Harvey  Seigel 
‘Jerome  Rosen 
‘Sheila  Fiekowsky 
‘Gerald  Elias 
‘Ronan  Lefkowitz 
‘Nancy  Bracken 
‘Joel  Smirnoff 
‘Jennie  Shames 


Violas 
Burton  Fine 

Charles  5.  Dana  chair 

Patricia  McCarty 

Mrs.  David  Stoneman  chair 

Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
‘Marc  Jeanneret 
‘Betty  Benthin 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martin  Hoherman 

Vernon  and  Marion  Alden  chair 

Mischa  Nieland 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Jerome  Patterson 
‘Robert  Ripley 
Luis  Leguia 
‘Carol  Procter 
‘Ronald  Feldman 
‘Joel  Moerschel 
‘Jonathan  Miller 
‘Martha  Babcock 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Mr.  and  Mrs.  Robert  K.  Kraft  chair 

Paul  Fried 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 

Oboes 

Ralph  Gomberg 

Mildred  B.  Reims  chair 

Wayne  Rapier 
Alfred  Genovese 

English  Horn 

Laurence  Thorstenberg 

Phyllis  Knight  Beranek  chair 


Clarinets 
Harold  Wright 

Ann  S.M.  Banks  chair 

Pasquale  Cardillo 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 
Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Roger  Kaza 
Daniel  Katzen 
Richard  Sebring 
Richard  Mackey 
Jay  Wadenpfuhl 
Charles  Yancich 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Andre  Come 
Timothy  Morrison 

Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair 

Norman  Bolter 
Gordon  Hallberg 

Tuba 

Chester  Schmitz 
Timpani 
Everett  Firth 

Sylvia  Shipper!  Wells  chair 

Percussion 

Charles  Smith 
Arthur  Press 

Assistant  Timpanist 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 


* Participating  in  a system  of  rotated  seating 
within  each  string  section. 


SEIJI  OZAWA  , Conductor 
RUDOLF  SERKIN  t Pianist 

TCHAIKOVSKY  Symphony  No.  6,  "Pathetique" 
BEETHOVEN  Piano  Concerto  No.  3 


WEDNESDAY  SEPTEMBER  29,  8:30PM— SYMPHONY  HALL 


Don't  miss  this  special  non-subscription  event!  Invitations  will  be  mailed  to  all 
Friends  August  1 . Remaining  tickets  will  go  on  sale  September  1 . 


A Brief  History  of  the 
Boston  Symphony  Orchestra 

For  many  years,  Civil  War  veteran, 
philanthropist,  and  amateur 
musician  Henry  Lee  Higginson 
dreamed  of  founding  a great  and 
permanent  orchestra  in  his  home 
town  of  Boston.  His  vision 
approached  reality  in  the  spring  of 
1881,  and  on  22  October  of  that  year 
the  Boston  Symphony  Orchestra's 
inaugural  concert  took  place  under 
the  direction  of  conductor  Georg 
Henschel.  For  nearly  twenty  years, 
symphony  concerts  were  held  in  the 
old  Boston  Music  Hall;  Symphony 
Hall,  the  orchestra's  present  home, 
and  one  of  the  world's  most  highly 
regarded  concert  halls,  was  opened 
in  1900.  Henschel  was  succeeded  by 
a series  of  German-born  and  -trained 
conductors — Wilhelm  Gericke, 

Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the 
appointment  of  the  legendary  Karl 
Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912- 
18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony 
had  given  their  first  “Promenade" 
concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major 
Higginson's  wish  to  give  "concerts 
of  a lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the 
springtime  and  renamed  first 
"Popular"  and  then  "Pops,"  fast 
became  a tradition. 

During  the  orchestra's  first 
decades,  there  were  striking  moves 
toward  expansion.  In  1915,  the 
orchestra  made  its  first 
transcontinental  trip,  playing 
thirteen  concerts  at  the  Panama- 
Pacific  Exposition  in  San  Francisco. 
Recording,  begun  with  RCA  in  the 
pioneering  days  of  1917,  continued 
with  increasing  frequency,  as  did 
radio  broadcasts  of  concerts.  The 


character  of  the  Boston  Symphony 
was  greatly  changed  in  1918,  when 
Henri  Rabaud  was  engaged  as 
conductor;  he  was  succeeded  the 
following  season  by  Pierre  Monteux. 
These  appointments  marked  the 
beginning  of  a French-oriented 
tradition  which  would  be 
maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's 
time,  with  the  employment  of  many 
French-trained  musicians. 

The  Koussevitzky  era  began  in 


Henry  Lee  Higginson 


1924.  His  extraordinary 
musicianship  and  electric  personality 
proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty- 
five  years.  In  1936,  Koussevitzky  led 
the  orchestra's  first  concerts  in  the 
Berkshires,  and  a year  later  he 
and  the  players  took  up  annual 
summer  residence  at  Tanglewood. 
Koussevitzky  passionately  shared 
Major  Higginson's  dream  of  "a  good 
honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with 


WHY 

MANAGMG 
MONEY  CAN  BE 
HARDER  THAN 
MAKING  IT. 


First  of  all,  there  are  too  many  things 
you  can  do  with  your  money.  You  can 
spend  it,  save  it,  invest  it,  or  do  just 
about  anything  you  want  with  it. 

But  how  should  you  save  it,  why 
should  you  spend  it,  and  where  should 
you  invest  it?  These  are  tough 
questions.  Especially  when  you  don't 
have  time  to  run  around  looking  to 
several  different  people  for  answers. 

Instead,  you  can  call  a Trust 
Specialist  at  a Conifer  Bank,  ask  about 
our  Investment  Management  Account, 
and  talk  to  just  one  person  who  can 
do  it  all. 

At  Conifer  Banks,  we're  in  business  to 
manage  money.  That  means  we  can 
act  as  your  single  source  of  personal 
financial  management.  We  can 
provide  current  and  future  benefits, 
professional  help  with  your 


investments,  relief  from  paperwork  and 
record-keeping  responsibilities,  and 
protection  from  the  worries  that  attend 
illness  or  incapacity. 

So  if  you  think  managing  money 
can  be  harder  than  making  it,  call  on 
us  today.  We're  located  throughout 
Berkshire  County,  Worcester  County 
and  in  Hyannis  on  the  Cape.  You'll  get 
some  answers  — and  a variety  of 
services  — thaf'll  make  everything  a 
lot  easier. 


/TN  Guaranty  Bank 
(wbk)  Berkshire  Bank 
vSU'  Merchants  Bank 

CONIFER  BANKS 

CONIFER  GREEN  IS  ON  THE  SCENE 


Berkshire  Bank,  Pittsfield,  MA  413-499-1600  □ Guaranty  Bank,  Worcester,  MA  617-791-7811 
Merchants  Bank,  Hyannis,  MA  617-775-4500  □ Members  FDIC 


the  founding  at  Tanglewood  of  the 
Berkshire  Music  Center,  a unique 
summer  music  academy  for  young 
artists.  Expansion  continued  in 
other  areas  as  well.  In  1929  the  free 
Esplanade  concerts  on  the  Charles 
River  in  Boston  were  inaugurated  by 
Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915 
and  who  in  1930  became  the 
eighteenth  conductor  of  the  Boston 
Pops,  a post  he  would  hold  for  half  a 
century,  to  be  succeeded  by  John 
Williams  in  1980. 

Charles  Munch  followed 
Koussevitzky  as  music  director  in 
1949.  Munch  continued 
Koussevitzky's  practice  of 
supporting  contemporary 
composers  and  introduced  much 
music  from  the  French  repertory  to 
this  country.  During  his  tenure,  the 
orchestra  toured  abroad  for  the  first 


time,  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich 
Leinsdorf  began  his  seven-year  term 
as  music  director  in  1962.  Leinsdorf 
presented  numerous  premieres, 
restored  many  forgotten  and 
neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in 
addition,  many  concerts  were 
televised  under  his  direction. 
Leinsdorf  was  also  an  energetic 
director  of  the  Berkshire  Music 
Center,  and  under  his  leadership  a 
full-tuition  fellowship  program  was 
established.  Also  during  these  years, 
the  Boston  Symphony  Chamber 
players  were  founded,  in  1964;  they 
are  the  world's  only  permanent 
chamber  ensemble  made  up  of  a 
major  symphony  orchestra's 
principal  players. 

William  Steinberg  succeeded 


MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  &•  Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


"Presidents  at  Pops" 
succeeds  to  the  tune  of  s405,000 


The  Boston  Symphony’s  1982  “Presidents  at  Pops”  program,  which  concluded 
June  15  with  a very  special  evening  at  Pops,  has  raised  $405,000  for  the  orchestra. 
The  BSO  would  like  to  express  thanks  and  hearty  congratulations  to  the  104 
sponsoring  companies  and  program  advertisers  for  making  the  1982  “Presidents  at 
Pops”  program  a resounding  success.  Businesses  take  note — the  dates  for  next 
season’s  “Presidents  at  Pops”  program  have  been  announced: 

Presidents  Dinner  Monday,  May  9,  1983 
Presidents  at  Pops  Concert  Tuesday,  June  21,  1983 
Don’t  miss  the  opportunity  to  participate  in  next  year's  festivities  with  John  Williams 
and  the  Boston  Pops  as  they  salute  the  business  community  with  the  1983 
“Presidents  at  Pops”  program. 


PRESIDENTS 


f I To  place  company  reservations,  please  contact:  Chet  Krentzman, 

President,  Advanced  Management  Associates;  J.  P.  Barger, 

\|  President,  Dynatech  Corp.;  Mai  Sherman,  Executive  Vice  President 
Zayre  Corp.;  Vincent  O'Reilly,  Managing  Partner,  Coopers  & Lybrand: 
Leo  L.  Beranek,  Chairman,  BSO  Resources  Committee;  Lewis  Dabney, 
Trustee,  Yankee  Publishing  Foundation;  or  Joe  Hobbs,  Director  of 
Development,  Symphony  Hall,  phone:  266-1492 


The  following  companies  participated 
in  the  1982  “Presidents  at  Pops” program. 


ADCO  Publishing 
Affiliated  Publications 
Alpha  Industries,  Inc. 

American  Biltrite,  Inc. 

Atlas  Oil  Corp. 

Augat,  Inc. 

Bank  of  New  England 
Barry  Wright  Corp. 

BayBanks,  Inc. 

Bell  Manufacturing  Co. 

Blyth  Eastman  Paine  Webber,  Inc. 

Bolt,  Beranek  & Newman,  Inc. 

Boston  Consulting  Group,  Inc. 

Boston  Edison  Co. 

Buckley  & Scott 
Cablevision  Systems 
Cahners  Publishing  Co.,  Inc. 

Cesari  & McKenna 

Charles  River  Breeding  Laboratories,  Inc. 
Commercial  Union  Assurance  Co. 
Computer  Partners,  Inc. 

Coopers  & Lybrand 
Country  Curtains 
Creative  Gourmets  Limited 
Cullinane  DataBase  Systems,  Inc. 
Cumberland  Farms  Food  Stores 
Damon  Corporation 
Daniels  Printing 
Data  Packaging  Corp. 

Digital  Equipment  Corp. 

Dynatech  Corporation 
Eastern  Gas  & Fuel  Assoc. 

Econocorp,  Inc. 

Epsilon  Data  Management,  Inc. 

The  Fair 

The  Farm  Stand 

Farrell,  Healer  & Co. 

Fidelity  Fund,  Inc. 

Wm.  Filene’s  & Sons 
The  First  Boston  Corp. 

The  First  National  Bank  of  Boston 
GTE  Electrical  Products 
Gadsby  & Hannah 
General  Cinema  Corp. 

Gillette  Company 
Goodwin  Procter  & Hoar 
Haemonetics  Corp. 

Frank  B.  Hall  & Co.,  Inc. 

Hatoffs 
Healthco.,  Inc. 

Heritage  Travel,  Inc. 

Herrick  & Smith 
Houghton  Mifflin  Co. 


E.F.  Hutton  & Co.,  Inc. 

IBM  Corporation 
Ionics,  Inc. 

John  Hancock  Life  Ins.  Co. 

Johnson  O’Hare  Co. 

Jones  & Vining,  Inc. 

Kaufman  & Co. 

Kaye  Instruments,  Inc. 

Kenyon  & Eckhardt 
Kidder  Peabody  & Co.,  Inc. 

Knapp  King-Size 
Label  Art 
LEA  Group 
Lee  Shops 

Liberty  Mutual  Ins.  Co. 

Marks  International 
Mars  Stores,  Inc. 

Microsonics,  Inc. 

Millipore  Corp. 

Narragansett  Capital  Corp. 

New  England  Bancorp. 

New  Eng.  Mutual  Life  Ins.  Co. 

New  Eng.  Tel.  & Tel.  Co. 

Newsome  & Co. 

Ocean  Spray  Cranberries,  Inc. 
Ogden  Food  Service  Corp. 

Peat,  Marwick,  Mitchell  & Co. 
Plymouth  Rubber  Company,  Inc. 
Pneumo  Corp. 

Polaroid  Corp. 

Prime  Computer,  Inc. 

Raytheon  Company 
RKO  General  TV 
Shawmut  Bank  of  Boston 
Shaw’s  Supermarkets 
Spencer  Companies,  Inc. 

State  Street  Bank  & Trust  Co. 

The  Stop  & Shop  Companies,  Inc. 
Stride  Rite  Corp. 

TA  Associates 
TAD  Technical,  Inc. 

Towle  Manufacturing  Co. 

Tucker,  Anthony  & R.L.  Day 
U.S.  Trust  Co. 

Valpey-Fisher  Corp. 

WBZ-TV 

WCVB-TV/Boston  Broadcasters,  Inc. 
Wang  Laboratories,  Inc. 
Wheelabrator-Frye,  Inc. 

J.F.  White  Contracting  Co. 
Woodstock  Corporation 
Zayre  Corporation 
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Symphony  Hall 
Boston 

Fri.,  Nov.  5 at  8 
MAURICE  ANDRE  & 
ORCHESTRE 
PHILHARMONIQUE 
DE  FRANCE* 

Marc  Soustrot,  Conductor 
Maurice  Andre,  Trumpet 
Bernard  Soustrot,  Trumpet 

BERLIOZ  Benvenuto  Cellini  Overture 
DUKAS  Sorcerer  s Apprentice 
ALBINONI  Concerto  for  two  trumpets 
HUMMEL  Concerto  in  Eflut  for  trumpet 
SAINT-SAENS  Symphony  No  3 Organ 

Fri.,  Jan.  21  at  8 
SCOTTISH  CHAMBER 
ORCHESTRA 

Sharon  Robinson,  Cellist 
Jaime  Laredo,  Violinist  & Conductor 
ARRIAGA  Symphony  in  D 
FAURE  Elegie  for  Cello  & Orchestra 
TCHAIKOVSKY  Variations  on  a 
Rococo  Theme  for  Cello.  Op.  33 
MOZART  Violin  Concerto  No.  3 in  C 
MOZART  Symphony  No.  35  Haffner 

Fri.,  Feb.  4 at  8 

MINNESOTA  ORCHESTRA 

Garrick  Ohlsson,  Pianist 
Neville  Marriner,  Conductor 

MOZART  Overture  to  the  Marriage 
of  Figaro 

GRIEG  Piano  Concerto  in  A Minor 
BRAHMS  Symphony  No  2 

Fri.,  Feb.  25  at  8 
SHERRILL  MILNES 

World's  foremost  operatic  baritone 
in  first  Boston  recital 

Fri.,  March  18  at  8 

STAATSKAPELLE 

DRESDEN* 

Herbert  Blomstedt,  Conductor 

ZIMMERMAN  Sinfoma  Come  Un 
Grande  Lamente 

STRAUSS  Death  and  Transfiguration 
BEETHOVEN  Symphony  No.  3 Eroica 

Sun.,  April  10  at  7:30 

Tribute  to  Sir  Benjamin  Britten 

WAR  REQUIEM,  Op.  66 

John  Oliver  Chorale 
Boston  Boy  Choir, 

Theodore  Marier,  Director 
Civic  Symphony  Orchestra  of  Boston 
Max  Hobart,  Music  Director 
Soloists  to  be  announced. 

Conductor:  JOHN  OLIVER 
Special  guest  of  honor:  Sir  Peter  Pears 

* 1st  Boston  appearance. 


Jordan  Hall 
Boston 

Sun.,  Oct.  10  at  8 
KYUNG-WHA  CHUNG 

First  Boston  recital  by  celebrated 
Korean  violinist 

Sat.,  Jan.  22  at  8 
MARILYN  HORNE 
Fri.,  April  22  at  8 
AMADEUS  QUARTET 

Norbert  Brainin,  Violin 
Siegmund  Nissel,  Violin 
Peter  Schidlof,  Viola 
Martin  Lovett,  Cello 

35th  Anniversary 

Quartets  of  Mozart,  Britten.  Beethoven 

Mechanics  Hall 
Worcester 

Sun.,  Sept.  26  at  2 
SLOVAK  CHAMBER 
ORCHESTRA 

Featuring  Vivaldi's  The  Four  Seasons 

Sat.,  Oct.  2 at  8 
ITZHAK  PERLMAN 

Violinist  in  Recital. 

Fri.,  Oct.  8 at  8 
KYUNG-WHA  CHUNG 

Celebrated  Korean  violinist  in  recital. 

Thurs.,  Oct.  21  at  8 
YO-YO  MA 

Only  area  recital  bu  the  brilliant  cellist 

Thurs.,  Nov.  4 at  8 
MAURICE  ANDRE  & 
ORCHESTRE 
PHILHARMONIQUE 
DE  FRANCE 

Marc  Soustrot,  Conductor 
Maurice  Andre,  Trumpet 
Bernard  Soustrot,  Trumpet 

PROKOFIEV  Suite  from  Romeo  & Juliet 
ALBINONI  Concerto  for  tu'O  trumpets 
BELLINI  Concerto  in  E flat  for  trumpet 
SAINT-SAENS  Symphony  No.  3'Organ 

Mon.,  Nov.  29  at  8 
LOS  ANGELES 
PHILHARMONIC 

Carlo  Maria  Giulini,  Conductor 

DVORAK  Symphony  No  8 
HAYDN  Trumpet  Concerto  in  E flat 
STRAVINSKY  Suite  from  The  Firebird 

Thurs.,  Dec.  9 at  8 

THE  WAVERLY  CONSORT 

'The  Christmas  Story' 


Sun.,  Dec.  26  at  8 
THE  BRANDENBURG 
CONCERTOS 

Pro  Arte  Chamber  Orchestra  of  Boston 
Emanuel  Borok,  Guest  Conductor 

Thurs.,  Jan.  13  at  8 
MARILYN  HORNE 
Sat.,  Jan.  22  at  8 
SCOTTISH  CHAMBER 
ORCHESTRA 

Sharon  Robinson,  Cellist 
Jaime  Laredo,  Violinist  & Conductor 
ARRIAGA  Symphony  in  D 
FAURE  Elegie  for  Cello  Op  24 
TCHAIKOVSKY  Variations  on  a 
Rococo  Theme  for  Cello.  Op  33 
MOZART,  Violin  Concerto  No.  3 in  G 
MOZART  Symphony  No.  35  Haffner 

Thurs.,  Feb.  3 at  8 
MINNESOTA  ORCHESTRA 

Garrick  Ohlsson,  Pianist 
Neville  Marriner,  Conductor 

MOZART  Overture  to  the 
Marriage  of  Figaro 
GRIEG  Piano  Concerto  in  A minor 
BRAHMS  Symphony  No.  2 

Sat.,  Feb.  19  at  8 
PINCHAS  & EUGENIA 
ZUKERMAN 

Violinist  & Flutist  in  Recital 

Thurs.,  Mar.  10  at  8 
JAMES  GALWAY 

With  the  New  Irish  Chamber  Orchestra 

Wed.,  Mar.  16 at  8 
THE  CHIEFTAINS 

Sf  Patrick's  Eve  Special  with 
Ireland's  top  folk  band 

Fri.,  Mar.  18  at  8 
ACADEMY  OF  ST. 
MARTIN-IN-THE-FIELDS 

Iona  Brown,  Director 

Fri.,  Mar.  25  at  8 
ISAAC  STERN 

Master  Violinist  in  Recital 

Sun.,  April  24  at  3 
AMADEUS  QUARTET 

35th  Anniversary 

Quartets  of  Mozart,  Britten,  Beethoven 

Sun.,  May  15  at  3 
GUARNERI  STRING 
QUARTET 

Quartets  of  Haydn.  Brahms,  Debussy 


Programs  subject  to  change. 


INTERNATIONAL 

ARTISTS 

SERIES 

1 982-83  Fourth  Season 


For  advance  ticket  information  with 
substantial  savings,  specific  seating, 
ticket  exchange  policy,  etc.,  call 
(617)  721-1200  or  write  to 
International  Artists  Series 
22  Seneca  Rd. 

Winchester,  MA  01890. 
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The  good  things  in  life 
stay  that  way. 
Dewar’s®  never  varies. 


3LENDED  SCOTCH  WHISKY*  86.8  PROOF 
C)  1981  SCHENLEY  IMPORTS  CO..  N.Y.,  N.Y. 


Accompanist  to 

Gilbert  Kalish  • Eugene  Ormandy 
Seiji  Ozawa  • Andre  Previn  • Gunther  Schuller 
John  Williams  • Yehudi  Wyner 


Thursday,  26  August  1982 


TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


with  the  BOSTON  BOY  CHOIR,  THEODORE  MARIER,  director 


and  assisting  instrumentalists 

SUSAN  ALMASI,  piano 
TERRY  DECIMA,  piano 
DENNIS  HELMRICH,  piano 
YEHUDI  WYNER,  piano 

ANN  HOBSON  PILOT,  harp 
CAITRIONA  YEATS,  harp 


EVERETT  FIRTH,  timpani 
CHARLES  SMITH,  percussion 
ARTHUR  PRESS,  percussion 
THOMAS  GAUGER,  percussion 
FRANK  EPSTEIN,  percussion 
DEAN  ANDERSON,  percussion 
FRED  BUDA,  percussion 
EDWARD  MELTZER,  percussion 


DALLAPICCOLA  Canti  di  prigionia 

Prayer  of  Mary  Stuart 
Invocation  of  Boethius 
Farewell  of  Girolamo  Savonarola 

DENNIS  HELMRICH  and  YEHUDI  WYNER,  pianists 

WEILL  Recordare,  for  four-part  chorus  of  mixed  voices 

and  children's  choir,  a cappella 


INTERMISSION 


STRAVINSKY  Les  Noces 

Part  I 

Scene  i.  The  Bride's  Chamber 
Scene  ii.  At  the  Bridegroom's 
Scene  iii.  The  Bride's  Departure 

Part  II 

Scene  iv.  The  Wedding  Feast 

MARGARET  CUSACK,  soprano 
PENELOPE  BITZAS,  mezzo-soprano 
AVERY  J.  TRACHT,  tenor 
S.  MARK  ALIAPOULIOS,  baritone 

DENNIS  HELMRICH,  SUSAN  ALMASI, 
YEHUDI  WYNER,  and  TERRY  DECIMA,  pianists 


Baldwin  piano 
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The  year  of  the  Big  Blizzard. 

It  's  also  the  gear  that  the  R.T.  Blass 
advertising  agency  u>as  founded. 

Not  created  as  a super  nova, 
hot  shot  operation,  but  as  a company 
whose  philosophy  is  to  provide 
creativity  and  innovation  with  equal 
emphasis  on  service  and  practical 
business  sense. 

The  results  prove  the  concept. 

After  twelve  years  of  operation 
our  first  client  is  still  with  us... 
plus  many,  many  more  of  the  nation  's 
leading  corporations.  You  might  say 
our  organization  was  created 
for  the  long  run. 

And  it's  running  stronger  than  ever. 


R.T. 

A D V 


BLASS,  INC. 


R T I S I N G 


OLD  CHATHAM.  NEW  YORK  12136  □ (518)766-2222 
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Notes 


An  unexpected  question  from  conductor  Igor  Markevitch  in  1948  set 
Luigi  Dallapiccola  (1904-1975)  to  taking  stock  of  his  life  and  work. 
Markevitch  wanted  to  know  why  Dallapiccola  had  spent  so  much  of  his 
life  composing  music  that  dealt  with  prisons  and  prisoners.  Only  at  that 
moment  did  the  composer  realize  that  for  an  entire  decade  he  had 
concentrated  on  two  major  works,  Canti  di  Prigionia  (Songs  of  Imprisonment) 
and  the  opera  11  Prigioniero  (The  Prisoner).  At  the  first  staged  performance  of 
the  latter  work  in  1950,  a brash  American  journalist  asked  the  composer 
if  he  himself  had  ever  been  in  prison.  The  answer  he  had  given  was 
negative,  but  as  he  thought  about  it,  he  realized  that  there  had  been  a 
kind  of  political  imprisonment  during  one  crucial  period  of  his  life,  one 
that  colored  forever  his  views  on  liberty  and  tyranny.  As  such  things  go, 
Dallapiccola's  experience  was  a mild  one  — no  prison  cells,  no  torture.  But 
the  memory  of  the  injustice  remained  with  him  ever  after. 

What  happened  was  this:  the  composer  was  born  in  Pisino  (now  Pazin, 
Yugoslavia),  a town  smack  in  the  middle  of  the  Istrian  peninsula  between 
Trieste  and  Pola,  a border  region  of  mixed  nationalities  and  cultures.  At 
the  time  of  his  birth,  political  control  came  from  Vienna,  from  the  aging 
Emperor  Franz  Joseph,  who  wanted  nothing  more  than  a little  tranquility 
for  his  last  years.  Tranquility  was  something  he  was  never  to  see.  The 
border  region  was  a hotbed  of  nationalistic  infighting,  and  since  Papa 
Dallapiccola  was  the  director  of  the  only  school  that  taught  in  the  Italian 
language,  he  was  suspected  of  Italian  nationalism  during  the  First  World 
War.  As  Dallapiccola  recalled: 

Needless  to  say,  in  border  areas  the  repercussions  of  such  events  are 
always  particularly  strong.  Not  long  after — in  fact,  a few  weeks  after 
the  declaration  of  war  against  Austria  by  Italy  (May  24,  1915)  — people 
began  to  talk  of  prisons  and  concentration  camps  even  in  my  home 
town.  The  Emperor  Franz  Joseph  was  firmly  resolved  to  "discipline” 
the  Italians  living  in  the  Trentino  region,  in  Trieste  and  the  Istrian 
peninsula  who,  rebellious  and  freedom-loving,  had  often  found  ways 
of  disturbing  his  old  age. 

In  1917  the  school  was  closed  and  the  Dallapiccola  family  was  forcibly 
moved  to  Graz,  in  Austria,  where  the  composer's  father  was  forced  to 
remain  until  the  war  was  over. 

We  did  not  suffer  any  violence.  My  father  had  no  particular  duty 
other  than  to  report  to  the  police  periodically.  But  the  change  from 
the  quiet  rhythm  of  my  first  ten  years  of  life  and  the  events  described, 
which  took  place  within  such  a short  time,  had  been  too  abrupt  for  my 
sensitivity.  I felt  in  my  soul  that  something  unjust  had  befallen  my 
family  (and  therefore  me).  Considering  that  the  injustice  of  man  had 
hit  my  father  more  than  anyone  else,  and  that  1 could  do  nothing  to 
redress  its  offenses,  1 felt  very  deeply  humiliated. 

The  twenty  months  spent  in  Graz  had  an  unexpected,  positive  effect  on 
the  boy,  however.  The  city  had  a good  opera  house,  and  young  Luigi 
discovered  that  he  did  not  feel  the  pangs  of  hunger  when  absorbed  in  a 
performance.  His  mother  was  forced  to  make  a choice: 

With  seventy  kreutzers  in  time  of  war,  it  was  not  possible  to  buy 
bread  on  the  black  market,  but  those  seventy  kreutzers  were  enough 
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to  buy  a ticket  for  the  top  gallery  of  the  opera  house.  Unable  to  give 
me  bread,  my  mother  sent  me  to  the  theater. 

After  hearing  The  Flying  Dutchman  for  the  first  time,  Dallapiccola 
determined  to  devote  his  life  to  music.  His  father  did  not  object,  so  long 
as  he  completed  his  normal  studies  in  school  with  distinction:  "The  time 
of  ignorant  musicians  is  past."  As  a result,  Dallapiccola  returned  to  Italy 
in  1918,  when  his  father's  school  at  Pisino  was  reopened.  He  was 
dedicated  to  a life  in  music  and  committed  to  a broad  humanistic 
education.  The  result  was  to  be  apparent  in  the  poetic  quality  of  the  texts 
he  later  chose  to  set  to  music,  ranging  widely  among  classical  and  modern 
poets  of  many  cultures. 

Twenty  years  later,  Dallapiccola  had  begun  teaching  at  the  conservatory 
of  Florence.  His  musical  horizons  had  broadened  through  important 
encounters  with  Debussy  (whom  he  met  in  Bologna)  and  the  early  Italian 
masters  Monteverdi  and  Gesualdo,  and  modern  figures  like  Busoni,  Berg, 
and  Webern.  The  Spanish  Cival  War  and  Mussolini's  Ethiopian  campaign 
aroused  his  preoccupation  with  liberty  to  a passionate  degree,  and  when 
the  Italian  Fascist  government  announced,  on  1 September  1938,  that  the 
Nazi  "race  manifesto"  was  to  be  followed  in  Italy  as  well,  he  felt  the  need 
to  respond.  (The  need  was  personal  as  well  as  philosophical,  since  the 
composer's  wife  was  Jewish.) 

If  I had  suffered  so  much  as  an  adolescent  from  the  internment  at 
Graz,  when  I saw  the  injustice  visited  upon  my  father,  how  should  I 
describe  my  state  of  mind  when  I learned  from  the  radio  of  the 
decisions  of  the  Fascist  Government  on  that  fatal  September 
afternoon?  I should  have  liked  to  protest;  but,  at  the  same  time,  I was 
aware  that  any  gesture  of  mine  would  have  been  futile.  Only  through 
music  could  I express  my  indignation. 

The  composer  happened  to  be  reading  a biography  of  Mary,  Queen  of 
Scots  by  Stefan  Zweig  at  just  this  time,  and  he  decided  to  set  to  music  the 
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short  prayer  that  she  had  written  during  the  last  years  of  her 
imprisonment,  to  transform  it  into  "a  song  for  all  mankind."  One  word  in 
particular  attracted  his  attention  in  this  text:  "I  wanted  to  dwell  at  length 
on  the  word  'libera'  in  the  music,  to  have  this  divine  word  shouted  by 
everyone." 

At  this  point,  Dallapiccola  had  become  interested  in  the  twelve-tone 
system  and  thought  that  he  would  employ  it  in  some  way  for  his  setting 
of  Mary  Stuart's  prayer.  At  the  same  time  he  realized  that  one  piece  was 
too  short  for  the  work  he  contemplated;  it  needed  some  other  movements 
(which  meant  that  he  had  to  find  other  texts),  and  it  needed  some 
organizing  principle.  He  found  it  in  the  idea  of  linking  the  movements 
musically  not  only  with  the  twelve-tone  row  "treated  as  freely  as 
possible,"  but  also  by  the  familiar  opening  notes  of  "Dies  irae,  dies  ilia"  from 
the  Roman  Catholic  Mass  for  the  Dead.  "Since  the  war  had  just  begun, 
there  was  nothing  out  of  the  ordinary  at  that  moment  in  thinking  of  the 
Last  Judgment." 

The  first  movement  was  composed  in  1939  (the  score  is  dated  22  July  at 
its  end);  the  other  movements  came  in  the  following  year.  The  second 
text  came  from  the  works  of  Boethius,  the  sixth-century  philosopher  who 
was  imprisoned  and  executed  by  Theodoric.  He  planned  a third  movement 
based  on  a text  of  Tommaso  Campanella,  but  decided  that  an  Italian  poem 
would  be  inappropriate  after  two  Latin  texts.  He  considered  and  rejected 
several  other  possibilities.  Finally  the  answer  to  his  quest  came  as  the  war 
news  grew  worse. 

On  August  19,  1940,  my  wife  and  I happened  to  be  at  Coviglaio,  a 
small  mountain  retreat.  That  evening,  the  radio  brought  Hitler's 
fearful  speech  to  the  Reichstag.  The  imminence  of  air  attacks  on 
England  was  announced.  Sir  Samuel  Hoare,  answering  Hitler,  urged 
the  people  to  pray. 

At  last  I hit  upon  it!  Hadn't  Girolamo  Savonarola,  the  tragic  monk 
of  the  Convent  of  St.  Mark's  at  Florence,  perhaps  written  something 
of  the  sort  in  his  "Meditatio"  on  the  psalm  In  Te  Domine  speravi,  which 
he  left  unfinished? . . . Had  not  Savonarola  preached  and  prophesied  the 
horrors  that  took  place  shortly  after  his  death?  Had  he  not  urged  the 
populace  to  penitence? 

The  first  movement  had  been  performed  on  Belgian  radio  on  10  April 
1940,  even  before  the  rest  was  composed.  "It  was  the  last  time  in  Italy 
that  1 was  able  to  hear  a Belgian  broadcast.  Four  weeks  later  came  the 
Nazi  invasion."  The  entire  score  was  completed  in  1941  and  performed  in 
Rome  on  11  December,  a fateful  day:  "The  city  presented  a sinister  aspect: 
police  cordons  everywhere  and  radios  bellowing  all  over.  On  that  day, 
Mussolini  declared  war  on  the  United  States." 

Needless  to  say  there  was  no  possibility  of  further  performances.  There 
were  not  even  any  reviews  of  the  premiere.  For  some  of  the  course  of  the 
war  (between  October  1943  and  September  1944),  Dallapiccola  had  to 
withdraw  to  a secluded  Tuscan  village  or  to  hide  in  the  apartments  of 
friends  in  Florence,  but  before  that  he  was  able  to  travel  and  perform  in 
recitals  (which  he  would  do  only  in  countries  not  occupied  by  the  Nazis, 
especially  Switzerland  and  Hungary).  With  the  end  of  the  war,  his  star 
rose  quickly.  Canti  di  Prigionia  was  performed  at  the  first  1SCM  festival 
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after  the  war  and  was  immediately  hailed  as  one  of  the  great  Italian 
masterpieces  of  our  century. 

Dallapiccola  was  the  first  Italian  composer  to  work  with  the  twelve- 
tone  technique  in  a serious  way.  Yet  there  is  never  any  doubt  in  his  music 
that  he  has  roots  deep  in  the  Italian  tradition  of  lyric  vocalism.  The 
instruments  accompanying  the  chorus  are  all  non-sustaining  plucked 
instruments,  hit  or  plucked,  so  that  only  the  voices  truly  sustain  their 
tone  through  the  piece.  The  large  body  of  percussion  instruments  is 
handled  with  the  utmost  delicacy,  so  that  the  score  remains  pellucid  in  its 
clarity  throughout.  The  Dies  irae  melody  provides  a familiar  thread 
through  the  entire  composition;  it  appears  with  stunning  force  in  the  last 
movement,  fortissimo,  and  harmonized  by  fragments  of  the  tone-row. 

By  all  accounts,  Luigi  Dallapiccola  was  a man  of  great  personal  force, 
with  a burning  love  of  justice.  His  wide-ranging  familiarity  with  literature 
(he  knew  the  Divine  Comedy  by  heart!),  his  courageous  musical  stand 
especially  in  the  face  of  an  unpredictably  tyrannical  government,  and  his 
dedication  to  all  that  is  best  in  the  history  of  mankind  are  projected  with 
special  urgency  in  the  Canti  di  Prigionia. 


Canti  di  Prigionia 

I.  Prayer  of  Mary  Stuart 

O Domine  Deus!  speravi  in  Te. 

O care  mi  Jesu!  nunc  libera  me. 

In  dura  catena, 
in  misera  poena, 
desidero  Te. 

Languendo,  gemendo, 

et  genuflectendo, 

adoro 

imploro 

ut  liberes  me. 

II.  Invocation  of  Boethius 

Felix  qui  potuit  boni 
fontem  visere  lucidum, 
felix  qui  potuit  gravis 
terrae  solvere  vincula. 

— De  consolatione  philosophiae  III,  12 

III.  Farewell  of  Girolamo  Savonarola 

Premat  mundus,  insurgant  hostes,  nihil  timeo 

Quoniam  in  Te  Domine  speravi, 

Quoniam  Tu  es  spes  mea, 

Quoniam  Tu  altissimum  posuisti 
refugium  tuum. 


O Lord  God!  I have  hoped  in  Thee. 

0 dearest  Jesus!  deliver  me. 

In  harsh  chains, 

in  pitiable  pain, 

1 desire  Thee. 

Languishing,  moaning, 
and  kneeling, 

I worship  Thee, 

I implore 

that  you  free  me. 


Happy  is  he  who  has  been  able 
to  contemplate  clearly  the  fount  of  good, 
happy  he  who  has  been  able 
to  unbind  the  chains  of  the  burdensome  earth 


Let  the  world  oppress,  the  enemy  attack, 

I fear  nothing 

for  in  Thee,  O Lord,  have  I put  my  trust, 
for  Thou  art  my  hope, 
for  Thou  hast  established  the  highest 
refuge  of  all. 


— from  Meditatio  in  psalmum  IN  TE  DOMINE  SPERAVI,  which 
Savonarola's  death  prevented  him  from  finishing 
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To  Americans,  Kurt  Weill  (1900-1950)  is  known  as  the  composer  of  The 
Threepenny  Opera  and  a series  of  Broadway  shows  ranging  from  Knickerbocker 
Holiday  (which  contained  “September  Song")  to  Lady  in  the  Dark,  One  Touch  of 
Venus,  Street  Scene,  and  Lost  in  the  Stars.  Weill's  premature  death  at  the  age  of 
fifty  ended  a career  that  had  two  major  points  of  focus  and  had  achieved 
extraordinary  things  in  each.  Only  recently  have  reliable  studies  enabled 
us  to  become  better  acquainted  with  the  early  Weill,  the  composer  ranked 
as  one  of  the  principal  German  modernists  in  the  1920s,  a composer  of 
original  and  uncompromising  forward-looking  ideals.  That  Kurt  Weill  has 
been  altogether  overshadowed  here  by  the  Broadway  composer;  and  since 
Broadway  is  essentially  designed  to  pursue  profits  through  big  hits,  Weill 
is  often  accused  of  having  sold  out  to  commercialism  when  he  came  to 
this  country.  It  is  more  sensible  perhaps  to  recognize  that  a composer  of 
his  particular  talents  and  experience  had  no  other  choice  in  the 
mid-1930s.  Germany  was,  of  course,  out  of  the  question;  France  did  not 
offer  much  in  the  way  of  hospitality.  But  in  New  York  he  planned  works 
of  captivating  originality  in  a theater  where  last  year's  successful  formula 
rehashed  was  what  most  producers  wanted. 

Virgil  Thomson  was  one  of  the  few  who  recognized  this  fact  when,  in  a 
memorial  tribute  in  the  New  York  Herald  Tribune,  he  wrote: 

Kurt  Weill,  who  died  last  Monday  at  the  age  of  fifty,  was  a composer 
who  will  be  missed.  Nothing  he  touched  came  out  banal.  Everything 
he  wrote  became  in  one  way  or  another  historic.  He  was  probably  the 
most  original  single  workman  in  the  whole  musical  theater, 
internationally  considered,  during  the  last  quarter  century. 

Thomson  also  pinpointed  another  aspect  of  Weill's  success:  his  wide- 
ranging  experience  in  all  theatrical  genres,  not  just  the  forms  prevalent  on 
Broadway  in  the  forties.  (Thomson  tells  how  Richard  Rodgers  once  asked 
him  his  opinion  of  Weill;  among  other  favorable  things,  Thomson 
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commented,  "He's  the  only  man  on  Broadway  who  knows  how  to  compose 
a finale,"  to  which  Rodgers  replied,  "What's  a finale?") 

That  experience  was  gained  in  the  Germany  of  the  twenties  and  early 
thirties,  in  a series  of  collaborations  with  major  writers  (of  which  the 
work  with  Brecht  was  the  most  famous  but  by  no  means  the  longest 
lasting).  He  came  from  a musical  family  (his  father  was  chief  Kantor  at 
the  synagogue  in  Dessau  from  1899  to  1919)  and  showed  his  bent  for  the 
art  early  on.  His  most  famous  teacher  was  Ferruccio  Busoni  at  the 
Prussian  Academy  of  Arts.  The  class  was  essentially  a master  class  in 
composition  for  young  composers  of  outstanding  talent,  but  it  did  not 
include  detailed  work  on  technique.  Feeling  the  need  for  more  training  in 
counterpoint,  Weill  arranged  to  study  privately  with  Busoni's  friend  and 
assistant,  Philipp  Jarnach.  The  mastery  of  contrapuntal  techniques  so 
richly  displayed  in  Recordare  is  surely  owing  to  jarnach. 

From  the  beginning  Weill  made  a name  for  himself.  His  first 
commission  was  a children's  ballet,  Zaubernacht,  successfully  performed  in 
Berlin  in  1922.  That  same  1922-23  season  saw  four  other  Weill  premieres 
in  Berlin,  two  of  them  with  the  prestigious  Berlin  Philharmonic — surely  a 
heady  experience  for  a composer  barely  twenty-three!  He  continued  his 
association  with  Busoni's  master  class  until  December  1923.  Just  before 
leaving  the  class,  he  completed  the  a cappella  motet  Recordare,  dedicated  to 
his  brother  Hanns  Weill.  Apparently  at  that  time  he  showed  the  score  to 
Hermann  Scherchen,  who  admired  it  greatly,  but  warned  that  even  with 
unlimited  rehearsal  time,  the  work  was  simply  too  difficult  to  perform. 
Weill  set  it  aside  and  soon  found  himself  drawn  to  the  world  of  the 
theater.  His  introduction  to  the  leading  expressionist  dramatist  George 
Kaiser  began  a fruitful  collaboration  that  lasted  for  nearly  a decade. 

During  that  same  period  he  worked  with  Bertolt  Brecht  on  the  pieces  that 
spread  his  name  throughout  the  world. 

During  all  this  time,  the  original  manuscript  for  Recordare  apparently 
disappeared;  the  score  was  never  published  and  was  presumed  lost.  In 
1970  Oliver  Neighbour  discovered  a copyist's  manuscript  in  Paris.  The 
first  performance  ever  took  place  at  the  Utrecht  Festival  in  1971;  it  has 
also  been  performed  in  Britain.  This  evening's  performance  is  the 
American  premiere  and  follows  by  only  a few  months  the  long-delayed 
publication  of  this  early  Kurt  Weill  masterpiece. 

The  fact  that  Weill  did  not  pursue  either  a performance  or  publication 
of  this  work  might  lead  one  to  believe  that  he  thought  little  of  it. 

Actually,  as  his  one-time  student  and  lifelong  friend  Maurice  Abravanel 
has  told  me,  Weill  almost  never  talked  about  any  of  his  music  after  it  was 
finished.  He  was  simply  so  full  of  ideas  for  the  next  project  (and  so 
supremely  confident  that  the  wellsprings  of  creativity  were  still  running) 
that  he  saw  no  point  in  lingering  on  the  past.  Thus,  Recordare  seems  simply 
to  have  been  put  aside  in  the  press  of  new  business  rather  than  cast  off  as 
a gesture  of  self-criticism.  We  are  fortunate  to  have  recovered  it,  for  the 
work  not  only  illustrates  the  level  of  Weill's  technical  achievement  as  a 
contrapuntalist  at  the  end  of  his  formal  training  but  also  gives  us  (in  the 
choice  and  treatment  of  the  text)  a clue  to  his  assessment  of  the  political 
and  social  situation  in  Germany  and,  indeed,  Europe  in  the  early  twenties. 

The  text  of  Recordare  consists  of  the  final  chapter  of  the  Lamentations  of 
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Jeremiah  in  its  entirety.  It  is  a text  that  recalls  and  mourns  past  sins  while 
seeking  forgiveness  and  reconciliation.  Structurally  the  work  resembles 
the  polyphonic  vocal  motet  of  the  Renaissance  and  Baroque,  with  freely 
imitative  counterpoint  presenting  the  text,  usually  in  complex  overlapping 
phrases.  The  textural  variety  within  the  apparent  limitations  of  four-part 
counterpoint  (as  it  remains  until  the  sudden  entrance  of  the  children's 
choir  near  the  end)  is  impressive.  Moving  smoothly  from  intricate 
contrapuntal  traceries  to  chordal  homophonic  declamation  to  striking 
choral  unisons,  Weill  carefully  highlights  those  portions  of  the  text  that 
are  to  be  perceived  most  clearly. 

The  opening  words,  "Recordare,  Domine"  ("Remember,  O Lord"),  recur 
frequently  as  part  of  the  contrapuntal  backbone  of  the  score,  usually  with 
the  hovering  alternating-note  figure  that  we  hear  at  the  very  opening  (or 
some  derivation  of  it).  The  singers  go  on  to  accumulate  a list  of  ills  which 
they  ask  the  Lord  to  remember,  building  to  one  of  the  stunning  climaxes 
of  the  piece:  a hushed  choral  unison  projecting  with  absolute  clarity  the 
crucial  words  " Patres  nostri  peccaverunt,  et  non  sunt"  ("Our  fathers  sinned  and  are  no 
more"),  which  goes  on  to  assert  "And  we  bear  the  burden  of  their  guilt."  In 
the  context  of  time  and  place  — Germany,  1923  — it  is  impossible  to  hear 
this  passage  and  not  construe  it  as  an  indictment  of  the  older  generation 
which  had  just  led  the  world  through  the  most  horrible  and  catastrophic 
war  ever  known.  From  this  point  on  we  hear,  as  an  almost  constant 
ostinato  commentary  on  the  remainder  of  the  text,  the  words 
"Remember,  O Lord"  alternating  with  "Our  fathers  have  sinned."  We 
need  not  resort  to  Freudian  analysis  to  recognize  the  disavowal  of  the 
older  generation  by  the  younger,  the  hope  for  a new  start,  a complete 
break  from  the  errors  of  the  past. 

A choral  recitative  ("Mulieres  in  Sion  humiliaverunt ")  with  echoing 
interjections  of  "Remember,  O Lord"  leads  to  an  intensely  active  Allegro 
moderato  section  of  Bachian  counterpoint  (though  much  more  freely 
dissonant),  with  running  sixteenth-note  figures  against  the  long-drawn 
"Recordare"  depicting  the  flight  of  joy  from  the  hearts  of  the  singers.  As 
this  approaches  its  climax,  the  children's  choir  enters  suddenly  with  the 
opening  "Recordare"  theme  in  augmentation  as  the  mixed  chorus  reaches  its 
most  powerful  moment:  "Vae  nobis,  quia  peccavimus"  ("Woe  betide  us,  sinners  that 
we  are").  An  extended  tranquillo  passage  (treble  voices  duetting  over 
sustained  chords  in  the  mixed  chorus)  begins  the  search  for  reconciliation. 
This  is  carried  on  in  a passage  that  must  have  been  based,  in  its  textural 
plan,  on  a Bach  motet,  with  its  formal  fugue  ("Tu  auiem  Domine")  followed 
by  a closing,  summarizing  chorale,  twentieth-century  style,  to  the  words 
" Converte  nos,  Domine,  ad  te"  ("O  Lord,  turn  us  back  to  thyself").  The  coda  dies 
away,  softly  entreating  "Remember,  O Lord." 

Recordare 


Recordare,  Domine,  quid  acciderit  nobis: 
intuere  et  respice  opprobrium  nostrum. 
Hereditas  nostra  versa  est  ad  alienos, 
domus  nostrae  ad  extraneos. 

Pupilli  facti  sumus  absque  patre, 
matres  nostrae  quasi  viduae. 


Remember,  O Lord,  what  has  befallen  us; 
look,  and  see  how  we  are  scorned. 

Our  patrimony  is  turned  over  to  strangers, 
and  our  homes  to  foreigners. 

We  are  like  orphans,  without  a father; 
our  mothers  are  like  widows. 
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Aquam  nostram  pecunia  bibimus: 
ligna  nostra  pretio  comparavimus. 
Cervicibus  nostris  minabamur, 
lassis  non  dabatur  requies. 

Aegyptos  dedimus  manum, 
et  Assyriis,  ut  saturaremur  pane. 

Patres  nostri  peccaverunt,  et  non  sunt: 
et  nos  iniquitates  eorum  portavimus. 

Servi  dominati  sunt  nostri: 

non  fuit  qui  redimeret  de  manu  eorum. 

In  animabus  nostris  afferebamus  panem  nobis, 
a facie  gladii  in  deserto. 

Pellis  nostra,  quasi  clibanus  exusta  est 
a facie  tempestatum  famis. 

Mulieres  in  Sion  humiliaverunt, 
et  virgines  in  civitatibus  Juda. 

Principes  manu  suspensi  sunt, 
facies  senum  non  erubuerant. 
Adolescentibus  impudice  abusi  sunt, 
et  pueri  in  ligno  cornuerunt. 

Sedes  defecerunt  de  portis, 
juvenes  de  choro  psallentium. 

Defecit  gaudium  cordis  nostri, 
versus  est  in  luctum  chorus  noster. 

Cecidit  corona  capitis  nostri. 

Vae  nobis  quia  peccavimus. 

Propterea  maestum  factum  est  cor  nostrum, 
ideo  contenebrati  sunt  oculi  nostri. 

Propter  montem  Sion  quia  disperiit, 
vulpes  ambulaverunt  in  eo. 

Tu  autem,  Domine,  in  aeternum  permanebis, 
solium  tuum  in  generatione  et  generatione. 

Quare  in  perpetuum  oblivisceris  nostri, 
derelinques  nos  in  longitudinem  dierum. 
Converte  nos,  Domine,  ad  teetconvertemur; 

innova  dies  nostros  sicut  a principio. 

Sed  proiciens  reppulisti  nos, 
iratus  es  contra  nos  vehementur. 

— Lamentations  5 


We  must  buy  our  own  water  to  drink, 
our  own  wood  can  only  be  had  at  a price. 

The  yoke  is  on  our  necks,  we  are  overdriven; 
we  are  weary  and  are  given  no  rest. 

We  came  to  terms,  now  with  the  Egyptians, 
now  with  the  Assyrians,  to  provide  us  with  food. 
Our  fathers  sinned  and  are  no  more, 
and  we  bear  the  burden  of  their  guilt. 

Slaves  have  become  our  rulers, 
and  there  is  no  one  to  rescue  us  from  them. 
We  must  bring  in  our  food  from  the  wilderness, 
in  the  face  of  the  sword  in  the  desert. 

Our  skins  are  blackened  as  in  a furnace 
by  the  ravages  of  starvation. 

Women  were  raped  in  Zion, 
and  virgins  in  the  cities  of  Judah. 

Princes  were  hung  up  by  their  hands, 
and  elders  received  no  honor. 

Young  men  are  wasted  shamelessly, 
and  boys  stumble  under  loads  of  wood. 

Elders  have  left  off  their  sessions  in  the  gate, 
and  young  men  no  longer  pluck  the  strings. 
Joy  has  fled  from  our  hearts, 
and  our  dances  are  turned  to  mourning. 

The  garlands  have  fallen  from  our  heads. 

Woe  betide  us,  sinners  that  we  are. 

For  this  we  are  sick  at  heart, 
for  all  this  our  eyes  grow  dim: 
because  Mount  Zion  is  desolate 
and  over  it  the  jackals  run  wild. 

O Lord,  thou  art  enthroned  for  ever, 
thy  throne  endures  from  one  generation  to 
another. 

Why  wilt  thou  quite  forget  us 
and  forsake  us  these  many  days? 

O Lord,  turn  us  back  to  thyself,  and  we  will  come 
back; 

renew  our  days  as  in  times  long  past. 

For  if  thou  hast  utterly  rejected  us, 

then  great  indeed  has  been  thy  anger  against  us. 


Igor  Stravinsky  (1882-1971)  spent  more  time  and  energy  on  Les  Noces 
("The  Wedding";  Russian:  " Svadebka ")  than  on  any  other  work  he  ever 
composed.  From  conception  to  completion  and  performance  required  a 
decade,  and  both  general  plan  and  detail  changed  drastically  during  that 
period.  Yet  Les  Noces  was  (and  remains)  the  high  point  of  the  composer's 
"Russian"  period,  the  most  intensely  Russian  score  he  ever  composed  (a 
fact  that  creates  difficulties  for  us  in  understanding  it  thoroughly)  and 
one  of  his  last:  even  as  he  put  the  finishing  touches  on  Les  Noces  he  was 
already  writing  music  that  we  now  call  "neo-classical." 

As  early  as  1912  Stravinsky  thought  of  writing  a dance  cantata  based  on 
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the  subject  of  a Russian  peasant  wedding,  but  he  was  unable  to  pursue  it 
then,  being  deeply  engrossed  in  The  Rile  of  Spring.  In  1914,  just  before  the 
outbreak  of  war,  he  traveled  to  his  family  home  at  Ustilug  (the  last  time 
he  was  ever  to  see  it)  and  Kiev  to  locate  a copy  of  a great  collection  of 
Russian  folk  poems  assembled  by  Kireyevsky  nearly  a half-century  earlier. 
From  this  he  selected  poems  relating  to  the  subject  of  marriage  and  the 
various  stages  of  the  formal  wedding  ceremony.  His  original  outline  was 
for  a work  in  three  acts  and  five  scenes,  beginning  with  the  matchmaking 
process  (which  started  with  "The  Inspection")  and  ending  with  the 
celebratory  banquet.  Gradually  the  material  was  reduced  to  four  scenes, 
divided  into  two  parts  (which,  in  any  case,  are  performed  without  break, 
the  end  of  one  leading  directly  to  the  beginning  of  the  next). 

Part  I consists  of  three  tableaux.  In  the  first,  the  bride  Nastasya  laments 
the  coming  loss  of  her  virginity,  symbolized  by  a ritualized  cutting, 
combing,  and  plaiting  of  her  hair.  In  the  second  scene,  the  bridegroom 


Tanglewood  Festival  Chorus  Auditions 

The  Tanglewood  Festival  Chorus  has  openings  in  all  sections 
for  the  1982-83  season  with  the  Boston  Symphony  Orchestra. 
Works  to  be  performed  include  Beethoven's  Choral  Fantasy, 
Stravinsky's  Requiem  Canticles,  and  Berlioz's  Damnation  of  Faust 
under  the  direction  of  Music  Director  Seiji  Ozawa,  Britten's 
Spring  Symphony  under  the  direction  of  Andre  Previn,  Elgar's 
The  Dream  of  Gerontius  with  Principal  Guest  Conductor 
Sir  Colin  Davis,  and  an  all-Vivaldi  program  with  Vittorio 
Negri. 

Auditions  will  be  held  Wednesday,  8 September  at  t>  p.m.  at 
Symphony  Hall,  Massachusetts  Avenue,  Boston.  No  appointment 
is  necessary.  For  further  information,  call  the  Chorus  Office  at 
(617)  266-3513  after  30  August. 

In  addition,  special  auditions  will  be  held  for  extra  singers  in 
all  voice  parts  for  December  performances  of  Elgar's  The  Dream 
of  Gerontius,  and  for  tenors  and  basses  for  January  1683 
performances  in  Boston  and  New  York  of  Berlioz's  Damnation  of 
Faust.  These  special  auditions  will  be  held  on  Thursday, 

6 September  at  6 p.m.  at  Symphony  Hall,  Massachusetts 
Avenue,  Boston. 
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Fetis  Pamphilievich  has  his  hair  ritually  uncurled  by  his  friends  and  asks 
his  father  and  mother  for  their  blessing.  They  invoke  the  Virgin  and  Saint 
Luke.  The  third  scene  is  the  bride's  departure.  The  saints  and  apostles  are 
summoned  to  guarantee  the  couple's  happiness,  and  the  mothers  of  both 
bride  and  bridegroom  lament  the  loss  of  their  children.  The  fourth 
tableau,  which  follows  without  break,  is  the  one  scene  in  Part  II,  the  party 
after  the  wedding  ceremony.  Now  the  ritual  lamentations  are  finished, 
and  all  is  good  (and  slightly  tipsy)  fun,  culminating  in  a ceremony  by 
which  an  older  married  couple  warm  the  bed  in  which  the  newlyweds  are 
to  lie. 

Throughout  all  of  this  there  is  no  consistent  identification  of  individual 
voices  with  individual  characters.  Stravinsky  wanted  the  singers  in  the  pit 
with  the  instruments,  while  the  dancers  on  the  stage  performed  the 
choreography,  and  occasionally  different  voices  (or  several  voices  at  once) 
might  “speak"  for  an  individual  character.  Les  Noces  is  thus  not  an  opera. 
Nor  is  it  a ballet  in  the  traditional  sense  of  the  term.  Though  much  of 
Stravinsky's  music  arose  from  a visual  concept,  the  more  he  worked  on 
the  score  the  more  abstract  the  concept  became.  In  the  end  there  are 
virtually  no  stage  directions.  The  composer  himself  chose  to  call  Les  Noces 
simply  a divertissement,  though  its  first  production  was  certainly  as  a ballet. 

Much  of  the  music  grows,  first  of  all,  out  of  the  words.  As  he  was 
assembling  the  texts  that  form  the  "libretto,"  Stravinsky  made  marginal 
annotations  of  rhythmic  ideas  that  particularly  struck  him.  The  shaping  of 
the  text,  (which  is  usually  considered  a "precompositional"  activity) 
probably  served  a rhythmic  function  as  well.  The  melodic  ideas  may  or 
may  not  have  been  consciously  derived  from  Russian  folk  song.  Certainly 
they  are  constantly  reminiscent  of  the  melos  of  Russian  folk  music,  but 
there  may  be  few,  or  no,  actual  quotations.  But  Stravinsky  has  surely 
captured  the  style  and  spirit  of  Russian  folk  melody  with  extraordinary 
exactness,  especially  its  tendency  to  repeat  short  figures,  often  in 
irregular  meters.  Some  of  the  music  he  found  in  unlikely  places.  Once, 
while  riding  the  funicular  to  Clarens,  Switzerland,  where  he  lived  during 
most  of  the  period  of  composition,  his  fellow  passengers  were  two 
inebriated  peasants,  one  of  whom  bellowed  out  a drunken  song  while  the 
other  "accompanied"  with  hiccoughs.  Stravinsky  imitated  the  effect  of  this 
"performance"  in  the  fourth  tableau,  suggesting  the  singer's  incapacitated 
state  by  shifting  the  accent  from  strong  to  weak  beats. 

The  work  of  composition  occupied  nearly  three  years  with 
interruptions.  Not  until  11  October  1917  was  Les  Noces  completed  in 
sketch  score,  though  at  that  time  much  of  the  final  tableau  was  fully 
orchestrated.  Stravinsky's  original  plan  had  called  for  a large  orchestra 
(roughly  the  size  of  the  one  needed  for  The  Rite  of  Spring).  In  fact,  he  fully 
orchestrated  the  first  two  tableaux  before  deciding  that  he  wanted  quite  a 
different  kind  of  ensemble.  By  July  1919  he  had  decided  on  the  bold  stroke 
of  using  a mechanical  instrument,  the  pianola,  along  with  harmonium, 
two  cimbaloms,  and  percussion.  This,  of  course,  is  much  closer  to  the 
martellato  concept  of  the  final  work.  Serge  Diaghilev,  to  whom  Les  Noces  was 
dedicated  and  who  had  been  waiting  for  some  years  already  to  produce  it 
with  the  Ballets  Russes,  tried  to  talk  Stravinsky  out  of  the  chorus  ("The 
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Opera  chorus  rehearses  only  three  hours  a week")  and  the  bizarre 
scoring: 

. . .ce  brave  Stravinsky,  under  the  pretext  of  simplifying  my  task,  does 
not  employ  the  orchestra  that  we  already  have  but  asks  for  four 
musicians,  one  of  whom  can  only  be  found  in  Honolulu,  another  in 
Budapest,  and  the  other  two  God  knows  where! 

In  the  end,  the  problem  of  synchronizing  live  musicans  with  a mechanical 
instrument  put  a stop  to  that  plan  as  well.  (It  is  worth  noting,  however, 
that  Robert  Craft  has  recently  recorded  scenes  from  Les  Noces  that 
Stravinsky  completed  in  these  two  very  different  scorings;  the  disc  makes 
a fascinating  comparison  with  the  final  version.)  In  the  end,  Stravinsky 
settled  on  a unique  ensemble  of  four  pianos  and  a large  array  of 
percussion  instruments  to  accompany  his  singers. 

The  premiere  took  place  in  Paris  on  13  June  1923,  more  than  a decade 
after  Stravinsky  had  first  conceived  the  idea.  The  ballet  was  popular  in 
France,  but  the  English  critics  panned  it  at  the  first  performance  (on 
14  June  1926,  when  the  four  pianists  were  all  well-known  composers: 
Georges  Auric,  Francis  Poulenc,  Vittorio  Rieti,  and  Vladimir  Dukelsky 
[Vernon  Duke]).  The  obtuse  and  conservative  English  press  was  castigated 
in  an  unexpected  letter  from  H.G.  Wells  (which  Diaghilev  promptly 
printed  for  circulation  to  the  audience  at  the  second  performance): 

Writing  as  an  old-fashioned  popular  writer,  not  at  all  of  the  highbrow 
set,  I feel  bound  to  bear  my  witness  on  the  other  side.  I do  not  know 
of  any  other  ballet  so  interesting,  so  amusing,  so  fresh  or  nearly  so 
exciting  as  Les  Noces.  1 want  to  see  it  again  and  again,  and  because  I 
want  to  do  so,  1 protest  against  this  conspiracy  of  willful  stupidity  that 
may  succeed  in  driving  it  out  of  the  programme  . . . 

The  ballet  is  a rendering  in  sound  and  vision  of  the  peasant  soul  in 
its  gravity,  in  its  deliberate  and  simple-minded  intricacy,  in  its  subtly 
varied  rhythms,  in  its  deep  undercurrents  of  excitement  that  will 
astonish  and  delight  every  intelligent  man  or  woman  who  goes  to  see 
it.  The  silly  pretty-pretty  tradition  of  Watteau  and  Fragonard  is  flung 
aside.  Instead  of  fancy-dress  peasants  we  have  peasants  in  plain  black 
and  white,  and  the  smirking  flirtatiousness  of  Daphis  and  Chloe  gives 
place  to  a richly  humorous  solemnity. 

Despite  difficulties  of  cultural  distance,  Les  Noces  remains  one  of  the 
fundamental  scores  of  our  century's  music.  Its  beauties  are  many, 
sometimes  obvious  and  immediate,  sometimes  appearing  only  after  close 
scrutiny  and  repeated  listening.  There  is,  in  any  case,  near  unanimity  in 
the  view  that  the  final  epithalamium,  as  the  bridegroom  takes  his  new 
bride  into  their  chamber,  is,  for  all  its  simplicity,  one  of  the  transcendental 
moments  of  Stravinsky's  oeuvre. 

— Steven  Ledbetter 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Co-sponsored  by  the  Berkshire 
Music  Center  and  Boston  University, 
the  Tanglewood  Festival  Chorus  was 
organized  in  the  spring  of  1970 
when  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the 
Berkshire  Music  Center.  Originally 
formed  for  performances  at  the 
Boston  Symphony's  summer  home, 
the  chorus  was  soon  playing  a major 
role  in  the  orchestra's  Symphony 
Hall  season  as  well,  and  it  now 
performs  regularly  with  Music  Director 
Seiji  Ozawa,  Principal  Guest 
Conductor  Sir  Colin  Davis,  John 
Williams  and  the  Boston  Pops,  and 
such  prominent  guests  as  Leonard 
Bernstein,  Claudio  Abbado,  Klaus 
Tennstedt,  Mstislav  Rostropovich, 
Eugene  Ormandy,  and  Gunther 
Schuller. 

Under  the  direction  of  conductor 
John  Oliver,  the  all-volunteer 
Tanglewood  Festival  Chorus  has 
rapidly  achieved  recognition  by 
conductors,  press,  and  public  as  one 
of  the  great  orchestra  choruses  of 
the  world  It  performs  four  or  five 
major  programs  a year  in  Boston, 
travels  regularly  with  the  orchestra 
to  New  York  City,  has  made 


numerous  recordings  with  the 
orchestra  for  Deutsche  Gram- 
mophon.  New  World,  and  Philips, 
and  continues  to  be  featured  at 
Tanglewood.  For  the  chorus'  first 
appearance  on  records,  in  Berlioz's 
Damnation  of  Faust,  John  Oliver  and 
Seiji  Ozawa  received  a Grammy 
nomination  for  best  choral  per- 
formance of  1975. 

Unlike  most  other  orchestra 
choruses,  the  Tanglewood  Festival 
Chorus  under  John  Oliver  also 
includes  regular  performances  of 
a cappella  repertory  in  its  schedule, 
requiring  a very  different  sort  of 
discipline  from  performance  with 
orchestra  and  ranging  in  musical 
content  from  Baroque  to  con- 
temporary. In  the  spring  of  1977, 
John  Oliver  and  the  chorus  were 
extended  an  unprecedented  invitation 
by  Deutsche  Grammophon  to  record 
a program  of  a cappella  twentieth- 
century  American  choral  music;  this 
record  received  a Grammy  nomination 
for  best  choral  performance  in  1979. 
The  Tanglewood  Festival  Chorus 
may  also  be  heard  on  the  Philips 
release  of  Schoenberg's  Gurrelieder, 
taped  live  during  Boston  Symphony 
performances  and  recently  named 
best  choral  recording  of  1979 
by  Gramophone  magazine.  Additional 
recordings  with  the  orchestra  in- 
clude music  of  Ravel,  Liszt,  and 
Roger  Sessions,  and,  recently  issued 
by  Philips,  Mahler's  Eighth  Sym- 
phony, the  Symphony  of  a Thousand. 

The  chorus  also  sings  on  the  recent 
Philips  release  with  John  Williams 
and  the  Boston  Pops,  We  Wish  You  a 
Merry  Christmas! 

John  Oliver  is  also  conductor  of 
the  MIT  Choral  Society,  a senior 
lecturer  in  music  at  MIT,  and 
conductor  of  the  John  Oliver 
Chorale,  now  in  its  fifth  season,  and 
with  which  he  has  recorded  Donald 
Martino's  Seven  Pious  Pieces  for  New 
World  records. 
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Chorale;  she  will  sing  a New  Year's 
Eve  performance  of  the  Brahms 
German  Requiem  with  the  Chorale  this 
season,  and  also  the  Britten  War 
Requiem  in  April  1983.  Ms.  Cusack 
has  been  named  one  of  twelve 
semifinalists  in  the  International 
American  Music  Competition  spon- 
sored by  the  Rockefeller  Foundation 
and  Carnegie  Hall,  and  she  will 
compete  for  the  top  prize  in 
Carnegie  Hall  next  month.  Other 
appearances  at  Tanglewood  this 
summer  have  included  the  role  of 
the  Marschallin  in  the  final  scene  of 
Der  Rosenkavalier  with  Erich  Leinsdorf 
and  the  Berkshire  Music  Center 
Orchestra,  the  Schoenberg  Second 
String  Quartet,  Bernard  Rand's  Canti 
Lunatici  conducted  by  Luciano  Berio, 
and  the  Stravinsky  Requiem  Canticles 
with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra.  A fellowship 
student  at  the  Berkshire  Music 
Center  this  summer,  Ms.  Cusack 
grew  up  in  Mt.  Lebanon,  Penn- 
sylvania. She  received  her  bachelor  of 
music  and  master  of  music  in  teaching 
from  the  Oberlin  Conservatory  of 
Music,  and  she  now  lives  in 
New  York. 


Penelope  Bitzas 


Originally  from  Worcester,  Massa- 
chusetts, mezzo-soprano  Penelope 
Bitzas  received  her  undergraduate 
and  graduate  degrees  from  Ithaca 


College  and  the  New  England 
Conservatory  of  Music.  While  in  the 
Boston  area,  she  has  premiered 
numerous  contemporary  works,  and 
she  has  performed  roles  with  the 
Boston  Concert  Opera,  Boston 
Summer  Opera  Theater,  and  the 
Providence  Opera.  During  the  sum- 
mers of  1978  and  1979,  Ms.  Bitzas 
received  scholarships  to  the  Banff 
Center  for  the  Arts  in  Banff, 
Alberta,  Canada,  and  the  Blossom 
Festival  in  Kent,  Ohio.  Also  in  1979, 
she  made  her  South  American  debut 
at  the  First  International  Festival  of 
the  Arts  in  Caracas,  Venezuela.  This 
past  year,  Ms.  Bitzas  was  a member 
of  the  Minnesota  Opera  Studio  and 
was  seen  as  La  Ciesca  in  Gianni 
Schicchi  and  Jenny  in  The  Village  Singer 
with  the  Minnesota  Opera  Company. 
She  was  also  a national  semifinalist 
in  the  1982  Metropolitan  Opera 
auditions.  This  fall  she  will  sing  the 
role  of  Rosina  in  The  Barber  of  Seville 
with  the  Midwest  Opera  Theatre, 
the  touring  affiliate  of  Minnesota 
Opera.  This  summer  at  Tanglewood, 
while  a fellowship  student  at  the 
Berkshire  Music  Center,  Ms.  Bitzas 
has  been  alto  soloist  in  the 
Stravinsky  Mass  with  the  Boston 
Symphony  Orchestra  under  Kurt 
Masur,  and  soloist  in  a performance 
of  Luciano  Berio's  Laborinthus  II.  This 
weekend  she  is  soloist  in  Stravinsky's 
Les  Noces  with  John  Oliver  and  the 
Tanglewood  Festival  Chorus,  and  in 
Beethoven's  Choral  Fantasy  with 
Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra. 
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Avery  J.  Tracht 


Originally  from  Ohio,  tenor  Avery  J. 
Tracht  now  lives  in  New  York  City. 
Since  graduating  from  the  Cincinnati 
College-Conservatory  of  Music, 

Mr.  Tracht  has  appeared  in  recital 
in  the  United  States,  Austria,  and 
Israel.  He  has  also  sung  leading 
tenor  roles  in  such  operas  as 
Die  Fledermaus,  The  Magic  Flute,  and 
L'elisir  d'amore.  During  the  last  several 
years,  he  has  been  a scholarship  and 
fellowship  winner  at  the  Berkshire 
Music  Center  at  Tanglewood,  Aspen, 
and  Blossom;  last  summer  he  was 
awarded  a scholarship  to  study  at 
the  Franz  Schubert-lnstitut  in  Austria, 
where  he  studied  with  such  great 
artists  as  Hans  Hotter,  Jorg  Demus, 
Walter  Berry,  and  Irmgard  Seefried. 
While  in  New  York,  Mr.  Tracht 
studies  voice  with  Judith  Raskin  and 
coaches  art  song  repertoire  with 
Martin  Katz.  This  summer  he 
appears  as  soloist  for  the  first  time 
with  the  Boston  Symphony  Orchestra 
in  Beethoven's  Choral  Fantasy  under 
the  direction  of  Seiji  Ozawa,  and  with 
the  Tanglewood  Festival  Chorus  in 
Stravinsky's  Les  Noces  under  the 
direction  of  John  Oliver. 


S.  Mark  Aliapoulios 


Originally  from  South  Florida,  bari- 
tone S.  Mark  Aliapoulios  received  his 
bachelor  of  music  degree  magna  cum 
laude  from  the  University  of  Miami 
and  his  master's  degree  in  vocal 
performance  with  honors  and 
distinction  from  the  New  England 
Conservatory  of  Music.  Since  moving 
to  Boston,  he  has  appeared  several 
times  as  a guest  soloist,  with  the 
Portland  Symphony,  the  MIT  Choral 
Society,  the  Dedham  Choral  Society, 
and  as  member  of  a solo  octet  in 
Boston  Symphony  performances  of 
Mendelssohn's  Elijah  under  the. 
direction  of  Seiji  Ozawa. 

Mr.  Aliapoulios  teaches  voice  at 
the  University  of  Massachusetts  in 
Boston  and  on  the  faculty  of  the 
New  England  Conservatory  Extension 
Division.  He  has  twice  been  a finalist 
in  the  New  England  Regional 
Metropolitan  Opera  Auditions,  and 
in  December  1981  he  was  one  of  six 
finalists  in  the  Artist's  Awards 
competition  sponsored  by  the 
National  Association  of  Teachers 
of  Singing.  In  April  1981  he  was  the 
first-place  winner  of  the  Opera 
Company  of  Boston's  Scholarship 
competition,  and  he  has  appeared 
with  that  company  in  minor  roles 
for  the  past  two  seasons.  This 
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summer,  Mr.  Aliapoulios  is  a 
fellowship  student  at  the  Berkshire 
Music  Center  at  Tanglewood. 

Mr.  Aliapoulios  appears  twice  as 
soloist  at  Tanglewood  this  weekend: 
in  Stravinsky's  Les  Noces  with  John 
Oliver  and  the  Tanglewood  Festival 
Chorus,  and  in  Beethoven's  Choral 
Fantasy,  his  third  appearance  with 
the  Boston  Symphony  Orchestra 
this  summer,  following  performances 
of  Stravinsky's  Requiem  Canticles  under 
the  direction  of  Seiji  Ozawa  and  the 
Stravinsky  Mass  under  Kurt  Masur. 


Susan  Almasi 


Susan  Almasi  is  rehearsal  pianist  for 
the  Boston  Symphony  Orchestra,  in 
which  capacity  she  works  with  such 
conductors  and  soloists  as  Seiji 
Ozawa,  Sir  Colin  Davis,  Leontyne 
Price,  and  Itzhak  Perlman.  She  is 
also  accompanist  for  the  Tanglewood 
Festival  Chorus,  the  John  Oliver 
Chorale,  and  the  MIT  Choral 
Society.  Ms.  Almasi  did  her  under- 
graduate work  at  Brandeis  University 
and  holds  a master's  degree  in  piano 
from  the  State  University  of  New 
York  at  Stony  Brook,  where  her 
teacher  was  Gilbert  Kalish.  She  is 
featured  on  two  recordings  with 
BSO  principal  flutist  Doriot  Anthony 
Dwyer,  and  she  performs  regularly 
in  both  solo  and  ensemble  recitals. 
Ms.  Almasi  has  been  a fellowship 
student  and  a faculty  member  at  the 
Berkshire  Music  Center.  Earlier  this 
season,  she  was  soloist  with  the 
Boston  Pops  Orchestra  under  the 
direction  of  John  Williams,  and  with 
Harry  Ellis  Dickson  at  Boston 
Symphony  Youth  Concerts. 


Terry  Decima 


A faculty  member  of  the  Berkshire 
Music  Center's  vocal  program,  pianist 
Terry  Decima  is  currently  Head  of 
Coaching  and  Vocal  Accompanying 
at  New  England  Conservatory.  A 
native  Pennsylvanian,  he  holds 
degrees  from  Oberlin  and  New 
England  conservatories,  and  he 
attended  the  Akademie  Mozarteum 
in  Salzburg.  Aside  from  accompanying 
singers,  Mr.  Decima  is  a diction 
consultant  for  many  choral  groups 
and  recordings,  including  the  Deutsche 
Grammophon  Boston  Symphony  re- 
cording of  Berlioz's  Damnation  of  Faust. 
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Dennis  Helmrich 


Yehudi  Wyner 


Born  in  New  Jersey,  pianist  Dennis 
Helmrich  was  educated  at  Yale 
University;  his  teachers  have  in- 
cluded Eugene  Helmer,  Donald 
Currier,  and  Bela  Boszormenyi- 
Nagy.  Long  active  as  an  accompanist, 
he  has  appeared  in  recital  with  such 
leading  singers  as  baritone  Richard 
Stilwell  and  soprano  Ruth  Welting, 
as  well  as  in  sonata  and  chamber 
music  performances  with  a variety 
of  distinguished  partners.  For  many 
seasons  he  directed  the  programs  of 
Hear  America  First,  a Manhattan 
concert  series  specializing  in 
contemporary  American  music,  and 
his  recordings  of  chamber  music 
and  songs  are  available  on  several 
labels.  Mr.  Helmrich  has  been  a 
faculty  member  at  Antioch  College 
and  at  the  Albany  and  Purchase 
campuses  of  the  State  University  of 
New  York.  This  summer  is  his 
twelfth  as  head  vocal  music  coach  of 
the  Berkshire  Music  Center. 


Composer,  conductor,  pianist,  and 
harpsichordist  Yehudi  Wyner  teaches 
composition  and  coaches  vocal  and 
chamber  music  at  the  Berkshire 
Music  Center.  Until  1978  he  taught 
composition  and  chamber  music  at 
Yale  University,  where  he  was 
chairman  of  the  composition  faculty 
from  1969  to  1973,  and  he  is  now 
Dean  of  Music  at  the  State 
University  of  New  York  at  Purchase. 
Mr.  Wyner  performed,  toured,  and 
recorded  for  many  years  as  a 
keyboard  artist  with  the  Bach  Aria 
Group,  and  from  1968  until  1978  he 
was  music  director  of  the  New 
Haven  Opera  Theater.  His  Fragments 
from  Antiquity  received  its  first 
complete  performance  at  Tangle- 
wood's  1981  Festival  of  Contemporary 
Music,  and  he  recently  completed  a 
tenth-anniversary  commission  for 
the  Santa  Fe  Chamber  Music 
Festival.  Mr.  Wyner  has  received 
numerous  fellowships  and  com- 
missions, and  he  appears  frequently 
in  performance  with  his  wife, 
soprano  Susan  Davenny  Wyner. 


BERKSHIRE  THEATRE  FESTIVAL 

Stockbridge.  Massachusetts  01 262 


In  the  Playhouse 


By  Herb  Gardner 
Directed  by  Josephine  R Abady 
August  4— August  15 


By  John  PiRoman 
Directed  by  A J Antoon 
August  18  — August  28 


CHikOmW  TH6OTM 


Two  Hans  Christian  Anderson  Tales  in  the  Barn  Courtyard  Thursdays  and  Saturdays  at  noon 


For  ticket  information 

call  the  Box  Office  (413)  298  5576  or  contact  any  Ticketron  outlet  or  CHARGEIT 
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The 
New 
School 
of  Music 

Philadelphia's  Orchestra  and  Ensemble  School 

The  New  School  of  Music  is  the  only  accredited,  degree-granting  college  in 
the  country  devoted  exclusively  to  the  training  of  instrumentalists,  including 
pianists,  for  careers  as  performing  musicians  in  professional  symphony 
orchestras  and  other  ensembles. 

Study  at  the  New  School  is  centered  around  group  playing  and  around  the 
critical  listening  which  develops  from  training  in  chamber  ensembles  and  in  a 
full  orchestra.  The  curriculum  includes  not  only  private  instrumental  instruc- 
tion, ear  training  and  music  theory  and  history,  but  also  chamber  music 
coaching,  intensive  orchestra  reading,  weekly  instrumental  seminars,  super- 
vised chamber  music  reading,  orchestra  section  rehearsals,  individual  audition 
preparation  and  many  performance  opportunities 

Graduates  of  The  New  School  of  Music  are  presently  performing  in  profes- 
sional orchestras  and  chamber  ensembles  all  over  the  world. 

For  further  information  contact: 

The  New  School  of  Music 
301  South  21st  Street 
Philadelphia,  PA.  19103 
Phone.  (215)  ?32-3966 
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BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Sir  Colin  Davis,  Principal  Guest  Conductor 
Joseph  Silverstein,  Assistant  Conductor 


Tanglewood  on 

Parade 

Friday,  27  August  1982 

(For  the  benefit  of  the  Berkshire  Music  Center) 

2:00 

2:15 

Gates  Open 

Fanfare  at  Main  Gate: 
Ronald  Barron 
(Theatre  Colonnade 

6:15 

Berkshire  Music  Center 
Wind  Music 
(Main  House  Porch; 
Chamber  Music  Hall 
in  case  of  rain) 

in  case  of  rain) 

2:30 

Boston  University 
Tanglewood  Institute 

7:30 

Berkshire  Highlanders 
(Lion  Gate) 

Young  Artists  Orchestra 

8:00 

Eastover  Train 

(Theatre-Concert  Hall) 

(Main  Gate) 

3:30 

Berkshire  Music  Center 

8:15 

Fanfare  at  rear  of  Shed: 

Vocal  Concert 
(Chamber  Music  Hall) 

8:40 

Roger  Voisin 

Fanfare  from  Shed  stage: 

3:45 

Berkshire  Music  Center 

Charles  Schlueter 

Chamber  Music 
(Theatre-Concert  Hall) 

9:00 

Gala  Concert 

4:45 

Boston  University 
Tanglewood  Institute 
Chamber  Music 
(Chamber  Music  Hall) 

Artillery,  cannon,  and  train  supplied  by  George 

Bisacca  of  Eastover,  Inc. 

Hot  air  balloon  courtesy  Ms.  Wendy  Thomas  Rutanen 

of  Brimfield,  Massachusetts 

Scottish  folk  music  courtesy  of  Berkshire  Highlanders 
Fireworks  over  the  Stockbridge  Bowl  following  the  Gala  Concert 
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BOSTON  UNIVERSITY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Sir  Colin  Davis,  Principal  Guest  Conductor 

Joseph  Silverstein,  Assistant  Conductor 


TANGLEWOOD  ON  PARADE 

Friday,  27  August  at  9 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

SEIJI  OZAWA, 

JOHN  WILLIAMS,  and 
JOSEPH  SILVERSTEIN  conducting 


PETER  SERKIN,  piano 


STRAUSS  Till  Eulenspiegel's  Merry  Pranks, 

after  the  old  rogue's  tale,  set  in 
rondo  form  for  large  orchestra.  Opus  28 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA  conducting 

RAVEL  Piano  Concerto  in  G 

Allegramente 
Adagio  assai 
Presto 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA  conducting 

PETER  SERKIN,  piano 


INTERMISSION 
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VAUGHAN  WILLIAMS  Fantasia  on  a Theme  of  Thomas  Tallis 

STRINGS  of  the  BERKSHIRE  MUSIC 
CENTER  ORCHESTRA  and  the 
BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE  YOUNG  ARTISTS 
ORCHESTRA, 

JOSEPH  SILVERSTEIN  conducting 


TCHAIKOVSKY  Ceremonial  Overture,  1812 

BOSTON  SYMPHONY  ORCHESTRA  and 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA, 
JOHN  WILLIAMS  conducting 


Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  distract 
the  musicians  and  other  members  of  the  audience. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

Philips,  Telarc,  CBS,  Deutsche  Grammophon,  and  RCA  records 
Baldwin  piano 

The  Berkshire  Music  Center  is  funded  in  part  by  a generous  grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D C. 
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Week  VIII 


Notes 


In  the  history  of  program  music,  there  is  no  composition  more  brilliant 
than  the  Richard  Strauss  tone  poem  whose  full  title  is  Till  EulenspiegeTs 
Merry  Pranks,  after  the  old  rogue's  tale,  set  for  large  orchestra  in  rondo  form.  It  came 
in  1894-95,  five  years  after  Strauss  had  completed  Death  and  Transfiguration. 
In  the  meantime  he  had  tried  his  hand  for  the  first  time  at  opera  with 
Guntram,  which  he  intended  to  follow  with  a comic  opera  based  on  the 
legendary  pranks  of  the  rogue  Till  Eulenspiegel.  The  failure  of  Guntram  in 
1894  discouraged  the  idea  of  the  opera,  but  fortunately  Strauss 
reconsidered  dropping  the  subject  completely,  turning  it  instead  into  a 
masterful  orchestral  portrait  of  a rogue  and  one  of  the  great  examples  of 
musical  humor.  The  subject  matter  perfectly  suited  the  composer;  he  took 
special  delight  in  writing  nose-thumbing  music  to  affront  the  bourgeois 
philistines  of  Munich,  who  considered  his  music  outrageous.  The  score  is 
built  largely  on  ingenious  variants  of  the  two  themes  presented  at  the 
outset:  a kind  of  gentle,  "once-upon-a-time"  introduction  and  the 
swaggering,  syncopated  horn  call  that  follows  immediately  after.  These 
ideas  go  through  as  many  adventures  as  Till  himself.  After  the  scampish 
fellow  is  captured,  judged,  and  executed  by  an  outraged  citizenry,  the 
"once-upon-a-time"  music  returns  to  close  the  score  with  a gentle 
reminder  that  "after  all,  it's  only  a story." 

Maurice  Ravel  found  himself  writing  two  piano  concertos 
simultaneously  in  1930  and  1931.  One  was  for  the  pianist  Paul 
Wittgenstein,  who  had  lost  his  right  hand  during  World  War  I;  it  turned 
out  to  be  one  of  Ravel's  most  serious  works.  The  other  was  the  Concerto 
in  G,  composed  for  and  first  performed  by  Marguerite  Long;  it  falls  into 
the  category  of  high-quality  diversion.  Ravel's  favorite  term  of  praise  was 
divertissement  de  luxe,  and  he  succeeded  in  producing  just  such  a piece  with 
this  concerto.  The  motoric  high  jinks  of  the  first  movement  are  set  off  by 
the  crack  of  a whip,  though  they  occasionally  yield  to  lyric  contemplation. 
The  second  movement  is  a total  contrast,  hushed  and  calm,  with  a tune 
widely  regarded  as  one  of  the  best  melodies  Ravel  ever  wrote.  The  final 
Presto  brings  back  the  rushing  motor  rhythms  of  the  opening,  and  both 
fast  movements  bear  witness  now  and  then  that  Ravel  had  traveled  in 
America  and  had  become  acquainted  with  jazz  and  recent  popular  music. 
He  also  met  George  Gershwin  and  told  him  that  he  thought  highly  of 
Rhapsody  in  Blue;  perhaps  it  is  a reminiscence  of  that  score  that  can  be 
heard  in  some  of  the  "blue"  passages  here  and  there. 

From  an  early  age,  Ralph  (pronounced,  British  fashion,  "Rafe")  Vaughan 
Williams  knew  that  he  wanted  to  be  a composer,  but  he  was  markedly 
dissatisfied  with  the  state  of  composition  in  the  British  Isles.  Following 
studies  with  Bruch  in  Berlin  (1897)  and  Ravel  in  Paris  (1908),  designed  to 
guarantee  a professional  finish  to  his  technique,  he  recognized  that  he 
would  have  to  find  his  creative  path  not  by  imitating  foreign  models  but 
rather  by  an  inspiration  arising  from  native  resources.  These  included  the 
rich  English  musical  traditions  of  the  Elizabethan  and  Jacobean  periods 
and  the  wellspring  of  English  folk  song,  of  which  he  became  an 
accomplished  and  determined  collector.  Both  in  the  realm  of  folk  song  and 
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in  the  hymnody  of  the  English  church,  Vaughan  Williams  found  himself  in 
deep  sympathy  with  the  common  aspirations  of  ordinary  people  as 
expressed  in  their  music  over  the  centuries.  One  of  his  most  important 
early  tasks  — and  one  that  had  far-reaching  consequences  on  his  own 
work — was  that  of  selecting  tunes  for  the  1906  revision  of  The  English 
Hymnal.  He  weeded  out  a good  deal  of  saccharine  Victoriana  and  replaced 
it  with  sturdy  folk  song  melodies,  tunes  drawn  from  the  nearly  forgotten 
older  heritage,  and  (in  a few  cases,  notably  the  celebrated  Sine  nomine  to 
the  text  "For  all  the  saints")  with  tunes  of  his  own  composition. 

It  was  while  working  on  the  hymnal  revision  that  Vaughan  Williams 
encountered  a tune  in  the  Phrygian  mode  (the  scale  that  includes  all  the 
white  notes  from  E to  E on  a piano  keyboard)  by  the  great  early- 
seventeenth-century  composer  Thomas  Tallis;  there  he  found  a grandeur 
and  a nobility  that  spoke  to  him  with  the  utmost  directness.  On  the  basis 
of  this  tune  he  produced  his  first  unqualified  masterpiece,  the  Fantasia  on  a 
Theme  by  Thomas  Tallis,  for  double  string  orchestra,  in  1910  (he  revised  it  in 
1919).  The  string  writing  remained  typical  of  his  style,  with  modifications, 
to  the  end,  and  he  exploited  the  characteristic  "false  relations"  of  English 
Renaissance  music  in  his  harmonization.  It  remains  perhaps  his  most 
frequently  performed  composition. 

Tchaikovsky's  concert  overture  with  the  official  title  The  Year  1812 
was  composed  in  1880  and  first  performed  in  Moscow  on  20  August 
1882.  The  central  event  of  the  year  1812  for  any  Russian,  of  course,  was 
Napoleon's  discomfiture  at  Moscow  and  his  humiliating  and  devastating 
march  back  to  western  Europe.  Tchaikovsky  composed  this  musical  tribute 
to  the  Russian  victory  essentially  as  a potboiler,  aimed  at  popular  success, 
and  in  that  he  was  not  mistaken.  The  quotation  of  familiar  tunes 
(familiar,  at  any  rate,  to  his  Russian  audience)  guaranteed  a patriotic 
response:  the  hymn  "God  preserve  the  Tsar,"  the  appearance  of  La  Marseillaise 
gradually  overwhelmed  by  the  "Russian"  music,  and  the  concluding 
Imperial  anthem,  reinforced  by  bells  and  cannon,  have  made  the  overture  a 
popular  showpiece  from  its  very  first  performance. 

— Steven  Ledbetter 
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ARTISTS 


John  Williams 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops 
Orchestra  in  January  1980.  Born  in 
New  York,  Mr.  Williams  moved  with 
his  family  in  1948  to  Los  Angeles, 
where  he  attended  UCLA  and 
studied  composition  privately  with 
Mario  Castelnuovo-Tedesco.  After 
service  in  the  Air  Force,  he  returned 
to  New  York  to  attend  the  Juilliard 
School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in 
New  York,  he  also  worked  as  a jazz 
pianist,  both  in  clubs  and  on 
recordings.  Mr.  Williams  again  moved 
to  Los  Angeles  and  then  began  his 
career  in  the  film  studios,  working 
with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write 
music  for  many  television  programs 
in  the  1960s,  winning  two  Emmys 
for  his  work,  and  he  has  since 
become  the  most  sought-after  com- 
poser of  film  music  in  the  world. 

Mr.  Williams  has  composed  the 
music  and  served  as  music  director 
for  over  sixty  films,  including  Goodbye 
Mr.  Chips,  The  Poseidon  Adventure,  Jaws, 
Star  Wars,  Close  Encounters  of  the  Third 
Kind,  Superman,  The  Empire  Strikes  Back, 


Raiders  of  the  Lost  Ark,  and,  most 
recently,  E.T.  He  has  received 
sixteen  Academy  Award  nominations, 
and  he  has  been  awarded  three 
Oscars,  eleven  Grammys,  and  several 
gold  and  platinum  records.  The 
soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more 
than  any  non-pop  album  in  re- 
cording history,  and  the  album  to 
Raiders  of  the  Lost  Ark  recently  won  a 
Grammy  as  Best  Original  Score 
Written  for  Motion  Pictures  or 
Television.  Mr.  Williams  is  currently 
working  on  the  music  for  The  Revenge 
of  the  Jedi,  the  third  episode  of  the 
Star  Wars  saga.  In  addition  to  his  film 
music,  Mr.  Williams  has  written 
many  concert  pieces,  including  two 
symphonies,  and  a flute  concerto  and 
violin  concerto  recently  recorded  by 
the  London  Symphony  Orchestra. 

His  Jubilee  3 50  Fanfare  heralded  the 
350th  birthday  of  the  City  of  Boston 
in  September  1980. 

Since  his  appointment  as  Pops 
Conductor,  Mr.  Williams  has  led  the 
Pops  in  New  York,  Chicago,  Los 
Angeles,  Detroit,  and  many  other 
American  cities.  In  addition,  he  has 
appeared  as  guest  conductor  with  the 
major  orchestras  of  London,  Pitts- 
burgh, Dallas,  Toronto,  and  Los 
Angeles,  where  he  recently  conducted 
a series  of  concerts  at  the  Hollywood 
Bowl  with  the  Los  Angeles  Phil- 
harmonic. Mr.  Williams  is  the  recent 
recipient  of  honorary  doctorates 
from  the  Boston  Conservatory 
of  Music  and  Northeastern  Uni- 
versity. His  highly  acclaimed  albums 
with  the  Boston  Pops  include  Pops  in 
Space,  That's  Entertainment!  (Pops  on 
Broadway),  Pops  on  the  March,  We  Wish 
You  a Merry  Christmas!,  and  Pops 
Around  the  World,  a recently  issued 
collection  of  international  overtures. 
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Joseph  Silverstein 


Joseph  Silverstein  joined  the  Boston 
Symphony  Orchestra  in  1955  at  the 
age  of  twenty-three,  became  concert- 
master  in  1962,  and  was  named 
assistant  conductor  at  the  beginning 
of  the  1971-72  season.  Born  in 
Detroit,  he  began  his  musical  studies 
with  his  father,  a violin  teacher,  and 
later  attended  the  Curtis  Institute  in 
Philadelphia;  among  his  teachers 
were  Josef  Gingold,  Mischa 
Mischakoff,  and  Efrem  Zimbalist.  In 
1959  he  was  a winner  of  the  Queen 
Elisabeth  of  Belgium  International 
Competition,  and  in  1960  he  won 
the  Walter  W.  Naumburg  Award. 

Mr.  Silverstein  has  appeared  as 
soloist  with  the  orchestras  of 
Denver,  Detroit,  Los  Angeles,  New 
York,  Indianapolis,  Milwaukee, 
Philadelphia,  and  Rochester  in  this 
country,  and  abroad  in  Geneva, 
Jerusalem,  and  Brussels.  He  appears 
regularly  as  soloist  with  the  Boston 
Symphony,  and  he  conducts  the 
orchestra  frequently  in  Symphony 
Hall  and  at  Tanglewood.  He  has  also 
conducted,  among  others,  the  Los 
Angeles  Philharmonic,  the  Rochester 
Philharmonic,  and  the  Jerusalem 
Symphony. 

As  first  violinist  and  music 
director  of  the  Boston  Symphony 


Chamber  Players,  Joseph  Silverstein 
led  that  group's  1967  tour  to  the 
Soviet  Union,  Germany,  and  England, 
as  well  as  a fourteen-concert 
European  tour  in  May  of  1980  and 
their  recent  fifteen-city  American 
tour.  He  has  participated  with  the 
Chamber  Players  in  recordings  for 
RCA  and  Deutsche  Grammophon, 
he  has  recorded  works  of 
Mrs.  H.H.A.  Beach  and  Arthur  Foote 
for  New  World  records  with  pianist 
Gilbert  Kalish,  and  his  recording  of 
the  Grieg  violin  sonatas  with  pianist 
Harriet  Shirvan  is  available  from 
Sound  Environment  Recording 
Corporation.  He  has  also  recently 
recorded  Vivaldi's  Four  Seasons  with 
the  Boston  Symphony  Orchestra  for 
Telarc  records. 

Mr.  Silverstein  is  chairman  of  the 
faculty  of  the  Berkshire  Music 
Center  at  Tanglewood  and  adjunct 
professor  of  music  at  Boston 
University.  In  the  fall  of  1976  he  led 
the  Boston  University  Symphony 
Orchestra  to  a silver  medal  prize  in 
the  Herbert  von  Karajan  Youth 
Orchestra  Competition  in  Berlin, 
and  for  the  1979-80  season  he  was 
interim  music  director  of  the  Toledo 
Symphony.  Mr.  Silverstein  is  also 
music  director  of  the  Worcester 
Symphony,  and  he  has  recently 
become  principal  guest  conductor  of 
the  Baltimore  Symphony  Orchestra. 
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Peter  Serkin 


Peter  Serkin's  hallmark  is  versatility. 
He  is  equally  acclaimed  for  his 
appearances  with  major  symphony 
orchestras,  as  recitalist,  for  his 
chamber  music  performances,  and  as 
recording  artist.  His  repertory  reflects 
his  strong  interest  in  contemporary 
music.  A noted  performer  of  Olivier 
Messiaen's  piano  music,  he  was 
invited  to  perform  the  two-hour 
Vingt  Regards  sur  I'Enfant  Jesus  at  the 
Berlin  Festival,  in  New  York,  on 
German  television,  and  at  a special 
Messiaen  celebration  in  Paris,  all  in 
honor  of  the  French  composer's 
seventieth  birthday,  and  his  RCA 
recording  of  the  work  was  a 
Grammy  nominee.  His  set  of  six 
Mozart  piano  concertos  recorded 
with  Alexander  Schneider  and  the 
English  Chamber  Orchestra  was 
chosen  by  Stereo  Review  as  best 
recording  of  1976,  in  addition  to 
winning  a 1977  Deutsche  Schallplatten- 
preis.  In  1973  he  formed  the 
chamber  ensemble  Tashi,  which,  in 
addition  to  successful  appearances 
with  traditional  chamber  societies 
and  at  colleges  and  universities, 
became  the  first  classical  ensemble  to 
appear  at  a major  popular  nightspot. 
New  York's  “Bottom  Line,"  in 
January  of  1976. 


Born  in  New  York  City  in  1947, 
Peter  Serkin  studied  at  Philadelphia's 
Curtis  Institute  of  Music  with  Lee 
Luvisi,  Mieczyslaw  Horszowski,  and 
his  father,  Rudolf  Serkin.  Since  his 
first  public  appearance  at  age  twelve, 
with  Alexander  Schneider  at  the  Marl- 
boro Music  Festival,  he  has  appeared 
with  most  of  the  world's  major  sym- 
phony orchestras,  including  those  of 
Boston,  New  York,  Philadelphia, 
Cleveland,  Chicago,  San  Francisco, 
and  Los  Angeles,  as  well  as  with  the 
Amsterdam  Concertgebouw,  the 
London  Symphony,  the  Japan  Phil- 
harmonic, and  the  English  Chamber 
Orchestra.  For  his  first  Boston 
Symphony  appearance,  at  Tangle- 
wood  in  1970,  Mr.  Serkin  performed 
the  Schoenberg  Piano  Concerto,  and 
he  has  since  returned  on  many 
occasions,  performing  music  of  Bach, 
Beethoven,  Takemitsu,  Mozart, 
Brahms,  Bartok,  and  Ravel.  His 
recording  of  Beethoven's  Diabelli 
Variations  has  just  recently  been 
issued  by  RCA. 
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Berkshire  Music  Center 
1982  Fellowship  Program 


Violins 

Lisa  Agnor,  Atlanta,  Georgia 
Frelinghuysen  Foundation  Fellowship 
Rebekah  Binford,  Louisville,  Kentucky 
ha  and  Haskell  Gordon  Fellowship 
Cheryl  Bintz,  West  Bloomfield,  Michigan 
U.S  Components,  Inc.  Fellowship  & 

Berkshire  County  Savings  Bank  Fellowship 
Sarah  Briggs,  Rochester,  New  York 
Anna  Gray  Sweeney  Noe  Fellowship 
Marina  Brubaker,  Tucson,  Arizona 
Koussevitzky  Music  Foundation  Fellowship 
Susan  Carrai,  Wakefield,  Massachusetts 
Helene  R.  and  Norman  Cahners  Fellowship 
Nancy  Feineman,  San  Jose,  California 
Boston  Symphony  Orchestra  Fellowship 
Leo  Ficks,  Coraopolis,  Pennsylvania 
Berkshire  Life  Insurance  Company  & 

Berkshire  Hilton  Inn  Fellowship 
Dean  Franke,  Willowdale,  Ontario 
Orleton  Charitable  Trust  Fellowship 
Iwao  Furusawa,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 
established  by  Mr.  and  Mrs.  Allen  G.  Barry 
Russell  Hershow,  New  York,  New  York 
C.D.  Jackson  Master  Award  Fellowship 
Karen  Iglitzin,  Seattle,  Washington 
Boston  Symphony  Orchestra  Fellowship 
Philip  Johnson,  West  Falls,  New  York 
Arthur  Fiedler/Leo  Wasserman 
Memorial  Fellowship 
Mia  Kim,  El  Toro,  California 

WCRB/Harry  Ellis  Dickson  Fellowship 
Rebecca  Kruger,  Columbus,  Georgia 
Irene  and  David  Bernstein  Fellowship 
Catherine  Lange,  St.  Louis,  Missouri 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Julie  Leven,  Murphysboro,  Illinois 
Judy  and  Stewart  Colton  Fellowship 
Ann  McIntyre,  Akron,  Ohio 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Laurie  Miller,  Parma,  Ohio 

Richard  Burgin  Memorial  Fellowship 
Lauren  Murphy,  Liverpool,  New  York 
William  Kroll  Memorial  Fellowship 
Cynthia  Roberts,  Needham,  Massachusetts 
Red  Lion  Inn  Fellowship 

Sanford  Salzinger,  Manfield  Heights,  Ohio 
Stuart  Haupt  Fellowship 
Sophia  Silivos,  Pensacola,  Florida 
Leo  L.  Beranek  Fellowship 
Sarah  Streatfeild,  London,  England 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 


Cynthia  Stutt,  Rexford,  New  York 
Fromm  Music  Foundation  Fellowship 

Violas 

Emily  Bruell,  Watertown,  Massachusetts 
Ann  Sternberg  Fellowship 
Marcia  Cassidy,  Universal  City,  Texas 
Arthur  Fiedler  Fellowship 
Susan  Chan,  Worthington,  Ohio 
Julius  Kass  Fellowship  & 

Milos  and  Maria  Krofta  Fellowship 
Paul  Cortese,  Kenosha,  Wisconsin 
Israel  and  Rita  Kalish  Fellowship  & 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
Susan  Curran,  Cranston,  Rhode  Island 
Dorothy  and  Montgomery  Crane  Fellowship 
Jody  Finkelman,  East  Meadow,  New  York 
Raymond  Lee  Memorial  Fellowship  & 

Mead  Corporation  Fellowship 
Elizabeth  Gaver,  Carmel,  California 
Ruth  B.  Cohen  Fellowship 
Diane  Mues,  Chicago,  Illinois 
Boston  Symphony  Orchestra  Fellowship 
Joyce  Ramee,  Warrentown,  Virginia 
Book  Creations,  Inc.  Fellowship 
Helen  Reich,  New  Milford,  New  Jersey 
Hannah  and  Leonard  Stone  Fellowship 
Barbara  Wright,  Northampton,  Massachusetts 
Saran  Ann  Leinbach  and  Lillian  Norton 
Fellowship 
Cellos 

Hannah  Brickman,  Aptos,  California 
Martha  and  William  Selke  Fellowship 
Paul  Cohen,  Minneapolis,  Minnesota 
Marian  Voorhees  Buttenheim  Fellowship 
Kevin  Crudder,  Colorado  Springs,  Colorado 
Bradley  Fellowship 

Manuel  Andres  Diaz,  Atlanta,  Georgia 
Omar  del  Carlo  Tanglewood  Fellowship 
Hisaya  Dogin,  Tokyo,  Japan 
Tanglewood  Council  Fellowship 
Rebecca  Evans,  Columbus,  Ohio 
Mary  Annin  Durfee  Memorial  Fellowship 
Margery  Hwang,  San  Gabriel,  California 
Stephen  and  Persis  Morris  Fellowship 
Benjamin  Karp,  Bloomington,  Indiana 
Fromm  Music  Foundation  Fellowship 
David  Rezits,  Smithtown,  New  York 
C.D.  Jackson  Master  Award  Fellowship 
Rachel  Steuermann,  Stony  Brook,  New  York 
Frieda  and  Samuel  Strassler  Fellowship 
Peter  Szczepanek,  Chicago,  Illinois 
Robert  Edwards  Fellowship 
Allen  Whear,  Jamaica  Plain,  Massachusetts 
Joyce  and  Fred  Crane,  Jr.,  Fellowship 
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Basses 

Nami  Akamatsu,  Ann  Arbor,  Michigan 
Berkshire  Life  Insurance  Company  b 
Berkshire  Hilton  Inn  Fellowship 
Joanne  DiMaria,  Philadelphia,  Pennsylvania 
Koussevitzky  Music  Foundation  Fellowship 
Jered  Egan,  New  York,  New  York 
Fellowship/Anonymous  Donor 
Christopher  Hanulik,  Westport,  Connecticut 
Albert  L and  Elizabeth  P.  Nickerson 
Fellowship 

Joshua  Kuhl,  Brooklyn,  New  York 
Surdna  Foundation,  Inc.  Fellowship 
James  Orleans,  Dorchester,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
John  Stovall,  Casper,  Wyoming 
Boston  Symphony  Orchestra  Fellowship 
Michael  Wais,  San  Diego,  California 
Ada  Holding  Miller  Fellowship  b 
Ina  and  Eugene  Schnell  Fellowship 

Flutes 

Elizabeth  Mann,  Newton  Centre,  Massachusetts 
Kandell  Fellowship 

Julie  McKenzie,  San  Francisco,  California 
C.D.  Jackson  Master  Award  Fellowship 
Heidi  Ruby,  Costa  Mesa,  California 
Miriam  Ann  Kenner  Memorial  Fellowship 
Richard  Sherman,  Plattsburgh,  New  York 
Fromm  Music  Foundation  Fellowship 
Leslie  Wilfinger,  Westwood,  Massachusetts 
Fellowship/ Anonymous  Donor  b 
Mr.  and  Mrs.  Max  Delson  Fellowship 

Oboes 

Laura  Ahlbeck,  Worthington,  Ohio 
Louis  Speyer  Memorial  Fellowship 
Andrea  Bonsignore,  Jamaica  Plain,  Massachusetts 
Aaron  and  Abby  Schroeder  Fellowship  b 
Spencer  Fellowship 

James  Bulger,  Tacoma,  Washington 
Augustus  Thorndike  Fellowship 
Kathryn  Dupuy,  Newport  Beach,  California 
Country  Curtains  Fellowship 
Judi  Zunamon,  Lincolnwood,  Illinois 
Surdna  Foundation,  Inc.  Fellowship 

Clarinets 

David  Ballon,  Scotch  Plains,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 
John  Breda,  Needham,  Massachusetts 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Paul  Garment,  Washington,  D.C. 

U.S.  Components,  Inc.  Fellowship  b 
Fellowship/ Anonymous  Donor 
Kathleen  Jones,  Evanston,  Illinois 
H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Gary  Wright,  Sykesville,  Maryland 
Boston  Symphony  Orchestra  Fellowship 


Bassoons 

Marc  Goldberg,  Plainview,  New  York 
David  R.  and  Muriel  K.  Pokross  Fellowship 
Clelia  Goldings,  West  Newton,  Massachusetts 
Adams  Supermarkets  Corp.  Fellowship  b 
Robert  G.  McClellan,  Jr.,  Fellowship 
Jay  Lesowski,  North  Smithfield,  Rhode  Island 
Frelinghuysen  Foundation  Fellowship 
Richard  Ranti,  Old  Saybrook,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Michael  Sweeney,  Los  Angeles,  California 
Boston  Symphony  Orchestra  Fellowship 

Horns 

Jean  Bennett,  Poughkeepsie,  New  York 
Margaret  T.  and  Bruce  R.  Gelin  Fellowship 
William  Caballero,  Kenosha,  Wisconsin 
Boston  Symphony  Orchestra  Fellowship 
Lawrence  DiBello,  Springfield,  Pennsylvania 
Kenneth  L.  Phillips  Fellowship 
Dan  Meier,  Wichita,  Kansas 

C.D.  Jackson  Master  Award  Fellowship 
Elizabeth  Rising,  Chicago,  Illinois 
Mary  Gene  and  William  Sondericker 
Fellowship 

Boston  Symphony  Orchestra  Fellowship 
Eric  Ruske,  LeGrange,  Illinois 
Rice  Fellowship  b 
Berkshire  Eagle  Fellowship 

Trumpets 

Justin  Cohen,  Williamsville,  New  York 
Empire  Brass  Quintet  Fellowship 
Steven  Falker,  Rutherford,  New  Jersey 
Jason  and  Elizabeth  Starr  Fellowship 
John  MacDonald,  Foster,  Rhode  Island 
Leonard  Bernstein  Fellowship 
Cindy  Scaruffi,  Elk  Grove  Village,  Illinois 
Fromm  Music  Foundation  Fellowship 
Thomas  Smith,  Armada,  Michigan 
Armando  Ghitalla  Fellowship 

Trombones 

Paul  Eachus,  Seattle,  Washington 
Boston  Symphony  Orchestra  Fellowship 
Torsten  Edvar,  State  College,  Pennsylvania 
Upsky  Fellowship 

Donald  Renshaw,  Montreal,  Quebec 
Boston  Symphony  Orchestra  Fellowship 
Paul  Welcomer,  St.  Peters,  Pennsylvania 
Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 

Tuba 

Stephen  Ross,  New  Haven,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 

Percussion 

Bruce  Golden,  Cleveland  Heights,  Ohio 
Harry  and  Mildred  Remis  Fellowship 
Will  Hudgins,  Lufkin,  Texas 
Fromm  Music  Foundation  Fellowship 
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Edward  Meltzer,  Newton,  Massachusetts 
Hannah  and  Raymond  Schneider  Fellowship 
Sherwood  Mobley,  Atlanta,  Georgia 
Nal  King  Cole  Memorial  Fellowship 
Brian  Prechtl,  Vernon,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Jeff  Prentice,  Williamson,  New  York 
John  Major  Nolle  Fellowship 

Harp 

Linda  Ayella,  Springfield,  Pennsylvania 
John  and  Susanne  Grandin  Fellowship 
Virginia  Crumb,  Mercer  Island,  Washington 
Kathleen  Hall  Banks  Fellowship 

Keyboard 

Beth  Eisenberg,  New  York,  New  York 
Wulsin  Fellowship 

Karen  Harvey,  Lowell,  Massachusetts 
Honorable  and  Mrs.  Peter  LB.  Lavan 
Fellowship 

Catherine  Kautsky,  New  York,  New  York 
William  and  Jane  Ryan  Fellowship 
Gwen  Mok,  Larchmont,  New  York 
Felicia  Montealegre  Bernstein  Fellowship 
John  Mugge,  East  Setauket,  New  York 
R.  Amory  Thorndike  Fellowship 
Antoinette  Perez,  Altadena,  California 
Boston  Symphony  Orchestra  Fellowship 
Michael  Torke,  Wauwatosa,  Wisconsin 
Wulsin  Fellowship 

Conductors 

Derrick  Inouye,  Vancouver,  British  Columbia 
Leonard  Bernstein  Fellowship 
Yakov  Kreizberg,  Ann  Arbor,  Michigan 
Leonard  Bernstein  Fellowship 
Grzegorz  Nowak,  Rochester,  New  York 
Koussevitzky  Music  Foundation  Fellowship 
Charles  Peebles,  London,  England 
Tanglewood  Council  Fellowship 
Christopher  Wilkins,  Concord,  Massachusetts 
William  and  Mary  Greve  Foundation 
Fellowship 

Vocalists 

S.  Mark  Aliapoulios,  Boston,  Massachusetts 
Stanley  Chappie  Fellowship 
Charleen  Ayers,  Wichita,  Kansas 
Windsor  Fellowship 

Penelope  Bitzas,  Worcester,  Massachusetts 
Boston  Symphony  Orchestra  Fellowship 
Margaret  Cusack,  New  York,  New  York 
John  Kern  Memorial  Fellowship 
given  by  members  of  the  Tanglewood 
Festival  Chorus 

Deborah  Grodecka,  Boston,  Massachusetts 
Claudette  Sorel/Mu  Phi  Epsilon  Fellowship  b 
Boston  Symphony  Orchestra  Fellowship 


Carl  Halvorson,  Jr,,  Oswego,  Oregon 
Harry  Stedman  Fellowship 
John  LaPierre,  Concord,  New  Hampshire 
Seven  Hills  Fellowship 

Eileen  McNamara,  Boston,  Massachusetts 
Fromm  Music  Foundation  Fellowship 
Avery  Tracht,  New  York,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Rochelle  Travis,  New  York,  New  York 
Leonard  Bernstein  Fellowship 
Ellen  Vickers,  Boston,  Massachusetts 
Kimberly-Clark  Foundation  Fellowship  & 
Fellowship/ Anonymous  Donor 

Vocal  Coaches 

Robert  Halliday,  Boston,  Massachusetts 
Ann  Robinson  Harter  Fellowship 
Henry  Weinberger,  Boston,  Massachusetts 
Mr.  and  Mrs.  John  R.  Guy  Fellowship  & 

Mary  and  Harry  Harrison,  Jr.,  Fellowship 

Composers 

Ross  Bauer,  Cambridge,  Massachusetts 
Fromm  Music  Foundation  Fellowship 
Steven  Block,  Pittsburgh,  Pennsylvania 
Leonard  Bernstein  Fellowship 
Daniel  Brewbaker,  New  York,  New  York 
Koussevitzky  Music  Foundation  Fellowship 
Martin  Butler,  Ramsey,  Hampshire,  England 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Ludovico  Einaudi,  Milan,  Italy 
ASCAP/ Rudolf  Nissim  Fellowship  & 

Bruno  Maderna  Fellowship 
Yinam  Leef,  Jerusalem,  Israel 
Margaret  Lee  Crofts  Fellowship 
Betty  Olivero,  Tel  Aviv,  Israel 
Leonard  Bernstein  Fellowship 
David  Rakowski,  Princeton,  New  Jersey 
Margaret  Lee  Crofts  Fellowship 
Ray  Shattenkirk,  Cambridge,  Massachusetts 
Fromm  Music  Foundation  Fellowship 

The  BERKSHIRE  MUSIC  CENTER  is  also  sup- 
ported in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 

The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E.  Culpeper 
Foundation,  Inc.,  of  New  York  City  for  endow- 
ing the  position  of  Chairman  of  the  Faculty  at 
the  Berkshire  Music  Center  at  Tanglewood. 

The  BERKSHIRE  MUSIC  CENTER  acknowl- 
edges with  gratitude  the  generosity  of  Acoustic 
Research,  NAD,  the  Studer-Revox  America, 
who  provided  recording  equipment  for  the 
1982  session. 
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FELLOWSHIPS  AT  THE  BERKSHIRE  MUSIC  CENTER 


Fellowship  gifts  to  the  Berkshire  Music  Center  at  Tanglewood  enable  over 
130  students  to  continue  their  professional  training  and  gain  experience 
under  the  guidance  of  eminent  musicians  and  teachers.  The  Fellowships 
listed  below  were  awarded  in  1982.  We  are  grateful  to  these  individuals 
and  organizations  for  their  generosity. 


Endowed  Fellowships 

A Fellowship  may  be 
permanently  endowed 
with  a gift  of  $35,000. 

Mr.  and  Mrs.  David  B. 

Arnold,  Jr.,  Fellowship 
Kathleen  Hall  Banks 
Fellowship 

Leo  L.  Beranek  Fellowship 
Leonard  Bernstein 
Fellowships 

Helene  R.  and  Norman 
Cahners  Fellowship 
Stanley  Chappie  Fellowship 
Nat  King  Cole  Memorial 
Fellowship 

Caroline  Grosvenor  Congdon 
Memorial  Fellowship 
Dorothy  and  Montgomery 
Crane  Fellowship 
Omar  Del  Carlo  Tanglewood 
Fellowships 

Arthur  Fiedler/Leo  Wasserman 
Memorial  Fellowship 
Dr.  Marshall  N.  Fulton 
Memorial  Fellowship 
Juliet  Esselborn  Geier 
Memorial  Fellowship 
Armando  A.  Ghitalia 
Fellowship 

John  and  Susanne  Grandin 
Fellowship 

Hodgkinson  Fellowship 
C.D.  Jackson  Master  Award 
Fellowships 

Stephen  and  Persis  Morris 
Fellowship 

Albert  L.  And  Elizabeth  P. 

Nickerson  Fellowship 
David  R.  and  Muriel  K. 

Pokross  Fellowship 
Harry  and  Mildred  Remis 
Fellowships 

Surdna  Foundation,  Inc. 
Fellowships 
Augustus  Thorndike 
Fellowship 
R.  Amory  Thorndike 
Fellowship 


Fellowships 

A Fellowship  may  be 
established  with  a 
minimum  annual  gift 
of  $1,750. 

Berkshire  Life  Insurance 
Company  and  Berkshire 
Hilton  Inn  Fellowship 
Felicia  Montealegre 
Bernstein  Fellowship 
Irene  and  David  Bernstein 
Fellowship 
Book  Creations,  Inc. 
Fellowship 
Bradley  Fellowship 
Rosamond  Sturgis  Brooks 
Memorial  Fellowship 
Richard  Burgin  Fellowship 
Marian  Voorhees 
Buttenheim  Fellowship 
Ruth  B.  Cohen  Fellowship 
Judy  and  Stewart  Colton 
Fellowship 
Country  Curtains 
Fellowship 

Joyce  and  Fred  Crane,  Jr., 
Fellowship 
Margaret  Lee  Crofts 
Fellowships 
Geraldine  R.  Dodge 
Foundation  Fellowship 
Mary  Annin  Durfee 
Memorial  Fellowship 
Robert  Edwards  Fellowship 
Empire  Brass  Quintet 
Fellowship 

Arthur  Fiedler  Fellowship 
The  Frelinghuysen 
Foundation  Fellowships 
Fromm  Music  Foundation 
Fellowships 

Ina  and  Haskell  Gordon 
Fellowship 

William  and  Mary  Greve 
Foundation  Fellowships 
Ann  Robinson  Harter 
Fellowship 

Stuart  Haupt  Fellowship 


H.  Eugene  and  Ruth  B.  Jones 
Fellowship 
Kandell  Fellowship 
Miriam  Ann  Kenner 
Memorial  Fellowship 
John  Kern  Memorial 
Fellowship 
Koussevitzky  Music 
Foundation  Fellowships 
William  Kroll  Memorial 
Fellowship 

Hon.  and  Mrs.  Peter  I.B. 

Lavan  Fellowship 
Saran  Ann  Leinbach  and 
Lillian  Norton  Fellowship 
Lipsky  Fellowship 
John  Major  Nalle  Fellowship 
Anna  Gray  Sweeney  Noe 
Fellowship 
Orleton  Fellowship 
Seiji  Ozawa  Fellowship, 
established  by 
Mr.  and  Mrs.  Allen  G.  Barry 
Kenneth  L.  Phillips 
Fellowship 

Red  Lion  Inn  Fellowship 
Jane  and  William  Ryan 
Fellowship 

Mr.  and  Mrs.  Albert  J. 
Sandler  Fellowship 
Hannah  and  Raymond 
Schneider  Fellowship 
Martha  and  William  Selke 
Fellowship 

Seven  Hills  Fellowship 
Jason  and  Elizabeth  Starr 
Fellowship 

Harry  Stedman  Fellowship 
Anne  Sternberg  Fellowship 
Hannah  and  Leonard  Stone 
Fellowship 

Frieda  and  Samuel  Strassler 
Fellowship 
Tanglewood  Council 
Fellowships 

WCRB/Harry  Ellis  Dickson 
Fellowship 
Windsor  Fellowship 
Wulsin  Fellowships 
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Partial  Fellowships 

A Partial  Fellowship  may 
be  established  with  a 
minimum  annual  gift 
of  $1,000. 

Adams  Super  Markets 
Corporation  Fellowship 
Anonymous 
Anonymous 
ASCAP/Rudolf  Nissim 
Fellowship 

Berkshire  County  Savings 
Bank  Fellowship 
Berkshire  Eagle  Fellowship 
Mr.  and  Mrs.  Max  Delson 
Fellowship 

Margaret  T.  and  Bruce  R. 
Gelin  Fellowship 
Mr.  and  Mrs.  John  R.  Guy 
Fellowship 
Mary  and  Harry  W. 

Harrison,  Jr.,  Fellowship 
Israel  and  Rita  Kalish 
Fellowship 

Julius  Kass  Fellowship 
Kimberly-Clark  Foundation 
Fellowship 


Koussevitzky  Memorial 
Fellowship 

Milos  and  Maria  Krofta 
Fellowship 

Raymond  Lee  Memorial 
Fellowship 

Bruno  Maderna  Fellowship 
Robert  G.  McClellan,  Jr., 
Fellowship 
Mead  Corporation 
Fellowship 
Ada  Holding  Miller 
Fellowship 
Rice  Fellowship 
Dr.  and  Mrs.  Alexander  B. 
Russell  Fellowship 
Ina  and  Eugene  Schnell 
Fellowship 

Aaron  and  Abby  Schroeder 
Fellowship 

Mary  Gene  and  William 
Sondericker  Fellowship 
Claudette  Sorel/Mu  Phi 
Epsilon  Fellowship 
Spencer  Fellowship 
U.S.  Components,  Inc., 
Fellowships 


Prizes  and  Awards 

Cynthia  Busch  Award 
Gustav  Golden  Award 
Margaret  Grant  Memorial 
Prize 

C.D.  Jackson  Master  Awards 
Henri  Kohn  Memorial  Prize 
Koussevitzky  Tanglewood 
Composition  Prize 
Sam  Levinson  Prize 
Cecil  S.  Mapes  Memorial 
Award 

Pierre  Mayer  Award 
Dimitri  Mitropoulos  Prize 
Harold  Ralyea  Prize 
Warren  Sears/Bess  Richards 
Memorial  Prize 
Harry  Shapiro  Award 

Anonymous  Gifts 

Several  anonymous  gifts 
have  enabled  young  artists 
to  attend  the  Berkshire 
Music  Center. 

Other  Noteworthy  Gifts 

A Master  Teacher  Fund  to 
endow  the  position  of  Head 
of  Keyboard  Activities  has 
been  established  by  Marilyn 
Brachman  Hoffman. 


The  14th  Annual 

NEW  ENGLAND  BACH  FESTIVAL 

Blanche  Honegger  Moyse,  Artistic  Director 

♦ ♦ 


Arleen  Auger,  soprano 
Seth  McCoy,  tenor 


Lorna  Myers,  mezzo-soprano 
Jan  Opalach,  bass 


Edward  Carroll,  trumpet  ♦ Allan  Vogel,  oboe 


"Musical  Offering"  chamber  ensemble 


Blanche  Moyse  Chorale  ♦ The  Bach  Festival  Orchestra 


September  29-October  20, 1982 


For  program  and  ticket  information  write 
The  Brattleboro  Music  Center,  15  Walnut  Street, 
Brattleboro,  Vermont  05301 
or  call  the  Festival  office,  802/257-4523 
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Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 

Victor  Yampolsky,  Conductor 


First  Violins 
Eliav  Priel 
Maria  Schleuning 
Gary  Yen-t'ung  Kuo 
Lydia  Forbes 
Benjamin  Margolis 
Nadia  Francavilla 
Luana  Allcott 
Susan  Kessler 
Michael  Roth 
Karen  Winkelmann 
Sheila  Ann  Hallsted 
Cindy  Moyer 
Patty  Pearman 
Corinne  Hambourg 
Patrick  Hsieh 
Mara  DiMambro 


Second  Violins 
Heidi  Willmann 
Deborah  Tyler 
Karen  Chappie 
Laurence  Wenglin 
Anthony  Dyer 
Margie  Lang 
Johnathan  Adair 
Mary  Roorda 
Beth  Nussbaum 
Michelle  Frodenberg 
Constanze  Rietdorf 
Daniel  Lockwood 
Thomas  Kearney 
Eden  Kainer 
Kimberly  Hsieh 


Violas 

Heidi  von  Bernewitz 
Bryn  Hamilton 
Alexander  Platt 
Valerie  Norton 
Karl  Blume 
Jacqueline  Capecci 
Louise  Guerrieri 
Martha  Lampert 
Elizabeth  Derderian 
Tanya  Hambourg 
Kurt  Rohde 
Ina  Litera 
John  Leuthauser 


Cellos 

Maria  Kitsopoulos 
Joyce  Wong 
Eric  Gaenslen 
Leslie  Wu 
Leslie  Nash 
Wendy  Sutter 
Eric  Dochinger 
Karen  Feit 
Emmanuel  Feldman 
Monica  Hannapel 
Stephen  Biagini 
Kathleen  Melucci 
Jonathan  Tortolano 
Steven  Rosenbaum 

Basses 

Michel  Taddei 
Timothy  Hill 
Steven  Zeserman 
John  Pellegrino 
Christopher  Coombs 
Miriam  Blake 

Flutes 

Barbara  Brannan 
David  Fedele 
Dawn  Marie  Hirsh 
Michael  Laderman 

Oboes 

Disa  English 
Sarah  Hundley 
Thomas  Moore 
Cynthia  Watson 

Clarinets 

Deborah  Crowell 
Claudia  Friedlander 
Daniel  McKelway 
Sandy  Powers 

Bassoons 
Derek  Katz 
David  Pinkard 
Karla  Smith 

Saxophones 

Tim  Murphy 
Steve  Pollack 
Elizabeth  Schirk 


Horns 

John  Aubrey 
Jonathan  Blumberg 
Stefan  Borowicz 
Glenn  Gallo 
Kristin  Jurkscheit 

Trumpets 

Andrew  Balio 
Robert  John 
Louis  Milinazzo 
Janet  Shalvatis 

Trombones 

Charles  Hiatt 
Delfeayo  Marsalis 
Bruce  Nichols 

Bass  Trombone 
Edwin  Miller 

Tuba 

Jay  Hunsberger 

Percussion 
Jeffrey  Hodes 
Peter  Kates 
Kerry  Meads 
Shaw  Walker,  Jr. 
George  Willis 

Harp 

Hank  Whitmire 

Piano 

Ben  Loeb 
Joel  Martin 

Orchestra  Manager/ 
Librarian 

Nick  Paluzzi 


Winds,  brass, 
and  percussion 
are  listed 
alphabetically. 
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Tanglewood 

Previews 


Morning  pro  musica  is  made 
possible  in  part  by  a grant 
from  The  Talbots. 

Live  broadcasts  from 
Tanglewood  on  the  Eastern 
Public  Radio  Network  are 
made  possible  by  a grant 
from  Data  General. 


Host  Robert  J.  Lurtsema 
offers  Tanglewood  previews 
as  a regular  summertime 
feature  of  Morning  pro  musica , 
which  is  broadcast  every  day 
from  seven  until  noon. 

Morning  pro  musica  is  now 
heard  coast  to  coast  on 
stations  of  the  Public  Radio 
Cooperative  including,  in 
the  New  York/New 
England  area: 


WGBH  (89-7  fm) 

Boston,  MA 

WFCR  (88.5  fm) 

Amherst,  MA 

WAMC  (90.3  fm) 

Albany,  NY 

WVPR  (89-5  fm) 

Windsor,  VT 

WVPS(  107.9  fm) 
Burlington,  VT 

WMEH  (90.9  fm) 

Bangor,  ME 

WMEA  (90. 1 fm) 

Portland,  ME 

WMEM  ( 106. 1 fm) 

Presque  Isle,  ME 

WPBH  (90.5  fm) 

Hartford,  New  Haven, 
Waterbury,  CT 

WNPR  (89. 1 fm) 

Norwich,  New  London,  CT 

WE  VO  (89.1  fm) 

Concord,  NH 
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LESLIE  J.  GARFIELD 
& CO.,  INC. 

REAL  ESTATE 
SALES  SPECIALISTS 
IN  MANHATTAN 

TOWNHOUSES  - BROWNSTONES 
INVESTMENT  PROPERTIES 


595  Madison  Ave  New  York.  N Y 10022 
(212)  371-8200 


Laurie  M.  UJise 


"Manhattan" 


IL  & Ifc  NNise 
Goldsmiths  c 

81  Church  St  (413)  637-1589 
Lenox,  Massachusetts  01240 


DESIGNER 

SHOES. 

NON- 

DESIGNER 

PRICES. 


THE  SURPRISING 
WHITE  HART  INN 


towering  elms.  The  classic  New  England  country 
inn.  With  some  surprising  extras.  A world  famous 
British  tea  expert  blends  our  fabulous  Sarum 
teas.  A former  officer  in  the  Chinese  Navy  adds 
a special  Oriental  dimension  to  an  already-classic 
menu  (fantastic  salads,  quiche,  crepes,  home- 
baked  breads).  Innkeeper  John  Harney  holds 
forth  on  the  events  of  the  day  in  the  congenial 
taproom.  Complete  facilities  for  you,  your  family, 
your  group,  in  all  seasons. 

Reservations  suggested.  Luncheon  Noon  to  2 PM. 

Dinner  6 PM  to  9 PM 

Fine  Dining— Country  Store  Taproom  — Accommodations 

On  the  green  in  Salisbury,  Conn. 

(203)435-2511 


THE  FRIENDS  OF  MUSIC  AT  TANGLEWOOD 


Give  something  more  to  music.  Do  something  special  this  year  and  become 
a Friend  of  Music  at  Tanglewood.  Every  contributor  is  a Friend,  but  if  you 
give  $25  or  more,  you  will  receive  many  benefits  that  will  increase  your 
enjoyment  of  the  Boston  Symphony  Orchestra's  summer  concert  season. 

Basic  membership  is  $25  per  individual  or  $35  for  immediate  family.  Note 
that  each  membership  category  automatically  entitles  its  members  to  the 
benefits  of  all  preceding  categories. 


Friend 

$25/$35 

Friends  of  Music  at  Tanglewood  may  attend  free  concerts 
performed  by  students  of  the  Berkshire  Music  Center,  the 
BSO's  distinguished  academy  for  advanced  study  in  music. 

The  fascinating  Talks  and  Walks  series,  which  grows 
more  popular  each  year,  is  available  to  all  Friends.  These 
informal  talks  feature  a member  of  the  Boston  Symphony  or 
guest  artist  and  are  followed  by  a guided  tour  of  the 
Tanglewood  grounds.  Reservations  can  be  made  through 
the  Friends'  Office. 

The  Boston  Symphony's  bi-monthly  newsletter,  BSO, 
will  keep  you,  as  a Friend,  informed  of  all  Symphony 
activities  throughout  the  year. 

Donor 

$75 

Donors  will  receive  an  advanceTanglewood  concert  schedule 
and  ticket  application  form  in  the  early  spring,  prior  to  sale 
to  the  general  public. 

Contributor 

$125 

The  Tanglewood  Tent  is  a pleasant  gathering  place  where 
bar  service  is  provided  and  picnic  space  is  available  on  concert 
days.  Call  the  Friends'  Office  for  box  supper  orders  and 
reservations. 

Sponsor 

$175 

Special  parking  areas  located  at  the  Fdawthorne  Street 
entrance  or  the  West  Street  entrance  are  available  to  Sponsors 
for  BSO  and  BMC  events. 

BUSINESS 

MEMBERSHIP 

$200 

Business  memberships  are  a vital  component  of  the  Friends 
of  Music  at  Tanglewood  program.  Business  support  adds  a 
special  dimension  of  community  participation  to  the  Friends. 
All  contributions  of  $200  or  more  from  Business  donors  will 
be  recognized  in  the  Tanglewood  concert  program  book. 

Associate 

$250 

Associate  members  may  request  special  ticket  assistance  at 
the  Box  Office.  Associates  will  also  receive,  on  request,  a 
complimentary  recording  by  the  Boston  Symphony 
Orchestra. 

Patron 

$500 

Pre-concert  suppers  are  available  to  Patrons  on  Friday  and 
Saturday  evenings  at  Seranak  at  a fixed  price.  Parking  for 
Patrons  dining  at  Seranak  will  be  held  by  attendants  on  the 
Tanglewood  grounds. 

Guarantor 

$1000 

(Fund  a 
Partial  BMC 
Fellowship) 

Guarantors  will  be  contributing  toward  the  training  of  a 
young,  talented  musician  at  the  Berkshire  Music  Center.  A 
Guarantor  may  wish  to  be  paired  with  another  Guarantor 
to  sponsor  jointly  one  full  fellowship.  All  Guarantors  will  be 
invited  to  attend  a special  reception  at  Seranak  with 

fellowship  recipients.  All  Guarantors  supporting  a partial 
fellowship  at  the  Berkshire  Music  Center  will  be  listed  in  the 
Tanglewood  program  at  the  end  of  the  concert  season. 


Benefactor 

$1750 

(Fund  a 
Full  BMC 
Fellowship) 


Benefactors  will  be  sole  sponsors  of  Berkshire  Music  Center 
Fellowships,  helping  to  underwrite  the  full  cost  of  an  eight- 
week  summer  study  program.  All  Benefactors  will  be  listed 
in  the  Tanglewood  program  and  will  be  invited  to  attend  a 
special  reception  at  Seranak  with  their  fellowship  recipients. 


BERKSHIRE 

MUSIC 

CENTER 

FELLOWSHIP 

ENDOWMENT 


A gift  of  $35,000  will  endow  a Berkshire  Music  Center 
Fellowship,  providing  sustaining  support  for  the  program  a 
enabling  one  fellowship  student  each  year  to  study  at 
Tanglewood.  For  further  information,  contact  Joseph  M. 
Hobbs,  Director  of  Development,  Symphony  Hall,  Boston, 


MA  02115. 


nd 


1982  Tanglewood  Talks  & Walks 


A stimulating  series  of  five  Thursday 
lecture-luncheons  in  the  Tanglewood 
Tent,  beginning  at  12:15  p.m.  and 
followed  by  a guided  tour  of  the 
Tanglewood  grounds.  Guest 
speakers  include  musicians  and 
conductors.  Bring  a lunch;  coffee 
and  tea  will  be  available. 

For  Tent  Members  (donors  of  $125 
or  more),  admission  is  free  and 
reservations  may  be  made  two  weeks 
in  advance.  Admission  for  Friends 
(donors  of  $25-$124)  is  $1.00  and 
reservations  may  be  made  one  week 
in  advance.  Non-member  guests  of 
Friends  pay  $5.00.  For  reservations, 
please  call  the  Tanglewood  Friends’ 
Office  at  (413)  637-1600. 

General  admission  to  the 
Tanglewood  Talks  & Walks  is  $5.00; 
no  reservations  are  accepted. 


Friends  of  Music  at  Tanglewood 
Lenox,  Massachusetts  01240 
(413)  637-1600 


July  22  Phyllis  Curtin 

Soprano 

Tanglewood  Artist-in-Residence 

July  29  Erich  Leinsdorf 

Music  Director,  1962-1969 
Boston  Symphony  Orchestra 


August  5 Maurice  Abravanel 

Acting  Artistic  Director 
Berkshire  Music  Center 


August  12  Irwin  Shainman 

Professor  of  Music, 

Williams  College 
Berkshire  Eagle  columnist 


August  26  John  Williams 

Conductor 

Boston  Pops  Orchestra 
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53  WALKER  STREET 
LENOX.  MASS.  01240 
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Wonderful  things  occur  in  this  16th  Cen- 
tury Florentine  Palazzo.  Lunch,  dinner 
and  nost-Tangleweod  are  3 of  them. 
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crafts,  gourmet,  gifts 


^333  Pittsfield -Lenox  Road,  Lenox,  MA  . 
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OPEN  SEVEN  DAYS 
ON  CHURCH  STREET 

LENOX,  MASSACHUSETTS 
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To  order  call 

637-1785 


Fabulous 
Picnics 
At  A 

Moment's 

Notice 

pick-up  al  rear  ol 
yamalo  gilt  shop 
104  main  si  lenox  ma 


Us 


Galway  Court,  Lenox 
Heavily  wooded  lots 
Town  water  & town  sewer 

New  homes  for  sale 
Open  for  your  inspection 

For  appointment,  call 

Dick  Mullen  637-2580 
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incredible  yarns  * creative  desisns 
* * fabulous  hand  Knit  suieatens  * * 

„ 83  church  street  lenox 

S (413)  637-  0900 
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after  concert  menu  and  drinks 
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LOS  GATOS 
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at  Walker  House 

74  Walker  St  Lenox  MA  01240  • 413/637-1271 

yd?  ai  Absolutely  Gorgeous  clothing,  arts  and 
■\J  crafts  from  Mexico  and  all  Latin  America 

Just  Delightful  gifts  for  lovers  of  cats 

Utterly  Irresistible  antiques  from  an 
earlier  more  innocent  America 

Open  Wednesdays  through  Sundays 
10  am  to  5 p rr. 
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new  ★ antique 
and  original 
CLOTHING 
))  & JEWELRY 

for  men  * women 
and  children 
★ 

76  CHURCH  ST.,  LENOX  • 637-0088 
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CAFE 


An  American  Bistro 

69  CHURCH  STREET  LENOX.  MASSACHUSETTS 


L 


413  • 637  • 2745 
JNCH  • DINNER  • SUNDAY  BRUNCH  J 


CROSBY'S 


THE  GOURMET  FOOD  SHOP 

/& 

QUICHE,  SMOKED  SALMON  PATE,  HOUSE  PATE,  CHICKEN  LIVER  PATE  WITH  BRANDY, 
PATE  DE  CAMPAGNE,  CRUDITE/TAPIENADE,  PROSCIUTTO  AND  MELON,  ANTIPASTO, 
SALMON  MOUSSE  WITH  DILL  SAUCE,  PUREE  OF  WHITE  BEANS  WITH  TAHINI, 

BROOK  TROUT  WITH  HORSERADISH  SAUCE,  MARINATED  SHRIMP  HAM  MOUSSE, 

SOUPS 


STARTERS 


% 


TOMATO  AND  DILL,  CREAM  OF  WATERCRESS,  BORSCHT,  GAZPACHO,  BLACK  BEAN, 
SORREL,  LENTIL,  SPINACH,  PEPPER  AND  LEEKS,  CONSOMME,  ZUCCHINI,  CARROT, 
VICHYSSOISE,  CREAM  OF  TOMATO,  MUSHROOM  A LA  OLGA 


SALADS 

CURRIED  CHICKEN  WITH  GRAPES,  NEW  POTATO,  ORIENTAL  CHICKEN,  TOMATO, 
WILD  RICE  AND  PIGNOLI,  ZITI,  TUNA  AND  WHITE  BEAN,  RATATOULLE, 

BASIL  AND  FLAGEOLET,  COLD  PASTA  WITH  ANCHOVIES  AND  BLACK  OLIVES, 
TORTELLINI  AND  BLACK  FOREST  HAM,  CARROTS  WITH  THYME,  LOBSTER , CRAB, 
LEEKS  VINAIGRETTE,  MUSHROOMS  K LA'GRECQUE,  WHITE  BEANS  WITH  CAVIAR, 
STUFFED  TOMATOES,  ROBIN'S  GINGER  CHICKEN, 


ENTREES 

BAKED  HAM,  CHICKEN  CURRY,  LASAGNA,  VEALTONNATO,  BAKED  FISH  IN  CRUMBS. 
SWEDISH  MEAT  BALLS,  PORK  WITH  GREEN  PEPPER  MAYONNAISE,  FILET  OF  BEEF, 

VEAL  MARENGO,  STUFFED  ONION,  ZUCCHINI  OR  PEPPER,  FRIED  CHICKEN,  ROAST  BEEF, 
COQ  AU  VIN,  SOLE  STUFFED  WITH  CRAB  MEAT,  BEEF  BURGUNDY,  CHICKEN  KIEV, 
STUFFED  CHICKEN  BREAST,  VEAL  ORLOFF,  / 

DESSERTS 

PECAN  PIE,  PROFITEROLES,  OLD  FASHION  CHOCOLATE  LAYER  CAKE,  LEMON  MOUSSE, 
BRANDIED  FRUIT  SALAD,  CHOCOLATE  TORTE,  CHEESE  CAKE,  COOKIES,  RUGULACH, 
POACHED  PEARS  IN  RED  WINE,  CHOCOLATE  MOUSSE,  LEMON  SQUARES,  BROWNIES, 
APPLE  TURNOVER, 

WE  HAVE  A SELECTION  OF  OVER  SIXTY  IMPORTED  AND  DOMESTIC  CHEESES 


62  CHURCH  STREET  LENOX,  MASS.  01240 
TELEPHONE  637-3396  OPEN  SEVEN  DAYS 


Experience  the 

PLEASURES  OF  OUR  PALACE. 


Bellefontaine  of  the  Berkshires.  Just  two 
picturesque  miles  from  Tanglewood  there 
awaits  perhaps  the  most  unique,  and  surely 
the  most  enchanting  atmosphere  for  an  after 
concert  cocktail,  light  supper  or  dessert.  Our 
grassy  outdoor  Terrace  Bar  promises  casual 
graciousness.  Victorian  wicker  invites  you  to 
sit  and  sip  in  our  open-air  Breezeway.  While 
the  palatial  Library  captures  the  essence  of 
another  era.  So,  whatever  your  pleasure, 
experience  it  in  the  elegance  only  a palace 
can  offer. 

91  Kemble  St.,  Lenox,  M A 637-2170 

=4  BELLEFONTAINE  ))= 


The  Executive  Committee 
Tanglewood  Council  of  the 
Boston  Symphony  Orchestra 

Mr.  Richard  S.  Jackson,  Jr. 

Mr.  Robert  A.  Wells 

Co-Chairmen 

Mr.  and  Mrs.  Raymond  Boyer 

Community  Affairs 

Mrs.  Samuel  Boxer 

Talks  and  Walks 

Mrs.  John  M.  Bradley 

Boston  /Tanglewood  Liaision 

Mrs.  Kelton  Burbank 

Nominating  Committee 

Mr.  John  Davidson 

Secretary /T  reasurer 

Mr.  Joseph  Duffy 

Sales  and  Information 

Dr.  and  Mrs.  Craig  Fischer 

Benefits 

Mr.  John  Kittredge 

Nominating  Committee 

Mrs.  Karl  Lipsky 

Fellowship  Students 

Ms.  Julia  Polk 

Fellowship  Students 

Mrs.  James  Garivaltis 

Tanglewood /Boston  Liaison 

Mrs.  William  H.  Ryan 

Seranak 

Mr.  Leon  Siegel 

Business 

Mrs.  Peter  Sprague 

Student  Affairs 

Mrs.  Roger  Voisin 
Talks  & Walks 


The  following  businesses  have  helped  support  Tanglewood  by 
contributing  $200  or  more  to  the  Business  Friends  of  Tanglewood  in 
1982.  Without  their  support,  you  would  not  be  enjoying  this 
concert.  We  encourage  you  to  patronize  the  following  businesses  in 
appreciation  of  their  commitment  to  Tanglewood. 

Leon  L.  Siegel 
Berkshire  Corporate  Chairman 

(Please  note  that  the  following  list  includes  names  submitted  by  6 August  1982 
and  will  be  updated  later  this  summer.) 


Auto  Dealers 

Central  Berkshire  New 
Car  Dealers  Associates 
P.O.  Box  926 
Pittsfield,  MA 

Camps 

Camp  Greylock  for  Boys 
Becket,  MA 


Energy 

The  Berkshire  Gas 
Company 
Pittsfield,  MA 
General  Electric  Company 
100  Woodlawn  Avenue 
Pittsfield,  MA 
Lipton  Energy 
458  South  Street 
Pittsfield,  MA 


Finance 

City  Savings  Bank 
116  North  Street 
Pittsfield,  MA 
First  Albany  Corporation 
Berkshire  Common 
Pittsfield,  MA 
Lee  National  Bank 
76  Park  Street 
Lee,  MA 

Lenox  National  Bank 
Lenox,  MA 
Lenox  Savings  Bank 
Lenox,  MA 
Old  Colony  Bank  of 
Berkshire  County 
5 North  Street 
Pittsfield,  MA 
Pittsfield  Cooperative  Bank 
70  South  Street 
Pittsfield,  MA 
Williamstown  National 
Bank 

Williamstown,  MA 


Home  Supplies 

Carr's  Hardware 
North  Street 
Pittsfield,  MA 
Dettinger  Lumber 
Company,  Inc. 

24  Warren  Terrace 
Pittsfield,  MA 
Dresser-Hull  Company 
60  Railroad  Street 
Lee,  MA 

Farrell's  Decorating  Center 
51  South  Church  Street 
Pittsfield,  MA 
Pittsfield  Supply  Company 
501  North  Street 
Pittsfield,  MA 

Industrial  Sales 

James  M.  Webber  Sales 

P.O.  Box  295 

West  Stockbridge,  MA 

Industry 

ALNASCO 
Route  41 
Pittsfield,  MA 
Argil  Electronics,  Ltd. 

50  West  17th  Street 
New  York  City 
Beloit  Corporation 
Jones  Division 
401  South  Street 
Dalton,  MA 

Berkshire  Paper  Company, 
Inc. 

River  Street 

Great  Barrington,  MA 

C.T.  Brigham  Company 

Paper  Products 

1561  East  Street 

Pittsfield,  MA 

Caravan  Coffee  Company 

661  Main  Street 

Worcester,  MA 

Clark- Aiken 

Lee,  MA 


Coca-Cola  Bottling 
Company  of 
Northampton 
366  King  Street 
Northampton,  MA 
Crane  and  Company,  Inc./ 
Byron  Weston  Company 
Dalton,  MA 
Damon  Corporation 
300  Second  Avenue 
Needham  Heights,  MA 
Exclusive  Envelope 
Corporation 
330  West  Street 
New  York  City 
Fahey  Beverage  Company, 
Inc. 

39  Elmvale  Place 
Pittsfield,  MA 
G.E.  Plastics 
One  Plastic  Avenue 
Pittsfield,  MA 
Kelly-Dietrich,  Inc. 

1265  East  Street 
Pittsfield,  MA 

Lee  Lime  Corporation 
Lee,  MA 

Lipton  Steel  and  Metal 
Products,  Inc. 

458  South  Street 
Pittsfield,  MA 

Manex  Machinery 
Corporation 
Box  108 

New  Lebanon,  NY 

Shaeffer  Eaton  Textron 
75  South  Church  Street 
Pittsfield,  MA 

Sprague  Electric  Company 
87  Marshall  Street 
North  Adams,  MA 

Walden  Printing  Company 
63  Orange  Avenue 
Walden,  NY 


Insurance 

Berkshire  Life  Insurance 
Co. 

700  South  Street 
Pittsfield,  MA 
Bradford,  Brownlow  & 
Associates 
Berkshire  Common 
Pittsfield,  MA 
Colt  Insurance  Co.,  Inc. 

101  South  Street 
Pittsfield,  MA 
Ernest  Sagalyn 
120  South  Street 
Pittsfield,  MA 
Harsch  Realty  & Insurance 
111  North  Street 
Williamstown,  MA 
McCormick  & Toole 
Insurance  Agency,  Inc. 
397  North  Street 
Pittsfield,  MA 
Stevenson  and  Company, 
Inc. 

34  North  Street 
Pittsfield,  MA 
Wheeler  & Taylor,  Inc. 
Stockbridge, 

Great  Barrington  & 
Sheffield,  MA 

Medical 

Berkshire  Orthopedic 
Associates,  Inc. 

41  Wahconah  Street 
Pittsfield,  MA 
Dr.  William  Knight 
184  North  Street 
Pittsfield,  MA 
Jeffrey  Kochman,  DDS 
745  Fifth  Ave.,  Suite  1218 
New  York  City 

Professional 

Howland  and  Sheppard,  P.C. 
A Professional 
Corporation 
358  North  Street 
P.O.  Box  770 
Amherst,  MA 

Realtors 

Evergreen  Realty 
140  South  Street 
Pittsfield,  MA 

Services 

Business  Services  for 
Medicine,  Inc. 

69  Federal  Street 
Pittsfield,  MA 


Specialty  Importers 

Merchant  Du  Vin 
Corporation 
Lenox,  MA 

Where  to  Eat 

Gateways  Inn  and 
Restaurant 
71  Walker  Street 
Lenox,  MA 
Michael's  Restaurant 
Elm  Street 
Stockbridge,  MA 
The  Morgan  House 
33  Main  Street 
Lee,  MA 

The  Red  Lion  Inn 
(since  1773) 

Stockbridge,  MA 
The  River  House 
123  Water  Street 
Route  43 

Williamstown,  MA 
The  Village  Inn 
16  Church  Street 
Lenox,  MA 
Windflower  Inn 
Route  23 

Great  Barrington,  MA 

Where  to  Shop 

Bazaar  Stores, 

Inc. 

145  Third  Avenue 
New  York  City 
Besse-Clarke 
273  North  Street 
Pittsfield,  MA 
Country  Curtains 
Main  Street 
Stockbridge,  MA 
England  Brothers 
North  Street 
Pittsfield,  MA 
Elise  Farar,  Inc. 

361  Pittsfield  Road 
Lenox,  MA 

Kay-Bee  Toy  and  Hobby 
Shops,  Inc. 

Route  102 
Lee,  MA 

Los  Gatos  at  Walker  House 
74  Walker  Street 
Lenox,  MA 
The  Lemon  Tree 
102  Main  Street 
Lenox,  MA 

McClelland  Drug  Store 
43  Main  Street 
Lee,  MA 


Photo  Shop 
81  East  Street 
Pittsfield,  MA 
The  Record  Store 
67  Spring  Street,  Rear 
Williamstown,  MA 
Seven  Arts  Antiques 
Stockbridge,  MA 
Ward's  Nursery,  Inc. 
600  South  Main  Street 
Great  Barrington,  MA 


Where  to  Stay 

Gateways  Inn  and 
Restaurant 
71  Walker  Street 
Lenox,  MA 
Laurel  Hill  Motel 
170  Laurel  Street 
Lee,  MA 

The  Morgan  House 
33  Main  Street 
Lee,  MA 

The  Ponds  at  Foxhollow 
Route  7 
Lenox,  MA 
Quincy  Lodge 
19  Stockbridge  Road 
Lenox,  MA 
The  Red  Lion  Inn 
(since  1773) 

Stockbridge,  MA 
Seven  Hills 
Lenox,  MA 

Susse  Chalet  Motor  Lodge 
22  Auburn  Road 
Lenox,  MA 

Tanglewood  Motor  Inn 
Pittsfield  Road 
Lenox,  MA 
Town  and  Country 
Motor  Lodge 

1350  W.  Housatonic  Street 
Pittsfield,  MA 
The  Village  Inn 
16  Church  Street 
Lenox,  MA 
The  Williams  Inn 
on  the  Village  Green 
Williamstown,  MA 
Windflower  Inn 
Route  23 

Great  Barrington,  MA 
Yankee  Motor  Lodge  Inn 
Pittsfield- Lenox  Road 
Lenox,  MA 


Other 


Abdallah's  Market 
Elm  Street 
Stockbridge,  MA 
Adams  Supermarket 
Myrtle  Street 
Adams,  MA 
AKC  Fund 
345  Park  Avenue 
New  York  City 
Allens  Lane  Art  Center 
Allens  Lane  and 
McCallum  Street 
Philadelphia,  PA 
Berkshire  Broadcasting 
Co.,  Inc. 

North  Adams,  MA 
Berkshire  Christian 
College 
Lenox,  MA 

Berkshire  Hills  Regional 
School  District 
Main  Street 
Stockbridge,  MA 
Butler  Wholesale  Products 
Pleasant  Street 
Adams,  MA 


Butternut  Basin  Ski  Area 
Great  Barrington,  MA 
CablEntertainment 
295  Madison  Avenue 
New  York  City 
Cain,  Hibbard  and  Myers 
184  North  Street 
Pittsfield,  MA 
J.  Gerber  Company 
855  Avenues  of  the 
Americas 
New  York  City 

Hickey-Birches  Funeral 
Home 

33  South  Street 
Great  Barrington,  MA 

Kodama  Arts 
International  Graphics 
Box  95 
Canaan,  NY 

Pincus,  Ohrenstein,  Bizar, 
D'Alessandro  & 

Solomon 

One  Citicorp  Center 
153  E.  53rd  Street 
New  York  City 


Pittsfield  News  Company 
27  Reed  Street 
Pittsfield,  MA 
Research  and  Action,  Inc. 
Ill  Fifth  Avenue 
New  York  City 
Shapiro  & Sons,  Inc. 

341  Ashland  Street 
North  Adams,  MA 
The  Studley  Press,  Inc. 

151  East  Housatonic  Street 

Dalton,  MA 

Syms  Clothing,  Inc. 

300  Chubb  Avenue 
Lyndhurst,  New  Jersey 
Tervakoski  USA,  Inc. 

PO  Box  737 
Lenox,  MA 
Wallach  & Shepherd 
Associates,  Inc. 

3 Wallis  Court 
Lexington,  MA 

WBEC 

Citicom  Radio  of  Pittsfield, 
Inc. 

P.O.  Box  958 
Pittsfield,  MA 


DAYS  IN  THE  ARTS 

Days  in  the  Arts  (DARTS),  a program  sponsored  by  the  Boston 
Symphony  Orchestra  in  cooperation  with  the  Boston  Public  Schools, 
brings  students  from  Boston,  Cambridge,  Somerville,  and  the 
surrounding  suburban  communities  of  Boxford,  Brookline,  Ashland, 
Newton,  Waltham,  Framingham,  and  Topsfield  to  Tanglewood  each 
summer  for  a five-day  living  and  learning  experience  in  the  arts.  The 
Boston  Symphony  Orchestra,  the  Boston  Public  Schools,  and  the 
hundreds  of  DARTS  participants  express  their  deep  appreciation  to  the 
following  corporations  and  foundations  whose  support  makes  the 
program  possible: 

The  Cambridge  Foundation,  The  First  National  Bank  Trust,  The 
Theodore  Edson  Parker  Foundation,  The  Mabel  Louise  Riley  Trust,  and 
The  Charles  Irwin  Travelli  Fund  have  participated  in  the  Associated 
Grantmakers  of  Massachusetts  summer  funding  process.  In  addition, 
support  is  received  from  The  Arthur  D.  Little  Foundation,  The  General 
Mills  Foundation,  The  South  Branch  Foundation,  Parker  Brothers,  The 
Stride-Rite  Charitable  Foundation,  The  Polaroid  Foundation,  Honey- 
well, and  a number  of  individual  donors. 

Days  in  the  Arts  is  a total  learning,  performing,  and  living  experience 
that  makes  a difference  in  the  tastes  and  attitudes  of  the  youngsters  and 
enhances  the  way  they  will  live  their  lives. 


5 minutes  from  Tanglewood 


SHOP  AND  DINE 
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ORIEN 


VIETNAMESE  1-iESTAUUANT 


Delicious  steaks,  hamburger  platters, 
barbecued  ribs,  outdoor  cookouts,  chef’s 
specials  and  home-made  desserts.  Serving 
international  beers,  wines,  cocktails  and 
cappuccino.  413/232-8565 


Exquisite  Country  French  cuisine  served 
in  the  beautiful  surroundings  of  a 
Provincial  country  inn  and  garden.  Vintage 
wine  cellar,  cocktails.  Comfortable  country 
inn,  rooms  and  suites  available. 

Le  PETIT  POIS 

at  the  WESTBRIDGE  INN 


Wines,  Spirits  & Party  Store 


French  Vietnamese  cooking,  a delicious 
contrast  to  ordinary  meals,  featuring  such 
dishes  as  lemon  chicken,  egg  rolls  and 
happy  pancake.  Serving  beers  and  wines. 

413/232-4204 


iCCavaliem' 

(2 

Delicious  hearty  cooking,  wholesome 
country  breakfasts,  overstuned  sandwiches 
and  quiche,  Mid-Eastern  specialties.  Serving 
beers  and  wines.  413/232-8582 


Men’s  and  Women’s 
Quality  Clothing 


Train  Station  141  North  Street 

West  Stockbridge,  MA  Pittsfield,  MA 

April  56 

EXTREME  COOKERY 

A Store  for  the  Serious  Cook  Carrying 
the  unusual  and  Quality  Gourmet  items 


Large  selection  of  wines  and  spirits, 
international  beers  and  ales.  Haagen-Dazs 
ice  cream,  picnic  and  party  snacks. 

413/232-8522 


Main  Street 

West  Stockbridge.  MA  01266 


413-232-7082 


Main  Street 
Lakeville.  CT  06039 


203-435-2623 


5 mins,  from  Tanglewood — Take  Rte.  183  to  102 
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HISTORIC  MARKET  VILLAGE 

If  you’re  searching  for  country  fun  and 
collectibles,  West  Stockbridge,  Massachusetts  is  a 
natural  place  to  look.  This  restored  Village  is 
located  in  the  scenic  Berkshire  Mountains  between 
Boston  and  New  York,  only  minutes  from 
Tanglewood,  Norman  Rockwell  Museum,  Hancock 
Shaker  Village  and  theatres.  There  you’ll  find  hand- 
made jewelry,  stained  glass,  Shaker  furniture  and 
pottery,  and  you  can  meet  and  watch  these  artisans 
at  work.  You  can  find  such  unusual  items  as 
collectibles  from  the  thirties  and  forties  as  well  as 
heirlooms  and  antiques.  Cooking  enthusiasts  can 
stock  up  on  kitchen  wares,  fruits,  vegetables,  herbs, 
spices,  syrups  and  extracts. 

Harvey,  the  Chocolate  Rabbit,  guards  a gnome- 
like toy  house  where  bakers  make  candies, 
chocolates  and  pastries.  The  shop-keepers  and 
artisans  search  the  countryside  to  bring  you  the  best 
of  America’s  designers  — and  the  best  buys.  One- 
of-a-kinds  and  exclusives,  hard-to-find  nostalgia 
and  things  you’re  not  likely  to  find  anywhere  else. 

Enjoy  the  river  balconies  and  dining  terraces,  the 
Art  Park  and  sculpture,  the  Pedlar  wagons  and 
picnic  places  — in  a setting  of  Music  and  the  Arts. 


Y&St  Stoefcjjridge 


“Immaculately  researched.” 

—YEHUDI  MENUHIN 

‘Nadia ‘Boulanger 

A Life  in  Music 

By  LEONIE  ROSENSTIEL 

"A  fascinating  and  honest  portrayal  of  this 
strange,  repressed,  autocratic  and  brilliant 
woman  who  rose  despite  all  kinds  of  physical, 
mental  and  social  obstacles  to  become  god- 
mother to  several  entire  generations  of  com- 
posers." — Cleveland  Plain  Dealer 

Illustrated  with  photographs  • $24.95 
At  all  bookstores  or  order  from 


I Norton 

WW  NORTON  &C0MPANV  INC  500  Fifth  Avenue  New  YorK  10110 


SHAKER  COMMUNITY 
INDUSTRIES 

HANCOCK  SHAKER  VILLAGE 
Three  miles  west  of  Pittsfield, 
Route  20 

Handcrafted  Museum  Quality 
Shaker  Furniture 

Showroom  & workshops  open  seven 
days  a week,  10  A.M.-4  P.M.  in 
1910  Barn  at  the  Village. 


SOUTH  MOUNTAIN 
CONCERTS 

Pittsfield,  Massachusetts 
64th  Season  of  Chamber  Music 

July  31,  Tokyo  String  Quartet 
Aug.  14,  Empire  Brass  Quintet 
Aug.  28.  Steinhardt,  Eskin,  Kalish 
Sept.  5,  Beaux  Arts  Trio 
Sept.  25,  American  String  Quartet 
Oct.  1 0,  Guarneri  String  Quartet 
For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts  Box  23 
Pittsfield,  Massachusetts  01202 
Box  Office  413  442-2106 


ANGEL  HOUSE 
DESIGNS  » ■ «w i 


The  Colonial  Design  Specialists 

Ma..  Pa..  N.Y.,  Ar..  Me.,  Tx.,  Ca„  N.H.,  Mi. 


Wing  Chairs  from  $395. 
Special:  66”  Country 

Chippendale,  Heart-Back, 
or  Sheraton  sofa  $565 

Greeff  Schumacher 
Waverly  fabrics  Send  $i  50 
for  sales  capsule  and  fabric 
samples  to  Angel  House 
Designs.  R F D 1 Box  1 
Dept  Y6  Route  148 
BROOKFIELD  Ma  01506 
Open  Mon  Wed  -Sun  At 
the  1731  Saltbox.  Tel  617- 
867-2517  Seven  miles  north 
of  Old  Strubndge  Village 


YAMATO 


Y AMATO  HOUSE 

104  Main  St 
Lenox,  MA 


An  exciting  collection 
of  contemporary  American 
craftwork  and  Japanese  art. 


COMING  CONCERTS  AT  TANGLEWOOD 


Friday,  20  August  at  7 

(Weekend  Prelude) 

THE  NEW  SWINGLE  SINGERS 
Music  of  Bach,  Mozart,  Vaughan  Williams 
Scarlatti,  Debussy,  Rimsky-Korsakov, 
Hammerstein,  and  others 


Friday,  20  August  at  9 

BOSTON  SYMPHONY  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 
ISRAELA  MARGALIT,  piano 

HAYDN 

Symphony  No.  95 
PROKOFIEV 
Piano  Concerto  No.  3 
DUKAS 

The  Sorcerer's  Apprentice 

DEBUSSY 
La  Mer 


Saturday,  21  August  at  8:30 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
HILDEGARD  BEHRENS,  soprano 
MARIA  FAUSTA  GALLAMINI,  soprano 
JAMES  McCRACKEN,  tenor 
VINSON  COLE,  tenor 
FRANZ  F.  NENTWIG,  baritone 
PAUL  PLISHKA,  bass-baritone 
VICTOR  VON  HALEM,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Stage  direction:  David  Kneuss 
Set  design:  John  Michael  Deegan 
Costume  design:  Sarah  G.  Conly 

BEETHOVEN 

Fidelio 


Sunday,  22  August  at  2:30 
BOSTON  SYMPHONY  ORCHESTRA 
LUCIANO  BERIO,  conductor 
THE  NEW  SWINGLE  SINGERS 
BOCCHERINI/BERIO 

La  ritirata  notturna  di  Madrid 

BACH 

Brandenburg  Concerto  No.  1 
BERIO 

Sinfonia 


Thursday,  26  August  at  8:30 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
BOSTON  BOY  CHOIR, 

THEODORE  MARIER,  director 
Soloists  to  be  announced 
Music  of  Dallapiccola  and  Weill; 
Stravinsky's  Les  Noces 


Friday,  27  August 
TANGLEWOOD  ON  PARADE 

Afternoon  events  beginning  at  2:30 
Gala  concert  at  9 p.m.  with  the 
BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY 
YOUNG  ARTISTS  ORCHESTRA 
SEIJI  OZAWA, 

JOHN  WILLIAMS,  and 
JOSEPH  SILVERSTEIN,  conductors 
PETER  SERKIN,  piano 

STRAUSS 

Till  Eulenspiegel's  Merry  Pranks 

RAVEL 

Piano  Concerto  in  G 
VAUGHAN  WILLIAMS 
Fantasia  on  a Theme  of  Thomas  Tallis 
TCHAIKOVSKY 
1812  Overture 


omiji 
Gallery 

Original  19th&20th 
Century  Japanese 
Woodblock  Prints. 

Hiroshige  / Kunisada 
Kuniyoshi/Toyokuni 
Yoshitoshi  / Hasui 
Yoshida /other  artists 

An  intimate  gallery  in  a 
restored  Mew  England 
farmhouse  on  Seekonk  Road 
in  Great  Barrington. 

Please  call  for  directions  and 
appointment. 

(413)  528-4865 
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OPEN 

EVERY  DAY 
Daily  9-5:30 
Sundays  10-5 

CHOOSE  FROM  OVER 
30,000  ITEMS 


(J) i^/t'nr/ ive  (fjt :ffb,  ffivne  ££u'inifube , 

aru/  tya/tu/ctib  WabAion.*  frt 

OlacicttA  (/> rrtUff  . . . (fj  'laciouYs  fjivbta 

A complete  source  for  China,  Glass,  Dinnerware,  Clocks,  Candles, 
Lamps,  Lighting  Fixtures,  Baskets  A Pottery,  Woodenware,  Pewter, 
Brass  & Copper,  Door  Stops,  Hitching  Posts,  Weathervanes,  Braided  A 
Hooked  Rugs,  Woven  Coverlets,  Place  Mats  A Table  Linens,  Gourmet 
Cookware,  Colonial  Hardware.  Franklin  Stoves,  Andirons  A Fireplace 
Equipment,  Pictures,  Wall  Hangings,  Mechanical  Banks,  Unique 
Toys,  Exciting  Imports,  Decorative  Accessories,  Documentary  Fabrics 
& Wallpapers,  Upholstered  & Early  American  Furniture,  Authorized 
“Colonial  Williamsburg"  and  "Museum  Collection"  Reproductions, 
Authentic  Americana  and  distinctive  Country  Clothes 


FABULOUS  FASHIONS 
/V-  & FABRICS 


FINE  FURNITURE 


Recapture  Yesteryear' s Yankee  Nostalgia  at 

Seth  & Jed’s  Country  Store 

Berkshire  Headquarters  for  all  of 
McArthur’s  Smokehouse  Staples 

'■*  Gourmet  Foods 

jjl  Papeteries  Finest  Soaps 

Home  Baked  Goods 
Maple  Products 
Aged  Cheddar  Cheese 
Our  Famous  Fresh  Ground 

Ginger  Molasses  Cookies  Peanut  Butter 

Old  Fashioned  Candy  Coffee 

Jams  and  Jellies  jxj  Tea 

Imported  Delicacies  Honey 

Herbs  and  Spices  Apothecary  Jars  Miniatures 

Preserves  Water  Driven  Stone  Ground  Flour 


sijfflia 


Aunt  Abigail’s  Attic. 

EXCLUSIVE  COUNTRY  CLOTHES 


(ui  Ow  n 

OxeOutewe  2W Ovnb 

As  featured 

weekly  ,n  NtV  ^OflKER. 


b*  j.Till 

LTD. 


**  Ongoing  Clearance  *-¥■ 

VISIT  OUR 

FASHION  BARGAIN  BARN 

DISPLAYING 

(/  Ascot t It  meed  Catalog  fj/y/ca 

50%  OFF  & MORE 


c England's  Americana  Marketplace 

GREAT  BARRINGTON,  MASS. 

In  the  Big  Red  Barns  on  Stockbridge  Road,  Route  7 
1 Mile  North  of  Great  Barrington  Telephone  413-528-1500 


Remember,  you  haven’t  seen  the  Berkshires  if  you  haven't  seen  JENIFER  HOUSE! 


Saturday,  28  August  at  8:30 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
KEN  NODA,  piano 
PANUFNIK 

Sinfonia  Votiva  (commissioned  by  the 
Boston  Symphony  Orchestra  for  its 
centennial) 

MOZART 

Piano  Concerto  No.  12  in  A,  K.414 

STRAUSS 
Also  sprach  Zaralhustra 


Sunday,  29  August  at  2:30 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
HILDEGARD  BEHRENS,  soprano 
PETER  SERKIN,  piano 
WAGNER 

Prelude  to  Die  Meistersinger 
Wesendonck  Lieder 
BEETHOVEN 

Scene  and  aria.  Ah,  perfido! 

Choral  Fantasy 


Tuesday,  24  August  at  8:30 
POPS  AT  TANGLEWOOD 

BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 

BERNSTEIN 
Candide  Overture 

GERSHWIN 

Lullaby 

BARBER 

School  for  Scandal  Overture 
WILLIAMS 

Raiders  of  the  Lost  Ark  March 

VANGELIS-REISMAN 
Theme  from  Chariots  of  Fire 
KANDER-BYERS 
New  York,  New  York 

PLUS  SPECIAL  GUESTS 
CLEO  LAINE 
and 

THE  JOHN  DANKWORTH  QUARTET 


Programs  subject  to  change. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 


SO  N 


“ THE  BERKSHIRE  MUSIC  CENTER  IS 
OUR  INVESTMENT  IN  THE  FUTURE 

OF  OI  III  ART”  —Boston  Symphony 

Music  Director,  Seiji  Ozawa 


For  Seiji  Ozawa,  a summer  spent  22  years  ago  as  a student  at  the 
Berkshire  Music  Center  was  the  catalyst  for  his  professional  career. 
Founded  in  1940,  the  Berkshire  Music  Center  represented  the  fulfillment 
of  Serge  Koussevitzky’s  vision  of  what  a summer  music  festival  should 
comprise.  Today,  the  BMC  continues  as  this  country’s  preeminent 
academy  for  advanced  musical  study  and  performance,  administered  and 
financed  by  a symphony  orchestra. 

Under  Artistic  Director  Gunther  Schuller,  the  BMC  offers  young 
instrumentalists,  singers,  conductors,  and  composers  an  incomparable 
eight-week  musical  program  from  which  they  graduate  as  seasoned 
musicians.  The  BMC’s  alumni  include  conductors  Claudio  Abbado, 
Leonard  Bernstein,  Lorin  Maazel,  and  Zubin  Mehta;  singers  Sherrill 
Milnes,  Leontyne  Price,  and  Shirley  Verrett;  and  composers  as  diverse  as 
Burt  Bacharach  and  Luciano  Berio.  Currently  more  than  18  percent  of  all 
musicians  in  this  country’s  major  symphony  orchestras  and  35  percent  of 
all  principal  players  in  those  orchestras  have  attended  the  BMC. 

Since  the  principal  criterion  for  admission  to  the  BMC  is  musical,  not 
financial,  the  BMC  necessarily  operates  at  a substantial  loss  to  the  BSO 
each  year.  Please  show  your  support  for  this  remarkable  resource  by 
making  a contribution  to  the  Berkshire  Music  Center  and  to  the  future  of 
music  itself. 


Please  make  checks  payable  to  the  Boston  Symphony  Orchestra  and  mail  to  the 
Friends’  Office,  Tanglewood,  Lenox,  Mass.  01240.  For  further  information,  please 
contact  Joseph  Hobbs  in  the  Friends’  Office  at  Tanglewood,  or  call  (413)  637-1600. 


THE  BERKSHIRE  MUSIC  CENTER  AT  TANGLEWOOD 
1982  Concert  Schedule 


Monday,  5 July  at  11:00  a.m. 

Berkshire  Music  Center 
Opening  Exercises 
(admission  free) 

Sunday,  11  July  at  8:30  p.m. 

Berkshire  Music  Center  Orchestra 
Joseph  Silverstein  conducting 
Haydn  Symphony  No.  102 
Stravinsky  Symphony  in  Three 
Movements 

Ravel  Daphnis  and  Chlo'e,  Suite  No.  2 

Tuesday,  13  July  at  8:30  p.m. 

Chamber  Music— Fellows 

Wednesday,  14  July  at  8:30  p.m. 

Chamber  Music — Young  Artists 

Saturday,  17  July  at  2:30  p.m. 

Berkshire  Music  Center  Orchestra 
Otmar  Suitner  and 
Conducting  Fellows  conducting 
Program  to  include 
Schubert  Symphony  No.  8 (old  No.  9) 
in  C,  The  Great 

Sunday,  18  July  at  10:00  a.m. 

Chamber  Music — Fellows 

Sunday,  18  July  at  8:30  p.m. 

Vocal  Recital — Fellows 

Monday,  19  July  at  8:30  p.m. 

Chamber  Music — Young  Artists 

Tuesday,  20  July  at  8:30  p.m. 

Vocal  Recital — Fellows 

Wednesday,  21  July  at  8:30  p.m. 

Young  Artists  Orchestra 

Victor  Yampolsky  conducting 
Weber  Overture  to  Oberon 
Britten  Young  Person's  Guide  to  the  Orchestra 
Tchaikovsky  Symphony  No.  3,  Polish 

Saturday,  24  July  at  2:30  p.m. 

Chamber  Music — Young  Artists 

Sunday,  25  July  at  10:00  a.m. 

Chamber  Music — Fellows 

Sunday,  25  July  at  8:30  p.m. 

Vocal  Recital — Fellows 

Monday,  26  July  at  8:30  p.m. 

Chamber  Music — Young  Artists 

Tuesday,  27  July  at  8:30  p.m. 

Berkshire  Music  Center  Orchestra 
Erich  Leinsdorf  and 
Conducting  Fellows  conducting 
Program  to  include  final  scene 
from  Strauss's  Der  Rosenkavalier 


Wednesday,  28  July  at  8:30  p.m. 

Young  Artists  Orchestra  and  Chorus 
Leonard  Atherton  conducting 
Program  to  include 
Haydn  St.  Bernard i Mass  (Heiligmesse) 

Saturday,  31  July  through 
Wednesday  4 August 

FESTIVAL  OF 
CONTEMPORARY  MUSIC 

Saturday,  31  July 

— Festival  Preview  at  1:30  p.m. 

(Tanglewood  Tent) 

— Concert  1 at  2:30  p.m. 

Sunday,  1 August  at  8:30  p.m. 

— Concert  II 

Monday,  2 August  at  8:30  p.m. 

— Concert  III 

Tuesday,  3 August  at  8:30  p.m. 

— Concert  IV 

Wednesday,  4 August  at  8:30  p.m. 

— Concert  V 

Sunday,  1 August  at  10:00  a.m. 

Chamber  Music — Fellows 

Saturday,  7 August  at  2:30  p.m. 

Chamber  Music — Young  Artists 
Sunday,  8 August  at  10:00  a.m. 

Chamber  Music — Fellows 
Sunday,  8 August  at  8:30  p.m. 

Chamber  Music — Young  Artists 

Monday,  9 August  at  8:30  p.m. 

Vocal  Recital — Fellows 
Tuesday,  10  August  at  8:30  p.m. 

Chamber  Music — Fellows 
Wednesday,  11  August  at  8:30  p.m. 

Berkshire  Music  Center  Orchestra 
Andre  Previn  and 
Conducting  Fellows  conducting 
Program  to  include 
Shostakovich  Symphony  No.  5 

Saturday,  14  August  at  2:30  p.m. 

Young  Artists  Orchestra 
Alan  Balter  conducting 
Music  of  Beethoven,  Haydn,  andBartok 
Sunday,  15  August  at  10:00  a.m. 

Chamber  Music — Fellows 
Sunday,  15  August  at  8:30  p.m. 

Vocal  Recital — Fellows 
Tuesday,  17  August  at  8:30  p.m. 

Chamber  Music — Young  Artists 


6 floors  and  12  unusual  shops 


(Euriti  IFirEH  Antiques 


Country  English  “Stripped  Pine" 


As  featured  in  the  “New 
Y ork  Times”,  - “Stripped 
Pine”  country  furniture 
is  beautiful!  Twin  Fires 
Antiques  has  the  largest 
display  of  country 
English  Pine. 


Directions  : Lenox  - 
Stockbridge  - route  7 - 
south  to  Sheffield  - turn 
right  on  Berkshire 
School  rd.  - 3 miles  to 
Twin  Fires. 

Open  Daily  10-5 


berkshire  school  rd.  & route  41  Sheffield,  mass.  (413)  229-8307 


Formal  Japanese  Gardens 
and  Ceremonial  Tea  House 


Exquisite  silk  flowers 
in  custom  arrangements 


Rt.  41,  Housatonic  (413)  274-6259 


Wednesday,  18  August  at  8:30  p.m. 

Berkshire  Music  Center  Orchestra 
Gustav  Meier  and 
Conducting  Fellows  conducting 
Program  to  include 
Dvorak  Symphony  No.  9,  New  World 

Saturday,  21  August  at  2:30  p.m. 

Young  Artists  Orchestra 

Victor  Yampolsky  conducting 
Beethoven  Leonore  Overture  No. 3 
Stravinsky  The  Fairy's  Kiss 
Mussorgsky/Ravel  Pictures  at  an  Exhibition 

Sunday,  22  August  at  10:00  a.m. 
Chamber  Music — Fellows 

Sunday,  22  August  at  8:30  p.m. 

Vocal  Recital — Fellows 
Monday,  23  August  at  8:30  p.m. 

Chamber  Music— Fellows 
Wednesday,  25  August  at  8:30  p.m. 
Berkshire  Music  Center  Orchestra 
Conducting  Fellows  conducting 
Program  to  be  announced 

Friday,  27  August 

TANGLEWOOD  ON  PARADE 
(Afternoon  events  beginning  at  2:30, 
followed  by  gala  orchestra  concert  at  9; 
Berkshire  Festival  ticket  required) 

Saturday,  28  August  at  2:30 

Young  Artists  Chorus 

Leonard  Atherton  conducting 
Program  to  be  announced 

Sunday,  29  August  at  10:00  a.m. 

Chamber  Music — Fellows 


Schedule  subject  to  change. 

Current  information 

available  each  week 

at  the  Tanglewood  Main  Gate. 

Except  where  noted,  admission 
is  by  a $4  donation  at  the  gate, 
or  by  Friends  of  Music  at 
Tanglewood  season  membership. 


Programs  designated  "Fellows"  events  are  performed  by  members  of  the  Berkshire 
Music  Center's  Fellowship  Program  for  advanced  young  performers  18  years  of  age 
and  older.  The  Berkshire  Music  Center  Orchestra  is  comprised  of  members  of  the 
Fellowship  Program. 

Programs  designated  "Young  Artists"  events  are  performed  by  members  of  the 
Boston  University  Tanglewood  Institute's  Young  Artists  Instrumental  and  Vocal 
Programs  for  high-school  age  musicians. 

"Tanglewood  on  Parade"  is  a day-long  series  of  concert  performances  and  other 
events  highlighting  the  entire  spectrum  of  Tanglewood  performance  activities, 
including  the  Berkshire  Music  Center  Fellowship  Program,  the  Boston  University 
Tanglewood  Institute's  Young  Artists  Program,  and  the  Boston  Symphony  Orchestra 
itself.  "Tanglewood  on  Parade"  is  presented  as  a benefit  for  the  Berkshire  Music 
Center  and  concludes  with  a gala  concert  at  9:00  p.m.  featuring  the  Boston  Symphony 
Orchestra,  the  Berkshire  Music  Center  Orchestra,  the  Young  Artists  Orchestra, 
conductors  Seiji  Ozawa,  John  Williams,  and  Joseph  Silverstein,  and  pianist  Peter 
Serkin.  Berkshire  Festival  tickets  are  required  and  are  available  at  the  Tanglewood  box 
office. 
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Superb  Country  French  Cuisine 
in  a charming  18th  century  inn 
Candlelight  dining  • Tavern  • Lodging 

Rte.  41  between  W.  Stockbridge 
and  Gt.  Barrington,  Mass. 
Reservations:  (413)  274-6580 
David  & Suzan  Saxon,  Innkeepers 


Mam  Street  Stockbridge.  Massachusetts 
Telephone  (40 ) 298-4889 


COUNTRY  CURTAINS 


Country  Curtains  are 
a charming  tradition 
years  of  old  fashioned 
quality  and  conscien 
tious  service  to  thrifty 
homemakers  This  well 
known  mail  order 
company  has  an  out 
standing  choice  of 
curtains,  bed  ensembles 
and  tablecloths  that  are 
perfect  with  antiques, 
reproductions.  Vic 
torian  and  Period  furni 
ture  Visit  our  sales 
room  in  the  historic  Red  Lion  Inn  or  send  for 
our  free  catalog 


Monday  through  Saturday,  10am-5pm  T*®*: 
Stockbndge,  Massachusetts  01262 


Berkshire 
record 
outlet 

-c  > inc. 


A Vast  Selection  of  BARGAIN  PRICED 
Closeouts  & Overrun  L.P.’s  & Cassettes 
Plus-Major  Labels  at  Substantial  Discounts. 
428  Pittsfield-Lenox  Rd. 

Lenox,  Mass.  01240 
413-637-2415 

Stop  in  or  Write  & Let  Us  Put  You  on  Our 
Mailing  List. 

11:30-5:30  Mon. -Sat. 


Pout  Sole  Grille  or  Meuniere 
f resit  Salmon  or  .Striped  Hitss  Sauce  Moutarde 
Lscolopes  erf  l i'ii I with  ciinvelii 
Roast  OucWing  iiti.v  Cerises 
Riick  of  l.oml'  Grille'  Proumeal 
Roust  filet  of  Bee)  Sauce  IVngoutdme  or  Bedritaise 
I’ROPKIl'.TUKS 

Kenneth  Almgren,  chef,  formerly  of  Stonehenge. 
Ruiqetu’ld.  Conn.,  and  Pfumhusfy  Cold Spring,  NT. 

Robin  Slocum,  host,  former!)’  of  La  Caravefle.  New  fork,  NT 
and  Stonehenge,  Ridgefield,  Conn. 

Cnf  FEDERAL  HOUSE 

..  — * -• 

KlHITI  iotMAINSTRI  I INOtl i'll  l.l.l  MATVIIIW  ITS. 

I l>K  KIATAliKANTOR  KOl'M  RLSl.KlATION'S  qn-iql  iKrq 


CHESTERWGDD 

Open  Daily 
10-5 

otf  Rte.  183 
Stockbridge 

The  1920s  summer  estate  of 
DANIEL  CHESTER  FRENCH 
Sculptor  of  the  Lincoln  Memorial 

Nanon.il  Trust  lor  Historic  Preservation 


Music  to  your  mouth. 


ons 


. ft®r  Lobster  pie,  crisp  native  duck- 

® ling,  prime  ribs,  baked  Indian 

pudding,  grasshopper  pie.  Our 
hearty  Yankee  fare  and  libatioi 
taste  as  good  as  they  sound. 

At  The  Publick  House,  traditions  of  cooking  and  hospitality  go  back 
about  as  far  as  symphonic  ones.  Why,  we  were  feeding  hungry  travellers 
before  Beethoven  had  his  first  birthday! 

We  invite  you  to  partake  of  dinner  en  route  to  Tanglewood,  or  supper 
on  your  way  home.  We’re  located  only  a few  minutes  (and  two  centuries) 
from  the  Massachusetts  Turnpike  and  1-86.  So  break  your  journey  by 
breaking  bread  with  us. 

Buddy  Adler 

Publick  (Jg)  House 

On  the  Common  — Sturbridge,  MA  (617)  347-3313  Exit  9 Mass.  Tpke.  or  Exit  3 for  1-86. 


Discover  America’s  Heyday 


The  warm  and  gracious  traditions  of  early  19th  century  New  England  await 
your  family  at  historic  Old  Sturbridge  Village.  Meet  householders  and 
artisans  who  will  share  with  you  a quieter,  simpler  way  of  life.  Chat  with  the 
blacksmith,  shoemaker,  cooper  and  potter  as  they  produce  dependable 
wares.  Watch  the  farmer  work  the  rich  soil  with  his  oxen.  Stroll  the 
Common,  explore  its  homes  and  a new  gallery  of  antique  clocks,  and  stop  by 
the  Tavern  for  goodly  portions  of  substantial  New  England  fare.  Select  a 
reminder  of  your  visit  to  an  earlier  America  from  handmade  products  in  the 
museum's  gift  shops.  A scenic  daytrip,  a visit  to  Old  Sturbridge  Village  is  a 
pleasant  family  outing.  For  free  color  brochures,  lodging  rates  and 
map.  write  Public  Information,  Dept.  T,  Old  Sturbridge  Village, 
Sturbridge,  Mass.  01566  or  call  (617)  347-3362. 

Old  Sturbridge  Village 

Exit  9.  Massachusetts  Turnpike 
★ ★★  Michelin  Guide—  "Worth  a Journey." 


osv 


Spirit... 

put  some  into  your  trip. 

Sure,  you'll  get  there  faster 
if  you  take  the  turnpike  - 
but  you'll  miss  so  much . 

Visit  Historic  Deerfield. 

Cross  Covered  Bridges. 

Ride  a Riverboat. 

Enjoy  the  Arts. 

Get  the  Spirit. 


ield,  Massachusetts 
413-773-5463 


Massachusetts 
Has  It  All! 


Styles  change. 


STYLE  DOESN'T. 

For  the  best  values  in 
men's  and  women's  fashions. 

43  Mohawk  Street,  Cohoes,  N.Y.  (518)  237-0524 
45  minutes  west  of  Tanglewood.  Cohoes  Charge  • MasterCard  • Visa 


COHOES 


J 


Worth  a trip  from  anywhere 


Wfe’ll 
wine  you 
Jt  aria 
dine  you. 


Pas  teneWine& Food, 
Somerville,  MA  02143] 
Good  food.  Good  wine 
Since  1874. 


THURSDAY- JULY  1 

AT  8:30  PM  THEATRE 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
GILBERT  KALISH,  piano 
SUSAN  DAVENNY  WYNER,  soprano 
ALL-SCHUBERT  PROGRAM 
Trio  in  B flat  for  strings,  D.581 
'Der  Hirt  auf  dem  Felsen,'  for  soprano,  clarinet, 
and  piano,  D.965 

‘Auf  dem  Strom,’  for  soprano,  horn,  and  piano, 
D.943 

Quintet  in  A for  piano  and  strings,  D.667,  ‘Trout’ 


FRIDAY*  JULY  2 

AT  8:30  PM  THEATRE 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
GILBERT  KALISH,  piano 
JAN  DeGAETANI,  mezzo-soprano 
ALL-BRAHMS  PROGRAM 
Quintet  in  F for  strings,  Opus  88 
Two  songs  for  alto,  piano,  and  viola  obbligato, 
Opus  91 

Quartet  in  G minor  for  piano  and  strings,  Opus  25 


SATURDAY*  JULY  3 

AT  8:30  PM  THEATRE 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
GILBERT  KALISH,  piano 
JAN  DeGAETANI,  mezzo-soprano 
MUSIC  OF  HAYDN  AND  STRAVINSKY 
HAYDN  Trio  in  G for  flute,  violin,  and  cello 
Cantata,  'Arianna  a Naxos,'  for  alto  and  piano 
Trio  in  B flat  for  piano  and  strings 
STRAVINSKY  'Pribaoutki'  for  alfo  and  eight 
instruments;  'L’Histoire  du  soldat,'  concert  suite 


SUNDAY*  JULY  4 

FOURTH-OF-JULY  SPECIAL 

Afternoon  events  begin  at  2:30  PM 

AT  8:30  PM 

‘LENA  HORNE:  The  Lady  and  Her  Music’ 


THURSDAY- JULY  8 

AT  8:30  PM  THEATRE 

ALFRED  BRENDEL,  piano 


SATURDAY- JULY  10 
AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
OTMAR  SUITNER,  conductor 

Alfred  Brendel,  piano 
BRAHMS  Serenade  No.  1 
MOZART  Piano  Concerto  No.  20  in  D minor,  K.466 
WAGNER  Overture  to  ‘Tannhauser’ 


FRIDAY- JULY  9 

AT  7:00  PM  (PRELUDE) 

Members  of  the  BOSTON  SYMPHONY 

BEETHOVEN  Septet  in  E flat,  Opus  20 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 

Roberta  Alexander,  soprano  Maureen  Forrester, contralto 
James  McCracken,  tenor  Victor  von  Halam,  bass 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
SESSIONS  Concerto  for  Orchestra  (commissioned  by 
the  Boston  Symphony  Orchestra  for  its  centennial) 
BEETHOVEN  Symphony  No.  9 

SUNDAY-JULY  11 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
ALL-STRAVINSKY  PROGRAM 
‘Fireworks';  'Requiem  Canticles’; 

The  Firebird’  (complete  ballet) 


THURSDAY- JULY  15 

AT  8:30  PM  THEATRE 

VERMEER  QUARTET 

Music  of  HAYDN,  BRITTEN, 
and  MENDELSSOHN 


SATURDAY- JULY  17 
AT  8:30  PM 


FRIDAY- JULY  16 

AT  7:00  PM  (PRELUDE) 

RAFAEL  DRUIAN,  violin 
MALCOLM  FRAGER,  piano 
BEETHOVEN  Violin  Sonatas 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

EUGENE  ORMANDY,  conductor 

Joseph  Silverstein,  violin 
ALL-BEETHOVEN  PROGRAM 
‘Creatures  of  Prometheus’  Overture 
Symphony  No.  4;  Violin  Concerto 

SUNDAY*  JULY  18 
AT  2:30  PM 


BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
Susanne  Mentzer,  mezzo-soprano 
ALL-BEETHOVEN  PROGRAM 
Incidental  Music  to  'Egmont' 
Symphony  No.  7 


BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
Malcolm  Frager,  piano 
ALL-BEETHOVEN  PROGRAM 
Symphony  No.  1 
Piano  Concerto  No.  4 
‘Leonore'  Overture  No.  2 


THURSDAY*  JULY  22 

AT  8:30  PM  THEATRE 

JEAN-PIERRE  RAMPAL,  flute 


SATURDAY*  JULY  24 
AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
HIROSHI  WAKASUGI,  conductor 

Andre-Miche!  Schub,  piano 
STRAVINSKY  'Scherzo  fantastique’; 

Capriccio  for  piano  and  orchestra 
BERLIOZ  Symphonie  fantastique’ 


THURSDAY- JULY  29 

AT  8:30  PM  THEATRE 

JOSEPH  SILVERSTEIN,  violin 
Music  of  SCHUBERT,  STRAVINSKY,  HINDEMITH, 
PAGANINI,  and  WIENIAWSKI 


SATURDAY- JULY  31 
AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

ERICH  LEINSDORF,  conductor 

Emanuel  Ax,  piano 

STRAVINSKY  ‘The  Song  of  the  Nightingale’ 
LISZT  Piano  Concerto  No.  2 
SCHUBERT  Symphony  No.  8 (old  No.  9), 
The  Great’ 


ALL  CONCERTS  TAKE  PLACE  IN  THE  SHED 
UNLESS  OTHERWISE  NOTED. 

PLEASE  NOTE  THAT  PROGRAMS  ARE 
SUBJECT  TO  CHANGE. 


SATURDAY-AUGUST  7 
AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

ANDRE  PREVIN,  conductor 

Harold  Wright,  clarinet 
Aage  Haugland,  bass 
Men  of  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 
WEBER  Clarinet  Concerto  No.  1 
SHOSTAKOVICH  Symphony  No.  13,  ‘Babi  Yar’ 


FRIDAY*  JULY  23 

AT  7:00  PM  (PRELUDE) 

ANDR^- MICHEL  SCHUB,  piano 
Program  to  include  LISZT  'Dante’  Sonata 

AT  9:00  PM  BOSTON  SYMPHONY  ORCH. 
KURT  MASUR,  conductor 
Jean-Pierre  Rampal,  flute 
Women  of  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 
Boston  Boy  Choir,  Theodore  Marier,  director 
CIMAROSA  Overture  to  ‘II  giorno  felice’ 

MOZART  Flute  Concerto  in  D,  K.314 
LISZT  ‘Dante’  Symphony 

SUNDAY-JULY  25 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
KURT  MASUR,  conductor 
Benita  Valente,  soprano 
Katherine  Ciesinski,  mezzo-soprano 
John  Gilmore,  tenor 
John  Cheek,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

STRAVINSKY  Choral  Variations  on  ‘Vom  Himmel 
Hoch’;  STRAVINSKY  Mass 
HAYDN  ‘Lord  Nelson’  Mass 


FRIDAY- JULY  30 

AT  7:00  PM  (PRELUDE) 

URSULA  OPPENS  and 

GILBERT  KALISH,  pianists 

Two-piano  music  of  STRAVINSKY  and  SCHUBERT 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

ERICH  LEINSDORF,  conductor 

Emanuel  Ax,  piano 

SCHUBERT  Symphony  No.  7 (old  No.  8), ‘Unfinished 
LISZT  Piano  Concerto  No.  1 
STRAVINSKY  ‘Le  Sacre  du  printemps’ 


SUNDAY-AUGUST  1 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 

Ursula  Oppens  and 
Gilbert  Kalish,  pianists 
FINE  ‘Toccata  concertante’ 

BERIO  Concerto  for  Two  Pianos 
TCHAIKOVSKY  Symphony  No.  5 


FRIDAY*  AUGUST  6 

AT  7:00  PM  (PRELUDE) 

ANDRE  PREVIN,  piano,  with  Members  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

MOZART  Trio  in  E flat  for  piano,  clarinet,  and  viola, 
K.498;  Quartet  in  E flat  for  piano  and  strings,  K.493 

AT  9:00  PM  boston  symphony  orch. 

SEIJI  OZAWA,  conductor 

Jessye  Norman,  soprano  Kenneth  Riegel,  tenor 
John  Cheek,  bass-baritone  Aage  Haugland,  bass 
John  Gilmore,  tenor  Joseph  McKee,  bass-baritone 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Stage  direction:  Peter  Sellars 

i STRAVINSKY  'Oedipus  Rex’;  Symphony  of  Psalms 

SUNDAY*  AUGUST  8 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor  and  pianist 
STRAVINSKY  Octet 
HAYDN  Symphony  No.  94,  Surprise’ 

MOZART  Piano  Concerto  No.  24  in  C minor,  K.491 


THURSDAY-AUGUST  12 

AT  8:30  PM  THEATRE 

GARRICK  OHLSSON,  piano 
Music  of  CHOPIN 


FRIDAY-AUGUST  13 

AT  7:00  PM  (PRELUDE) 

SHLOMOMINTZ,  violin 

Pavel  Ostrovsky,  piano 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

KLAUS  TENNSTEDT,  conductor 
STRAVINSKY  Petrushka' 

BEETHOVEN  Symphony  No.  5 


SATURDAY-AUGUST  14 
AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  DUTOIT,  conductor 

Shlomo  Mintz,  violin 
HAYDN  Symphony  No.  83,  The  Hen’ 
BRUCH  Violin  Concerto  No.  1 
DEBUSSY  ‘Iberia’ 

RAVEL  ‘La  Valse’ 


SUNDAY-AUGUST  15 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

KLAUS  TENNSTEDT,  conductor 

Garrick  Ohlsson,  piano 
MAHLER  Adagio  from  Symphony  No.  10 
BRAHMS  Piano  Concerto  No.  1 


THURSDAY-AUGUST  19 
AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
DRESS  REHEARSAL  for  BEETHOVEN  ‘Fidelio’ 
For  complete  cast  listing  please  see  Saturday, 
August  21 


FRIDAY-AUGUST  20 

AT  7:00  PM  (PRELUDE) 

THE  NEW  SWINGLE  SINGERS 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 

Israela  Margalit,  piano 
HAYDN  Symphony  No.  95 
PROKOFIEV  Piano  Concerto  No.  3 
DUKAS  The  Sorcerer's  Apprentice’ 
DEBUSSY  La  Mer’ 


SATURDAY-AUGUST  21 
AT  8:30  PM 


SUNDAY- AUGUST  22 
AT  2:30  PM 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Hildegard  Behrens,  soprano 
James  McCracken,  tenor 

Paul  Plishka,  bass-baritone  Victor  von  Halam,  bass 
Maria  Fausta  Gallamini,  soprano  Vinson  Cole,  tenor 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Stage  direction:  David  Kneuss 
Set  design:  John  Michael  Deegan 
Costume  design:  Sarah  G.  Conly 
BEETHOVEN  ‘Fidelio’ 


TUESDAY-AUGUST  24 

AT  8:30  PM  GALA  CONCERT 

POPS  AT  TANGLEWOOD 

BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  conductor 
PROGRAM  TO  BE  ANNOUNCED 

THURSDAY-AUGUST  26 

AT  8:30  PM  THEATRE 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Music  of  DALLAPICCOLA,  WEILL,  and  STRAVINSKY 

SATURDAY- AUGUST  28 
AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Ken  Noda,  piano 

PANUFNIK  ‘Sinfonia  Votiva'  (Symphony  No.  8) 
(commissioned  by  the  Boston  Symphony 
Orchestra  for  its  centennial) 

MOZART  Piano  Concerto  No.  15  in  B flat,  K.450 
STRAUSS  ‘Also  sprach  Zarathustra’ 


BOSTON  SYMPHONY  ORCHESTRA 

LUCIANO  BERIO,  conductor 

The  New  Swingle  Singers 

BOCCHERINI/BERIO  La  ritirata  notturna 
di  Madrid’ 

BACH  Brandenburg  Concerto  No.  1 
BERIO  Sinfonia’ 


FRIDAY-AUGUST  27 

TANGLEWOOD  ON  PARADE 

Afternoon  events  begin  at  2:30  PM 

GALA  CONCERT  AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 

SEIJI  OZAWA,  JOHN  WILLIAMS,  and 
JOSEPH  SILVERSTEIN,  conductors 

Peter  Serkin,  piano 
STRAUSS  Till  Eulenspiegel’ 

RAVEL  Piano  Concerto  in  G 
VAUGHAN  WILLIAMS  ‘Fantasia  on  a Theme  of 
Thomas  Tallis’ 

TCHAIKOVSKY  ’1812’  Overture 

SUNDAY-AUGUST  29 
AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Hildegard  Behrens,  soprano 
Peter  Serkin,  piano 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
WAGNER  Prelude  to  Die  Meistersinger’; 
Wesendonck  Lieder 

BEETHOVEN  Scene  and  aria,  Ah,  perfido!’; 

Choral  Fantasy 


1982  TANGLEWOOD  SEASON  - BOSTON  SYMPHONY  ORCHESTRA  - SEIJI  OZAWA,  MUSIC  DIRECTOR 


1982  BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director  |On  sabbatical,  summer  1982) 

MAURICE  ABRAVANEL,  Acting  Artistic  Director 

BERKSHIRE  MUSIC  CENTER  CONCERTS 
AT  TANGLEWOOD 


For  41  years,  the  Berkshire  Music  Center  has  brought  together  an  extraordinarily  talented 
corps  of  young  instrumentalists,  singers,  conductors,  and  composers  who  join  forces  to 
present  performances  all  week  long  during  the  Tanglewood  season.  Ranging  from  chamber 
music  to  full  orchestra  concerts,  these  performances  feature  the  musicians  who  are 
Fellows  of  the  Berkshire  Music  Center,  as  well  as  gifted  young  performers  from  the  Boston 
University  Tanglewood  Institute. 


Berkshire  Music  Center  concerts  begin  Sunday  evening,  July  1 1,  and  continue  through 
the  Tanglewood  season,  taking  place  most  Mondays,  Tuesdays,  Wednesdays,  and  Sundays 
at  8:30  PM;  Saturdays  at  2:30  PM;  Sundays  at  10  AM.  All  concerts  are  held  in  the  Theatre- 
Concert  Hall  or  Chamber  Music  Hall  on  the  Tanglewood  grounds.  Seats  are  unreserved 
and  available  one  hour  before  concert  time  for  a contribution  of  $4.  Tanglewood  Friends 
are  admitted  free  of  charge.  Complete  concert  schedules  are  available  at  the  Friends' 
Office  near  the  Main  Gate. 


THE  BERKSHIRE  MUSIC  CENTER  AND  THE  FROMM  MUSIC  FOUNDATION  AT  HARVARD 

PRESENT  THE 

1982  FESTIVAL  OF  CONTEMPORARY  MUSIC 

JULY  31 -AUGUST  4 

THEODORE  ANTONIOU  and  LUCIANO  BERIO,  Directors 

The  1982  Festival  will  present  seven  concerts  of  music  of  our  time,  from  works  for  solo 
and  chamber  ensemble  to  full  orchestra.  Both  the  Boston  Symphony  Orchestra  and  the 
Berkshire  Music  Center  Orchestra  will  participate  in  the  Festival,  which  this  year  will 
feature  several  works  of  Berkshire  Music  Center  Composer-in-Residence  Luciano  Berio. 
A preview  of  the  Festival  will  be  held  at  1 :30  PM  on  July  31  in  the  Tanglewood  Tent. 


on 


THE  TRADITION 
THAT  IS  TANGLEWOOD 

Under  Music  Director  Seiji 
Ozawa,  the  1982  Tanglewood 
season  will  open  with  Ozawa 
conducting  the  Boston  Sym- 
phony in  Beethoven's  Ninth. 
Highlights  of  this  year's  nine- 
week  festival  will  include  a 
staged  production  of  Beetho- 
ven's 'Fidelio';  a Stravinsky 
retrospective,  in  commemora- 
tion of  his  centennial,  including 
the  three  great  early  ballets, 
'Oedipus  Rex'  and  the 
Symphony  of  Psalms;  and  an 
all-Beethoven  weekend. 
Tanglewood  will  also  present  a 
Fourth-of-July  special,  'Lena 
Horne:  The  Lady  and  Her  Music,' 
straight  from  its  acclaimed 
Broadway  run. 

Among  this  season's  guest 
conductors  will  be  Kurt  Masur, 
Eugene  Ormandy,  Andre  Previn, 
Klaus  Tennstedt,  and  Erich 
Leinsdorf,  in  his  first  Tanglewood 
appearance  in  more  than  a 
decade.  Soloists  will  include 
Emanuel  Ax,  Alfred  Brendel, 
Garrick  Ohlsson,  and  Peter 
Serkin,  as  well  as  Jean-Pierre 
Rampal,  Jessye  Norman,  James 
McCracken,  and  Hildegard 
Behrens  in  her  BSO  debut. 

Join  Seiji  Ozawa,  the  Boston 
Symphony,  and  a dazzling  array 
of  guest  conductors  and  soloists 
for  an  incomparable  summer. 
From  a twilight  picnic  over- 
looking the  Stockbridge  bowl, 
through  the  evening's  final 
moonlit  cadenza,  share  in  the 
tradition  that  is  Tanglewood. 


SHED  SEATING  PLAN 


□ REGULAR  PRICES 

■ JULY  4TH,  BEETHOVEN  NINTH, 
FIDELIO,  POPS,  PARADE  PRICES 


ADMISSION  TO  THE  AWN  S5.00 
('July  4th,'  'Beethoven  Ninth,'  'Fidelio, 
'Pops,'  'Parade,'  $6.00) 


Lawn  Tickets  may  be  purchased  in  advance  at  your  local  TICKETRON  outlet  after 
APRIL  12,  or  at  the  Tanglewood  Box  Office  2 hours  before  the  concert. 


r LESS  THAN  1/2  TANK  OF  GAS  AWAY!  — i travel  information 


BY  CAR:  From  metropolitan  New  York, 
Tanglewood  is  easily  reached  by  way  of  the 
Taconic  State  Parkway  or  New  York  Thruway 
From  Boston,  take  the  Massachusetts  Turnpike 
to  Exit  1 or  2.  Tanglewood  is  listed  on  all  major 
travel  guides  to  New  England,  and  ample  free 
parking  is  available. 

BY  BUS:  Special  direct  excursion  service  for  all 
Sunday  concerts  is  offered  by  Peter  Pan  Bus 
Lines  from  Boston,  Natick,  Worcester  and 
Springfield.  Buses  arrive  one  hour  before,  and 
depart  for  their  home  city  one  half-hour  after 
the  concert.  For  information  call  Peter  Pan  Bus 
Lines:  Boston  (617)  482-6620;  Natick  (617) 
653-5660;  Worcester  (617)  754-2611; 
Springfield  (413)  781-2900.  Lenox  and  Pittsfield 
are  also  served  by  the  regularly  scheduled 
buses  of  Bonanza  Bus  Lines  and  Greyhound. 
Bus  tours  to  Tanglewood  originate  weekdays 
and  weekends,  with  special  mid-week, 
weekend,  one-day,  and  six-day  Berkshire  tours  offered  by  Biss  Tours  (212)  426-4000;  Casser  Tours  (212)  840-6500; 
Russ  Cook  Tours  (603)  878-2314  or  (617)  342-5500;  Parker  Tours  (212)  459-6565. 


BY  PANE:  Precision  Airlines  offers  service  to  Pittsfield  from  New  York,  Albany  and  Hartford.  For  information  call  toll  free 
(1)800  451-4221. 

FOR  INFORMATION  ON  HOTELS,  museums,  and  recreational  facilities,  please  call  or  write  the  Berkshire  Hills  Conference, 
20  Elm  St„  Pittsfield,  MA  01201;  (413)  443-9186. 


FOURTH-OF-JULY  SPECIAL:  The  Tanglewood  grounds  will  open  at  2 PM  for  an  entire  afternoon  of  special  events 
beginning  at  2:30  PM.  Tanglewood  will  present  "Lena  Horne:  The  Lady  and  Her  Music"  in  the  Shed  at  8:30  PM, 
straight  from  its  acclaimed  Broadway  run.  The  festivities  will  end  with  a display  of  fireworks  over  the  Stockbridge  Bowl. 


POPS  AT  TANGLEWOOD:  The  annual  Boston  Pops  concert  at  Tanglewood,  John  Williams  conducting,  will  take 
place  Tuesday,  August  24,  at  8:30  PM.  The  performance  is  a benefit  for  the  musicians'  Pension  Fund. 


TANGLEWOOD  ON  PARADE  on  Friday,  August  27,  is  an  all-day  festival  with  the  Tanglewood  grounds  opening  at 
2 PM  and  musical  events  beginning  at  2:30  PM.  The  event  concludes  with  a gala  9 PM  concert  featuring  the  combined 
orchestras  of  the  Boston  Symphony  and  Berkshire  Music  Center  in  a performance  of  Tchaikovsky's  "1812  Overture" 
with  cannon,  fireworks,  and  bells;  Seiji  Ozawa,  John  Williams,  and  Joseph  Silverstein  will  conduct,  with  special  guest 
soloist  Peter  Serkin. 

PRELUDES  are  short  concerts  that  precede  Friday-evening  orchestra  performances;  they  feature  members  of  the 
Boston  Symphony  and  guest  soloists.  Admission  is  free  to  Friday-evening  ticket  holders. 

OPEN  REHEARSALS  are  informal  run-throughs  of  Boston  Symphony  performances  on  Saturday  mornings  at 
10:30  AM.  General  admission,  available  on  the  day  of  the  rehearsal,  is  $5.00. 

This  brochure  was  partially  underwritten  by  Ihe  Red  Lion  Inn  , Stockbridge,  Massachusetts. 

THOMAS  W MORRIS,  General  Manager 


Photo  credits:  Lincoln  Russell,  Peter  Schaaf,  Walter  Scott  Design:  Champion  Teitler  Inc. 


BALDWIN  PIANO 


THEATRE-CONCERT  HALL 
' SEATING  FLAN 

ADMISSION  TO  LAWN  S4.00 
on  sale  two  hours  before  the  concert 


HOWTO  ORDER  TICKETS 

Please  complete  the  ticket  order  form. 

To  assure  prompt  and  accurate  delivery  of  your 
tickets,  please  enclose  a business-size  stamped, 
self-addressed  envelope. 

Make  checks  payable  to  the  Boston 
Symphony  Orchestra. 

In  the  event  that  the  box  office  Is  unable  to 
fill  your  request  for  specific  locations/prices, 
you  will  receive  the  closest  alternative 
available  and  any  necessary  refund. 

Mail  ticket  form,  envelope,  and  check  to: 

UNTIL  JUNE  2,  Festival  Ticket  Office, 

Symphony  Hall,  Boston,  Massachusetts  021 15 
Phone:(617)266-1492. 

AFTER  JUNE  2,  Festival  Ticket  Office, 
Tanglewood,  Lenox,  Massachusetts  01240 
Phone:(413)637-1940. 

To  charge  tickets  instantly  on  a major  credit  card, 
call  TELE-TBDN  1-617-426-8383 

Tickets  may  also  be  purchased  for  Shed  seats  and 
admission  to  the  Lawn  at  your  local  TICKETRON 
outlet  AFTER  APRIL  12. 


For  weekly  program  and  ticket  information  on  all 
Tanglewood  and  Berkshire  Music  Center  events, 
please  call  the  Tanglewood  Concert  Line, 
(413)  637-1666,  in  operation  from  Monday, 
June  28  through  Sunday,  August  29. 


Please  note  special  prices  for 

JEAN-PIERRE  RAMPAL— $12.50,  $9.00;  LAWN— $5.00 

■ TICKET  ORDER  FORM  ■■■■■■■■■■ 

PLEASE  PRINT 

NAME 

ADDRESS 

CITY STATE ZIP  CODE 


SHED-PRICES:  $35.00,  $22.00,  $17.00,  $14.50,  $13.50,  $11.00,  $8.00,  $7.00 


DATE(S) 

PREFERRED 
SECTION  NUMBER 

NO  OF 
TICKETS 

PRICE 

TOTAL 

‘JULY4TH 
SPECIAL  CONCERT 

* JULY  9TH 

BEETHOVEN  NINTH 

AUGUST  19TH 

DRESS  REHEARSAL  FOR  FIDELIO'  ( $6  00) 

$6.00 

* AUGUST  2 1 ST 
FIDELIO' 

‘AUGUST  24TH 
POPS  AT  TANGLEWOOD 

‘AUGUST  27TH 
TANGLEWOOD  ON  PARADE 

‘SPECIAL  EVENTS  PRICES  FOR  'JULY  4TH,'  'BEETHOVEN  NINTH,'  'FIDELIO,' 

'POPS,' AND 'PARADE'— $45.00,  $27.50,  $21.00,  $16.50,  $15.50,  $13.50,  S10.00,  $9.00 


THEATRE-CONCERT  HALL  PRICES—  $ 1 1 .00,  $7.50 
(JEAN-PIERRE  RAMPAL,  JULY  22ND,  $12.50,  $9.00) 


DATE(S) 

PREFERRED 
SECTION  NUMBER 

NO.  OF 
TICKETS 

PRICE 

TOTAL 

NO  REFUND  FOR  TICKETS  PURCHASED  —PROGRAMS  SUBJECT  TO  CHANGE 


DO  NOT  WRITE  IN  THIS  AREA 


Metro  to : 
From; 

Re: 


Members  of  the  1982  Berkshire  Music  Center 
Daniel  R.  Gustin,  Administrative  Director 

Attendance  at  Boston  Symphony  Orchestra  events  during  the  summer 


REHEARSALS : As  you  know,  all  members  of  the  Music  Center  have  the  unique 

privilege  of  attending  all  Boston  Symphony  Orchestra  rehearsals  at 
Tanglewood  as  their  schedules  permit.  The  Orchestra  requests  that  you 
observe  the  following  rules  when  attending  rehearsals: 

(])  Be  prepared  to  show  your  BMC  identification  card  to 

the  Tanglewood  Guide  on  duty  at  the  rehearsal.  You  will 
not  be  allowed  in  the  Shed  during,  rehearsals  without 
this  card. 

(2)  Sit  in  the  front,  stage-left  section  only. 

(3)  Do  not  smoke  or  engage  in  conversation  while  the 
rehearsal  is  in  progress. 

(4)  If  you  must  leave  or  enter  while  the  rehearsal  is  in 
progress,  do  so  quietly  and  as  unobtrusively  as  possible. 

Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  your  privilege, 
not  your  right,  and  the  privilege  will  be  withdrawn  from  anyone  not  pre- 
pared to  follow  the  above  simple  regulations. 

CONCERTS ; Your  BMC  identification  card  will  admit  you  to  the  grounds 
for  all  Boston  Symphony  Orchestra  concerts  and  other  events  at  Tangle- 
wood.  When  attending  BSO  concerts,  you  may  sit  either  on  the  lawn  or  in 
the  sDecial  student  section,  consisting  of  green  wooden  benches  on  the 
right  side  of  the  Shed  as  you  face  the  stage.  These  section  Y benches  on  the 
are  reserved  for  your  use  for  all  Orchestra  concerts  except  the  following: 
July  4th  and  5th  (Lena  Horne),  August  21st  (Fidelio) , August  24th  (Pops) 
and  August  27th  (Tanglewood-on-Parade) . 

On  Thursday  evenings,  we  present  a series  of  chamber  music  concerts  and 
solo  recitals  by  visiting  artists.  You  may  sit  anywhere  on  the  lawn 
outside  the  Theatre  Concert  Hall  for  these  events. 

Our  dedicated  volunteer  ushering  staff  will  expect  you  MOT  to  take  seats 
other  than  those  in  the  student  section,  even  if  they  appear  vacant. 

The  only  exception  to  this  policy  will  occur  at  concerts  when  the  rear 
sections  of  the  Shed  or  the  Theatre  are  fairly  empty.  In  these  cir- 
cumstances, the  ushers  will  allow  you  to  occupy  seats  in  the  rear  sections 
only  of  the  Shed  and  Theatre,  and  only  after  intermission.  Please 
respect  these  policies. 


Seats  for  all  Berkshire  Music  Center  concerts  are  unreserved,  and  you 
may  sit  in  any  available  location  in  the  Theatre  Concert  Hall  or 
Chamber  Music  Hall  for  these  events. 


' . ■ 


Memo  to? 


Members  of  the  1982  Berkshire  Music  Center 


From:  Daniel  R.  Gustin,  Administrative  Director 

Re:  Study  tapes  of  concert  performances  at  Tanglewood 


As  you  know,  a-11  concert,  performances  of  Berkshire  Music  Center  events 
are  taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main 
House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the  Fellowship 
Program  and  the  Boston  University  Tanglewood  Institute  to  obtain  copies 
of  those  chamber  music,  orchestra  and  solo  performances  in  which  they 
participate  during  the  summer. 

You  will  be  required  to  sign  a statement  assuring  us  that  you  will  use 
the  cassette  for  your  own  private  study  purposes  only,  and  you  will  have 
to  guarantee  that  under  no  circumstances  will  the  tape  be  broadcast  or 
recorded  in  any  form.  There  will  be  a $12.00  charge  per  concert  (i.e. 
a request  for  two  pieces  from  two  different  concerts  will  cost  $24.00° 
a request  for  two  pieces  from  the  same  concert  will  cost  $12.00).  The 
price  remains  the  same  no  matter  what  length  work  is  involved.  This 
charge  will  go  to  offset  the  costs  of  taping  performances  throughout  the 
summer. 

Requests  must  be  submitted  in  writing  no  later  than  _5  days  after  the  per- 
formance, with  the  exception  of  concerts  the  final  week  of  the  summer, 
which  must  be  requested  in  advance.  Students  requesting  tapes  after  the 
5 day  period  will  be  charged  an  additional  $3.00  late  fee.  Tape  requests 
received  more  than  10  days  after  the  performance  date  are  subject  to  an 
additional  $6.00  late  fee. 

To  order  a copy  of  your  performance,  please  see  Karen  Leopardi  on  the 
2nd  floor  of  the  Main  House;  she  will  process  your  application. 


••  ' 


Memo  to:  Members  of  the  Berkshire  Music  Center 

From:  Daniel  R.  Gustin 

Re : Pianos 


Your  attention  is  called  to  the  folloK&ng,  guidelines  concerning 
the  use  of  piano  practice  facilities  in  BMC  dormitories  and  on 
the  Tanglewood  grounds: 

1)  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

2)  Please  keep  the  piano  tops  closed  when  the  pianos  are 
not  in  use.  Also,  the  last  person  to  use  the  studio  should 
make  sure  that  the  windows  are  shut. 

3)  Pianists  in  the  Fellowship  Program  have  priority  for 
use  of  the  grand  pianos  in  the  Main  House  and  Hayden  Studios 
at  Tanglewood  and  those  at  the  Hall  School  as  well. 

4)  Vocalists  preparing  for  public  performances  have 
priority  on  the  small  pianos  at  the  Hall  School,  and  vocal 
accompanists  have  priority  on  the  grands  there. 

5)  Boston  University  Tanglewood  Institute  participants 
have  priority  for  the  use  of  the  pianos  at  Indian  Hill  and 
at  West  campus. 

6)  Other  pianos  not  in  classroom  locations  are  available 
to  anyone  without  prior  sign-up,  and  the  pianos  on  the  third 
floor  of  the  Tanglewood  Main  House  are  available  to  any  pianists 
on  a slgn-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos 
to  go  out  of  tune  quickly.  Bring  the  problem  to  the  attention 
of  the  resident  Baldwin  piano  technician,  Joseph  Vitti..  His 
mailbox  is  in  the  BMC  offic-e  in  the  Main  House.  In  the  mailbox 
is  the  Piano  Service  Book.  Record  the  problem  for  prompt 
solution.  For  performances  or  other  emergencies  inform 
Richard  Ortner,  who  will  call  Joseph  Vitti  directly. 


WAIVER 


The  undersigned,  a member  of  the  1982  session  of  the  Berkshire  Music 
Center,  agrees: 


1)  that  the  concerts,  classes,  and  other  activities  of  the  19o2 
session  in  which  the  undersigned  participates  may  be  broadcast 
live  and/or  recorded  for  use  in  radio  and  television  broad- 
casting on  a non-sponsored  basis,  and 

2)  that  all  fees,  earnings,  and  payments  realized  in  filming  or 
taping  members  of  the  Berkshire  Music  Center  in  connection  with 
educational  and/or  commercial  television  or  radio,  if  any,  may 
be  donated  to  the  Berkshire  Music  Center  for  the  purpose  of 
establishing  the  BMC  Members  of  the  1982  Scholarship,  this 
scholarship  to  be  used  to  provide  fellowships  for  future  members 
of  the  Berkshire  Music  Center,  and 


3)  that  the  concerts,  classes,  and  other  activities  of  the  Music 
Center  in  which  the  undersigned  participates  during  the  19?1 
session  may  be  filmed,  video-taped,  tape  recorded,  or  other- 
wise recorded  for  use  in  study,  promotion,  and  publicity  on 
behalf  of  the  Berkshire  Music  Center,  and 

4)  that  admission  may  be  charged  at  concerts  which  are  designated 
''benefit  concerts  ’ in  which  the  undersigned  performs,  and 

5)  that  gate  contributions  for  the  benefit  of  the  Berkshire  Music 
Center  may  be  solicited  for  admittance  to  the  Rerkshire  Music 
Center  student  performances. 


This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any 
of  the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center. 


SIGNED: 

DATED: 


DORMITORY  INFORMATION  - 1982 


I.  For  the  1982  session,  members  of  the  Fellowship  Program,  the  Phyllis 
Curtin  Seminar,  Seminar  for  Conductors,  and  most  auditors  and  special 
students  will  be  housed  at  the  Hall  School,  A92  Holmes  Road,  Pittsfield, 
Massachusetts  01201;  members  of  the  Listening  S Analysis  Seminar  will 
be  housed  either  at  the  Hall  School  or  at  another  of  the  Music  Center's 
dormitory  facilities,  depending  upon  their  ages  and  terms  of  enrollment. 

II.  The  dormitory  will  be  available  for  occupancy  beginning  Friday,  July  2nd. 
Members  must  vacate  their  rooms  no  later  than  Sunday  evening,  August  29th. 

III.  A $40  Room  Reservation  Fee  must  be  paid  to  the  Music  Center  in  advance  if 
a place  is  to  be  reserved  for  you.  This  is  a per-person  fee,  and  is  not 
applicable  to  the  $9^0  room  and  board  charge.  You  will  be  notified  of  your 
exact  room  assignment  upon  arrival  at  Tanglewood. 

IV.  For  Members  of  the  FELLOWSHIP  PROGRAM: 

Most  accommodations  at  the  Hall  School  are  double  rooms,  with  common 
bathrooms  on  each  hallway.  A few  single  rooms  may  be  available,  and 
these  will  be  assigned  on  a first-come,  first-served  basis  to  those 
who  can  make  a contribution  of  at  least  $55Q.  Please  understand  that 
it  will  NOT  be  possible  to  grant  every  request  for  specific  accommo- 
dation, but  that  we  will  try  to  make  everyone  as  comfortable  as  pos- 
sible for  the  two  months  of  our  session. 

It  is  worth  repeating  that  our  cost  for  housing  you  this  summer  will 
exceed  the  $ 9A0  fee  printed  in  our  brochure.  Our  request  for  your 
assistance,  in  any  amount , is  in  earnest.  We  urge  you  (or  your  parents) 
to  consider  carefully  and  honestly  the  greatest  amount  you  can  contri- 
bute --  the  continuation  of  the  Fellowship  Program  at  its  present  level 
depends  on  such  contributions. 

For  Members  of  the  SEMINARS,  AUDITORS,  S SPECIAL  STUDENTS: 

The  $9*t0  dormitory  fee  may  be  paid  in  advance  or  at  the  time  of  regis- 
tration. This  fee  provides  you  with  regular  double-room  accommodations 
at  the  school,  meals,  and  linens  (as  described  below).  Depending  on 
enrollment,  some  few  single  rooms  may  be  available;  these  will  be  assign- 
ed on  a first-come,  first-served  basis,  and  may  be  requested  by  the 
payment,  in  advance,  of  an  additional  $300  fee.  Again,  please  understand 
that  itwill  not  be  possible  to  accommodate  every  request  for  single 
rooms.  The  additional  single  room  fee  is  fully  refundable  in  cases  where 
the  request  cannot  be  granted. 

ALL  MEMBERS  PLEASE  NOTE:  If  your  husband  or  wife  will  be  coming  with  you 
to  Tanglewood  this  summer,  and  he  or  she  is  not  enrolled  in  any  of  our 
programs,  dormitory  housing  for  your  spouse  will  cost  $ 9A0  (in  addition 
to  a $ A0  Room  Reservation  Fee).  Payment  of  these  fees  will  entitle  your 
spouse  to  all  privileges  at  Tanglewood,  including  admission  to  the 
grounds  for  all  concert  events. 

V.  DORMITORY  FACILITIES  AND  PROCEDURES:  The  Hall  School  is  a beautifully  appoint- 
ed and  maintained  facility.  It  includes  outdoor  tennis  courts  and  spacious 
grounds  for  your  enjoyment.  About  twenty  classrooms  are  available  for  prac- 
tice, and  most  will  have  pianos. 

Mea 1 s - Morning  and  evening  meals  will  be  served  at  the  School  every  day, 
and  a third,  informal  noontime  meal  will  be  offered  on  Sundays.  During  the 
week,  lunches  may  be  purchased  at  the  cafeteria  on  the  Tanglewood  grounds. 
Please  note  that  NO  special  religious,  medical,  or  other  dietary  considera- 
tions can  be  made  by  the  dormitory  kitchen,  although  a vegetarian  diet  can 
usually  be  maintained  with  no  difficulty. 

Storage  - Each  member  will  have  bureau  space  and  a closet  for  hanging 
clothes.  Please  DO  NOT  bring  valuables  (jewelry,  portable  TV's,  cassette 
recorders,  etc.),  as  all  possessions  are  kept  in  the  dormitory  at  the  risk 
of  the  owner. 

Linen  & Laundry  - The  school  will  provide  pillows,  and  a weekly  change  of 
bed  linens  and  towels.  Residents  should  bring  their  own  blankets  (foreign 
students  excepted),  clearly  marked  with  their  names.  Coin-operated  washers 
and  driers  for  laundering  clothes  are  available  both  in  Lenox  and  Pittsfield. 


Baggage  - If  necessary,  baggage  may  be  sent  in  advance  directly  to 
the  dormitory,  NOT  to  Tanglewood.  Please  telephone  the  Boston  office 
of  the  Music  Center  prior  to  June  15th  to  make  such  arrangements. 

Large  instruments  may  be  shipped,  prepaid,  to  Tanglewood;  they  should 
be  addressed  to  Mr.  James  Kiley,  Berkshire  Music  Center  Theater, 
Tanglewood,  Lenox,  MA  012*40,  and  will  be  held  backstage  at  the  Theater 
until  your  arrival.  Please  be  sure  to  indicate  your  name  and  the  pro- 
gram in  which  you  are  registered  prominently  on  any  instrument  shipped 
to  us  in  this  fashion. 

C 1 ean i ng  - Residents  are  responsible  for  cleaning  their  own  rooms. 

The  dormitories  will  provide  daily  cleaning  service  for  the  bathrooms, 
hallways,  and  common  rooms.  Wastebaskets  left  outside  room  doors  will 
be  empt i ed  daily. 

Te 1 ephones  - All  calls  for  members  must  be  made  to  the  pay  phones  in 
the  dormitories,  NOT  to  the  business  phones  of  the  dormitories,  and 
NOT  to  Tanglewood,  except  in  emergencies.  Please  let  your  family  and 
friends  know  the  correct  pay  phone  number  at  which  you  can  be  reached 
soon  after  your  arrival. 

Ma i 1 - Members  should  have  their  mail  sent  to  the  dormitory,  NOT  to 
Tang  1 ewood . 

T ransportat i on  - Regular  bus  service  will  be  established  beginning 
Monday,  July  5 . This  schedule  of  bus  service  between  the  Hall  School, 
the  other  dormitories,  and  the  Tanglewood  grounds  will  be  posted.  As 
the  bus  schedule  is  meant  to  reflect  your  rehearsal  schedule,  it  will 
change  from  time  to  time  --  check  the  Main  Gate  for  current  information. 

DORMITORY  REGULATIONS:  In  order  to  apply  for  dormitory  accommodations 
you  must  read  and  agree  to  abide  by  the  following  regulations.  Infrac- 
tion of  these  rules  will  result  in  dismissal  from  the  Music  Center. 

V i s i tors  - Visitors,  guests,  and  non-registered  spouses  of  members 
will  NOT  be  permitted  to  lodge  at  the  dormitories  overnight  at  any 
time.  All  such  visitors  must  be  out  of  the  buildings  and  off  the  grounds 
by  11:30  pm. 

Pets  - No  pets  will  be  allowed  in  the  dormitories. 

Drugs  - No  illegal  drugs  or  narcotics  are  allowed  on  the  premises  of 
any  dormitory,  on  the  Tanglewood  grounds,  or  in  any  building  used  by 
the  Music  Center  at  any  time. 

House  Rules  - Additional  rules  specific  to  life  in  each  dormitory  facil- 
ity will  be  posted  by  the  dormitory  supervisor  at  the  beginning  of  the 
session,  and  must  be  observed. 

Members  under  18  - All  men  and  women  who  are  under  18  years  of  age 
(as  of  June  30"j  19^2)  will  be  subject  to  the  following  rules,  and  will 
be  under  the  supervision  of  a counselor. 

- No  one  may  live  outside  the  dormitories  without  written  permission 
from  his  or  her  parents  or  guardians. 

- No  one  may  leave  the  dormitory  overnight  without  prior  written 
consent  from  a parent  or  guardian,  and  the  prior  knowledge  and 
approval  of  the  counselor. 

- From  time  to  time,  further  dormitory  regulations  may  be  specified 
by  the  counselor. 

Damages  - Individuals  will  be  held  liable  for  any  damages  resulting 
from  careless  disregard  of  dormitory  property  or  facilities. 

We  trust  that  all  members  will  assist  us  In  keeping  the  dormitories 
safe,  clean,  and  functioning  smoothly.  Problems  should  be  brought  to 
the  attention  of  the  dormitory  supervisor  at  each  facility. 


QUESTIONS??  Call  (617)  266  5241  until  June  24th 
(413)  637  1600  after  June  28th 
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GENERAL  INFORMATION  - 1982  SESSION 


You  should  know  that  TANGLEWOOD  is  a 275~acre  estate,  the  summer  home  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  located  in  the  town  of  Lenox,  in  Berkshire  County, 
Massachusetts.  At  Tanglewood,  the  Orchestra  presents  some  36  concerts  as  part 
of  the  BERKSHIRE  FESTIVAL,  and  holds  the  sessions  of  its  summer  academy,  the 
BERKSHIRE  MUSIC  CENTER. 

I.  ARRIVAL  AND  REGISTRATION: 

Members  of  the  Music  Center  may  arrive  on  Friday,  July  2 or  on  Satur- 
day, July  3,  from  9:00  am  until  4 : 00  pm.  EVERYONE  should  come  first  to 
the  Tanglewood  grounds,  and  register  in  the  Berkshire  Music  Center  office, 
which  is  located  in  the  Main  House.  From  there  you  may  proceed  to  your 
dormitory.  An  evening  meal  will  be  served  at  the  dormitory  on  the  day  you 
register.  Please  do  not  plan  to  arrive  in  the  area  on  July  4 1 h i 

II.  I DENT  I F I CAT  I ON  CARDS: 

You  will  be  given  an  identification  card  at  registration,  certifying 
your  membership  in  the  Music  Center  for  this  summer.  DO  NOT  LOSE  THIS 
CARDl  Be  sure  to  sign  the  card  and  note  the  number  on  it;  it  is  NOT  trans- 
ferable. This  card  will  admit  you  to  the  Tanglewood  grounds  daily,  for 
rehearsals,  practice,  classes,  and  concert  attendance. 

III.  WHILE  AT  TANGLEWOOD: 

Inst ruments  - Regardless  of  the  program  in  which  you  are  enrolled,  please 
bring  any  musical  instruments  which  you  can  play,  especially  those  normally 
considered  'auxiliaries'  in  your  section  (piccolo,  alto  flute,  English 
horn,  bass  clarinet,  etc.). 

Performance  Dress  - All  members  who  expect  to  be  involved  in  public  per- 
formance, please  note  the  following  requirements: 

men  - white  dinner  jacket  & shirt;  black  trousers,  shoes,  & bow  t.ie 
women  - white  dresses  (day-length  or  long)  or  pant-suits;  black  slacks 
and  white  blouses  are  also  acceptable 

At  other  times,  dress  is  informal.  EVERYONE  should  bring  some  warm  clothing 
and  rainwear. 

Music  Stands  - Instrumentalists  are  requested  to  bring  portable  music 
stands  with  them.  They  may  be  needed  at  Tanglewood  for  chamber  music,  and 
will  surely  be  useful  at  the  dormitory. 

Schedules  & Notices  - Changes  in  schedules,  official  notices,  and  special 
announcements  are  posted  on  the  bulletin  boards  on  the  porch  of  the  Main 
House.  These  boards,  along  with  the  alphabetical  mailboxes  in  the  lobby, 
should  be  checked  FREQUENTLY  for  messages  and  other  important  information. 

Concert  Attendance  - Your  identification  card  admits  you  to  all  Berkshire 
Music  Center  concerts  free  of  charge.  There  will  be  no  guest  passes  issued 
for  friends  or  families;  they  may  attend  by  making  a donation  to  the  Friends 
of  Music  at  Tanglewood,  an  organization  of  contributors  to  the  support  of 
the  Center.  Donations  may  be  made  at  the  Friends  Office  at  the  Main  Gate, 
or  at  the  Information  Desk  there.  Suggested  donation  per  concert  is  $4.00. 

To  attend  the  weekend  concerts  of  the  Boston  Symphony  Orchestra, 
enter  the  grounds  through  the  Press  Gate  (in  the  Main  Gate  complex)  or 
the  Lion  Gate  (from  Hawthorne  Street).  You  must  present  your  BMC  identifi- 
cation card,  which  will  be  punched  for  each  concert  attended.  Members  of 
the  Music  Center  sit  in  the  special  student  section,  the  group  of  green 
benches  marked  ' Y , 1 at  the  tight  of  the  Music  Shed.  Please  note:  l)  your 
cards  must  be  shown  to  the  Section  Y attendant;  2)  seats  there  are  avail- 
able on  a first-come,  first-served  basis;  3)  members  may  also  sit  any- 
where on  the  lawn;  4)  non-resident  spouses  of  members  may  sit  in 

Section  Y by  purchasing  a General  Admission  ticket  to  each  Festival  concert. 
Your  BMC  identification  card  will  also  admit  you  to  the  grounds  for  all 
Thursday  evening  recitals.  There  are  no  student  seats  available  in  the 


Theatre-Concert  Hall  for  these  events,  but  you  may  sit  anywhere  on  the  lawn. 

During  the  1382  session  certain  concerts  have  been  designated  'premium' 
or  'benefit'  concerts.  The  green  benches  ordinarily  reserved  for  students  will 
NOT  be  available  for  those  performances;  they  are  July  *4th,  August  21st  (Fidel  io) 
August  2^th  (the  Pops),  and  August  2 7th  (Tanglewood-on-Parade) . You  may  still  , 
of  course,  sit  anywhere  on  the  lawn  for  these  concerts. 

IV.  REGULATIONS  OF  THE  BERKSHIRE  MUSIC  CENTER: 

At  tendance  - Members  are  expected  to  maintain  professional  discipline  in  atten- 
dance at  assigned  classes  and  rehearsals.  Unexcused  absences  will  constitute 
grounds  for  dismissal. 

Smok i ng  - Smoking  is  not  permitted  in  concert  halls  or  rehearsal  facilities. 

You  must  exercise  extreme  caution  when  smoking  in  other  buildings. 

Equ i pment  - Chairs,  stands,  and  other  Music  Center  property  are  assigned  to 
various  specific  studios  and  stages;  they  are  NOT  to  be  removed. 

Record i ng  - No  personal  recording  is  allowed  at  the  Music  Center.  DO  NOT  bring 
recording  equipment  with  you;  the  Music  Center  has  tape  recording  facilities  avail- 
able to  Faculty  and  students  for  study  purposes,  by  appointment  with  the  BMC 
Librarian.  You  may  request  a copy  of  any  taped  chamber,  vocal,  or  orchestra  con- 
cert in  which  you  participate  by  payment  of  the  $12  charge  and  by  signing  of  the 
recording  agreement,  available  in  the  BMC  office. 

Visitors  - Visitors  (including  friends  and  families  of  members)  are  permitted  in 
rehearsals  and  classes  of  the  Music  Center  ONLY  when  prior  permission  has  been 
granted  by  the  Administrator.  Non-resident  spouses  of  members  may  be  able  to  earn 
grounds  passes  by  volunteering  for  part-time  work  at  Tanglewood;  such  arrangements 
are  made  on  an  individual  basis. 

Hou rs  - The  Tanglewood  grounds  and  buildings  are  open  Monday  through  Saturday  from 
9:00  am  until  6:00  pm.  On  Sundays,  grounds  are  open  for  public  events  only.  All 
rehearsing  and  practicing  must  stop  before  the  time  of  public  events.  From  time  to 
time  the  grounds  are  c 1 ea red  prior  to  a concert  to  control  admission,  and  we  ask 
all  member  of  the  Music  Center  to  cooperate  fully  with  the  Guides  and  Grounds  Crew 
at  such  times. 

V.  FACILITIES  AT  TANGLEWOOD: 

Cafeteria  - The  cafeteria  is  to  the  right  of  the  Main  Gate  as  you  enter  the  grounds. 
Lunch  may  be  purchased  there,  as  well  as  coffee  and  rolls  in  the  morning.  A discount 
for  BMC  students  is  in  effect  Monday  through  Friday  noon  only. 

Library  - The  BMC  Library  is  located  in  the  Main  House,  and  is  open  Monday  through 
Saturday,  from  9:00  am  until  5:00  pm.  The  Library  houses  a substantial  collection 
of  books,  scores,  records,  etc.,  and  all  members  are  invited  to  make  full  use  of  it. 

P i anos  - The  Baldwin  Piano  is  the  official  piano  of  the  Boston  Symphony  Orchestra 
and  the  Berkshire  Music  Center.  The  Baldwin  Piano  & Organ  Company  generously  pro- 
vides the  Music  Center  with  over  100  pianos  for  concerts  and  classwork,  both  on 
the  Tanglewood  grounds  and  at  the  dormitories.  These  pianos  are  returned  for  sale 
at  the  end  of  each  season,  so  we  request  that  they  be  kept  in  the  best  possible  cond 
tion  throughout  the  summer.  As  a result  of  the  generosity  of  the  Baldwin  Company 
there  is  NO  charge  to  you  for  the  use  of  these  instruments  for  practice  purposes. 

We  therefore  ask  that  you  respect  the  privilege  of  using  these  pianos  by: 

- closing  the  piano  when  you  are  finished  playing, 

- not  placing  objects  (ashtrays,  etc.)  on  the  pianos,  and 

- acknowledging  that  concert  pianos  are  NOT  for  practice  or  rehearsal. 

Music  Store  - The  Music  Store  is  newly  under  the  auspices  of  the  Boston  Symphony 
itself,  endeavoring  to  provide  the  best  possible  service  to  the  Tanglewood  com- 
munity. We  invite  you  to  browse  the  unusual  collection  of  books  and  scores  on 
display  there.  Special  orders  can  often  be  accommodated,  and  daily  hours  will  be 
posted . 

Check  Cashing  - Personal  checks  will  be  cashed  during  the  first  10  days  of  the 
summer  only.  We  STRONGLY  URGE  that  all  members  bring  Traveller's  Cheques  for  use 
during  the  summer. 

Medical  Care  - Your  dormitory  supe  rv  i sors  shou  1 d be  the  first  people  notified  if 
you  feel  you  need  medical  attention.  They  can  refer  you  to  local  medical  facilities, 
or  to  the  good  modern  hospitals  in  Pittsfield  and  Great  Barrington  if  necessary. 

Recreat i on  - Anyone  with  a BMC  identification  card  may  enjoy  the  Tanglewood  lake- 
front,  including  swimming,  boating,  and  picnicking.  Lakefront  hours  will  be  posted, 
and  a lifeguard  will  be  on  duty  at  those  times. 


BERKSHIRE  MUSIC  CENTER 
1982  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  218 


1982 

1981 

18 

compositions  by  15  pre-18th  and  18th 
century  baroque  composers 

8.3 

t 

15  ?57 

16 

compositions  by  2 classical  composers 

7.3 

6.60 

43 

compositions  by  17  19th  century  composers 

19.7 

22.17 

32 

compositions  by  22  20th  century  post- 
Romantic  composers 

14.7 

7.07 

9 

compositions  by  2 20th  century 
impressionistic  composers 

4.1 

4.25 

3 

compositions  by  3 20th  century  atonal  composers 

1.4 

1.42 

61 

compositions  by  33  20th  century  miscellaneous 
composers 

28.0 

25.47 

36 

compositions  by  33  contemporary  and  avant 
garde  composers 

16.5 

17.45 

218 

100.0% 

100.00% 

Composers  represented  by 

three 

or  more  works  performed  in  concert: 

Bartok 

4 

Mozart 

11 

Beethoven 

8 

Persichetti 

3 

Berio 

3 

Poulenc 

4 

Brahms 

4 

Ravel 

5 

Debussy 

4 

Schubert 

5 

Duparc 

3 

Shostakovitch 

3 

Haydn 

5 

Strauss 

6 

Ives 

3 

Stravinsky 

10 

Mendelssohn 

3 

Tchaikovsky 

3 

Fellowship  chamber  music  performed: 

Standard  works: 

50 

67.57% 

Contemporary 

24 

32.43 

74  100.00% 


1982  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 
LIST 


* indicates  performance  at  Tanglewood  (in  whole  or  in  part) 


ALBENIZ 

ALBRIGHT 

ANTONIOU 

ARGENTO 

CPE  BACH 

JAN  BACH 
J.S.  BACH 


BANSHICK 

BARBER 


BARTOK 


BAUER 

BAZELON 

BEETHOVEN 


Asturias 

*Seven  Deadly  Sins 
*Fluxus 

Six  Elizabethan  Songs 

Sonata  for  Flute  Solo 
*Trio  Sonata  in  E 
Laudes 
*Cantata  99 

Concerto  for  Two  Violins 

Invention  in  d minor,  BWV  775 

Italian  Concerto 

Partita  in  d minor 

Prelude  and  Fugue  in  B Major 

Prelude  and  Fugue  in  B-flat 

Sonata  V,  BWV  529 

Suite  III,  BWV  1009 

Wind  Trio 

Four  Songs 

*Medea's  Meditation:  -aid  Dance  of  Vengeance 
Melodies  passagieres 
Summer  Music 

*Three  Songs  on  Poems  of  Joyce 
*Duos 

*Quartet  No.  1 

Quartet  No.  3 

Quartet  No.  5 

*Quartet  No.  6 

*Sonata  for  Two  Pianos  and  Percussion 
*Trio 

* Sound  Dreams 
*Choral  Fantasy 
Concerto  No.,  Opus  19 
Egmont  Overture 
*Fidelio 

*Leonore  Overture  No.  3 
*0ctet 

Piano  Concerto  No.  4 
Piano  Trio,  Op.  70  No.  1 
*Piano  Wind  Quintet,  Op.  16 
Rondino 
Septet 

*Serenade,  Op.  25 
Sonata  in  G,  Op.  79 
Sonata,  Op.  101 
String  Quartet,  Op.  18  No.  1 
String  Quartet,  Op.  18  No.  4 
String  Quartet,  Op.  18  No.  5 
*String  Quartet,  Op.  59  No.  3 
String  Quartet,  Op.  74 
String  Quartet,  Op.  95 
String  Quartet,  Op.  130 
*String  Quartet,  Op.  131 
String  Quartet,  Op.  135 
Symphony  No . 1 
Symphony  No . 4 


-2- 


BEETHOVEN 

Symphony  No . 7 
Violin  Concerto 

BELLINI 

BERG 

Four  Songs 
*Trio 

Vier  Fruhe  Lieder 

BERGER 

Quartet 

*Trio 

BERIO 

Concerto  for  Two  Pianos 
*Entrata 
*Laborinthus  II 
*Points  on  a Curve  to  Find 
Sinfonia 

BERLIOZ 

Symphonie  Fantastique 

*Roman  Carnival  Overture  t 

Three  Songs 

BERNSTEIN 

*Overture  to  Candide 
*Halil 

arr.  BISSELL 

BLACHER 

BLISS 

*Cape  St.  Marys 

*Orchestral  Variations 

*Fanfare  for  the  Lord  Mayor  of  London 

*Greetings  to  a City 

BLOCK 

BORODIN 

BOZZA 

BRAHMS 

*Quartet 

Quartet  No.  2 1 

Sonatine 

Five  Songs  "Der  Tod..." 

Four  Songs  "An  die  Nachtigall . . . " 

*Haydn  Variations 
Horn  Trio 

Intermezzo,  Op.  118  No.  1 
Piano  Concerto  No.  1 

BREWBAKER 

BRITTEN 

*Piano  Quintet,  Op.  34 
Quartet  for  Strings,  Op.  51  No.  2 
Quintet , Op . Ill 
*Sextet  for  Strings,  Op.  18 
*Symphony  No . 1 
Trio,  Opus  87 
Trio,  Opus  114 
*Battaglia 

*Ballad  of  Little  Musgrave  and  Lady  Barnard 
Nocturnal 

BROUWER 

BUTLER 

BYRD 

CALVERT 

CAMPION 

CARTER 

CASERTA 

CHANLER 

CHAUS SON 

CHEETHAM 

CHOPIN 

Variations  and  Fugue  on  a Theme  of  Purcell 
*Micro  Piezas 
*From  an  Antique  Land 
*The  Earle  of  Oxford's  March 
Brass  Quintet 
Five  Songs 

Second  String  Quartet 
Piece  for  Solo  Cello 
*Eight  Epitaphs 
*Four  Songs 
*Scherzo 

Etude,  Op.  25  No.  1 
Nocturne,  Op.  9 No.  1 
Nocturne  in  D-flat,  Op.  27  No.  2 
Nocturne,  Op.  32  No.  2 
Prelude,  Op.  28  No.  3 
Prelude,  Op.  28  No.  4 
Scherzo  No.  1 
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CHOPIN 

Scherzo  No.  4,  Op.  54 
Sonata  in  B minor 

CLERAMBAULT 

COPLAND 

COSTELY 

CRUMB 

Valse,  Op.  69  No.  2 
*Five  Fables  de  Jean  de  la  Fontaine 
*Fanfare  for  the  Common  Man 
*Quand  Le  Berger  vit  la  Berger e 
*Madrigals,  Book  I 

DAHL 

DAWE 

DEBUSSY 

*Duettino  Concertante 
Trio  for  Viola,  Cello  and  Clarinet 
from  Ariettes  Oubliees 
Chansons  de  Bilitis 
Clair  de  Lune 

Four  Songs  on  Poems  of  Paul  Bourget  v 

Iberia  * 

La  Mer 

La  Puerta  de  Vino 
*Prelude  to  Afternoon  of  a Faune 

DE  HARTMANN 
DES  PRES 

*Quartet  for  Strings 
*Salut  Pr in temps 

*Sonata  for  Flute,  Viola  and  Harp 
*Four  Poems  by  Anna  Akhmatova 

*De  Mois  de  Moi  i 

*Mille  Regrets  de  vous  Abandonner 

DICKINSON 

DIEMER 

DOHNANYI 

*Meditation 
*Three  Madrigals 

*Concertino  for  Harp  and  Chamber  Orchestra 
Serenade 

DONATONI 
DOPPLER 
arr . DREW 
DRUCKMAN 
DUPARC 

*Spiri 

Valse  de  Bravura 
Two  Chorales  for  Bass  Ensemble 
*Aureole 

*Four  Songs  "Chanson  Triste..." 
*Four  Songs  "Elegie..." 

*Three  Songs 

DUVERNAY 

DVORAK 

Piano  Concerto 
Piano  Quintet 
Quartet,  Op.  96 
Quintet,  Op.  77 
*Symphony  No . 9 
Terzetto,  Op.  74 
*Zigeunermelodien,  Op.  55 

EINAUDI 

ETLER 

EWALD 

*A1  Margin!  Dell ’Aria 
Brass  Quintet 
*Brass  Quintet  No.  3 

FALLA 

FAURE 

*Dances  from  the  Three  Cornered  Hat 
Aurore 
Four  Songs 

**Melodies  de  Venise 

FINE 

*Piano  Quartet,  Op.  15 
*Brass  Quartet 
Fantasia 
*Partita 

FLOSMAN 

FRACKENPOHL 

FRANCAIX 

FRANCESCONI 

Woodwind  Quintet 
*Brass  Quintet 
*Woodwind  Quintet 
*Concertante 
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GAUGER 

GERSHWIN 

GIOBBI 

GLICKMAN 

GRANADOS 

GRIEG 

GRIFFES 

GRIFFITH 

GUERRERO 

HAHN 

HALLOVAN 

HANDEL 

HARBISON 

HAYDN 


arr.  HEALEY 
HINDEMITH 


HO  I BY 
HORVIT 
IBERT 
IVES 


JANACEK 

JONES 

KABALEVSKY 

KAGEL 

arr.  KARIDOYANES 

KEEL 

KIM 

LEBOW 

LEEF 

LERDAHL 

arr.  LIEBERMAN 

LIGETI 


*Portico 

*An  American  in  Paris 
Revelation  Symphony 
The  Week 
*Divertimento 
Five  Songs 
*Five  Tonadillas 
Funeral  March 
Quartet 

*Three  Poems  of  Fiona  MacLeod 
*Sonnets  to  Sundry  Notes  of  Music 
Ojo  Claros  y Serenos 


*Four  Songs 

Se  mes  vers  avaient  des  ailes 
String  Poem  No.  1 
^Coronation  Anthem 
Where’er  You  Walk 
Woodwind  Quintet 

Four  Songs  on  Poems  of  Ann  Hunter 
*Heligmesse 
London  Trio,  Hob. IV: 3 
Lord  Nelson  Mass 
Piano  Trio,  Hob.SV:26 
String  Quartet,  Op.  33  No. 

Op. 


String  Quartet,  Op.  33  No. 

String  Quartet,  Op.  55  No. 

String  Quartet,  Op.  64  No. 

*String  Quartet,  Op.  76  No. 

*String  Quartet,  Op.  103 
Symphony  No.  83 
*Symphony  No.  102 
*Theresien  Te  Deum 
Variations  in  F minor 
*Danse,  Mon  Moin,  Danse 
Sonata  for  Trombone  and  Piano 
*Symphonic  Metamorphosis  on  Themes  of  von  Weber 
Trio 

*Five  Songs 
Interplay 

*Entr’acte  for  Flute  and  Harp 
*Seven  Songs 
*String  Quartet  No.  1 
*Trio 


Mladi 

*Woodwind  Quintet 

*Playing  Ball 
*Vom  Horensagen 
*Two  American  Folksongs 
*The  Lass  for  the  Low  Country 
Trade  Winds 
*Now  and  Then 

*Suite  for  Brass 
*Songs  on  Texts  by  Zelda 
*Beyond  the  Realm  of  Bird 
Ne  Sedi  Lemo 
*Atmo spheres 
Sechs  Bagatellen 


I 
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LISZT 


LOEFFLER 

LULLY 

MARCELLO 

McKinley 

MENDELSSOHN 


arr.  MICKIEWICZ 
MILHAUD 

MILLARD 

MOMPOU 

MONRO 

MORLEY 

MOUSSORGSKY 

MOZART 


Concerto  No.  1 
Dante  Sonata 
*Dante  Symphony 
Gnomenreigen 
Hungarian  Fantasy 
Three  Songs 
*Four  Songs 
U Sospiro 
Waldesrauschen 
Rhapsodies 
Bois  Epais 

II  mio  bel  foco 

*Paintings  No.  6 I 

*Overture  Fingals  Cave 

*Octet 

String  Quartet  Op.  12 
String  Quartet  Op.  44  No.  1 
*String  Quartet  Op.  81 
Violin  Concerto 
Akh,  Ty  Stepp 
*Death  of  a Tyrant 
*La  Cheminee  du  Roi  Rene 
Trio 

Suite  Campostelana 
My  Lovely  Celia 
*Ho,  Who  Comes  Here? 

*Though  Pilomena  Lost  her  Love 
*Pictures  at  an  Exhibition 
*Ave  Verum  Corpus 
Concerto  No.  12  (for  piano) 

Deh  vieni,  non  tardar 

*Don  Giovanni,  selections  arranged  for  winds 
Divertimento  No.  1,  K.  439b 
from  12  Divertimenti  for  Two  Horns,  K.  487 
Divertimento  K.  563 
Four  Songs 

*Overture  to  Marriage  of  Figaro 
Piano  Concerto  K.  414 
Piano  Concerto  K.  466 
Flute  Quartet,  K.  285 
Oboe  Quartet,  K.  370 
*Piano  Quartet  K.  493 
String  Quartet  K.  458 
String  Quartet  K.  465 
String  Quartet  K.  516 
Horn  Quintet  K.  407 
*Piano  Wind  Quintet  K.  452 
*String  Quintet  K.  581 
Quintet,  K.  614 
Ridente  la  Calma 
*Serenade  No.  11,  K.  375 
*Serenade  No.  12,  K.  388 
Sonata  for  Four  Hands 
Sonata  in  C,  K.  330 
Sonata,  K.  332 
Sonata,  K.  333 
Sull ' aria 
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MOZART 

*Symphony  No.  35 
Symphony  No.  36 
*Clarinet  Trio,  K.  498 
*Piano  Trio,  K.  502 

OLIVERO 

PAISIELLO 

PERSICHETTI 

*Canticas  Sepharadies 
Nel  cor  piu  non  me  sento 
*Four  Songs  for  Harmonium 
*Night  Dances 
*Sam  Was  a Man 
Serenade  No.  1 

POULENC 

*Banalities 

*Fiancailles  pour  rire  v 

*Sextet  1 

Sonata  for  Flute  and  Plano  . 

Sonata  for  Brass 
*Trio 

PROKOFIEFF 

*Quintet,  Op.  39 
*Tag 

PURCELL 

QUILTER 

Music  for  a While 

Blow,  blow  thou  winter  wind 

RABSON 

Dialogues  for  solo  violin  i 

Symphony  No . 1 

RACHMANINOFF 

RAKOWSKI 

RAN 

RANDS 

RAVEL 

*Five  Songs  * 

*Concerto  for  Violin  and  Chamber  Orchestra 
*A  Prayer 
*Canti  Lunatici 
*Daphnis  & Chloe,  Suite  2 
introduction  and  Allegro 
*Chansons  Madecasses 
*Piano  Concerto  in  G 
Scheherezade 
Three  Folk  Songs 
*Trio 

REVUELTAS 

ROCHBERG 

RODRIGO 

ROSSINI 

*Toccata 

Fantasies 

Cuatro  Madrigales  Amatorios 
*0verture  La  Scala  di  Seta 

RUGGIERI 

*Three  Songs  from  Soirees  Musicales 
Woodwind  Quartet 
Allegro 

SAINT  SAENS 
SCARLATTI 
SCHOENBERG 
SCHUBERT 

*Trio  in  F Major 
Three  Songs 
*Quartet  No.  2 
*0ctet 

Piano  Trio  Op.  148 
*String  Quartet  No.  9 
String  Quartet  Op.  29 
String  Quartet,  Death  and  the  Maiden 
Quartetsatz,  Op.  Posth. 

Quintet  for  Piano  and  Strings,  "Trout" 
Shepherd  on  the  Rock 
*Standchen 

Four  Songs  "Der  Schmetterling. . . " 

*Four  Songs  "Suleikas  erster  Gesang..." 
Four  Songs  "Gretchen  am  Spinnrade . . . " 
Four  Songs 

Five  Songs  "An  Sylvia 
*Symphony  No.  9 
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SCHULLER 

*Brass  Quintet 

*Seven  Studies  on  Paintings  of  Paul  Klee 

SCHUMAN 

SCHUMANN 

*New  England  Triptych 
*Gesange  des  Harfners 
*Piano  Quintet 
String  Quartet  No.  3 
String  Quartet  Op.  41  No.  1 

SCHWARTZ 
arr.  Seiber 
SHATTENKIRK 
SHERNOFF 

*Chamber  Concerto  II 
*Three  Hungarian  Folksongs 
*Three  Songs  from  Frost 
Lover’s  Poem 

SHOSTAKOVITCH 

*Trio  for  Violin,  Cello  and  Flute 

*Fairy  Tale  v 

Quartet  No.  8 * 

*Quartet  No.  13 
*Symphony  No . 5 

SIMON 

Chamber  Piece 
Round  for  Two  Pianos 

SMETANA 

SOR 

STILL 

STRADELLA 

STRAUSS 

Quartet  From  my  Life 
Sonata  in  C Major 
*Songs  of  Separation 

Pieta,  Signore  t 

*Der  Rosenkavalier , Act  III,  Final  Scene 
*Don  Juan 

STRAVINSKY 

*Drei  Lieder,  Op.  67a 
*Feierlicher  Einzug 
*Five  Songs 
**Till  Eulenspiegel 
*Concerto  for  Two  Pianos 
*The  Fairy's  Kiss 
Firebird 

Le  Sacre  du  Printemps 
*Les  Noces 

L'Histoire  du  Soldat 
*Mass 
*Octet 
Petrouchka 
*Requiem  Canticles 
*Septet 

* Symphony  in  Three  Movements 
Symphony  of  Psalms 
*Three  Pieces  for  Piano  Four  Hands 
*Three  Pieces  for  String  Quartet 

TAXIN 

TCHAIKOVSKY 

Brass  Quintet 
Chanson  Triste 
Overture  "1812" 
*Romeo  and  Juliet 

TELEMANN 

String  Quartet  in  B Major 
*Symphony  No.  3 
Symphony  No . 5 
*Sonata  IV  for  Two  Bassoons 

THOMPSON 

*Quartet  in  e minor 

*Alleluia 

*Frostiana 

Three  Haitian  Folksongs 
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TOMASI 

TURINA 


VAUGHAN  WILLIAMS 


VERDI 
VICTORIA 
VILLA  LOBOS 


VIVALDI 

WAGNER 

WALTHER 

WARD 

arr.  WATSON 

WEBER 

WEBERN 

WEELKES 

WEINER 

WEINSTEIN 

WIDMAN 

WILBYE 

arr.  WILLCOCKS 
WOLF 


arr.  WOLFE 
WRIGHT 


^Fanfares  Liturgiques 
Homage  a Lope  de  Vega 
*La  Oracion  del  Torero 
*Tres  Poemas 

*Fantasia  on  a Theme  of  Thomas  Tallis 
*Four  Hymns 
The  Vagabond 

Overture  La  Forza  del  Destino 
*Duo  Seraphim 

Bachianas  Brasileiros  No.  6 
Wind  Quintet 
Three  Preludes 
Laudamus  Te 

*Prelude  and  Liebestod 
*Siegfried  Idyll 

*Cantata:  Meine  Seele  ruhmt  und  Preist 
*Fly  Not  So  Fast 
*Les  Raftsmen 
*Overture  to  Oberon 
Four  Songs 

*Six  Pieces  for  Or  diestra 
*The  Nightingale 
*Five  Songs 
*Two  Chorales 

Two  Pieces  from  Renaissance 
* Adieu  Sweet  Amaryllis 
*Away,  Thou  Shalt  Not  Love  Me 
*Five  English  Folksongs 
Harfenspielerlieder 
*from  Italian  Liederbuch 
Three  Songs  "Alle  gingen..." 

*Songs  on  Poems  of  Morike 
*Stars  and  Stripes  Forever 
*Three  New  Pieces 


i 
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